






































































































































































































































































































































































































































APPENDIX F: EXAMPLES OF LEARNERS’ JOURNALS, APPLICATION
FORMS, E-MAILS AND DIARY ENTRIES
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TOP OF THE TALENTS
APPLICATION FORM:

“NaME: _Borbra  Seryscemn

"IDNUMBER: 8609138492517

" AGE: _2]

MARITAL STATUS: w sarégic

- CONTACT NUMBER: 82 $93 2¢l$

A BRIEF DESCRIPTION OF YOUR TALENT:
T am an _injerncticnal  bajiet  dancer

WHY DO YOU BELIEVE THAT YOU WILL BE A GOOD
CANDIDATE FOR THIS SHOW? A

T om the hest ot what T do A my fetd |, your
Shos il neves find oy 8006 g dancer _as me. I bave
Scod prsnolity ond the comoa kill love me.

;%rérac[\ 2t Octobes 2009

~ SIGNED DATE

i
i




TOP OF THE TALENTS
INFORMATION SHEET

- TEL (HOME):

TEL (CELL):

 POSTAL ADDRESS:

. CURRENT JOB:

PREVIOUS PROFESSIONAL EXPERIENCE:

 DEPENDANTS:

SHGNED DATE
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TOP OF THE TALENTS

CONFIPENTIALITY
AGREEMENT

1, the undersigned, hereby agree that { will not:
In any way, reveal any information about the events that take place on the

show prior to it being aired on SABC2
In any way, bring into question the character of any of the personalities

-

involved in the running of the show

Under Act 345, Section B of the common television participation
document, in any way vandalise or damage any property at the SABC
studios during my time there. Failure to do so will resuit in the
undersigned having to replace anything that has been damaged

1, the undersigned, hereby agree that | wilk:

« Within reason, be willing to change my physical appearance (hair style or

colour) for the purposes of the show
Be available for all rehearsals and live shows, as stipufated in Section §74

of the performance agreement
will at all times be punctual, professional and behave in a manner that

does not bring disregard to the reputation of the show

Signed by BC” bk- d JtTUden (PRINT name in full),

on this _Z3 day, of , 2008.
&%ﬁ ‘ MMeUSE - Cwdiheel|
WITNESS 1 WITNESS 2

SIGNED
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Was this way of learning different form hov.\;;ou
would usually learn? Why?

yes T found it to be very different. In the way that it was a much .
more hands on and practical way of learning, because we had fobe
use our knowledge of improvisation to be creative in finding a

character that we could portray that was believable to the rest

of the class.

Was this way of Jearning effective? Why?

Tt was effective for me, because I find it a lot easier Yo fearn
~ things when I am doing them or being show them physically. As
. apposed to just sitting and having information read to you froma
book. When that happens I get extremely bored and find it hard
‘ to concentrate.

What did you lrgarn about the artforn of drama
during this experience?

T learnt that a performer needs to be confident when
performing, because anything can happen that could break your
concentration and cause you to loose character. If this does
. happen a performer should be able to improvise and regain the
. focus on the original character.
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experience?

T learnt that I find it much more difficult to perform in font of
my class mates as apposed to someone I have never met. But it is
easier to create a character that will be believe able to them.

What did you learn about the theory you are

going fo bz doing during this experience?

@ That the performances involved quit a lot of
improvisation.

@ The performers were harshly judged by outside people.

# The performance space was limited.

@ People were discriminated against because of their
differences.

What did you learn about other subjects
during this experience?

That practically none of the other subjects T take feach me
things in a way that isas effective as drama does.
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DRAMA JOURNAL

I really enjoyed this experience, because it was
so differefce)to what we had done before. This
approach was more hands on, and were we would
have originally just sat in class and had this
section on Elizabethan theatre read to us, we now
had the chance to live ourselves into that time.

This experience really depended on your ability
to use your imagination. You had to create a
character with a history and basically become
that character. Learning to respond not as you
would, but as your character would, keeping in
mind their history and beliefs. This experience
really taught me a lot about not only role-play,
but also improvisation(ﬁé%é}sometimes it was
necessary to respond off the top of your head.

The practical with the sonnet was also very
interesting to do, especially since now you had
to be a character who was auditioning to do the
role of another character. This was really
challenging because now you did not only have
your lines to worry about, but had to also keep
your character in mind and bring them through
while doing the sonnet. You had to really live
yourrgelf into your character and I thought that
this“was a really excellent experience.

The fact that we actually got to build the houses
and theatres etc it made the whole experience
really real, and that you actually got to
interact with the other people while in
character. It made the process that much more
interesting and easier to get into character.
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