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1. 

1. Plotinue A.D. 295-270 - Introduction 

Plotinua WM the last great philosopher ot Antiquity. lie has 

(;I'eO.tly inflUGnCed philosopll;r, theolo{;7, l!Vatici8111 and art. He 

bec_ the guiding torce of t.bought ill the west. :Bocauae ot hi8 

.treae on the autonoav of epirl.t he ill a precureor ot modern times. 

Be wee the tC7Wlder of epeculaUve I\¥Bticiam which doals vith states 

and atat;ee of union with the abaolute. 

Plot:1nua greatly influenced Chriotian t~:h4:. He was !'1rst 

publi3hed in the 1'ourth centurJ when Christio.niQ became official 

under Constantine. Ten centuriee of the Middle Acee were depomnnt 

on hie thO\lfoht through the !Mdiation 01' St. Aut.uatine. 

'lbe Jionai/58WlCe in the person of Mnrsifio 1'icino rccliDCovllrOO hie. 

Later tho Cambridce l'lntoniots, the philosophers Berkeley ruxl Hc!;cl, 

am the poets Novalia Ani Coethe showed iz:~erest in hir::. 

'lbe Boc:ratic conviction in the oxiatence of the human Soul was 

re-tiloll£ht lrJ P1;,.to :~ trWlopoeed b7 Plotillua into ~BticiSll core 

rationalistic tilnn reliDiou.e. He cemented a ccnturieo-lonr nl.liD.nce 

wi th virtU&ll.y all L;reat ph1loeoph1os ot the liest. 

(.;nly in modern ti.."'lB6 dO we i;et deviatiolUl from Platonic trruU tion 

and Christian intolloctual.ia:I - empiricism, bchaviourilllll. H~l.Mtism. 

loc ic:zl-poai ti vimn, c:d.otential1sr.l. 



Plotinus's influence on art is wiue. ~~tine art woa 

directly influenced by h1a thoufht and adopted tnz:I;f of h1a ideas on 

perapoctive and vision. 

l-bre recently he influenced William ;).'I.3ke. .Alno tho croup of 

Ill'tists known UI the 'Aneionta' which included &wual. Fnl.I:ler and 

Edvard Calvert. tlature WIle for them. as it wr..a for PlotiDus. the 

illlpGr:l'ect reflection of a dovine archetype and it _ the artist's 

eu ty to d:iac:over this arc:llGty-po tllld to express it vi th cox! mel 

purity and intonoity. 

IUt PlotinuB'a ideas on 1U"t are baeed on a deep Ullderet:rulciill(; of 

tho truths of nature aDd tile uni;,reT3e. ';bus he can 00 rela.tC<i to 

Illl :u1; which ~e a sic ; lllr unrleratml!.lin..'" of truth nIXl not r.l!lrcl] 

t hat whicA Ui conaciousl,y irSlueLcod by hi::.. 

i'lotiLua = hir._lf as an interpreter ruJd follo,"er of anto. 

In fact be lilIlde use of a pl'Ofcund kncwloci:;e 0.1' ..,11 previoUG rlli.loooph;r 

tlelectilli; and rejoctint; his ::atorial. 11:<0 an artist uno oCdillf Ilia 

010IlI oril.iMl ideas. ~G eDd roGUlt in a ~hilcoo:r~7 entire!.:.: l-.iu ( .. un. 

tiie writil:<_B do not ;ol1ow 9acA other ch..'"'Or..olOLic:.Uly, but "}(J 

should they, llis 'Ii;/stcm', for want of a better wore, is it!lJ'licitl;{ 

prooent throu.c:.hou t as a to WH" i."l each pnrticular t hew. <:is 

a.r- >J:roe.ch to phUoeopiv was like t..'lat of un Ill'tiats Dhould be t c l;is 



~. 

V .... n ho f)8e9lIth.ll.y iROlatod for Hotil1lls. !le is NCtr e 

"!J01 iticlIl !lIlioal". s;oeiety has no place 1:1 tho Mllrch for God ~nrl 

Sim 1ar1, lIOCi.ety MS lIO pIllCIt' in art 

Md ito eeru-eh 1"0r truth. 

Th. indiviclu!ll 1. i:!!!'OrtAnt for l'loti~. 

f1!1to, the idea or peJ'SOnal individuality or lIOUle Md IlUrvival ofte:o 

death. Flotim.'. -philo8OTlh:r 18 tor the 1ndividual .'lIst aa art s!:ou:d 

be tor and by the individual. 

P'loti."lUS coes DOt 0041 = _ the centre of the uni veroe 3nd l'cornc 

those ~.mo do. ~ re~ecte scientific h~.ni~ and looke to absol ute 

st('.~l ros, even to God, for le..,e of conr!uct. 

I\bro'.ute. t.''le ":ne. 

to t(! :: '!:1!'3 ,:ti th hi G m.m oxistenco·' • 

., 
.. ·· 7;0 urod to \ ... o!" !~ O!lt l:iG -!eni ' :n !')8r.~ "!l'\~l ~!'c: , ::.!0f": !:') ;~6t r 



" flotinua could not bear to eo back on hill wrk even for one 

re-rendint; ••• his handwriting IIIlS elovenlYI ha :us~ oined words; 

he cared nothln:; about spellingl his one concern Wntl for th$ idea. " 

A be31 th;r disrognrd for t;rnr.IlIatioal a:rstamel 

3"In style PlotillU.ll 1s coneioe, dense vith t!lOu;:;.'lt, terse, ~lOre 

lIrvish or iderus than words, l:I08t often expreseing hill!!lelf with II. 

rervid inspiration • 

trndition .. ••• 

ne followed hie own ~th rather than th.~t of 

r.".f!A t' 1 e ... ~" t" .~,. d f t' JQ Vt:t8 en .re .:1 J. ree ... !"'0':!1 ...... ~ . _09 l.ru o-.tt ,,0 ~ 0 119 

profe::,.;or I 'lis l octures ~.ad t~e air of converSAti on ••• " 
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Plotinus 1>elieves in " distinction oet ... een . ~tornity ttllrl ti::le, 

the ld .... and the Genaibl.. the !lero and 3eyond. 

md over t~ clistlllction ~tveel1 the " intolligible world" and the 

I'aensiolc worIel" . 

IlElrely lJ:Iag.e of w!l&t iG contnine4 in the '>Iorld of "Nouo" . 

The "int.lli6ible" world cont:1ins t!lroe icportant princi;:.lesl 

the "First" or "Good" or "ClIO" l tlle "Intellectual-Z'rinci;lo" or 

1M ~1le or :;OOd ia the u.ltir.....to eourco of all th1.llc:e .:IUd 

(;=t be explaiAed or unclerGtood in tho 1lO~ senoo of t he ""OIci. 

r;ne eM only Grasp it by cor.rl.n.:; into union Io'ith it. 

ibere io nothlnt; \!hich contains 

but It contains All thines." 

ia oto!'nnl. 'l'hin;;o poriell 0111:,' so that otl~e::-f: :~a;; co~ . '"" . . -:.n ... 0 » C:' n... • 

::hat which has not:liIlG illto which it oan \>e t~:'G :7lQd does not 

pariah. 

t :UlTC !'0 1-o it does !'lOt ~r!.oh. 

Atl thin;,;s f low fro!! t he . no. 
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6. 

All things pl'Oduce when the1 _ to ~r!ection. :'he ~ ne is 

':be ODe prodllCCts the Nola or Intellectual-Principle by II eort 

01' radiation. HOWl 1a next in order of perfection to the :lne. 

Noaa _s .ad aaeQ the Good. It conteapllltea the Good or ~ne 

eteruall1 and -a to \cnov it. HOWl CMJIOt .;;raap tbe ;;ne in its 

Abeolute Unit7 aDd SilIIpllc1ty and eo thillka it in • !lW.Utude of 

imltgee which are tOl'lUo 'rhue vhatever ?Iou. producea 1. c~fllId of 

tl1ine1I which have tho roJ'll or the Good. 

,gaul 18 an activ1t1 ot 110118. It exists in the world of ficus 

elId deeceDde uto the material world. Blat soul can be il1Wllinatod by 

Universal !"oul doe. not nsl11 enter bod;r but 1111l:!linntee and 

Worm. it. relllllillill6 itselt Wlc11Me"ed aDd _ved. Bo<ll is really 

in I!IOI1l GIld not ~ ia bod;y. The recipient receives e.a l!lQch as it 

ie able. This explains wb;r certain thinr,s in the !I1eterial Io'Orl d 000\{ 

more evidence of IlOUl tban others. 

n.terial things are made b7 the 10\Nlst phaae of soul. 'n'.ia iG 

donG b7 receiving forma from floue which it iJIIprlnta without CcraaciOUB 

thoucht. 

univerl"C'!. 
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Plot1nue DOeS Matter as entirely evil, totAlly aevoid of any 

shape or quality. foro is impo .. d au Matter by the IntellectUAl­

Princ1~le throu&b Soul, but ~tter it&tl! is absolutely form!eas, 

non-being. 

llI8asures and limits and is deconted with orn_nte that do not bel cn.~ 

to it and has nothiD.!:! cOO<! or i te ow, but 1s It ;:>hantrurnl !lS eor.:p.!U'ed 

with l"$ltiity, !!ltd the eubetance ot evil, if there really eM ':le <l 

cubetMlce ot evil, hal! been diecovored to be ;>rll:lttl and abeol utl! 

evil." 

We can never ~e abeolute 8vil or pure ~ttor on its own. 

U is al~. cmtrlaid ntis t01'll t!'Oll the Good. 

~"The bad 18 bOWld in beautiful fette!'o - no nen nre "ble to l ook 

at the bad and \It>.en ~oin.o'" BO t:I8Y be in cOl!!Jl<lnY with irnru:;ell of :Jo!luty to 

renind. thelll o! the true beRUty ot the FOMlI! or t-'le wor1.tI of NOWl . ·' 

'lbuI4 CIIU1 h.o.u!l the ~blli t,. to !!l'Iin insicht to t ho wrId of :'ous 

by ilIIIMB of ::"ooking at I!IIlterlal fom. The worl d of" ~ ~ouet t'le 

lntell eetunl Realm, coat~ina t~e true t"e;q,l i ty ~nd al l art cho~ j be 

an expt'Oeaion of this reality. 4rt which does not i:O beyond t he 

matfJrlal which /loes not investknte the tlOUl in ~ntte!' is concc:-ne,' 

onl:,' '.!i t ll non-boi llf. nn c!. ia non-nrt. 
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III. ~lotinus and Prespeetive 

In the treatise .. ~~ lliatant Vb j ects Appear !'1II8l1" PlotillUs 

gives lID explanAtion of ~ the 81M and colour of thill6s appear 

distorted when _n rroll a distance. In eo doing be anticipatee 

, 
l"Seen troll a distance, objects appear rec!aced and clan 

d!'nWll together tor vidon lUId the ll:::;ht mast be concentrated to sui to 

the BiSIG of the ;:upil; ~eid.s aA we ore plneed further end further 

l\VIIY fX'Olll the oaterial IllUS under obee:rv!!.tion it io !:lOre IUld !!lOre 

the ~sre form that reaches us, IIItripped, so to s!lOnk, of 1!II!Osnitu~e 

118 of all other quAl! ty." 

The sense at perception Mama to lie tricked when viewing 

thlOi;."S from !l dilllt~e. 'VMishing perspect:!.ve' !!1o::ely accepts the 

trick and tries i beH' to trick the viewer into eee1ng eomethinr: he 

deesn't see. 2.rb. Dictionary 01' Art rmd Artiste definee perspective 

!IIJ "a quasi-L1at.~ernatical syfltolll for the repreeentaUon ot three 

dimensional objects in spatial receesion on e two dimeMionru. l!Urface. " 

Tho deception or trick is backed up by eei.ntitic rules ~~ reSSOM. 

." 

i1.otinue puts fOI'l,srd that b'lt ft!I\Y be that we Appreciate the 

m.~f,Ui tude of an obj ect by obeervin;: the BAlience IInc! recession of i t~ 



'J. 

l!IIITeHl parts, 80 "that tl) peretti .. its trIM sble WIt met !urIe it 

c10ee at hand." ID other vorda tllol deception is understood and 

Oftrecrne by brlnei1!e the object 1Ieing newt! close Ul'- 'l'M1l !!I8kell 

'inverted' penpeethe seell the IIIOre logical approech. 

i !:.t ~.' .. ., )'; • • - .~ ,. ... . _ .. ~ 

se ;:oee on to give 11.. ft17 knowled~lI.bl. explAIIAtion of the die­

tortion due to distll!lCe. 
" . . 

4"'rbe pbe!\oDIImon 18 more eo117 expla1Ded !I,. t!w esaaple ot 

thinge of wide varlet)'. Take maantaill8 do"ed with hoWIes, woda, 

IUId other laZld-lII!U'It8t the ob_rvat:l.on of each detail gh.e 118 the 

CleIlJlI' of calculating, b1 tl» &inale objectl!l noted, the total extent 

covered I but where no such detail or torm rellches us, OW' vision, 

which deus with detllll, hB8 not tbe _MIl towards tl» lcnovledge of 

the wbole b,. l!IeAmre!llent of tJr13 one clear17 diecsrned 1!Inf.;n1 tude." 

At this point Plotinua also cins a way or investi;;aUng fOrT:! 

which no artist can ignore. 

5"\,here there ia variet, IIJld tbe eye sweeps over all at one 

glanco S'J that forme are not all cllUbht. the total appe!lre tho less 

in proportion to the detail which h.u eecaperJ. the "ye; obnrve el'ch 

single point and then 10u ClIO estir.tate the voltme precleel y. Again, 

lDa[,niturlOR ot one colour and wrol<en torm trick the senne or qullnt i ty I 

the vision can no lOllber estirnt. the particular; it slip. IIWay, 

not f1ndin.; the stand-b,. or the difference between part and part. " 

Hotinus is advocntillG thAt Onl! G1Uflt ;;0 throu.-;h !ill the c!ebi. l 

before one can lUTive at a true Imderetandil1£ of the whole form. 
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10. 

IJe i. being eti-cl!lll8ied Me! di!!pQtea the eOllvention which by 

g1Des1ng over the detail and !:IItrel,. following the outline of ob .~ eetB 

atte!:!pttl to describe rom by ii':J1orine it and fails to underst!Uld it. 

'l'o return to the IlIatter of penpectiTe t 

6"'l'be disbnt obj.et showe near at hand for the _ rollDOn I 

the intervenine ~ce is contraotedl tor thougb the Dearer part is 

not sub~.et to thi. deception, lUI BOOn as the eye reaches that part 

which ill IIIOre remote, it no 10l!€0r puMa throu6h it stage bl star,e 

110 811 to note ita ~oma and therefore find. itaeir unable to report 

its mosnttude." 

This explallfttiOll of wh1 we are docieved SO to the size of 

distant objects seems far more logical thlm the idee of 'vanishins 

pers.,eetive' • To make the 1ll"gIICIOnt conclusive ;'lotinus !!It!kes one ::10%'9 

obl'!er'lntion I 

7,,~ose attributint; the reduced I'lFll8arnnee to the l esoor ''.l!gle 

~cu?ied D.l1OW 1))' their very t~or:r that the unoccu;>ier!. portion of the 

eye still sees sor.~thiDri beyond or quite ~part from the obj ect of 

vinion, if only air ttpIlce. 

"Now consider some very larbe obj ect of visi on, ta..~e that 

t'lOunte.in for example • rlo pert of the eye is unoccupied; the 

mountain ndequately fille it so that it can tllke in nothi nr 'Jeyond, 

for the oountru.n ae seen e1 ther corroll:".,onds exactl y to the oye-spl'lce 

or etretchee a .... ay out of r3Zl;"e to riGht .and l eit. Hov does the 

explMlltion by looser M ete of vision hold Good i n this CIlF.e, vhere 
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enUre?" 

Plotinua 8180 deal. with the matter ot oolourll f",dint! when seen 

trom a dietance. 

obMrvatioD ot colour. lo'1th an object at hand we laIow how much 

apace 18 _red by the colour, at a diatance 0D1,y that I!IOJ!lIlthinz 18 

coloured. for the parte, quantiU"e17 :reduced, do DOt ghe WI the 

precise lmowledge of that quantit7. the coloura ~lve. reaching 

He ;:utI! forward that colours seell aver II. dlstllllce rellch lUI 

faintl7 llke 8OWId. !loud fl'Olll a distance. 

" '''Still (it will be objected) the colCllU'II _ from e. distance 

are fll.int; but tMy are DOt l'.mall na the massee Ill"&." 

., 
True, ~t there 111 the COlllllOD fllct of dl!11inution. Thera is 

colour with ita dilllinution, faintneae; IUld the:-. is oa.,--;nituca with 

it. diminution EDllLuUJSI IUld rlagnituda follot1\!! colour (lirrlniehir-,~ 

'l'be phoD0m8non of oolour flldinr. hNI DOW been labled 'aerle] 

1') 
perepective I "OWing to the deneity of tha stoollphere All tOM 

contrasts e.Z"8 muted :1nc. all eoloure tend townrde blue i n pro:-..ortion 

to their distanco fl"O!!l the oboorver. ,. 1'hi9 MY be true, but 

nonethe 1.en6 it is an optical il1u~ion. '"",ur vision i s tric~e'l . 



12. 

!he ~r .. ". at the top ot the _tain 1. the _ green ~a the t~rMS 

at the bottom ot the IIIOWltaia. Art 1s not opticlll l11uaion IUld ehould 

" 

It i. interelitiJIg to note that llnthe greater interest ill aeriel 

}»l'8pective 18 to be tCllUld 1ft the north, 'Pm lwlA1"ly !l1IIOflg the 

x-pr. .. ioniBt.... An abmt.td _ tlu'olagh deceptive "iapret'l8ione", not 

Penpectift, we an told, \1M 12"illftnted in the early fifteenth 

Gentur;y, peJ'tlape bf Immall .. chi ADd imprcYed bf Alberti, Uceello :md 

!'1ero della Fl'anceaca." ~8 'i.prond' _lUI IIIIIde lIIOt'e scientific 

Md leeo 'Irlil!lticP 

However we rind Plotil'lWl anttcipatillg theM peop1.e MId pointi~ 

OI1t the r ,'t\ll til at their ~.tel!l oellturie. betcrehand. 

About perapective before it waa suppoeedJy 'inv$cted', PDd he knew thRt 

it had nothing to do witil art. 

i'he ancient 1~ti1U18 too were avare or perllpective and I1Md 

it tlwronghl,.. The point 1s that tbe,. did not uee it a8 an nrti"tic 

PerGp4tetive Itllll IIlIed for commercial purpoBeB. For art they 

used subtle _ana of line aDd 11 ... relief. 

Byzantine art also shows a I!IOTe tmowledzeablG attitude to 

perspective than the eo-called 'advanced' men ot the Pe~~i~s~nc •• 
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llt"In the repre .. ntAtion on the btll!l8 of the ObeliEk of 

T!1eodoeiua, of the "mperor and hie eoD vat chine A chAriot r~ce from 

the i.BIperlal boX, the IICUlptOl' lIeu1!1g ill a1nd the hierarchial statuB 

of the pernoasee npre .. ate., IIade the .."eror the larcest figure, 

althougb he i. fUrtheat .vq f~ the beholder, vhlle the people in 

the loveet tiara are -.llar. ~le.t of all lIelJ1g the cbarloh. 

'!he effect of W. • illT8rte4-peropeethe' i. thet tbe spectator of 

t.~ relief i8 not lu,aUt.led to be locllted at any precise !)Oint in 

apace and the ace_ ia pre .. nted .. 11 be were ob .. ning it tltrouch 

the eye. of the IIOst illpOrtUlt person tieuring in it. 'nti8 vas the 

viewpoint rec~nded b7 ~otinua and hie conception of space is 

illustrat.d in .. .,.ral other r •• ture. of the .. e_ reUe1's." 

The 8)-zUlt1nea vare not prl!!litive. TIleire V!l6 " l5"sopirlsticated 

and complex ert where profound .. ruling underlay the form. " :he,. vere 

f~li.r with the philoeophT of Plotiuu. and recoGnized tbe worth of 

hie idel\ll. 

~rhap. if the RenaissaDCe pinheads had ~een aa wiee we vuul~ 

have been spared all the 81ate~tic, r~ientif1c, non-artistic 

'compoeit10N1' which litter art hietor:r • 

Perspective is for r.ilw~-linee and telephone-?Oles ~~1ch 

v&nish into pinprick •• tin-point ... repective for pin-he~d peopl e. 

!'erepective ia II 81t!telll. S7!Stema have nothin~ to ::10 vi th Rl't. 

~yetem3 tic perspective hAB nothing to do with art. 
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IV. Art and Bematy 

"Art 1. not the appl:l.cation of II canon of beauty but what the 
, 

iDnillct end the brain Cd coneelYe be)'ond M.7 CIlllOO" - Picaeao.· 

"t'Yel'1 attempt to achitmt bematJ is an atte..,t to !5ive the 10c,,1 

the .ttriblate of the uninrM1." - ("'harl •• Ho;, fort. (1 

"lJltriuic bellUt, is in the interpreter and Mer, not in the 

"-ob ject or cOIltent. " - ~''Yndha. IAlw1 •• ~ 

Han baa alwy. been fascinated by beAuty. Cpinione differ "e 

to what c:onstitutea belnlty. Certain Il8t canons of !lellUty havo been 

e.tnbli sbed in the past. 

1ae cl a&sical idea of the ~rrectly ~roportioned body; the 

ide", of tbe perfect woman - Liz'e no .. , r-ophla'lI .yee, Brid""t'll 

!:IOUth; .liea liorld contlllltel the cOlllCMlrcial illl.!l.~e - the 'oeautiful 

new CheYl'Olet.' 

All theM 187 emph!lei I!I on the phyllical. All at tempt to 

confiDe bellut;, within certain l imits. ~e it adhere to acade~ic 

principles. 

llut, M I1.cMSO !<IIi!!, "AcCldemic trainin;: in beauty i e " aMn." 
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PlOtiAUB anticipate. the sham and pointe the "ay to real !><Ieuty • 

.. ".u.o.t eve1'1one dec:tar.. that the sy-:umetI7 of parte towards 

each otbez and towarda e whole with a certain charm ot colour, 

c:oneUtute. the beaut1 recognized b1 the ele, that in visible thinr;/!, 

&II bdNcl 14 all elM, univerMll;;" the beautiful thing 1e essentially 

e:-trical, patterned." 

Thi. is the academe approach. Flotinue rejecte it. 

l'hinga aeed not be a::r-tricnl to be beputi!'ul. Cunlibht is 

baDUtiful, single oates of music are beautiful, pointe of sb~tr"ct 

thout;ht are beautiful. \obara 18 the symt.letry? 

To find out what COllstt tutea beauty ilotinus GUCt;ellts .... 

5"130 bl!\ck to the source and indicate the rrinciple that b ... tolols bor'.Uty 

on :naterinl things." 

)laterial beaut;;, COClell 1n~ baing 01 6hari~ in /I Lo",os or 

Jleoson-f rinciple "'hich COCIeIl from the divine foms. 

the real beautr involves recoODizinG a kinship with and ~ff11iat ion 

to the Reaeon-rrinciple or l<Ou6. 

To see true beauty, to reoognize this relation~p , one ~I!t 

Me witll the inner-eye, lofith the 80ul Md the min'; , " illBtinot ,<l)<i 

brain". fi ~i thdrnw into youree 1: nnd 100..'<. " 



I 
I 
I 
I 

16. 

"'l.'he arlin I9hould Jlfl1nt not onl7 what he _8 heron him, but 

alIIo !dIa\ he Mea vithiA Ilia. It, ~ver, he _. DOthillg within 

lUll, then he IbNld ... train free pdnt1D« wh.t be _ •• befo ... bim. 

Othervi .. hi. picture. will be llke tho_ foldiJIg I1C11"eeDa behind 

which one opecta to fiDd onl7 the siele or dead." • Cup«r Dmr1d 

Friedrich. 
6 

Baaut1 18 _thina illlpoMd OIl lllattar in the eame W:/, Plotinus 

points out, that fOnl 18 illpoMd on hb uterial by tbe artist. 

7"SUPJlOI!e two blocks of lItone ••• the 

other luuI been IUmats17 wrour,ht ••• into __ .t.~ of r,od or CWl ••• 

Now it lllUet be Men that the lItone ••• 1s heautiM not !I. atone. 

bIlt in virtue of the F01"lll or Ide. introdueed 07 the art. Art tben 

i. the se.t and 6OW'<::e of that beaut,'. " 

lA the __ wq there i. a ... t and SOW'Ce or the bUilt, 

fCWld in all natural tlWtgs. To obtain Imcvledge and unrlershndin:;; 

of that lIOW'Ce ehould be the artilrt' It eonc:ern. 

<l 
" "'Still the ane are not to be alightet! on the ground that they 

creAte b;r imitation of lUl.tu,ra:;' ol>jeet&; for to begin vith theN 

natural objects nn themselves imitations I then we IIIlllt TOflHze 

that they Il'ive no bere nproc!uction of tu thin£ seen but go bse1c 

to tu Reason.I'ri.nciplee fro "J which ':e.tUNI itseli derive" ••• 

Thul') Fheidil!llS wroup.;ht the Zelle upon no model amoJll< things of t.en.re 

but byapr;rehendin,; ",h",t fOM! Zeua =nt t'.lke if he chose to lJeco,~o 

m..'UlUel!t to ei"ht. " 



I 

a.aut, in ~n and hl nature ill not 11111 ted to f'b7!!1ca1 eneMon. 

AeUrltie. which oO!lcen thllll_1 .. _ ponly with illitAting nature on the 

IIIlparrictal 1 ..... 1 are not concerMd with true Il1Mr beuat:r and an not 

arlo Pop'. co_relal luge. ead I~.8ioni_t 8 edentifie ilI~a 

an _rely "bar. nproduetiona of the thing ."Il". They do not "go 

back to the ~.y;_l'rineiplea frolll which NAtu~ itr.elt derive!!:." 

'!'he,. do !lot llIIIlte UM of the il1ll6r-eye. '1'Ile1 do not neeh sn:r true 

ltnow1adge Md ad"ntanding. 

9"The ~atu"t then, which onate. thl~1I 110 1crre17 !!IU!!'t be itl!l81f 

of a flU' earlier l)eautYI ve, undiecipl .ined in the discernment of the 

inward, Icnowing nothing of it, ran ",!'tel' the outer, never underetAll~in.,: 

that it is the irmar "hioll !!'tin us, W!U'e in the eAse of O!1e who 

_a his own r.f1 eeUon but not realizing vIlenee it COIlleIl, pa in 

pureuit of it." SUch 18 the futilit, of llII1eh IIO-celled art. 

To rJvoid thie futility the anillt 10"IIIIIst be dnum by tone, 

J'h,-thlll Rnd deeic:n in thiD6a of "enee, he !!Nat lea I'D to diBtlneuillh 

th.e IIl1hrl .. l to",s t!"Oll the Authentic-F.:rlstent vIlleh te the _roe of 

All thet'<ot correspondences lVId of the enUre reAsoned scheIN in the 

work of .. rt. he 1IlII!rt be led to the !uuty th~t "'lIJIi teste itl'<tlf 

throu;>h these ~or.l"" he I!:Ust be eho.,n that whnt nrlehed him v~e no other 

than the !f!ll""!lOny of the Inteltectul'll vorle! lind tile 8e!luty 1n thnt cp'le:re, 

not 1.!0I'!e one ~h:l.pe of be'I'uty hut the A'tl-!3e .. uty, the /,beolute ;3eAuty; 

"nd th9 truth!! of philoe'C)pby I1IUst be il:lP!antsd in hi", to leRd hi:":! to 

!, ... i th 1n th"t o,rhieh, un'alovv.£ it, he "o ... eesl!!e!! within hf~c-e1.f.· ' 

Eo the ~rti6t has exceF8 to the 'oeauty of the world of '~OU5 roOt 

only throUGh nntun but by 1oolt1n;:; ... ithin b.imsel~ "'.I.! _11. 



It appear. that it i. the Intellec\ual-Principle, or Nou8, which 

bestOWll bell\lV 0'Il _tert.l thinp. But we un still 1I0t "olla to 

the vlti_te lBOlU'Ce of bep.vty. "The InteUectual-rrinciple til not 

the ul tilll"te. !Cot all thing. look to it but all thill,!ts do look to 

tlM Good." 

, • 

l' ·"Tha Good COIIII! betore all reaaon. And in U1 strivillg 

towarct. life ud continuity of existeDCe IlIId acti'fity the object i8 

$.1!l16d at DOt a. Intelleotual I'rinciple but as Good, as risill3 frout 

Good and leading to it • 11te it.alf 1. de.irable only in view of 

Good." 

the Beauty ot Novs come. from the Good. Theretore all baauty 

COIIIeI! vl tilll ... tdy from the Good. Things baCOl!le objects of de.dre 

because ot vhllt they tBke from the Good. 

12"Eltrtllly lo..,a is not tor the I!Iaterial rom 'out tor the s.IIuty 

IIIo!t!IUaetad v;>on it. Everyone of these lleln"s exiete tor It5e1r but 

bec~8 .. n object of 9aire by tha colour c~ASt upon it fro!!! the Good 

The Soul tAking thllt outflow fro!!! tha divine h etirt"8d, peit:ed ..nth 

th~t, aven Int .. l1ectual-Princi~la with all itll lo~eline~ ~i~ not 

l'Itir the ~oult tor tlult bel!.uty If! daad before it tltlee the light "f 

the Oooe." 

s.F.uty ill d4l,.d before it take" the lisht of the Good. So it 

the ~illt wiehae to brin~ be~uty to lite he mullt intro~uce the 1i:ht 

or tha Good. 

••• 



l"'~Je bme to rec:ot;Din that beaDt,. s.. tbat w1ch irradi ... t4a 

~l"1 ratbal" thaD II)-try it.lf and 1. tb4\t wtoh tl'Al,. caU. 

aut oar love •••• \,'h7 ;u-e t.he 110" 11 v11l6 ;:ortrni t. the QOat 

beautiful even ~ tile othet' hAppen to b. rc.ortI II)'1:I'OOtricr1 '.'trJ 

111 the li~ 14(11 !!lOre attractive thlU1 the sculrtuntd 1::!I1IdBOt!e ~ 

It 18 thnt ODe ill ooro naa:'11 what 10'" lire :'..co.\dl1iJ ~Ol·. GIld this 

beeauao there ia CoW t!lere. ~enuao tt..ere is oor. ,)1' the UQa or 

the Cood. beeautoe the:ro 111 I!IOIllIt glow or the HKht of ':be Cooc! I>Ild 

thll!! i UtllllilU\Con nwnkas aM lift. the foul CICd all ~t e"COB \.-1. th it. 

50 that thrI Io~:' I3iln is 1o0ll O\'O~. t;:, r,;cc<!r..coo ::nx! ill the l'ttl!eet 

tUI"lIUl"e stirred to lUe. '. 

It is lire. not entt.r. that i. bo~utiru:. 

Io-or'.w of srt ill .. the :'.IO.!lt l)eoutifu;'. 

mako. elou. 

14'Tor the :.l;JPtill.ll c .. e.!t~ did not Cl'U.!lto .,;. r?r:!l o.~"\lEe he 

wa.otO'i it to oe ':lOt.ut1;Ul. to be on:y a ;leaoa;:e to the .jO. :1. 

gave' :Hu" to 1t b<!>c_ it hlae! to 38M. a precise CI'IW!C •••• '.nd 

bc!~IJU~ he ~e it t!"Ue to 1i:o, Uocr.t.lSG :':1 t.!".g F:d.fJplicity r.tU:! 

lilBpi <lit1 01' hill 2U'uOUT he Illude !t ~\"ve tJ'"..Itl;. bocaua ~n doi",: CO 

he c .... "tod the lAnsterj:iece. ttAl tn.,l.l'\!!'?) of be::wty which "tt'l1~ t~ 

hisbeet reach of !,!,rt." 

~~tat ter Cfu"lr~t re ,)enutj fu: 'Mi thout t:'l8 :i:-. o-r ~"ou..~. \:h ~ ch co.'!AJ6I fro~ 

the ~nt.a :': .ct'..11'1 .l - °rincip!e ~jn~ u1 timntel1 fret:) t~~e ~Jovc. 



ZOo 

Beauty CO_II tl'Oll ll!e lIlId 111 Ute. Art should be a reflscticn 

ot that Beauty. a prob1118 beyond the _tens!. Art wet li vo curl ;::1 ve 

We. . , 

• 



21. 

,. Dir ht of the lUnd 

"Truo llieht 18 ot the 1Iind. 1io would fIOt _ unl_ tho mind 

was V01'tdJIg." - Henry J.I1llar. 

:liGht for PlotilJ.Ul involves oo!llllthir.g I!Dre than D. pasoitJ e 

accepU:llce of what the oye is presented wi tho A passive acceptance 

can oQ],y result in 'impreDSiooo' which 1'0 no furthor than surface 

reality and show an obvious lack of UIlderetMdill{; concernill6 the 

thiJlf.; seen as well 08 the true Il!1ture of perception. 

~ei11C involves the cind nIJl the ability to fom judct:Jents on 

what is Geen as ve1l as the ability to retain w~.at is aeon. P1o!inus 

in his discussion ontitled 'Perception and :·rer:lOry' l·ives a knowlcc:! :-e­

able e~:pl.rullltion I 

l"l'crcopUons are not i::lprints ••• are net to be thou.. :ht of 

as soo.l-ioproooiona on soul or clnd." 

"In MY perception we attain by si[:ht tho object is ;-rasped 

thore where it lios ••• tho ru.m 100:0 outwnr-J ••• lllld takcs no inner 

i::lprint •••• It (the cind) inc1udcII \lith the object the intor-nu 

for it tolls LIt what diGt..-mco the vision tat<es pbce ••• if to see 

is to accept ioprints of the obj ects of our -.-isioll '-'0 CM never GOO 

thO!lO objects tooCDelvoe; we Boe onl,:; vosti.: .ea they leave wi';;:Ur. un, 

ah.:l£.:O'.ia •••• ~ f or a ccncluah-c oonsidcroticn, wo cllnnot ;'00 i ~- t he 

livil1(, object iD in contact ,lith the eye; ",e =at 1.001: :i rom a certain 



clietXlCO •••• rO%' vision ~ a aualit1 at _ and _inCI tho 

SHing agent tBUt be diatino' and act upon till impression autaicle it. 

not upon OM ~ the __ point with it I lSit;ht CaD only deal 

with 1m object not illDOt but out~." 

2."l'!Ie mind aj'fil"lll8 eoaeth1lIg not contained wi thin it I th1e in 

preciee].y the characteristio of a power - DOt to accept imp'l'ealion but. 

within ita e11otod ephere. to act." 

3,,'1'0 tnko on ::r.;pr·bt easily 13 to be :ric l,'.inc. <In i~!"eOl;lion 

is CO"-lOthin,,, received p!WISive11t the etron,.,""Ctet tIO!!lOry "",J.ld tl:um [;0 iii t!l 

the loMt Rctive nature. lbt vhI.st hA:?PEJllS is the very ::'OV9::-oo." 

True s.:i~ht invo:!.ves the active use of t~1e n:!.nd • 

.'lS tc :bJ:fet BnY0. "art addroBBes the mind and not the oyoo." 

~cn11ed nrt whicb addJ"eeoes tllo eyes on2:! wEI arrive at 

nothins ~ut "ioprooaions", beautiful 'sconce', 'viovs' or ' "retty 

piCt=Oll' - pretty Il'.indlew ,ictures. 

Si,sht should be lUlOd to ~;nin l-JlOWle~e and elt?'rioncc of tho 

thin.: GOen. The best lit(! to paint d r.IOUIltain i8 to olimb around :m 

it, ;::sin firet-hMd knovl.d~ of what it is ur~. 

toto'.'.y ",uoorlled in OMS onviro..'l!nent >md oot look at it in terce of It 

' ;:;ooc. v!ev·. 



~. 

It,,\fho would DOt rather vall, tell mileo QCroca =t!7 (:Jco, ton 

Levie. 

'!'lle !>eat V83 to pe1nt M;1th!ng ~ to e!iDb 1IlV.lM in 1 t N.rst -

No MIOU!l.t of 

tor=. 

i dentl.cal •. • 

it. CC!:leS to iclentitic.tItion with t.'1.e ob~ect of Us lmov::'oo;.:o. ,. 



~-

In the _ way tM lIl"tiet !!U8t !lO ablo to take on the 

consc1oul5tleae or the ob jects !Ie is concerned with in oreer to 

underat&rul tbol!l oore Ml;r_ 

• 



"Whether he lik" it or not, ::I!III i8 ~ instl'Ulllllflt of nature. 

It foroe. em hi. Ua obaractel' and a,ppearance ••• " _ 1'10_.1 

"Creation worlca ceaseleaal7 t!l.""OUgh -. But IlIIII1 does not 

Cl'eate, lie d1&COVen. Thoet who eeek GIlt the 1.- of nature u 

8Il})pOrt tor their 11ft WOTfc coll*rate with tile Creator. 1'bcae wbo 

coW ftJ'e not collaboratora. For this r.aIJOJl. or1g1nall ty CCIIlSi sta 

in ret1.U'n1l!e to the origin." _ Antonio GmId1.2 

PlotinuD drave a ~el beWeen the ereaUv1t:r of the arts 

and that ot IItl.turo. 

'''In the eMIl of workers in such arto there t:lUBt bo not\8tr..in!" 

loelte<! up within tooClflGlvol5 ••• r;uJdin;, their hands i n all their 

cl'G~tionl nnd this observati on tlbould have !nd!cllto~ a sir.rl.:'.nr 

p!lenooenon in Mture I ••• this londltcllinc off'icsCj' l!IUcrt: exist i n 

Nnture co leGS than in the crnftlr.1lUl." 

lie coes on to Ilxplain hev nnd wh:l ~rature cTeat<3s I 

fI."That Iffiich r'I'Of!UC0e i n the crented rea'r.\ is the }.ivint 

P.enoon-:Tineiple •••• ilotuTOa creative act io simply the po_osion of 

its own chllr2.'::teristic ~nce. " Its essence, which is n "'acO:1-

i'rir.ci.,,::'e is "at once an act of conteoplation !\nd r.n ob~e;;t of 

contenpl",tion." 



it \/QUld IINIWr .. rollovo I 

5"It _lei have been D)l'e beOCllllill« to PIlt DO cp.IOerticn but to 

learn in sUIII1C4i jUllt 118 I tV'eelf' ., e11ent and make z:o l'utbit or 

to r:r::J character •••• '~.e :sathematicisne 1'l'Oll their vision draY tiut1r 

t'16U-'"e. I bllt I dralt nothill8 I I ga&e IUId the i'i[,'Urea of the material 

world toke beillC as 11 they fell free 111¥ conter.sp:i.atiOllo Aa with f!l¥ 

mother (the All-Soul.) NJd tbe BeiDgs that beGOt _ 00 it 1D with ale I 

thAly are l:Iora of Q ConteQpl.atioll I\lld fI11 oirth is tI'Olll the I not by 

their .let lmt by their Beinel they are tho loftier llegSon-7rincip:.eo, 

t!ley conte::Jillate thelUl8::' vee 4l1d I am born.' 

So nature ill 4 SoW. which croatcus by virtue of ito 

oonteopl:ltion. 1'hero!or if l!I4ll 18 to oroate in a ei!ll:Uar ItI03 his 

mind end soul IIlWIt be ellGl!i;en in contO':lplation. 

r.. 
Creativity 18 an active thins. Yea, 1)ut ' ''Action i. set 

towards contemplation of an object of contemplation, so t~at even those 

whoe lite is in dOl ng h W~ I!'eeing a8 their object ••• ;;e act for tne 

sru<e of &Ollie &OOdl thie meanll not for _thine to rGiain outsicle 

ourselves ••• but that we '!1!87 hold the good of t.~ action. And hold 

it "here, I,'here but in the mInd ••• ThUE once more, nction ill brotwht 

baclt to contemplation. " 



So it oreativit7 involve. oontemplation, ",hat doe. contemplation 

IAvohe? n U1Yol ... e"tendillg OMAH out of one .. lf in order to 

gain kAovledge ot the OIlt.lde world aDd then returnill6 ill1illll'd in order to 

oonsolidate the kMwledge ,_!Md. nus ab1lltJ to 'SO out ot one_H' 

1. e_ntial to art. 

1,'f!le SOUl baa greater content than Nature hu IIZld therefore it 

18 lION trallquil, IIOre neOl"17 cOl!Iplet~ ••• IIOre cOlltelllPlatl.e. It ••• 

1. all the IIOre eager to penetrate the object of contearplatioll and 

it aeelts the vie10n that 0 __ \)1 ob"nation. It leaves 1 tis nat! Ye 

realll &Gd bt.uIie. it .. lf eI..where; then it retu.rna and 1t po_sBee 

ita vision 07 IMIlIl8 ot that .,haea of Heal! trotl which it puted." 

8 "The oreative powers operate not for tb. 1II1k. of creation and 

action but 1n order to produce IIIIl ob.Je<:t or vision. The same vision 

is the ultilllAte !;IUl'pOM or all the act. or the mind lind ••• of all 

sensation, einca ""'MAtion :11180 ill nn effort towards kn~lerl£e." 

Art ehol1ld be lID eftort towa~a 1<novladp,e. Art should not 

create for the mere alike of cl'9ating. 

non-C'!rt. 

If the artist lacks in contemplation, in higher vieion, his 

YOrk Ifill ebov it. 

9"Zve17"'here we ehall tind that lUIking and action Are ai ther 

a ",e<'ltamng or conMquence of contelll;:>lation. A venkeninc if the doer 

or llIaker had nothing in vi.w beyond the thing donel II coneequence if 

he hAd .~other !,)rior object of cont~pl"tion better thlon whst he !:lsce. ·· 



~na who .. rel: copi .. nature above 8. "".keni~ or 

contemplation ~herea. art i. a consequence of contemplation. 

10090ftle tint re_ for !lOt 1IdtaU~ nabN ill that you cannot 

c_,. the e!!lOtion ,.oa reoehe at tbe contact of Jfllture bt Ncei Ying 

ber blzt onl,. b,. becOl!li~ 1I.ar. \'0 e1 t down II!Id cO])7 8. I'8rson or 

acena vi th scientific lxacti tu<!e b II.Il absurd M.d glOOlllY ¥sete of 

tiM." - 'rIJn&81II Levil!l. 

The origin of all thine- is 8. contl=pl~tion. Art, throUgh 

conteat;llatiOft, returns to tbe or1~Il. 



29. 

VIl. "Mical Ims .. 

As baa been Nid. true eight lAvol ... a evitching of conociouenefllies. 

If this 'becoII1IIc the objeot' lead. to tlw Mking of an image of it, tb.qt 

iMP vill 1Ia.,. 8Peoial propertie .. The ill8j;e Ifill be IaOre than just a 

001'1. lIOn than all illlpre .. iou - U Ifill be • IIOrt of 'lIIIIgic&l ima,;,'. 

It the ~ coetaiu all the Wonation that can be gained frOli tM 

original 1t will provide other. lfith the opportunity to kDow all about 

the original tlu'clll8h the iMge. 

lTM book "rhe Morning of the Magician.' containa an interesting 

dil!CU .. ion on the abJeet. 

"How doe. the brain D01"II811y vorlc? It fUnetiol18 like 'Ill 

IU'i thmeticl!\l binary I'\achine I Yes, No, .\greed, Hot Agreed, l'rue, Falee ••• 

In the binary field OQr brain 1. unbeatable. 

"What i. all arithllletical electronic JllaChine'l ... It ll11i tetee 

(st bir)\ speed) the way in which our brain wo~. Man claesifies; 

it~ hie privilege. All eeienoe. depend on some system ot olsaaificati on. 

"Yee, but nov there are dectronic I118chines which function, not 

for exa~lel if lOU want to 

BtU&" all the conditione which would afrect tbe reei8t~ce of the 

d'-llR ~Il lire building, YOIl llake a IIOdel of the MIl. On which you cR.rry 

out every poaeible teat. You then provide the IR8chine with your 

reelllta. It co-ordinates and comparee the .. d.ta vith inhu~an sp&e~ . 

est~bli~e. all the possibl e connections ••• nnd then tella yoUI 



,.,. 

'\hal .. ., ,,011 reinforce the prope of tbe third pier on the rl!';h.t, it 

vill collapee in 1~~4.· 

"'l'!w aIl4logical IIIIICldne ••• hu ... n the preeent in all i te 

aspect" as • wol., vhile eet&bUehing ••• .11 poNibl. CO!lDectiona 

betveen ."17 aeparat. factor I and at the _ tille, it has _n into 

the f'IIture. In. vord it I1a8 advanced from ItDow-hov to knowledge. " 

PlotiDu. draW!! tbe _ distinction betveen kIlO_how and 

knowledge I 

2"to re8_ 18 like pl~iDt; the cithara for the sake of achievine 

the art, like practising vitb • rlev to IllUUI7. like leerniZlg that 

aiJ!1II at know1Dc. Io.'hat reaJlOnen seek the wiM bold." 

He .lao talks of a knovled~ of the future. 

"Again. it the leading principle of the un1verlltl knave the 

future - as it !!lUst - then obviously it will knov by what meMS the 

future i. to come about •••• And of COlII'M tbi" icno\iledge of the thin[C !; 

to eome ••• is that of the tactual eausing principles bolding the 

certainty thAt the thing will exut •••• Ths knowledge of future thini'C' 

i8 identical wi tn thAt of the preeent. " 

:ibe Ruthors of "Mornins ot the l-la[;icialUl" '::leUeva "thllt t~e 

huJ:u.n brain alllO QI!Il, in certain circullll.tancee, function like Ill1 

~nQlo~ical machine. 'l'bat is to say it 6llould be able I 

ft) to essemble everythin;:; ;>o~ible that can b. oozen' • • ! !\bout ~ 

thin~ ; 



31. 

b) Vrav up a lie\ ot c01llltmt relaUonehi pII between the Mllifold 

aspects ot an object I 

c) Become, in II 1le1lM, the thing ibelft ese1milllte its eesence 

and dillCO'Nl' everrthing about ita fUture destiny. 

"Al1 thi •••• at electronio speed. Thi. tabulous sen .. of 

exact IIIIlthlllllllUcal operation. ill what we _ti ... oall ••• nn 

'lll1Jlll1l1AtiOll.' • 

"It the braiA can t'lmotion like d lI!Ialog1cal .. china, it CaD 

111110, lilee the _Moe worlc ••• on II lIIOdel ot the thiAg. Not on God 

hiruelt but on Ill1 idol •••• In other vorde 1t ebould be .ble ••• to 

... in Ill1 image _rving •• It !IIOdel, 1.n the woMB of Blalee I 'The 

tJni".,-ee in II .'train 01' _do and ebruit), in an hour.' 

"If' that could happen; ••• than all aaeic would be explain.ee. 

After observing a eta!' with the lIlIked eJe, a Hqa ?riest would have 

baen eb:t. to recOlllpO_ in hi. brain the whole solar syst8lll ••• 

"In II cruder aphere of imitative magic, we should understMd 

110111 the Cromagnon Cl8giciBD loolting in hi. cave at Q pictu-""G of 11 

ceromonial bison "'fIB able to cOlllpnllend tlle lalll. that c;overeed tho 

bison IIIOTld and announce ••• the condi tior.s· that vould be !':lOst 

f'!I.vournble tor the 08l>"t h:unt." 

':'he Ilcientiate have oade the,. .. 'fantastic' 1JM ~.ogica1 :l.'lchines 

yet they refuse to lle::.ieve that "v!lat Clan 111'18 =ue he CEJl al Eo 00. " 



llan is 1.oaill,;. porhApa !J.oe loot, w.a ahillty to \WO >, 0 r.rlnr' ~~ 

tbia t1f}(f. 

~O'timG bellevee that Cl'VeT'J th·inc; in this world is Out lID 

~ ~ t:Jo !lI"Chet:/:Xlc cont.~ { nod in the Intol..loctu..l &aln II%ld cry 

eont=..)lAt:!.n<; the_ :U!!at;os lIlIln 1a Ilblo to CClI'JIt to t:nowloo",--e or the 

Im\G I'OILitw. SilJlllU'~ a.ttIOJlO look.U:I{; at an ~ :a:Je "ay Q tWl 1oI!:Q 

llU ~ or tI» ;rous will a1co 00 !lb1.o to com 1)y th:'.o !matiloQ.:-;,e. 

~ ill v:.v i!Ii tiateD of tht: =iCll·~ reli,;iOlUl ,,101'0 !Jai:le to contOQ;?1n::1'.) 

4,'1 tl'.in!: t!;.at t.'-!coo t!.."1Ciont ~-:;co. ~lJJJ Ct'4l,:;h~ to ~"'G t! lo') 

proOOtlCO of d:lvi."lG bc~ ":.;o !r.; t!lo o::'Oction oi' ohr:.noo anJ Gtat-..lCD, 

dlO\JOC. insi.::,.":lt ~.nto t!~o n.,,,t-.ml 01' the .\1: ; t.:lO"J ;;..9:x0ii/e'~! t!lOt. 

~,:"!l t!:.io !'.aul i.e evo:j'\l!'.oo:e trnctrolo. :.. tn ')!"Coonco IT.!" 00 OOC"~'C'.~ 

all ~..o no...~ reOOi1:7 "::cn an up~)l.'O_n iato !.YJOO:-:re~:e ::..s ~la!lor'~t.e~! . D. 

acr.cttrln..--; l"C:.~ill[~ it. or l~rent:L'1i: ::. t nnJ. oorv:!.r--: ::.::~:o !l 

lJi= to CD.tch IX'l ;.ne;.:c 01 it." 



... 
,)n~!.O :~;lc:L"Jl1. dr~lfJO on t.~ ::.0OC ,:-atto:no O!\ ~1O\ID!.~t n.~~ "..fJ 

1dcnt!1'icd. 



".. 

VI!I. 

l"m that coceo to ~. ~ of Mtu."'It or of craft. 0QC8 

wisdom Ms made. evGrywbare a wisdom ~eea at a ~. 

"No doubt tl» visclom of the ortilJt tII\Y be the GUide of tIle 

work. it is eurticient explanation of tho w'-oooo exhlbitod in the 

ar"'.o; but the artist hil:JIIGH' coeo bae.1(, a!ter all. to tIurt. ~1Ot'I 

in nature which is ed)cdi&d in hi.."I881t. end this is not !1 visCoo 

bui:!.t U'p of theorer:l8 bUt ona totAlity. not tI ml5doo consiet!.nG of 

oanifold dotail co-oruinatod into II unity ~t mtho!' l!. Il!l!t-,f oorkinc 

out :!onto detail." 

Tho u1 ti.."lttte \.t.adoo froc \Ihlen all cro.~ticn ~OI.IS deeo not 

roaaon ~:lC'.1rsivc1.:r. It does not plan ~ta creati.on :;Al-"t !Jy ;:a.-t. 

It cleo" not think in the nomal aonse ot t!l.e word, ratl".Q!' it is 

thoucht. 'l'bie wiooOl:l ie the aource of everythin.1 and contains 

eveljthin.;. all k:nowl<t<!u-e. all viodoc in ito entirety. 

It is t..'rls total! t;r ot knowled[,'O Wieh the n..'"ti:rt (,"OOe ~:lCk to. 

Art is concernod with a 081t-contained end 1allediate knowledce which 

is superior to nil other kinds of lalowledae. '!'hie expla!.r.s t.'le 

sujiCriori ty of tlle virual imace over t.'le verbal. 



I 
. I 

2,.... The va. of :::cnt - whether iA pneiae kJlowledge or by 

Batbe 1Dt1Ut1oa. - 1IId1oa'-d the truth when. 111 their offort towards 

pb1 1080ph1cal statement. the7 left uide the writiJIs forma that take 

iA the detail of ~ GD4 L;l)ntencee - those charactel'8 tbat 

repneent eoaDde aDd c~ the pl'OpOei Uou ot l'e1l .. ,,11 "6 - aDIl drew 

picture. instead. encraviJIs iA the t4mple - 1DacrlpU0D8 a separate 

1maae tor ever,' _parate 1 tell I tma the1 II2h1bi ted the abee_ of 

3"For each manifestation of lcncwl~ aDd \iiedola i a a distinct 

1I:Iaco. IUl ob ject in i tee l!'. on ia:Iodiato tuli ty. not on ags;rG;.;nto of 

diocunlive reuoning and detailed willing." 

of doing t!l1n...'<8 f alls into the aar» catef,ory. 



Plot~ me !!¥f the 1'ttchoolodcal Ar)! 

1"be ideu of PloUnua col'l"ellpOftd to those held by thinl~"' ant! 

arttllts of the lmCieDt olrllization. like the Fc'PtillDB, 'a1"]~ Greeks 

and EtraecaDlk In their ole .. oeu to nature they developed a doe? 

IIJIdera1:tmdiag of 1!11111 and the force. that GOVern his universt. 

biro _ ~ 1Jl the true II8UI of the word IID4 not Glllra11 

"--hov. 

PlotiDua reflect. ttu.e age. when mon "a.1., _ placed on 

the ap1ritual thaD the material, agee vl>An men COIlld be iJ)dividuale 

aDd U". .coordiAG to the :tawa of nature. 

ID /Ill sse Wen t:lOll :u-. judged by t.". !!IOlIe1 the:r earn, the 

clothe. they wear. the can the7 drive. where be8llt7 is onJ.y BIdn 

deep IIlld can be boaght at the co_tics counter; whore reliGion is 

reduced to a socilal occMionl where olmrch.oe Ill'9 places to be seen 

and ahov off :rOW' nev hatl were truea fl.'" ripped dow to make Wt!V 

for the cOllBUuc:tion of monstrositios (procreas); where tlutse 

aonetrositie. are decorated with b1l1-boarrls tellillc ,!O'.J that "Lif<a ill 

llNot" (w!len you \mow it stinks); - what plru:e io there for a.--t7 

And I moan real art - not that which (;Oeo by tho n_ or art and 10 

judced by itll monetnr;r value. 

'l'he truth is that there is no plnce for art in =!!. 11 GOCicty. 

Art hsa nothln[: to do with societ-J, lerurt or 1111 t!:e ? recent one. 



Yl. 

Iohat a tIIID createa will alV1!\Y8 be Il reflection of his attitude 

to life. If be livea a IJ,Ystematieed, pre-packaeed, production-line 

existence, me'a atteBlpt at art (il 1IlV'> v1ll be goverMd I7.Y the 

IIIII:III adjectives. 'rile artiat lIIUIt be a llnng person, not a teclmical, 

robot-like 'maehil'le' who exiats ratllOZ' than Una. 

Modem 80CietT forces art UDdar,;round. 'lrue art ia proc!uced 

cm.ly b:r those iDdi vid-.w.a 1oIho choose to opt out of the teehnoloc1cal 

.... and rejoct its materialistic valuesl who understand and clinG to 

1IIha.t is left of nature. ~ valuoo and. philosophies found in t.'lO 

wrltincs of PlotiDIUI are still alive in theoe ind:l.vit.'uals. ~ey :1~C 

the true artists. 
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