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Amongst all the objects of perception light· is the 

one that arouses the ~reatest desir•• 

Liber de lntelligentiis. 

What we do posses• to-day as tartt a faked ~usic, filled 

with exotic and ahowcard effects, that every ten years or 

so concoct• out of the form-wealth of millenia some new 

"style'' which is no style at all since everyone does as 

he pleases. A lying plastic that steals frore Assyria, 

Egypt and Mexico indifferently. Yet this and only this, 

the taete of the "man of the world" can be accepted as 

the expre&eion and sign of the age. Everything else, 

everythin~ that st icka to old ideals is for provincial 

connurpt f. on. 

OSWALD SPF.NGLER. 
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Tl'.is is the yoar 1965 - nom"ly fifty years einoc 

Oowald SJlcnc;lcr published .. ~be ooclil'lo of tho .~st." 

Tho parcc;ra.,_\t! I have q; . .1otod by ~7ay o'f: juotii'icction 

... :or tllio diooertation is in turn a justii'ico.ticn of 

the fnct that Spengler io aa v~lid today a~ he wos in 

l~ilu . 

PaintiUt,; today io at ill "faked" nd fil~cd, u ore 

so t ton vvor, with "exotic and ohowcerd offocta" rmd 

IlCrhapEi it -io bvcauoo of th~ tru.tl1. and accuracy inhcr(,;.:.t 

in Spen..;ler thvt he han bocn oo undorruinod and aL1ost 

co..'"'l:plctcly i().'lorcd as a w.ritor on Art . In tho lite~ 

aturc 1 have hoci tlcoo·>o to, I havo found vory l.ittlo 

mention of ~penvler or 1•is boli~.fo, ·~nd yot ao 1 see 

it, i f t~10rc ia anythinG to be ocnaidorod about Art, 

it is this beliof of ~pon..J,.or • a that Art io no lonccr 

a necoooary or Vnli<l uoans of CJtlJro.;mion ~md that t he 

Art Jchool of today a~~culd bo abolioho<l. 

~s a otudent v~itinc a dia~crtation I bclonc to 

an Art vctool cmd over the peat five yearD hn.v.~ had 

so. o U.oalill._;a tdth that fanta.otic co:nplexity collod 

Art i:iator::i and other croplexitieo e.:U.lod oosthetice, 

ethous and T cchniquc, ~):1ilosopl1Y u;:ul (l rreciation of 

Art. l n fact, tot;cthor ... ith the ) racticul painting 
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o.nd dra·,;in._;, all the suhj octo \lhich mokG Ul) ·tho sub­

fJtanco oi' on At't ..-ci·ool. 

Art 5chooln, ho~Jcvcr., ll4:o otl1er inati tu:tion(.j 

w.uut ~.tcvo ;l·tl1 the ti:-.:oo ontl o.<ljust thoil" curricn.lu.J.s 

to boot aotiofy tho noods of tho prooont d ry - in 

othor Vfordo they · .c:ust uouoll;; bnoc,n-3 corru.pt anu w! 

ottt.!ntion hao beon d.rr ¥Jn to thu :t'untantio I:let~orvhooia 

takin'-' lJloc' in jJritaiu today J.nd obviously s:prundidt; 

thrmlBlwut tho \JOrld. Thooo aro fnctu \lhich any art 

Jtu<.lc.mt ohould be ooncornoU. wi t11. 

At the outQ::t, io it ~~ort!·\1hil(l to otto.l.d an Art 

Cchool, and \iill t he trL'-inin._. roccivod there prcvi<le 

for a. oui tnblo vocation? 1{c\·i in the no~:· motur.ort>hooocl 

eohoolo troinin.._. \Jill bo provided for a vocation, but 

tho fnct io tl:at ncitaor the trc.inine nor the vocation 

\lill cc.ncorn itue;lf \lith J .. rt . In ooot caaco the otudont 

·;ill loavo GO en indu..-3trinl donil.)lcr. 

It io not u.v intention to rcuson witl' ·this 'lota­

:morpho~ .i ;J but only to poin.; out the fr ct thut uho.t 

~. C!llf;l.Or utlvocated. fifty youro o0o is l'lOU only conociouol;> 

tlOOifontin:_; ito elf' - tho Art ,JChool is dci'ini tely boint., 

abolished. 
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Thin ccu .. ~"ury hoo "both Scl1.~vvlu oi' .:·u1o A.t•t a.YJ.d. 

T("!C1"'1ic~:1 Coll( !;cs , the foreer 1...wucJ..1;.· .. ithj,n tho 

body of n Univcraity. zucll is ti:c ..i.nutitution I 

b<'long to. An{ hero ! muot r:1a!:o the point t:~at is 

i!lj.ortant -:;oth to t 'C reanon for thio diooortation 

and the content o£ it . 

Ot:tc rny trai11in0 i o still an ! .. rt ~cl'ool in the old 

acnae of the word. l3y ti at I moan thnt it utiLl 

ooncorno i·to"'li' with the old ic!oo.l of Pi no Art - that 

it uoon not train inuuotrial doni~ero but ntuucnto 

oi li.r-'u :r.nd tl•o.t it hun no concorn f or voc.'1.t.io:.l o't ~.~. ... r 

t hiu cchool in ra,:r;iill.y h8co:tln.:; unique . 

dch.oolo in "hio oon.ntry • and ! \:ould ou~"'at cunorally • 

have u 1 ,rbrid (..,t. o.li ty about t h.on. Lal:f-rojnctii.lC the 

past conotnnts of Art nnd hol£- conoornod Hith th~ 

latct:Jt r .. !nd in ~ .• oot o soo, not so lo.teot tcchnicnl.. 

dcvcloxrncnt .J . 

Ao o rooult the Art of t hio cmmtry io ;pcrmcat od 
much 

''i th to6/ il1( '!CiJivoncso, portiouJ.arly eJilOnGot t ho 

8tudc~t products of Univern1tios . 

,ot all;y co .. ni t ~cu tt.J t~ .. o t cchniccl. dt. Janda of' tho ace nor 

to tl:o oonotanto of Art evident i n tbe past . ~he 

• 



r.10dorn art trljudcnt oaoto neither the re -iuir-vnont:.J 

of Art nor the rec.:,uirow.onto of tho age.. '.i'hie 

<lissertation then hopes to ~cet ·the X'(hluireoento 

of' Art , for in o.ectinG; them, it con meet the rc'iuirc­

ncnt c of l9G5 . 

The oubj oct of o~oti vn light ia not rm original 

one and I do not make any clui1: to it bcin..:; co . It 

io part and parcel of a training in old ideals and it 

ia to thio training thct I om cl"dof'ly indobtod for 

tho oontont of this disool.--to.tion. :.y other sources 

dori vc fro.:; Spongl.er and the type ol' hie, not :fron 

the Dri tioh c.T ournal of Aeathotics. !.iy 111ain concorn 

ie to oubetontiatc tho ooltotc.ncy of oraotive liGht in 

artistic &xprGsoion. To aho~ that man• o rolution to 

tho ooc:Doa, to his lic;ht world io n factor in cll art 

ontl tho.t onoti vc lisht oontaina within itself tho 

eooenco of this rclntionohii)• It io the rediscovery 

of what is oonDtont that ho.3 alx1ayo justified and 

perpetuated a~ o.ncl ao o. rosult can continuo to re­

new and ~ivo life to an art atudcnt today. Por tho 

oork today lacks thiE auaronos.c of n ooaotant. of 

oonothine;; ~:1l"'ich ia both in and beyond tlle prorwnt a.nu 
finite, just as it lacks tho bcliof 111 Sor::lcthint; 

greater than itself. Old ideols do not ohrol(?J. It 
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is tiC ~;he, change and it io up to uo to rad.isoover9 

aot to be noctult..>ic ab01.1t tllc pnot . 

LIG1.'T 

Li.:;'·1t t.·no omoti ve for prtuev'll nan :.1ho 1-oeturnod 

fron llio oclnr \Jorld into tho darLneo~J o=: the cave in 

order to crQate, but oillenniuna la·tor, fer the inpro­

osionist paint"'r ~1ho left tho darl:nooe of his gt(judio 

·~o loooc hiP soli' in o I1aeo of li .ht 11 it \7f\S no lon...;er 

e~otivo . . rinove.J. :1an wn'1 unoonociouoly a.Iuro or 
It is tho oiD~loot and y t most 

all embraoing onti ty tbat .-o lmow. Primeval r: on in 

oeoi~ a fire unconocicnsly lililiod tho \·;amtll of tlle 

i'ire \':i ti1 hio vision of it and t:l.o snoll oi' an unil:;.al 

llO.:J iillmc<iiatoly co .mooted to his !Ji..;ht oi' it . :!:o 

sec uns at tho same title to feel . :Light \7U3 a total 

Jtporionco • J:-t io aiftieul t to imat;inc what O!.'!lotion 

_uot have boon bound up Vlith thie early man' o vioion 

of the sky-v1orld and the pmror the various li~_;hto 

of tho sky had over 111m. Thio i.1an could see 

ui th the \1hola of llis body and for him thorc r::uot 

have been n t.jl'Co.t :oystery in 'bott.. tho day and 
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Inherent in nrticts nince hat1 been thio m.tction 

for li ~t ct1d \'7i th. it e. vioi.on bountl up ·\;itil .Ul tho 

c~ moes o£ ·t;he bod_y-, 11aVil1.6 n..Yla rctailli!lt.~ a :powor u.nd 

~".ned ~.i vity of oiL'ht 1\ .. .:c hcyonu t;h::,t of ordinary mon. 

Li Jht ia ·tho bo3i:J of a..1 artist ' o e.:J.otion, for it iJ 

tHe tJOUroo frO!... whicil a11 hi;J cxpcri...:nct..s dol~ivl and 

reside cloc\Jherc. Thcoc are tho fc.ct:.:: 'i"ihicl~ I hopa 

·tr. ;ju€.rtil'y. ~ponGJ.er hao ol~.o"Yin ho~1 Ll8..ll in order to 

chi:n.k he..J to so2oro.to hio ocnon.tions fro:1 hio unde:r-

st:.m~ling. :Because an artioii' s un<icr .ta.lltlin...;, llo-...cvcr, 

has :rer..uinc<l irrt'!vocably bound U!J \.itt. hits £wuos.tiom::, 

he llo.s i i.l thio ~onuo, 1"-L:oinod prohietoric, but history 

· hns of course provc<l that Hhon nccoue . .n.~y an artist bas 

be on z.:oru than OtQ"".ble of thouW]:lt. ~~inco tlte bct_;irulint.; 

it hao rci£.ta.incd for the o.rtiot to be indifferent to m1y 

purifie~ cerebral vision, any oyctcm of si~t1 in fact 

to o.n:r~hi:n;g \ltdch io wi tht.u·t l:l.fe anu oonuo,tucntly 

·.:i.thout fC(;)lin<A and it i.3 a light of :feeline;; that I 

am concf~rncd v.ri th. 

Rock po.intinws were workod ot anti expcrioncod by 

tho flickerinu lit~ht of a torch. ! laced in most 



CfHJOO in tllC doc::;_;C.Ot r~COS$•~0 Of tht C V<. "th.Ci.l."" life 

o.nd · ovc· .cnt can only bo truly a-.·1,..,.:~ .nt una.cr the un­

cortoi 1 nnd ou ;.:sestivc li .. )lt of thL tcrc!1. - c ·ctimee 

picl..in.~ out uharply an outline anu othertil .. .;s flaring 

ur to reveal t!~o w~1olc \rorlf 01 tht. cuvc.., l r L ,oval 

mon 11nc(; t1 a li Vine o...17.i..'"!o.l Oil a li vinci rock w~.l . or 

hi t hings wore nc·t; oeparntc. - .~liho ~.orld ',7( J continuouo 

and unboundo<l. Tl1c rock vurf', ce J.lo.:t> i ... t and <U"Ound 

thv "':'or.nc i.ncine' ur on it . I! ore io a total U."ti. 'ty a.:1d 

it io onou .)1 t o ~m;>' th•1t tl:..i:::s art r:.t one~ rcvecl.n t l-10 

donoi ty art ti uQ.rlmr, ua o£ f on.~.;;; u.nc:.. t h ~ · worl·l they in­

habit. 

~he outlino is aor.:unnnt t .. ~:aou~ot..t l)ri!.cvc~ art 

but it is an <.u-.1ine '<.1d.,.::h i s inciocd into or paintod 

ont o a livinG rock and i'~ in no \,ay so.oru."atc :fro"1 it. 

Thio i~ on r:ffort uhich botL diuti.l,.,Ui.1hoo a.""l<l unifi~) ·~. 

·.thu crcat oynbol of this art, t~w a.n·i ila:!. , · un dc.uictc cl 

ao n totul rot ·1 i ty on~o.:..l.)o.r.m:in~ c..t onoo all tho char­

a.ctc..riatj_c;:; of i tu s.._.t{. ci<.H:J unu in :!. tD cntircLt l rr:ltltcd 

to the ull '"mbracin~ surfi..1CO o:f: the cr:v·~ . Thi a co:;:­

pletc unity could only bo the ronul t o:C :profound 

axpcl"'ionco ": nimilatod outside of tho o,·vo in life an<l 
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o.r r~:.l.i:Jtoric Art i.; con~t ..4lt - :r ... ch nu-"1. r~no.1in.:; :for 

~ il;.ocJ.~ bot ... tho lifo o:f c:h.· £01:.:to n.nl ~hu li:r'· .rl t:1in 

"co any ourfu.c.., ana b(~C .u::Jc LirJ vi:.'lion i3 :r~ot :t~:..tion­

nliz d to a 3i ... l..;lC Vi0wpoint , pri: .1.evcl T':tlll ca 1 place. 

hiu :f'i _;ur:;a on tho ooilin~ or :;no =loor oZ ~lH.' cave, 

·.iorl.d and ·tho .:or:rrs \d tl'i.1 it. A pri.. ~ -~·~·.c·t or of 

1~rd1istoric lU"t, an nrt ::cr \lhich li.) ... t i:1 c:.~otiv~, io 

ita (:one :rr . l th o totnl ro~:lity . 

1 t rc ain~d £or th cl~··T.Jiccl GJ. .. cck st.ttu.. to 1)0 

·t;hc fir:Jt ocul.pturc to otr ·1\l Lwlctcu, occupyinG no 

otlH-'r t.:.orl.d thf'.n one of seli' d:ul tion, cm,_l i t ret:"".tl10t1 

.: . .'or Greol .Art to bo th~ fir .. t to exrrcco :fr~~tiJlentatio:n 

-:n<l dimmi ty. 

hand., to 'bi! aO')ll us well a3 l'elt . 

hove no b:~oo ancl E\rO :not free nttl.!t.fliug un ·1 ocul.:.~tu.l·\., 

ir the round, bcc~..lu~m of ito cnsn. ti .. t~ ~JC!pru~atoncus 

o..-1.d dinu.ni ty, ~loti. no ... -lace in thit:Z nrt . 

rc~ini' of Groccc iu e oacntia.lly ocul.;_1turo in tho row.1u .. 



cieed, the blac!.neaa v; Um line vc.I•ien ·,Ji t:·. 't!1c 11 vin~ 

light c.£ ti1c. torch. 

oootive. '"..:he sky t1.t.10. it'-' ~ovc!!l.e::~t - t':.,. J.i!o of light -

i1od no E aniv...a for ;;he G1•cel~ . Apollo i ·· tl:c Su..n Goo. but 

ito r oli ;ion ot ~hE: aun , rat::d.ued u.ll ·~ho ccn-;tc.nta of 

Pro hi s ~OI""'.i . Greeeo :retoillcd :nor:·~ o:2' t!:e12: .• Born to o. 

i t=no.ll;y· \'li thcu.t ocei 1,> ·tho r:yatcr.J of it, only a clear 

fini t~ bl"i.:)•tneos . :t?ttf.lkill \lao x·i~:t il;';. ,:,-ri vin.G t;ho des-

ic;no.ticn nsc!·1ool of Light" tc Jrc.ok e....""t fol .. it l:nowo no 

darlH19SO a:.-1.d the Q!lOnytlOUD uioor~t..t li. ;ht or dtW enda 

in the total blac1!.:11en of nie!1t. All men he.vc to ucor: .-··'; 

darlmesu and eome ar~ obl<:: tc face u:p to it awl. tc aco 

the reality and ncc (.oai·ty of ni!Jht, other ::.i.: ignoril ;,> 

it li vc in fear and 1reocc be. in .. ~ ·u.~., ... re of l i,sht :f'o~u-crt 

th de.rknco 1 nnd GrueL a1"t, a:-: ill~ re ~irD d, li~ t od. and 

developin..; very li"t; Llc, preeuppcsos lazincso und uttond-

ant .:i-Gh it , fear . 
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has ito tat:I~lo or-l.ent'"'';cd. to the cun~ so tllot the Cal ... l:­

ncso of tho interior cnn be J)enetratcd by l.ic;ht in 

order to brin~ tho God of the T eoplo to life. 

~he bo.!)-reliofa of thoao temploo, standing out 

otrongly i n t.1a ounlisht, af1'1rD in a livinc lc.ne;uaao 

inotincti ve lifo . r on arc ).ntcminclo d \7i th tho animals 

of tllo Oanis and River and t1~o aninal rctaino ito pre-

historic oacrcdneoo. 2ho nociccl. ro£Ui ty of thio Art, 

tooti!'ic& to itc concern .. itb lifo ~.1d tllo livin0t and 

0noti vo li ·'::t io inherent in ony art \ihich ua.kee a 

reality La io::!l. E&VPtian art necdo no explanation. 

In myotcr-.f it i'oWld si!:rtplici ty, in ronowol. it found lifo . 

A canon of proportiono exiotcd for botL [;Ypt ~nd 

Grooco. t:ueh haa bc(..n .:lade of, and siftfieonco oeon 

ill the Grcol: oanon, bu:t '\rcry li tt;lo in tho T:&ptian. 

Tho r~neon boin~~ !}orhaps, that the :- GYPtian canon iz 

roliuiouo and nimple and therefore unobvious \7hilst the 

Grocl: oa.non in aeothotio ~ll'ld co..'"lplox and thorafort; vory 

obvloun. .~!he LaY}.)tian l"'OConntructod n.nd renewed life -

the Greek i'"'litn:torl and ovo.ded lifo. lho Polyclitan 

canon war; used to obtuin the o·bjocti VG provortiono of' 

tho normal human bein_,. und Grook sculpture wa.o 
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charootcriaticnlly one of oley ro:i;her than rock. ·Clay 

can bo dolicatcly modelled to shatter licht into a 

thou.oond nuancoo of shade . Thia 1s a. li~t uhioh is 

non-committal, anony.nous and rcasono.ble. i 110 li VinB 

liuht of r Bfpt definod foro prooisely and confid.o:1tl .. r 

o.nd in aeokinc aftc::r foro t1ua art cou.sht (\ftcr light. 

Greoco in o.coc,.,ting l1(3ht ovadtJd fom. ...&YPtiat~ art 

io naocullnc, tlt'll;1..Ce.l and sup%"\11nol.y ro~i...)'iouo ; GrooL 

art, neither ::1aoouline nor fo!.linine but i:l~Jlici tly 

neutral, is civ1o and purely Visual. 

emotive lic..~t throuch 1ta OCincorn ·tith form - Grcooe 

denies 1 t t!:lroa...;h its ovaaion of foro. Licht doeo 

not 1~onetrato int~ a Greok Temple, it is :vuseivoly or 

uncmotionoJ.ly o.cco;tod by it, nnd effects o£ licl'lt 

rnthor than a ntrone totality of f'o~ rooollt. Li[.,ht 

careeaco but does not dofine. The :flu tine; of oolW-"'llls 

and tri..:;lypha, tho alternation of V'oido and solido and 

the sculptured ootope J arc- oJJ. offacto or liGht, not 

thG definition of form. 

obrcoy artpliod to oll tho adornoento of the tonplo h'OO 

to emphaoizo tho na1n a~ctiono of tho lr..tildinei and ·tlle 

refinements oi' r;ro;portion ond doliooto nujustnent of 

tho main lino3 cf the building .tGc oounteroct crfacto 

of porspeoti -ve ::.tnd forcollorten1:ng ·~;o.a l1Cn~ ~re-e::dnently 
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to cui t t~10 vioion, and :!.ndiontcd the G·rook concern i'or 

o.n acot:totic idccl. ruthor tta.n o. liv1:1e; ro:.lity.. J?raw­

.c.ontod9 ccncontr~tin.,s on the 1)o.rto rat!!Or than tho uhcle, 

tile foru of the ten1;lc diaa_:peur3 beneath ·tho visual 

o:i?foctn of cnbellialncnt. '.'iit!l Gl .. oocc vi::lion is no 

lonaor sonsca~ it is tot~11y optical. 

Grol.:'lL ort dovelopo i'ro·~ o.n anonyr_.ouo 11 relieiou.s ;:;u""t 

to a oeculor, individual art . I·t introuuces the ccaca:nt 

of artistic i'roc c1om~t und novelty replaces roali ty. The 

t;cooot~.lonl synthcoio of tho Eorl.y j)orian vnson dovelops 

i':lnally into n !;la_y ;,.i tll illuoion, nnd al thou_ll no 

oxomplos exiot of Claooicc~ Greek p~inting it n~ods 

very little imat..:;ination to envioago ~:to content. l'aintorn 

wore praieeJ for their tocluucal CO:.lpotonce in ron<ler­

inc cf!'ecto auoh an ·the tronsparr.noy of water in 0. claoo 

u0\71 a and 1 t i:J opparcnt that Grecl'..: artists \JOl'C well 

voreed in the tacb.nioalitios of tone, peropootive, 

lic;ht o.nd oho.tle . Apollodorus• s ahudm1 paintinc -r;as 

prev:.1lent at tho ti$o of :Plato n."ld he oiGOii'iosntly 

roc:;ordod. thia art an boin0 inferior, no(;lcotinc :10 it 

did "tl:e whole for tho ohadotl' • 

::lain fopturo of Al.ex~"ldrian art and c,u.t ol: this ~;o:r.to 

perfected a."ld dovolCIJOd tho art of trc~pe 1 • oeil -
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th<l pri:.::.o c~~:proooiou o:C deception. 

Fro .. ; thio I ew1 cortain tho.t Greek ;,.oint:lne had r.o 

(le·ulinuo -.ji th c:~ot;i ve lil_;llt ro.1d if tho l;o.intins;s of 

l~ox::pGii and Horou:Lo.no"UC aro cmy :l.ndicution of tho paint­

in:.; of Greece then tll~ uninfo:rt od virtuosity of the ·t1.:o 

landscapos I ho.vn soon ond the ioolo..tGcl and frQJJentnr'J 

n!\ture of tho :?i __ ;uoe lie.in!iillGS certairJ!y f)tronc.;thon 

thia vie~;. T:1c at ill lifo puintin.:;o, lJOrhn:po clooost 

to tho Greo1;. soul ~ o.r0 by fc.r the boot. 

~11th -tllo advont of Circece tho rci..;Jl of the uroo.t 

aniDa.l t.;ods o:r ?6:fPt and :Frehiator.y r1a.e over and tlith 

it the bolie:C in tho IIOWOro ona forcee inhorcnt i n the 

fuder-J en·tiTel y c,v..t oi' Greek Art tukin:.; .,,i·t:IJ j.t oll ·thnt 

if.1 irrational t>n:l inotincti.ve in l ii'o . The Art of 

Grooeo like 1 ts roli , __ !;ion ·1a' :Jt:ri _ _:~pe:.l of n.l.l i·ts c· .. ot-

ionnl clam.cnto . 

only to be aocoptcble. 

Prol:iintor~l t [ GYI~t enc1 G~aco otand for ~-hat OJJ.otivo 

li.)rt ie ~ anti ,;hat it ia not . 2i:e Go<i.o of I .rctiatorJ 

and · _:Y.Pt arc in t:1-:~ l;_ nu o.a \loll en tho at~l o.nd as a 

rcsul·t; thirJ irJ art v;hict: c:..~n stnnd np ·;;o inVOfJti0ation 
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e;ivin: :Jomethin~, !.lOre er:tc·:~ ·time it is lo~~:od at, and 

can atcru ao e foil for an:! prora.~nnda of Art Eistocy. 

~ ucl-. has boon \"lri tton on ~he Art of Grceoo oxpocin.J.ly 

~Jince it io 1~gardcd au tho basio of ic:stcrn ?:lintin , 

but roinveotie~tion of it c~1d tho rccurrin affi~ut­

ions of Art :aotory have only served to i'u.rt!1cr rovool 

i t~.J obViouo lioi tatiol10. A South African a-~ otudcnt 

of noccaoity nust for.oulato hin opiniono on puot art 

throuah the f.C(Hliu:n of Art Hiotory and li torat11re and 

tho maru1criam of photogrill'hic rorroduction. Apart frcm 

ono idea of ~orot ::m.d one of El G~oo in J ohannrHJbrs.rt;, 

tr:o of Goopard :Fouosin in Co11e T 0\7Il and one in ¥.i:.:bo:-loy 

aud ar;art from tllc rock paintinco , liho ronli ty of ·tho 

poet doeo not exiot. 

~he Claeoicol tr~di tion o:f.' Hone wan o.t once ooak­

~nsd by ita eon-tw.ct vlith ~llo oa~t and there is a . 

definite netJ \1ill to fonu in the late I\.o't'lOO t:iorks, \titb 

n.n i~lc · oul uoe of front.,l and profile ViC\10 o.:: bon::::to 11 

men a11u Godc, :11lioh ia o. dofini to r·3joction of t~1o 

Greek :,;piri t. Tho myotionl. nccto of 1\ybolo, loio ood 

r ithraa '..70x-El in O]_;~)OIJition ·,o tho 3tatc Roli~on. :?he 

young F.oroiro1 rc·li...)io"l of ~~ithro rmd the 13u11 - ~hG 

~od of licht and ·tho beaat of blocd end potc:aoy -
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broUGht .. 1 tiL it a rc1;u.rn to the irl..,o..ticnD~ an<l e :o·!Jive in 

art. ithraa, a. vrc-zoroaotrian deity, \730 the eroat 

God of liL.mt o.nd the etomal apponent oi' dnrkncsa. Tho 

oo~.monieo of r i thra druno.tizcu dt:'l."knoan o.nd li 'ht c-;o11d 

.!oro hold in the inner opnoc o'£ new dcr.:e<l buil.dinco. Frc­

viouoly ~orohip was conducted outsido the Greek templo 

ancl tho reliof:l ·,,hioh depictod the dej.tion of theso 

myatory roli.;iono no lonc;er revool the isolation of the 

Grook figures . ihoao fie;uroa livo in a ne-w kind of deep 

space ·;;Jl.ich was partly created b - coot shadows. Tboso 

ccn-vi~n profiLure tl1oaa ou Go·thio end Rcmanosquo pc~l!Os 

and tn•o dofinitely the first :roms of ncdieve&l. art . 

ror3in.n .Du.BliSl!l., the b 11~1' in the ote.rn~ etrugzle 

bet\-:ocn tho two 1rrooonoilablo pcwers of light and dark­

neon, bct\':Co""l Ohrr.•azd the God of 1~iJ'lt and Ahri..""lnn the 

God of D!lr!:<."loos \·1uo a factor ir• direct oc,ntroot to the 

Greek deoiro for rG9.GOn and ~mmo~. Irt4'"lian r:a.zdaia!l 

dividod the :Tniverao into two po\'7 rs of lit;ht n:ncl 

darlmoo:: and thG Achrna. ~nia.n rcli _;ion 'WO.D a continuation 

of tho rrel·iotoric cult of i'iro introduood by tho Ary-

ano. The · 'oraio.n nca.le \"'hich wa.o vaat and true to 

1-.:.Jperial p0\101" wa.o WU'Clated to t'1e u:;all, h~an ac~o 

of Greocc. :P.orsia had mc.intainod tho aniwal tro.cd t-

ion o:r t>YPt and :Prohi.atory an<1 throu::;h its link 
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tiith :B;rzmt.tiun, ttw tradi·\;ion :;;oo to oont;inae in 

r:o~1io'\tnl art \".i tL ti1!: bocJstn of i:o:-J.ai'!OEH.:.uc end Gc·thic 

seul:pt-u.re. 

- 0-



A 

{ 1"1\1 ·7 ' ·~ .,..T • .u.a. uli ... _ J.~-

l7. 

--
".d1c cooontiol fer. cf tl11nga is lid,t ,. \Jhioh clotheo 

mat i.;or; the more intonsc the liGht , tho nore ;perfect 

the oubnte.noe" 
Vinco 11i oi' Bec::JVeio ( c.1250} 

linl tho old crorl d of Rome and tho oxpa..11si vo feeling 

of th roroia...'lo for colour ol·- .. lnu 11eht, into the 

ilpo.tial coo olo w '1,; hi ell io · he By~an-tin() Church. R o 

contninod all tho olouenta of thia art, the arch rnd 

do c , the Wt>~l and floor J .osuic ono".. 4 craia c;o.v to 1 to 

cent ral idea tho ~cal ocnoo of re~i~y . Froc. t • a 

fifth contv..ry onHorda .,.'cro:lan f~p ... s ~ pr;s~nt iz:~ 

· Yuantinc p3inting. T:.o :philosopher of ~.1'1 tiun is 

J lotonius ~1ho enbodiod in llis wri tinsn tho ooncoi>to 

:31n.._,le 

gl:.mc' " ;:.' 1d for him t·lo op~roach ·t.o lmO ·le'VE) "~;.'a.o not 

e.nelytical but ~;o.o obtninod iaotino~ivcJ.y and complotol y 

by direct nna o_ontanoouo perception of the trolscendont 

He greatly ini'lur,ncod Dionyniu:J 
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t,t"'i·tin,J intcx'pr-'!t·J the dO!!lod ·.;hnrch as or. i!:.:IQ!~O of the 

Oosr.'l.OO • 

Tlre Byzanti!m Church io an completely i!l'VClVcU. in 

i!C ozpro_ zion of ito roli,;ion na i3 tLo (:YI;tian 

T rlplu . As nell uo being 3ll 1r:..a:;~ of tho Coroos t; o 

Church li.a..;.ioally idr:nti:ried ito v .~r1ouo parts \·;i th t:1o 

.... oly ~~~ceo of tho lifo of L.llriot nd at :.>he aCX!le ti:: .o 

33"mbo ~iac th Christian yoc.r. ~~he Dyzru:tino c~ urclt. 

projooto dotJr:Qar<ln o.ru.l tho i-1ueco on i;uo curv d ncllo 

of tho vaul to and oupolao onolose o co::.vln:to and 'tmif'icd 

. .;;J]aco , and liLo tho rooll :po.intin~~ on cc..vu ,,. lla, Byzantino 

oaaica con only p:."'c,."'rly be roa:l.isoi' in tho li__;l.t and 

D:pa.ca for uhich t.cy arc o.roat~a .. SpLc , io not dovict~d, 

it i .. , mad uso of. The :l!ftllv fJ ~or.. i:fta~d to r.:cot t· .o 

vart1ct-1lu.r condi tiona tmdor wllictl ti ~ . .i \ · r·) to ho ooon. 

·:1 he :Jyza£~tiu Onurch has _10 direct l:l. .. J:.l'ii , it pemco.too 

tllrOU.c)lOUt tho WhOlL. i4lt~riO.!' Oi: l!lO!Jn.iC t:U1fl :~rotCr'J • 

'l'r.Jnufor.nc£1~ tho li.:,;ht ao111evoa n lifv of b ... -illionco 

and e;lovt ~d is no loncor G.litu:. !Ji@rii end apnoe \7hic::. 

fills ~"'tel in pn.rt of' the ·• i7Zo o£ t·:c in·terior £oro. of 

c. bu.il<.ti.h ., io hero a Ilri1 10 i'aotor of oxr.ros .. ~ion, as 

it i.: i.n rill ere __ t arcl1i tooturP . 
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The dctno, gl.o\·Jing .1 th it a heavenly ~icht • is t !1e 

brightoot .. )art of the buil( ing cmd .ith itn Emlotionol. 

vnluo of :1cight and rf'.Jaotcnes~ contains tho ioage fu.t\.. 

thereat fr~~ the vision- thet of Chri~t Pontocrttoro 

Hore tllo tonco o.rc tho 1:1.6~ toot !m.d the colours aro tli.O 

o.torinl. nhitc ond vold. 2 he iLi(lGea o! Chri at in 

the Dome, und tho Vire;in t1ar--.Y on the wnl.l of tho c.pno 

also have the strongest oontrasto, · pocifioully for 

clarity and oxproosivcncso at a 111"Cat diotOL1C • Tl-o 

odellii~ ia not continuous ~nd graded, but c~~~tted 

to fom throu~~h ti1e defin1 te dii'f.orcnceo of colour, 

li,_,ht and (;one. 

the imauc, and fli;uia the rene ·;aJ. of conot~~t foros, c2 

::.n Ea.vpticm Art, n(nrcr bccoi::.o a sy:Jterized and li:fe 

denying practioc. It ~~~~nod fundaTiont~11y nrtictic 

and f.orno.l . 

next 
BcJ..o·,; the dc:i.c, the/ .uonc of t:..c Cht .. rch .:un o~llod 

tho ctrtivul or von[)elic cycle, ond r:ao lmoun GO tho 

IJeOple c the Holy Land Ol~t:. had stronger colot!.rEJ . Th 

loucat Zcno of tl;.c 01~urci1 called tii.c third o:r.• ~~err '\ot-

rial cycle of t~1c ~a: ~1tc, ha<l dark c.nd heavy oolou.ro, 
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the <loop ~.:ucs and GrOene of tho tlCl.'"ld. 

colour Ul".ify in thE:J powori'Ul a:~binncc of ·tho intorior 

and the nill to :Com io O.!>~o.ront ovorywhore . i:llO 

opo.ce oi' · .onaiaow1ce art recodoo - here the i'1tu.roa 

bolon;;; to the sp~co in front of thom huvin·~ an il!E•od-

isoy wlU.oh illuoioniem c~:m never hove . Tha roality 

of th.e ooaaic, ito ~otivo qu.o.litiea 3n<l rc:la.tion to 

the ~i1ole conmology of tho Church, is o. l'lrino (Uq;resoio:n 

both of fo~ n.nri tho belief inllc:ro"lt in ·:;hat !om. 

rho yzo.ntino is age had to be end wao tbo mu~ool 

~~he f .. ~ct of Byeantino Art io 

Of bein .... , \"183 "the tiUUt ond t}··iS OOn.1CCtiO~l OOt\100n lidht 

end spiritual. bnal!1iy dovclor.t:d \lith r.ec- P1atm.ism into 

th "'odiavnl , .oto.phynic s of light, r1ldo!: 30'<"1 lic;i.lt 33 

tho C3CC1co of' roali ty ant\ a syr.1bol of God. 

crentcd by ·;oft wno a liJ;.t of !!io li.._. ""::t; and htwine 

l:l.f'Jlt onch created thing ~a.rtook of the Divi:ac Being. 

Plctoniu.a, -;;rl:c fou.n~d ~ieo-I•lo.toniam equated God n·ith 

liwi~t, and it v;:J.o he crho wan ·t;o in.L'l-v.e11CC C~:riatiru"l 

T "Di . -ll onys1u.c 
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the · orop ... _,:i tc; l~ia follower, tho fit.sion was !!!ado bet".;oen 

tho doctrines of loiloniua r:nd tllo beliefs of Christianit~~. 

ny :1i , God was oCllcd "tho father of lit;»t~" and Christ • 

,.the firot; Rndia.neo" . It \7Ua in tr~nale.tion:J oi' this 

;:.:a...'l' s ·1or1· ~Y John the ~>cot t.hn.t ~u;jer Abbot of ,_,t . Doni:J 

gained tho juctification for hia att:.tu.<lo to.ar s life 

and art . S"U.t,_;er, called tho f'otllor of tho rrencl~ "·on:li'Chy 

; hicil cli!:a:"tod -.;ith LOUis nv, ~ aa n po~.crful man, oth 

in the r...istor-J o! France and tho · oto:cy of Art, and ho 

'nl J o much coneerned ·11th the develop..i~nt of 'lis countr;J 

20 .ith that of his Abbey , iiis o:nc~·~D W()l"' I~OOl•lo v1ho 

1lad no rcc;:..:rl for ei il"_ r ·tho ;· ing o£ tbe ~,:runk:J or the 

__ inc; o£ t!ia ]ni 1ier!lc", ond tho fir::;t f'om i:.'l Gothic Art 

wn~ i n ;: c ne-·.v chevet an, baoilicn.. o::' :t • .D~ni~;. Su.:;cr 

belicv d. that ·tl~e om.t"li:potcnt God ··;Cie tc oc •·torohiped in 

n . o.t .!'i :-:tlly :pcr.roct Churc:t. 

DG'th lliocyoit. o ... ilc Aoropnul te and tJ o 111 the Soot 

describe tLe ooCCilt ... ! tho Da·i;orio.l to ... 11.0 i .3atcrlal 

r:ol"ld - ·(;he completo h:lcrarc.h;:l fro~.: ·the briglrtoot plane 

of €!xiut:·ncc to t:1c ~ol3t natDri· 1 mw, Ui1<i the connoct­

ion io oatab.li.J~:.od b.:.rt;·;c0l! thi~ i.1i~rarchy and the hiel'­

arcl:.y of l~el1t. All things a~.'l.! ~at erial li )1.ts of 

different Liu.dc and doeroe llic~t mirror the Divine lic...~:t 

of the Godh.cud. Lorn li -~rt io t~1e trsnsconclent ooae~cc 
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tl~o mo.ny coloured stonoa e • • in ·tho bo::.uty 0~ the i:ouao 

o~ God" o.\iotinw in a otrnn~ roti~on ~hich i o neit~cr 

of the ol:lmc of: t110 enrth nor in tho Ji.'trl ty of :hocvon. 

And ho doocribcd the change i u hia O\m b"ll.ildin::._ vJ11Gll 

the nm·; c;lo.sa choir replaced tho d rk C0~oli11e"ian epee, 

ae "'llrit.;ht in t~~e noble ei.li:f'iou 'CJhiCi:i io pefi'adod by 

tile no·., lighttt. odioval li ... ~t r:..ot~:?'\YSiea hncl ... ~ 

f•l~ofound cifoot on Al.\gu.atino , . 'ono.v .ntu.ra, ri.;na and 

St. !ro.nois, and on tl10 Jt: 'laic N~lu J\rnl;d.c 1 htlo~Jop:.ion 

o~ tho ninth ~o the c1ov nti'l cent'ltl"ien hicl: 1nf1ucncod 

~ ., ti i 'h0 f "~M .f .• th "' 1 ~ ht car.Ly co ... c...~. .. '1 c om. - _.oo- .L.avoroc oocy o.r J.£:;! .. 

waa ain pr~vo.lcnt ir .. 1;1 'h .:icb.clat)tici ?.....1 fro the 

end of tho ~wclft~ oontt~J and a~ the beginnin~a of 

Gothic Art . Just tO the uritin of Jlotoniuo ar~ an 

oxpro~aion of tho for. of Dyzo:ntino A "'-1i , 'JO Hit;l.l 

Coholnstici~Jm. cxhibi ts t:Lo i"or.. of C·Pt!'~c Art - tho 

oruanic onri'oc of the Church bcli s ito rn.tionul con.­

tt'nt . 'The liv:ln,g 1ieht ~-h.ioh p·motratoa into the 

Gott1ic CatheQro.J., ill'Ut:iina:teo, ox:prosseo CL"'ld ~-~voo for.:n 

to the 3X'C ~:l tccturnl uaoo, end is itself transforocd 

JY .;ho colo1.wod cwm:rt;ructiono of 'the r:Jtain ~1ar"3c f:"iindow:.::. 

A reli::,;iou.o nl~t :requires thut all anpccts of lif0 311ould 
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be intngrato~l and unified within it. :;:he Gothic eo.th­

odrul omoodicd the v1hole o£' Ohriotic.:1 l:no\1lcd!.,.re, 'thoo­

l.ot;ical, oral, natural, historicr-.:.l. an 1 eoholastic. 

It ayn·thesizod ell the t!~or rnotifo hnnCcd dow to it. 

The fiothic cn~~ ..... drt11 ic. cxcluaivo in ito usc of the 

rib vault, and t:::~oughout the ClJ.lll">Ch nothinv u:!.:f:Lers 

in l...ia<I. The ox.\::.:~:.·ior bt>th OX}';laino and ia cor ~:lotels 

intoert.tr}C.: t,;ith ·th.e 11:~orior, t}.nd ':;l:r' grout oompc;und 

column io in i ts~lf o. 'total CJXf'X\-')Soion o:: tho \,h()lo 

OU!'Orstntcturc of ·the church. rnol: ovor!l }Gd :t-ib f'lowo 

into end bocomoa part of tho i'om o! the oo.":pound pier. 

~he r.i.~ : ottio Clruroh crow out of ~oonoiliui..ion, eacl~ 

Churc-, ··10r-i:'"C to a (Sr'O :tor ola...-1 t:," ::t.nd sit-tp:iici ty o.Z 

rormo Md "iti1out oxcop .. ion, occ11 ~hurch 1ao oricno.tod. 

'fie tho riGing C'.nd sotting mm. ..ho fClU'lll~tion.a .. ,aro 

ao diaposod aa to lie ex~ctly to tl:c c~ ot, th~t ~ort of 

tho aky in .,,llich tho sun riooo ot th() equinox. Ont of 

thia orientation cooeo the oi ... nific,_.noe nttaoho<l to eac:.:. 

pa..T>t of tho C~mrch. :rha cold end dart..noso of the nor·tr-

cr.n rei._· on is ocnue(:}rated to the 01'1 :.ootcc(.rt.t. TllO 

nn . .,-. mmli t southern rec,'ion belongo to the Hcu TootalN1t • 

. :h .. sunoet lighta Ull the .cotcra fncado whic:: depicts 

the Last Jud~.lont o.nd the tvlil:l.J"!t c.:' \lOrltl hiator-.:r. 
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T.lG :-O!!!anen'-lUe C~m.:rc.h is essanti;·J.ly a Church of' 

gloom... It!l vc.ul.to arc a variety of .estern. and ·~aot­

Ol"'l foro a one tha epringlne of tho hsnv-<J hQcrel V:1ul t 

ovor tlJc nave i '3 ml.p:portod b;y· qU..'-ldrUflt vaul to hich 

prnvr::ut much li.:;ht frro parming into ·tho intorior • 

Romanooque ~ retained its tioa to the rocdito:rruncau 

tradition end fou.:~(.;. ito form in Souther.!! ... ranee and ia 

~ithin it~ io cont~inod tlw 

late Rooan 3culpt~u-o as .-;ell ao the 't>lood and o_'.liri t 

of the Bar'buri ano, and throu ;ll bot:.: it co-.ltinu.oa »;ith 

Thi2 aou~pture ia aur>roool y re-

1.i ;iou;.; o:;..... dyzle:lio u:m1 norc realised than the la.tor 

Gothic r.1CtUJ)t·;lrc, ~rhioh, no it developed tcndud to 

oovarate i t;:h.lf' :f.'roo; the oontc4.ct; of t!:a bW.ldin. ,. 

Ro:;.n.nea.:uo acu.l:pturo bolones to, and i o part o:f' tho 

frD.mc of the bv.ildill[.;. 

frame of capit als , tynponumo and friozorJ . The fuct 

of Rw.ancrJ :_uo sculpture is that it is intcc;ra.tod \"'ithin 

the wall "."lhio:l i·ii definoo, on<l i n tu.rn 11 is uofinod l)y. 

Tl·:i..; in no mtperficinl ort1:.ocnt - o•~c l.ool,s ·to Greoao 

The ccntrae>to of lit;.ht n.ro stronG nnd U.ofining in 
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·t:~c lit;ht frO;.';l a d~\r.Lne:::_o '>1hich io not l,~:o1o"tr...!tod by 

it. !~"' .cQi~·to and ore rue t:le e ::orm.o live ill tho 

b;:,T 1~-l.n..; in t:K.: crun ~ld boin~ .n:..; 2o::>""1U by it, an,~. 

the :on.n ~.:ho cc.inG hiS for.n l)y o;,;oJ..kill[; into t!t(; OUX! ond 

.Byzt:niiino, Ronancatruo an<i GotLic ort juotify a. 

vt . ~: llowc.n oa11n tho bo::~uti:ful. "tho ehinint_.; 

clari tnn, srlcndor, rc:.::vJ.::nuouti a, fu.l cr, lu.z, lu:n.O~'l, 

·"" .... ~o ... "" -; , ., ... ~ -~ cv-1 ..,..,.! "'".;_n··t .... -- O.t. .J.. """' - ... • .... u...~. • u... \;.., .1. v- o .... • 

u.ni:fiad h(.cn.uoo l:i.ght ia tho fiLcct lli1d noct e ... ccllcnt 

thin~ of form, il-o oo~taino 

\fit;hin l t s "l~ .J.u:w.: ti!L · hioh nrc not .2or. , l ;rine be-

matcr1c.J., ·:,,l·:.o cx::_.rc: :me: ·txlt'~ ~..:~eteriul ~0ect,..:: of i'or i . 

:!r01i; this can be ~inotl S01.'0 id93 o.:.~ ·;1h~t b J!.acroJ.A 
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, i th t:lC Ronaib !anco tllc c:Jeanco of ~a ell. vo.J. li.::;ht 

'OB roplacod by the ifcct of phenomenal li~-t. ihO 

dost:P.J.lOtion "'.nd frQ@:.ontation oi li l}t atnndo :for t:1c 

Vhnt .3c onoo c. 

~l1c i:. ).:..de of. t. ~ .. c...'1. boc .. 1u.so of hitJ boliof 

fron tro.ii,,in....; a.'l'!d a ~en::wr'7; r.rl(;i.n, lx ... t.B.:'.:!c the object 

oi' i'<n"!:'..PJ.la a!o.1 dcfini tiou 

As a i'uct, er o·ti ve li..;:1t oo.:n co1u1t!Jr all the 

fiction of light oo • rovalcnt ia · eutcrn Faintint;. 

Hom.anco .uo rmre-~o ru·Hl ill~i::.ationa maJ.c a :ract of 
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i 1decisivencaa - a hill ic a hill artd a f'icure a fiet<r-o!} 

end both are totu11y cx:prcssod \.~ith no evasive ha.J.i 
• 

sto.temcnt · • this art seel:.o to cxpl.o.in ,.:.:.nd olerii~}, 

··nd involved i n. life it h· d ·to ~if'e3t the for.....s 

, os~:ed by lifo and thio i·t U!.u in a <1toioiv•. and 

Art a .:; an e .. ~ox;-roooion of lifo' a aignil:ic-

anco \iD.C rogardcd t-o an ol~:.aeu·t; o:f life i tscl:r, and 

not ~ a a~pa.J.-atc o:nti ty ami a._;e.ini o:. ~ho~• th<. ce;ncern 

i;, for tho \Jhole. liv:1t ao not r gsrdo'-ol .:~ an isolated 

''nobili t, • ·," , cod cro ~ "tvtl ord r o:r runL a~H1. t.he iuer-

curfacc r:ctcr~ o£ the oeean, otil:!. fill ed ~lith li.}lv~ 

noti vo q_uoli t:tc·J of J.i,:t•t in ehin:l.n .. !tlet~:U. ·; and aporkli::tj 

preciotw ston.au ·-;i.vo th.cit a hi ;her r .. ol>ili i; J' than. tl:irsc;u 

lean r~c pti'{t;"' to li~)-.t, lik orcliuary roc!t - It tah.oo 

fire to trnna.:'or:r:. aohes r:nd 30: a ~n .. c __ lnos - ·;o t;tct 

mo.rd.feott:.tion o:t Goa. It r:as at once a Sil~.ri tua.l 
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of lj .. ;ht ii: "::he sola:!" v:in1o·'Y;a) in tt.e je;Jol.J, t~:.c 

z~old ~izo of illtlllinu.-~liiou an<1. ·the colouro o~ .)uintinc.;. 

A ci&nii'i<..rmco \Jhicll flea·tcru l~rt retcincd havin~ its 

~cots in thooc :ro~s . 

It r&~1CU.:nu :or tta \'\HJ'\i to slo":ly oer.urato th6 

. .;p::.r-l tunl. u:tld irrationnl (l'.:J.;t~i l:iie3 or· lit;.;.Ylt i't'O!l it "3 

.,;i vino F..mru1a't'iv.n. of G·ou, un.d t.hUi..! all.. C£:1bra.cL1~ und 

O.l'Ch~t~;pal. it :;as never ob.JcJ.rch· by )hado-.1, or htun~"'l-

iood b:: it .. 

of :i{;ltt. 

,....r.::...:· -v:l~ .. ;c .li~· ~hade··; of. G:iotto, to the cnat ;:;badO"aiJ 

o.: \_..fl:..'lro.\i .it ... ·, ;:m.d finall:;r "to tho to".,.~l 0l:at\O'il of 

Co.rtl.V;aG ... iv. It \tOUlti. of eo:u:-ne 1c s. ttJchr..icul idstory 

,. n ... t B f'ac',Q:I' Of '1,_.1JtCl'!\ _po.intine :in :,hnt i ·~ Ji~'2_ cc:::e 

'ti) roga.rd licb:t as a !JUrely t; •c: .... "l.i.cG.l thing, aid in. 

doinc DO lost -t:z.o ino ti:nc .~i\"o or.td omcrrriv·: >r"J."!.U:'!a in 

liJlt. 

C·i0tto' .e ~iothic concern :;:or life and ~2;yzar.;.tine 

con cc:p·Jl f(',zo :fo.r.:J, \leo 7T.nii :);Jt in t!ic opuce o:f hio 

In li )!t and 

ohadow ~ .. c da\'1 i 'om. 



strt.;~_.: r, ;~r> cor-~-orocl shadow docpcr. The ·transi~ion 

£alls upon it, ara all .::anif'cst i n h.in "70rk . Dut for 

:.; asuccio .:!.:11 llis pl~cdocceoor t~:is is act n cnlcu~ation 

f . t•,,., ...,_b-f'l'lAt 0-» lJ.' p~ ,~~ Q:-1 for. e ! f ' .., 1;,;1 .1. ~· ... .... ~ 1,;;)1' v ~· _hot can be l~d't .. lio 

Avollodoruo 0 or a Raman oooaio, o~ c t~cm~ l~ai l paint-

in·. It is 1\~~:1or o ooncern for the reclizu.tion of 

for.l, nnd this cont3idcra:tim .. is _ ~:~.rel;f artistic M.d 

for11l3l., It io b(.-un<:"J. np ·,;ith the tot3l.ity of art, not 

a con -;ider -tioP of light. :h n Conninc Cennini in hio 

of t ~1e mm, th t of your eye and ·:;hot of your h&"ld" 

then he ia talkin_: nbout art. Thoro is c- .!Orld of 

coto of .li,;ht on fcr21, nnd a lyzantin~ n;osaic, \Jhich 

exprenae..; form throu :h J.i ... ~t . Ar,:y o.rt!et Ghr.u.ld be 



\Tord;J to F'nint o. trtu""lrX.l J!ocil hut never dces it boCOL1a ... 

do Focliuno rides, hao more lii;ht and opaeo witt.in itt 

than thr fo~;.w_ ooneideratiou oi' these fo.ctorlJ in tho 

daJ)th poropco ~;i voo of l''o::.paii and Herculaneum. .No 

Grook could G,er ha~o !')Uintod such an t.xpreooi'Ycly blue 

oky ~ una the recson for th1o is not t1mt b.lue a.J a 

colour vrno otX"t<..thi~ tho Gr~i.?l:s norc una·. ru-."0 of, it 

atron~~ a~cnra in temple dcooruticn, but bocauso they 

both - co cx1janoi v c o.nd au boundlcoo c.a ·t: c .;oJ..d back-

grounds of Sicncso Art . 

of cloo..r· 1i0 .rt, i:; CGain uc~tiove .... ~":1- Co1·ot in ·l.;lla 

culoa·l:;io.l \~o.rld3 ;1o pciJ:~tod i.e~ th~ !l:to de :~ran co . 

and c~·nrc.otcristic in his wo:t>1: ard wr:i:tin....; ir3 the 
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ollGd0\7 o.s e. necctivG principle, a factor which cul::in­

o:tco in Caruvat;Gio and avroads bl!lClUutos tlrou..;b.out 

painting. • •• nand oince dorknoon io nothi!.~L. but tho 

etbaonco of liBht it £oll.0\1e thv.t t"lhcn li~h.t ~ its ct:uae, 

io truppreoaod entirely, the effect or perception of 

the oolt:iurs nnJl 0 1'ltll)eO of bo<.lieo o.laCI coaoes". Tile 

V'~notl·~G o.nd ::.l.l th~ (;X'Gat oolouriats ha.vo belied 

thio faot . In this darkneso of Leonardo thore io no 

myotct-:;, only obscurity. and booically chiaroscuro in 

ito oom:prmilioo betwoon lil)lt and dark :to a. net;ative 

foot or. It io oo 1athint; ~lhich con in Lcono.....vodo• s wordo 

be oe.l.lou "noithor brid}'l.t nor ~k, but thut shareo in 

a oortuin t.~ooourc bright non& and darknooc"; and hero 

io wtat Huakin aey about ohiaroncuri:Jto: "Lia.n,y of 

them paint but rU\'1QJ'3 rii th ottr!e o££<.)rt o.nd po.in. 

Lot>'"to.rdo io t!.lo type of tl-;.oo; but tho ont:lro Dutch 

Schoo~ conoioto oi' then, lu.boriou:Jl;y pointinw \:ithou.t 

ooscntial t,..""Gniuo J:or eolour11 • 

And charn<:rtoriotioo.lly thorc io :.1uch of Dutch 

painting in tho Renaioor.mce . "Tho a<lorntion of tho 

::a...;1 " 1!1 ito b:taok nnd cold co..'l'!lploteneoo ia not a 

fur rcl!.lovc from RO~"'bro:ndt who blondod blo.c!· onu cold 



to bet a certein OOUGht of 'brotrn. Leonardo l i1-::e the 

otl!or ·two oxoluoi voly HiGh Ronainuancc paintor::J \100 

pre- eminently a thinker and eo a result his vioion io 

more Ol,1tioal t~on inotincti "'o . ~ho minute modulat­

ions of 11:;.;11t wlrl.oll cOOJ.prisc his ofuoato tcohniquo t.U"e 

more a denial of li._)lt than en aoocrtion of it• and 

sir·lil.t:'xly, more a necot1on of foxm tl1cn s. _positive 

ato.tet.Jent oi' it . ':: ichelant;elo io ~1 c.reat to Clo.osieol 

Greece in that li.;bt ho.d no omotivc l ucli tioa fOl" him. 

Ho plnood hio fi ~ros in a11 even, non-cO!:J.-:ii tta.l liGht 

!n much the same \7oy ao a Greek ato;tu.c tt0.3 placed. 

He t1:ou_:ht to loavo light tc tbo Pl ecish •wi th their 

de~i{-fr:.t in ahooi.n.c t.otual otuffott and hi e ntrong 

cri·ticicr.::. of Flemioh paintora coul.d well hove becm 

returned 'by t1.ce to bin \iOr:t ao boin...; ell roMan, oll 

art, nll rl)yttt..m, all. proporti on and all decoration. 

Lit:;llt, oi" eouroc, ia a factor i1" a.l l paintinc~ 

a:1d on dcnlinu \';i th c.J;·jacts of Enotive li0ht in :'oint­

inc; :~.·rom tho proc('lding booio f'-'1d jutJtifioo.tion, I om. 

lookins for licht ~hioh 1o positive c~d ·~ho~fore 

eootive, and itG eontrnot pasaivo li~1.t , whioh is 

u.ncmCitive and net.: tivo • Becoai'umi cr..llod hi! ooli' o 



;.ith the t.fi'cct.J oi' liGht, but it remains o coloured 

ofumnto boJ.nd to l;atchos of' ligt:t .-:hic:ll divido tho 

pioturo ·up i.trt o :1 e ... ;J.o!lto, uuoil like n CUJi:::rt :xdntin .. .t, 
and porhapo it ia aignii'icP.nt ..~tihnt Coobinso, r:mother 

lut!iniot no.dc c.-ubistio drtlv;ir~s of :fit;ttin,3 mon • 

. arfurist li.;ht is intclloctucl., unocoocncy and un~ 

Gff- bluoo m1u groena ;:.r\; nd . or tho form 

of :.JH> al y, but arc not ~.latod to light in any way. 

Licht 'hen it iu uocd, io uaed for rof'ir~d 2.4"ld ori ...... inal 

effects uud not .for oxproooic:.1. 

~;;i th 1 t..., bizarrJ nncl rare t-ffect b cr _o c. tot'L'li to 

:..1ttbjoct, moatly to brL1...; ~J.bou·t; a :play oi' li&f:t, and 

it •l cdcd L vi:.:.icna....""'Y like Gcor~co d.G Ltl '1 our t o trrmo­

fi )Are end cx:pres.:; an _ · vc nceenaary £oro to thio 

li.:.;:~t. ~interet ... o lOrkocl b.. ao.ndlclight but hi 'J atror..:> 

ot_ ve li.5 t, a roal co· qt1ect o:. tho Sky, had nothin,g 

to do wi iih tb~ oof·t d.iffu>J- t li ~ht of t11r. Ca..."ltUo. 

ucroas a pioturc. 

is loot, distortod c...~.: distended b~l it. _ .1 !Frcoo 
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uaoo lict:t, but io ncvor c.:c:mino.ted by it • caravou0'io 

placco it above ovo~Jttdna cloo . l!o doon not define 

for.-:, he <lo:finco the ploy o! liGht. I oolotcu, liJJ.t 

boco·!loo a conocicu.o 'tihint..,, a ~~rocioue '!'ULli ty to bo 

axploi ted, and the material, soulless li~~t of VoZ'-

ncor, i.o tho ultimate rt"!eulc of thio. The rotioncl 

\7orl d -wa.o encn1eh fOl' Ve~eor and in tho unemotivo 

d,U'kneoa o£ Ca.ravoegio the Du.toh1 a i:JOOplo c..i th no 

foa.r for tho niG11t, found t:1c uuboto.nco \lhioh \19.0 to 

dotlino.tt. thair pointinc. Optical a.nd .....:..utcriol, tho 

liGht of Leonardo o.nd Vem.cor nao oaoily aGoptcd ·into 

tho Lutch nc110L1o of thingo. Von Eycka• l:l . .,:t; .. t, lil::e 

that of Leonardo, io softly dif'uoed ~d i"emi!lin , 

seen not o:!porionoed, descri hing not O,'l!rossin.:;, it 

cxi'lto, hybrid, scle\":hore bot:roon tho clear roli{;l.ou.o 

Gothic light enu tho netorio~ durlrnoo_, of Caravac..,~o. 

~uentL.1 1 aosyo \103 tho firot to dinpl~" the reoacncd 

liJht of Leonardo !ll:'"ld after thet it never retUly left 

.Dutch. ~ainting. ~~he fireo v1hich Dosch cronted have 

nothing to d.o \.-'i:t:1 thio, nci thor uo~s ;-:.-o co=..1io ox­

pression o£ Bruevel. Here li....,ht, emotive and O.z,.!>reesivc, 

io ~t ~nco a p~~ oi the or or ~~d totality of a 

pai:tltine . .,!,. be iichool of Utrecht at tho .,)eGinning 



of the aovontocnth oentur--; introduced the ner1 art of 

cax•avac...;io i...'lto Holland a."ld Teroraecnen and nonthornt, 

\·.:1.t t1 their frll:3f!!-Onted eon£UeliS}lt, J.inl: Ceravat;clo to 

VermeGr. :iJike phot06TaJ>lliO p.t.oteo those o.rtiotc accept 

liGht unconditionally. It is tho oolo juotifico.tion 

end cont~nt of their victure£ . Theso r~ificutio~a 

of lit:;ht in tl1a s1xtoonth and aevontoonth conturieo 

do not bolcn:; to emotive light in paintillG• It re­

mains i'or tho Jpaniah paintcr.3 tl- really oxprcse dar!':­

neoo, bccaunc it is innate to their tcmpera~ent, and 

not a factor for cboourity and calculatoa dietortion 

or form. 

Spai:1, ¥ii t~2 its roots in tl1o ncdiovul pc.st and 

·fille Arnb world, r:-~tainod on art \7hich \'laD prc-emin~ntly 

roli&iouo, ~d a feolinc for darkneas ~hich ~ao ~aniroot 

in the haro:1 drt:.t:atic backgrounu of Spain. 1ho deop 

shadow und stron.:.; lit)1t of tho buJ.l i'igh.t nrona., li~od 

o;;;i thin one con·tinuouo foX£, is but one expression of 

thi;::~ . Ril>era, Zurbaran and G·oya con v:it~! darknooa 

!.llld lie;ht exprosc ·the do!Jtllo ~.n<l tzy'atocy oi' the SI}a..YJ.inh 

aoul. The do.rlmess of H1bera ana. \Soya is one of bloCJd 

and m.ti'i'orin..;, tho.t of Zurbara.n rolil~iouo ..nd a::Jcotic . 

The Spanioh oarcflue, dark and drc.t:atic nnct haa.vy rJi th 



fol!!l io radically differont to ~he B~qu.e of Italy 

and tho roet of 1 uropc , In Spar.iah art, li~ht and 

'. ta qualities of da.rLn()FJO otnnd for an exact rr,nC.er-

ing of 01t1otion. tchinc, tno b( . .Jt bloch a..nrl \;hito 

nodiWlt io mauc oi~lplo end prooioc by Goya. 

nQua.lly fJ_)!:r.~int; of dnr2:nooo io tho Oonoan 

ro,::.;:nnoco who ooni;inu.ed the trs.di tion of ~alva.tor 

Roso.. Here li&~t io inserted in.iio the d:'rkneos, and 

Pirnnoo1 too, kneu hoa to be darh .ithout boin~ bl ncL. 

His huze intoriorc o~o set in a darRness ~hich doos 

not obsoure antl io CJ:"Jotive in .;ho extrt.lno . 

Theoe dayo tllrcu.jl pb.otograJ;>~..io rovrod!.iction 

, ootcrn !_)ain·tin..:; can be seon O''J oo.rnc. aouu-l!.t of o 

vt2o1o 1 nnd oeon in thio r::toy it uooo.:.o.J obviouo that 

dorlmeaa cho.ruotcrizco a lot of' it and orl-tically 

not a darlu1ens ~f nicht • 1)ut ono of day. AnJ o -a oe 

ia :po:ln·t is Rombrandt' e "Hicl'1t Watch" , ~hioh ovtJn 

c!tor ttlO cloa.ning away of ito nocturo~ dirt io still 

a picture of e~oentin.l <lu.rl nooo set in the duy . 

Rem1>:t\utdt io an obvioun c·loice beoouoe ho io the 

moat VGnorat!,., i oi' :·ootorn :po.intora ond O!!o.ractcrist­

ic:~lly- G~l.e o! t11o da.rJ.t.)st of pointer~, f'.nd ho .Jt .. ~ndo 
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at th~ :1oad of all the gloom of !oBtce :Voiiltin ..• 

And :r-rnval~nt, ia thio belief that emotive qvrlit­

ico or li~t noccaaarily bolong to ~~ oxaggo~tcd 

Uu.')kin in comparinG tltn liGht of Voronoac 

and ·rumor ~o that of Ret1brx.1.dt oltows the oo::nntiel. 

Ul'll'eali ty o£ :Re"'·brandt' s liel:t and that ¥!hat is !:lOre 

easily obtaL1cd and what is ~ore sureri'ioial.ly il!:-

prosaive than the natural ocole or Veronaae 

is th seokine of a force of light by menno of on ox­

agger::t.ted darkness, end t is blocknesa ia a charactox­

itYi;ic of Jo~tern ointinD• 

~lle P..omo.ntic pei!!tero of th.a 11.inctcenth contll.r1J 

concerned ·.~'it~ no.tu.z ae\. the rooli t;tl of ~lmess. 

I n tile f'antaatic \.or~d;;.> of J o1m L.arti:-'~9 d:u-kneeo is 

bom1u ur rr.:Lt'. c. tx ~ cnuc ~~n exprosa.:on of power and 

v.l0tnoa£J, of ·th~ heo.Vinc forces of ... ~iO world, and 

ev(n•·y :pain·t;inG by Caspar Dnvid Friodrich is o tost­

irlony to the e.rr.otivc :'0\"TOrs of li .. sht. LOl.'"Culao f::ioehers, 

1!~oac f'ana .. ~:l.c co!!oern ~·.:;. th nrture bro~.lght an t \/aronoao 

of its tli'ioorda. lmev; t.LC 1"0 lity of nhedcw in lo.nd:­

scarc, Vr'n R:u.!sdael too, .;a,s able to manifest light 



<Jould point tho Nnli tie~} of botil day r;.nd oicr.;ht. 

Altdo:£or• s cove-li:.._e okloo are tUreot~y :iinkod ~.-iit ::t 

of Arbo.la." 

of ni:;ht. In t ho n.aeot en tho 1li(;ht to ~ G;!.'l1t" the 

lit;ht of tl:.o noon and tho atara co:nnocts tii tl: .. ti~e 

vl0\7 or lamp nnd. fire . 

rodio.nee oj; a.ll li;:htn, ooln-r, lunar, torrcstrio.l 

"'~ .d hct~:vm~ly, "nd Cronaol~ foluod tho oleor bluo ol'".y 

of t ho north. li.1ror! b watercolouro ti.::u.'i h.to oncravin{;s 

nrc attu..'"lod to norttv)r.n lieht oo.<l life• and not 

t!1.o RcnaiGi)o.:neo • 

.Git'U.::lcn, which \VCW used for t he :pc.illti!'lg of 

aho.cloi.1 f.".nd blao. noso froc tlta le.l;c. oixtCJ~:t .. \i1, contur·y 

in. t;ho m:wt 1 uaz o dostructi ve r lcJJ.ollt 1 _ ~inin:_; many 

:pointinso. ·.t:his ue.s perhaJ?s ai,.Jnificant anU. Tliny 

&i~eo one of tho rco.sono :lor the usc of !:>itU!i'.on in 

GreoL. jJnintint; tihE)n ho -,·.TOte thr.:.t A:ppollco ccvcr0f~ 



1r~r the eye . ~:;. ~.iah rainl.iinc \:an par.ticu.ln.rly 

prolifi c in. it:: ur;e of ":Ji.~,iUi.J.On ae . oll no i t·1 uoo 

of do.rf"n.._ oo, ~.)"...1.t J ol:lt :Jro o' c tt! oou.lic,.'lt ever t!1.e Yare " 

io ct.nc~mcH1 with ·;;h.o 1~ .... ali ty of cve:.::l!)-v' a 1\ ... ctor 

irt~1~r -~1t in £;~lC :!.ato aftor ...... ooJi londoc~~s o:! ~:.:..c:-tard 

Ult~:. he '·z-prcoacd the rcali ty of' 

tot b., 

:ihlal!in counte-red the 0 Groek f)ohool. o:f li.::;htn 

-.;1i·oh th nnottic t~chool of Cclour" . The £iret aaent-

1n..11y .;he school oi' Chiaroscuro :J.ad oley) tho second 

oanentio.lly the echool ol crystnl, r-..nd he onw tho 

Venotit-..n pointera oc derivint; iro:u and bolollcling to 



bot!l th.coo 3Ch001S • n·_ho great :JplondO'tU' 0~ tho 

Vencticn nchool orison fr~, their having aeon and 

11cld from the beginnine tl'..io great faot thnt ahodow 

io o.o ouch colour O£J li£,ht, orton .more •" ~he opi1"1. t 

O£ :Byeantino proVail d in Vonico 'OhOae art WQ.!) oJ., flYG 

to b~ concerned ;1 t!1 the brilli&noo and &Lou of nat tor, 

ond .. hoso :aoano of e>..'J}reooion \ltln the unity of fol!il, 

lit;ht and colour. 'l'he mcdilll""n W1 th the hi ghost light 

c cntt1nt , oil })e.int, wac best ouitod to their meo.na 

oi' o2tpress1ono Giovanni :Bellini oontainn, frcxrn. hio 

ourlieot uor!~, all tho olom .ntc of Venetia..,_ paintin_;. 

r.xr,roonion &t. ven tc li..,ht is cho.ructenotic in o.ll. 

bic \·;or1., and hin fo~c oro inscparat>1e fr~ tho 

cmotion.:W. , uc.J..;.t~- of tl1c day. ~all tldngs, li::o 

the \71'..1 te of clo"vhir,~, contein r.'i thin thorn all tho 

colouro of the ryhy, but an ·.ith all T!ainter3 ho !eol 

und undorotnnu tho ~otive :uaJ.i·ties of l i ght , Dollini 

is not a.ll lii3ht . It crou.tec and is psrt of the whole. -
The Vonotian p{lj.ntcr~ favoured tll~ '·Voning \lhCll tllorc 

is li · 'jlO dii'i'crcnoe b t\ ecr tl~o ot.cdol1Dr.nu tl1o lieht. 

In tho oha<lot1 o£ ,;i·i:;iai ... o.nd GiorJi,o:nc is the creote:...t 

colour. 1;vocy ::.hadocr ia a li...;ht, a.nd every li~1t a ohado 11 

o~· 0. crco.tor li.:;l:t. Dolacroix and !illl>an ltnC\1 tlli3. • 

It. iz OOLlCtnir.:; 



vthich in rea.liood bJ.· ever:; grant oolour.:lst \.-llOOO 

V!Ol""k containo at once t!~o bri0hto3t of :i..ighta end 

tho darkest of eolourc. Cont~ined '..it!lin thin tre-

.iilCndous ran ,o of licht and colour is on oquo.lly tr0z­

ondouo ronge of ex.r:rosoion. ln lanusoapo colour 

om1d t:..p VIi th litJl:.t io tho greatoot oouroo of ox.""" 

::~rcasion and !ht:Jldn, oao:ily the -:Joot oon-,;ti.noinG 

wri tor on lnn lac< ... LJO, hao tr..1 ... to aay about ~urner. 

".:. urnor ~i: e all ~et colou.riot:J io <liatin{;Uiohed 

not .>flora :for hie JOt7or of dozzling end ovoruhol..-dn.J 

tho ,.'fro with 1ntonnity of effect, ·thr~""1 for his 

:pcwor of doine so by ti.e use o! aubdilo<~ #wd oontle 

nco.n.a .... Thore is no non livine; more cut:tious e.nd 

uparit\t:., in use of oolour than Turner.• JU!ltif.;ing 

the 1:1ystory of ~urnnr, >.:hio:~ wac often oeon c.a baing 

!."lero iade~ioion ill'l~ incomplctonc'lf" , ho oai ""'!xcollonoc 

of the llit;bcot kind vJi'thout oboouri 'ty CNmot ~~iot •• • 

tho Vel'Y dofinitcnesG of Turner• u .imo·;:lod0-o ad.<is ·to 

tho :"'.YOtery of hiJ :yicture s. •• '71lv~ i J. •. -ht o.t;l i1"'1 "'"'ner 
- -4'U - ~~--- ... - t.44 

wan no B li tr~ ~hicll \U.o!lolvoc nell ::~tt;c~ into ito 

o~om ·-1ueliticn, ti:.o cole:ura of tho ,riam." 

for. to tl~c unccrtC~.:~.nty and J/Cl:1JCtual c:~'1.~ . .:;e3 of 

liglJt ez-,d hin :-~et..1od ie bi'J3t OX.Jt·laincd by hi:.:oolf. 



42. 

"I di not sint it to bv unu z·~tood, o:.~t 1 "Oiahod 

o o "J what .:me· occ!to wac lilt .. n And h ro 

.... noth r o.rti;..;t, O<i -lly conccrJ.lOd ·.;ith thr. heno: .. ,cna 

Gf .'' ~ ;ht, not u paint r but a "ttri tor n&l.ci l.h1loooyhor, 

Uut be onti~nod. 

Go tho, li ·urn t"t u:-; cono r.·iod :-.ri:th ,Jho b"ay 

of hio or~ u·od th o be v~ r~tood ru.d 

a pr cio.tod f.lC , ·.no • :.t:h hone n. etf' li ht 

ttract hi~ abovo all otlora nd bio oarly po s 

uo ov ry--.1. 1cro tl~o o:;"nbolo of liGht an:... nr~ nooa, 

· 11 t hi cl . ..o;; ol:Q.l•c.et -ncJ. by thS.&J prico 

poj. . i tJ·. -·or Jli_., li ;fit , o th t o ru3o:cy· 

ot· ·~-on cf t.~1o ivinc. r.T I 0:3 c cu h tLcr 

in tur t 1: ro.v . ·~ th :t, tho~ ! soy Ou·· n : 

:J.) olut J.yt For it u 1' ~<.;l· tion o tl:c 

· 1·1~ uot ~o , bli tho mi.;:ti s; o thot it io ull~ · d. 

I ;;orohip .:..n it ··ho l.i· ·1t un(i ..... n ratin po. r o_ Ge , 

uho bs nlo!w 1 11 'V • , ~ nd ""ro, nu all plnnto 

ani io~uo ·:.it' u.o. !o ·on'il t.a ... o:..·tion thr.t \.hite 

J.i(;h.,. ·.: o co .... pooc, oi' t.1c. colours of t iO o ct~ ;;:uo 

C'-..., in t oll noCJtho' o b -i f~. or ilia colo~ orriv 

out or th oppoaition or dut~mt o~ ~d b~iGhtn Do 

"i'rotl ~ · oun:j,:ty .tbiC. tri ·oo fo ro~ior. . 1 



onoe na.tt:l"al and. supernc.turol". Goothc bcli(!Vcd 

in obcorv·ntion und m::m' s O'tm oonoea an G. distr1.1otod oll 

-Lo ·.lite licht or t:e~Jton hioh rec-

o.._;nizao no darl:ucuu neods the :~ediator cf tho prism 

to bo tulder~tooJ- it ia beyond tko nor.u5l vi~ion 

oi' the eye . AlHl r:e.lton' e ocloux • .. nccl, Ostwald' scolour 

taulva ~..;hevort.:ulo c:;olour theorteo are G~l the objooto 

...... ~ _"'"'h:::','.l·i ""P. ~. cf: ·""""'o '""':·.t4 ·"~1. r:o:•1ey .coo,..-::u...., .......... t~ .... ne ., v.L ._,_-",::' _._._ ,.,, - vu o1. "- ~v~ •S 4 •l:U ..l..<..;•V V t.Q • 

uy the spectrw::, not the o~tiot. I11t~·::1v vioion 

aub:Uto thr 3~:rt; ocnt that «:e. cun dirr';in .. )~iail aoon..:; 

·~hrec 01~ fou.1:- kind 1 oZ i=:.lt ... :-dnatin~ lic;l1t i:n J.a.intinE; 

of' the f:i:ftocnt:~ tc' the ocvontconth cent'"~..tt. !ie 

ili. Viflo.a light up into fou.:r cnt ~gorios; l'lt~tural, 

artificial, nacre l! Pl'ld indizforcnt, . 'Ud a.n"'i vno at 

\7ho.t he. c..:Uls "·• n.duble" lit:)it vrh:!..ol:. Lc t\b .i:1 dividos 



poo:Ji. bili tiaJ detemine the ~"d.rrf:iory of pictol""icl 

liGht in !':":OJ.ern I;aintin.:;.~o 3c!;.ocn<; ' lr.1 0.1? .roa0:.1 i:J 

oolo.lytical, ro&d thus hao no deolin o \ i. th Cl'lo·tivo 

·11a-rt, nnd if a..ny c:f tl enc cntc(.,ori~s O\:'n be uaed 

for it• it \;ould b() onl.lcd intliffereTlt . Tho li~~.1t 

of Ruben' o lc.ndncu... dooo not ask to bo l:.'Oad, ncit:1o1"' 
a 

Jooc the exprcnsi vo :!.icht o£/:Uaroquc ocilin~ ask to 

.'ho lieh.t i~ n 1?cuaoin or Cl.o.u.dc 

paintine; does not ot~.:nd out c..a an ioclo.tod :fo.ctor 

to be appr~Jci--tetl by it~clf . ! t t-er:ains for the 

'Jyotem oi" .... o.:t(.,.ouo or ~· ctlwr oatogor:.zo.tion of 

li .... ;l:"t to apply o1uy ·.1:,on doalin_; ·.ti t!1 pair!ti~g 

\lbich concorr.~.e i tof~lf · . .-:I. th lit;ht :.::.'. .. rl .:i th :.i _;•~ ... t or..ly. 

ertiet1c OXl>r~cMion fOl" ~~1o vor .. : ro ::..tte-.1. thu~ they 

Zhe li ,:.~t 

of 3r.mm,·old oc.nnot oa doGcribed aa "Roligio110, c. halo 

or ao.-notr.ing ai.:lilar. ' All haloea nrC; net '·lcceosar­

il,y emotive. It io tlw forrnin an e. tre.naror.:J.nt; 

the.."!: into prime e;-ram:plco of Artiatic .,.:xproasion .. 

The ·1trcan cf llt,;::1t froi.'\ the lamp in Goyu• s "Ttird 

of .:ay l803K is not en offoct of liJht, but a fcctor 



of c~renoion. 

Tho analyticnl Improooioniats bo,::an t;·.lc donth 

of lig.:t in t:tc '£um:tioth Co.ntury • .... ait~tin~, in no 

lont.'Or locl:.ins i or fozm, nei loncor locl:.c t1• fer 2.iL):lt , 

and, it. rojccti:1c !ieil·J !t : :\intiu bJo~e r~::.w:.cu. 

• u. i~ io ·the only form ·~hie!: lluo i -c:.. tlOal'lrJ b yond 

Eandinaky !"lnd hio kind tried 

o:ttor •• inDl"''Vlao.tiono" Gnd "ho.r.:uoni o" ~llld t....;... colour 

oraan wc...o 1nvontcd to :pln;)' ulcotrio,..J. colouro onto 

n ocro,n. 

Buij ao:no n n chonc 1: c ron;ain pa.intors 3L.d not 

to bcco:.:nc musiciw.'lu """ :non like .1ou11 J~t and oLoac111.:a 

·.;Lv pr·.i'<"'r>t> .. cl t{) liv~ undor --,lle.t r;!)Ont,.ler oullo tha 

atGoly tyranny of light. Otherr.iue t~' ; o.uly other 

mrn.:: at:·tioniJ oi lii;1;t haV•J been th noon atri:.;.>a 

o:i' r op.-ert-advortico.~ent . ..Ad tho electric li, .. ht b .. W.b 

in p_c no' J Guernica.. 

uDt!t Ghcn I pcdnte1l the • .Jont du I:idi •t, I was 

fortu .. ncto, junt o.o ! :au \ .. itll J .. otto 1~ra.n::..o:J. 1 

painted t!i.e landacar~e in the SC-.!O colours as tl~o 

~ortrai t, \lan-1 nn\l l.it:;;l t ~ but what Q 11:., .. t thero 1o 



4G . 

in that sno~eeapo\ The 1mprossionisto wouldn't 

have boon a.blo to do ouch o. tl~n.;* tlley ho.ve an 

alto•-;ethor different idea of li(~ht • hou the oye 

i3 otruck by s~.~nbeor.lo nncl rcflGctiono wile :1ere 

i~; ib aonoibility on which liuht impin....;os, its 

a opiri tue.l liGht • a li.)lt as of the aornint.;), ti:.o 

mornin~ oi lifo • Only thoro cun one foe~ liJ1t 

li 1~e tllot. , i'!i11 thio lo.ndoeo.pc, P.nu this :portra1 t 

o:r n \·,cruo.n, I staked out wy con\lUCGt of po.i.nti:nc;. 

A lieht ~ao hindled for ~o .• 

.... oOo -



G liEHAL • 

.Lru. .. ouooc ::ncyclopedia cf ? rahirltcric and. Ai.1Cient Art. 

1o.rcusae Bncyelo:ptHlia of nyztmtiuc a.ud r: odicvo.l Art. 

Larousoe Lnoyclopedia of honaiaoa:nce o...Tld I'aro 1uo Art . 

The JJoclinc of the West s Sponglor : Allen nnd Unwin. 

t.odorn Painters VolU!llco ( 1) , (iii) and ( iv} : lruakin : 
nou·tledgc . 

I.ccturca on Art t Ruskin : Allan 

The Condition of an : I:1.unford s SeeL.:er & vsrburc 

The Lifo of Ferns 1n Art : Focillon : !ittonborn. 

A 1.ChOU.J3.!'d Yev.rs of ~ runo<: : Fo1ilJ.on : Art li~n o Annual 
1959. 

A Co1cioo Hiotory of Art : .Bo.zin : ~.:l:ot!G.J and Hudson 

The Et~I·nal T'r•,ac.:1t ; Giedon : O.T.ford. 

Lceturos : Ar.prcciation of Art 
:f-hilO'-JOphy 01' l rt 
Pro!oaaor Erml.Br..l~\ 

1961- 3 
~964- 5 

Art ~istt,~· : l,.r~ .mthclogy of : odern \:ri tici~'!'.!l · <li t ed 
by • ~yphor ' Vintage. 



l~I~,T!:J~ORY AHD PERSIA ..,. 

Lcot 'iorlds : Cottrell ~ Horizon 

~he not;irminGo of Art ; Andl."c IJoroi & Gourhnn : Lare:u:loo 

1ho :t·al.coli tlU.e Age s Abbe Hanrt Drovil ' Lorouooo 

Anoiont AJ:"t : P'auro ' Harporo. 

Tl!G A~iatl -.nv1rea a Art Foxms and socioty ; :t:uyr;he 1 
Larousse. 

~~vt and 'esopot~~!o t Contenau. 

Ori .;..;ins of G:reok Art J Picard : Lurousac. 

Gl'(;ok Art From the: 6th to the 4th CcntUl""J t L8.rousse. 

Tbe :t roia.&l - ..... pire a ?\utt J!l. : Lcu-ouaso. 

A Hiotory of A3oth(d;ics ' Gilbu•'1i t:. ~-u.hn : . aC:..illan t 
Chr,pters 1! - lV. 

Sacrod •. r1 t1ngo ; lJanczlr.owski. ; ?ontnna.. 

Cr ek ')Ou.li;ture : Carpent<n~ ' Fr~ Art .:iiatO~J : Vinta.,£0. 

'l'he I:i otory t..Jld ;:,hoory of H"JLlt'li1 l ro .~ortions : :!: anofsLy : 
fr~ :·ermine in tho Vi~1uoJ. A.t"tn : .Doublod~. 

·;:no Greco Romnn CUlt Rolief s ;.ill s Fro:.. .. Art .. ~ist Ol"1J : 
'"lint~~ ~ 

110llliAia:1 Fr ,aoooa ~ COj;>])J..Ot::tone : :Ju.tt ... r-~'forth .. 

T h¢ -r{c::.an .. npira ai! .:l - • tt.. Anti·l.t.li ty : ill ; rrc:..t :Ua.rouooe 

World .Arc~-:itccturc : ~ditr:d .. :itc'~ceck ~ .u.~yn 

Fcruia : ~ .ncJclope . .odia I\rl tto.nio: ... 

Th_, Dn.\m [l,!."'1<1 ~-.dli.:;ht o:f ~~oronatl"i t~llin: 1 : .. ei 1-en .. ?eld &. 
Nicola on. 



AND GOTPIC 

... ot!lods of tl.e :yzn.ntine Artiot Otto ~us t Art J istory 1 
Vintau~. 

!3yzrorliinc :t··ointing 1 Gre.bar ' Skira 

Greok . osoioa of tbo n~?~antinc l:"'oriod ; Grnbar : Collino 

On Light in co.intinc : Schoene : Art Histocy ; Vintage. 

A ;~iotorJ of Aoothotics : Chapter V: Gilbert & 1-.ulm : 
Mac. ··illan. 

'the Gothic Ir:age ~ !~illo ; Fo:1.to.ne.. 

Gothic ~· :rc.~i tec~.)..r ~ ~d ~:.o!Lolastiois..J. ~ J.·allofnl.y : r·er1diar... 

,.cdi.eval Ar-'v in the '.ieat : Ruyghe : Ln.rono1e. 

Ori ·:tno and wvclu- :'1Cnt <:/f 1.?-vthit) rt ~ Aubert. : Larcusoe .... 

Ornamental ~.~~~-li~,ti-J il'l Ron meu\lt:fl Gc'!ll!.;turu a Be.ltr..laaitiH: 
.Art i:isuory : Vintage 

Gothic ond Hensi,!Ot.uce : l'roy : Art ::istory : Vintage 

:· oaninL in the Vicu.a.l Arto l 3 Abbot Sugnr : J anofsl~y 
:i>oublod~. 

Tho Ann~cdo J ·lotord.uo. 



1\S 

toh faintinc • J ,cy:::arie .. Ski.t:'o. . .. • 

7'lo ish ~ ain' ~nc 1 ;jllra 

Ger ... nn ~ciuting Desc::!~gu. 0 l J.: h&:.l< fJ & rudocm 

Ger .. ll l ~.,;i: ·.~i11g0 I Brion • x!s:r.o. • 

Tt Art·,. o£ Syo.in l tiui :n: t ' bacon 6: Ht:Ci ·on. 

tor~d Encyolo_ uio. o! Art 1 ·cG:ro.w Lill 

. ·aroquo o.nd -:oao.co : .B~zin 

;nclivh uintiug 1500 lJ70 : ... ipor a Jlvok :...ocioty. 

A concise intoey ef ~ ·ncJ..i~:l . aintin ' \la.i.mt ; !homeD 
!!udson 

T~1... G .niue of I <:onardo : Cbn!:1t l : Or-lon 

·~ ,.._ 1 . l9r.:-.. no ... onno ao-:.~ .• :~. 7v• 

l. Luc Cat: il.i.:l.BO o: O.c~oe 
2 • . limcnico ~.,{.CCC.!VJ •i ' . :Fr d lJ.. ... l'OllClO 

A ::1- .aaury of tho o:t•ldc Groat ~ ri.."'ltn : =..:t. _..Jt:reot : Si_c ... 1 

and chute ..... 

Giovanni lbllini : H nay "~ Golduct0icior : ha.idon 

!Treat I'aj.ntcrn o·f the .:L. tc~~'t:! 'Jcntur~( : B nodi tc ; 
J?itman. 



Li bcr do 1ntellit.,cntiia s q_uot d r:3Qe 141. 

Art !~iotory s VintO{;c. 

SponeJ.er : fllt;,"'' 294-and * Vol l. 

Tho lloolino of tho \lost . 

p3.12 l! loto : A I~istory of Aeothctics 1~~ 2v 

p0 . l7 Vincont of Doauva:io ' Art r .iatory : Vintnco. 

p~ . l. 7 1'loton1u.e c Byzantine I aint.:.nu s Grobar 1 ~.Kirn 

pc. 2l. .Dionyoiuo the Acropoe;i to : r enning 1~1 tho \ri:JutU. Arts: 
l'c..."lofsky : :Double dey. 

p._;. 25 Dolacroi& : aio J ournol. 

Pu•29 Connino Ccn:.1ini : Ar·t anu ~.~ho 3p:it""i t of . m1 ~ !'ago B7. 

pc.3~ Leonardo : Geni:~ of Leonardo 

Ruo ... in ; L ctw:-eo on Art 0 l5J 

pg.32 · icholar~=-'olo s Pae;e 23 ; .. or~d 

t istOl"Y of Art : Clloynoy 

PG• 4J. Euokin : od.orn r cin;;ors. 

: otler": .L aintcrJ 

177 

Volm c 1\T pace 68 

V Pe.J~ 80 

..... n,->11ah !;a.intin.; a I~cok o.~ocicty lae.-e !l7 & Tt!rner pago 118 



~age 42: Goethe: ~hapter on Optics from ~Goethe The Thinker" 
"lietor : Harvard. 

?ap,e 43& 44: 
~choene : :;n Light In Painting : .\rt Hietory: Vintap,e • 

..., 
,··aFe 45 : :<okoechka : Tal king To Luchdg Goldscheider: :)haidon . 


