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His people stand ot some
telligence. Tiry have
of the seasons, and yet th
They are consciaus of the
by the ?%QSh; and yet to
succumbe

<

ot

In Dramatic Volues,

Synge's speech ond diction, but

fontogue deols

important ettribute of the chorocters.

people, who come to the feast

not by the bookman®s route but by that of

seem to be explori
up and go on, rol

in g fever of invent
a wonderful continen

Andrew E. Molone disc

o~
FOLY

s
9]
¥

< Droametists” in his book, T

inaccurate, his reading of ﬁeurly all

with or o

s

par
-
o

lack of familiari

Q_

Malone sees Nora Burke as slamming
o

disvegords the Tuct thot the Doul

é?
end,  confuses

riest 1s thrown into ths di

v
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ibid., p. 27
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ending of

in which Christy

141 £

5 thrown Trom his

.

He regoras Synge as o reolist

e

1

e

with "nothing romontic in his work sove his fantostic plots and

70

O T N S RPN 2 4 AP A
exotic longuuge, reads wide politicul

he Well of the Saints

Western World, and, like Yeots, Bourgeois ond Boyd, obsezves

that the preference for dreom over reality is the theme of both

these plays.

Although Doniel Corkery’
¥

Irish Litercture, is perceptive w

Synge's writing, self-odmittedly, nﬁr'an1n1 e by oan

Irishman for the

It is also chouvinistic and pedantic.

Corkery curiously holds that Synge is not a folk-

-
S R, L - | | SR e g e e ey o gy '(2',. - g"" .
writer because ne aces not ottoin to li!nw‘;eizwyf gnd ne redaras

Synge not as o conventicnol realist but os g Yiruer rveulist

nasmuch s he Losked o little deeper into the

i Life
ey
- the grosssy
[ S £
thran of the
vices he despises . o . "
| Corkery maintains that in Synge's work there is

genuine emoction - "the result of admiration ond even of pity™ -
and, like Boyd, draws o poarallel with Cervantes:

1

reality thet it would
but this prese

Like Cervantes, Synge had s
t

entation
it eny contempt of his
were not with the exc
by the pressure of his
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Where gre the exceptionol cmon 5 cha§%cisr9? They
are ng more exceptional than b 5.

31

< | o B . . 3 - e =~ ced o Oy g o
Synge s oty 1s seen os “sudden, Tierce,

ravenous. ' ke him, his charocters, even while pursuing

_—

which gre seldom or ever much differant from whﬁt
$

P | . N 1 . SV von o e
worth spoke of as “animal movementis,

Corkery says that Maurya is the only charoctesr who is
b 7
"not emptied of native content,™ or "morally irrvesponsible™ -

¥ o . - g [, 5 NS N S S S
“she speoks by her soul. Synge’s other characte

figure” who is the only one "not regotive in its nnt

Martin Doul of

cbundant character, "may be taken

Synge's very simple end very homoger

And it is because Martin Doul is @ more real and vivid
-

i
1lity than the Plavboy, who lyrie boy,
s o i ,

finds the young couple Yinventions,

in them." ~ He remurks thot Synge's feelin

simple ~ he did not seek "the subtleties

I oy 1 va 4
ibid., p. 93, ibid., p. 75 ey B FG
e oo
78 7 790 e oy
3Gy e S IDiG., o £O Lo, e L0A
(el [ox)
G . P £
-2y £ g Tt - 7
ibid., pp. 164-65 ibid., p. 172
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characters should be guoted sxiensi

pparent contradictions thot may lodg
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UM o o o o One of the wmost important passoges on the

;.,.
5
bl
~
oo

chose acoord
suffer from

The rather boylish or even tomboyish tyy
with his own outlook on aurt and life:
aches or pains, and are unt

conscience; only the nﬂ“U“n? virfue& they ore awore of.
is any delicacy of wind, any willingness

sitiveness to the cloims o
3 1
i

! : i
says Pegeen in The FLuvb(y of the Western

World, and

n these words she utters the whole law and the
i

prophets as four os her crector is concerned. "But you've

a Tine bit of talk, stranger, and it's with vourself 1711
go," says Nora Burke in The Shadow of the Glen, and if we
add the fine bit of telk to the gomey heart, we have the type
to which Synge gave oll his affections - folk imoginative
and adventurous. MNora Burke herself, the trump in the

same p?aw and indeed alsc the old man, her husband, there’s
something of the adventurcus spirit in thew all. 7&9; will
not ablde where they are.  They must after the gumey heart
and the poetry talk, ell of the Sgints we fing
Mortin Doul, his wife, perhaps to a less degree,
and Eol‘y PVlyu, to be 1t

Byrne in The Tinker's Wec
game os ever she was:

o
would not surprise us e into ribold dances os
well.  She might have mothered ot least three-fourths of
Synge's charucters. The,ﬁégyh“y é;igf at his entrance is
immature; but perfe tedf what he? - master of oll fights
from this!i  And his tongue hos also leorned a trick or two,
Pegeen without her own gitts could of course never have
bIOJg”“ 5 ch a transformation zsbout. She 1s the child of

tht hove fathered oll thot old Mory
Byrne mig; !
and Owen, in the same p
with a little more of O
true-begotien son.84
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ed, Deirdre is Fegeen's frve sisfer
lay, true brother o ! i
1d Mohon in him thuu
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making the ch

islanders of

Gregory, reveals o certain cluss bigs; the three are “wvirulently
o
. . = ix 4% o . o < o . ® o ‘ B
anti-middle-class.”™ ~ With this in mind, it is surprising that

O'Connor regords the weakness of The Shadow of the Glen as

Synge's gbandonment o

AR

| i
winich is crbitrory ond comes not ocut of life but literoture -
middle~closs lite roture. Middle-cl

But surely there is no implication of middle~closs values in

either Nora or the tramp at the end of the ploy. She is leuvis

conventional middle~class volues behind in the Torm of Don and

Uno Ellise~Fermor finds ‘him “the only great poetic dromatist

r

of the movement; +the only one, that s, for whom pocotry and
33

[PORs

dramo were inseparuble o o o . She sees o poradox an his
genius in thot he combines dramatic poeiry with noture-mysticism,

which "is in itself as nearly as possible incowmpoti
g4

dromotic expression.'

Noture is wviewed as o protagonist in The
Clen and Riders to the Seu, "so filling the minds of the choracters
5
os to shope thelr actions, mosds and fotes.® Tt is the setting,

3 2 : I TR at I T I T SR T DU S
the Sgints, in which "“the notive Irish nature~worship breaks throu

OGN O
T -, 7L
N ‘,, k3 ar ] FENa
ibid., p. 3% ibid., o. 42,
O3
97 )
S ol S IS | ey e PR - L5 QU
Ellis-Fermor, pp. 163-86.
":}’)
o - w gy . . - o ® S ~ IR
ibid., w. 1463, For an opnosing viecw, of. W
i f e wd
. L p T AT
Gpe C1lt., p. LGB
a4
R g L% oL [ I PPN - et
£1 (438 1&3. Cf. Willioms ; OR. PR =34
“liis-Fermor, o. 164, b,
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even in the saint. In The Ployboy of the Westorn

o Srar s
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@

nature is "o continval ond surprising scurce of imagery and

incidental ?orﬁncn throughout

Y joy found only in whot is superb and wild in
Lity™ is revealed as much

it

r,,)
P

e

is

.w
o]
jus
¢l
€]
]

goin, o poetic protagonis

Sorrows:

[

It is no ornoment. It is wowen dcep. And in the
moments of intensest possion it seems more essenticl

. - q TN
thon the passion itself,100

iy

Una Ellis-Fermor regords The Pluvbov of the

biorld, which is "perhaps essentially Irish in
shu A v 1 "'t'* l (L 3 Ss! N -~ i':'“r'." o Y T ) PR ol
Gra S0 1n 1ts $ndpe, as yitge '3 Gramaiic power dr Lus

ripest, and she remoriks thot

he:e charocter is sometimes no more than the

Toundation upon which situution cun ke bLuilt

as much occupied with the sery of event and
- H PO
os with the revelation of choructer.+0Z

choracters, Una Ellis-Fermor differs from such views as

The dremo of Synge is severely, aluocst deliberate
limited, In comedy i

the peasont of the =o

only of one kind
or the west of Ireland.

chooses so unerringly what -is fundamental in the
and motives of his people thot his comedies,
gre universal, though notional, intermnctioncl.

1
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dark agmin maybe from this mortel night.(187)

to impart

ull emotional and sexval life, but by adhering to her vocation

she is denying herself all this

Colm, who needs her to help him satisty his own inclinatioc
to consummote life in the way he deems right, sets Sister Eileon's
choice before her:

We must talk obout it till I make you decide with your whole
mind whether you will obey the ecrth, or repeut the story of
the mad woman and my uncle. (169
He regards the run's clinging to the demonds o7 her religion os
weakness, not spiritual strength:
You sholl not go till I have soid whaot T hove to suy. Then
if you ore weck enocugh to give up your shore of what is best
. . p AT
in life, vou moy go whers you will.{146%)

In asking him to let her go Sister s wn the
crepe bow - o rejection of life. She expresces her view: "It
is only those who do the will God who are happy; that is all

know. " {149 But this begs the gquestion of vhot the will of
God 1s.  Appropriately ot this point a Vburst of hysterical
lavchter is heard outside, and then o sob and o scrop of singirg,”
Mary Costello has arrived.,  She, who did what she believed to be

u’/;

the will of

ko

God, d torture, mise cnd

ery and madn

osks s
What right
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woyid?
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which she herself cannot ottuin.  Mary woerns the nun not to heed

tf's well T know you've no call to wmind wh;f the priests say,
or the bishops suay, or wvhat the angels of God do be soyi
£

of them knows o

1
for its Llittle the
SOYIOWS O !

The wowon is distrocted not only at huving spent so mich of her

3

. * - B > 3 + 1 s
life without love but also at hoving her motherhood frustrated

I wos afeard | is my little children . . o for if I was
rever maryied v honour, and have no children T do be

thinking e they must be 1f I never haag them

itself. e are ftive children, five children thot

vanted to live, God help them, if the nuns and the vriests
. 7R

o
o

them hoo let me be . . &

She con neither f
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on theose but who might hove been:

But I wouldn®™ like them to begin to die on me, feor I'm not
i ES N g B o~ -
tike oll the rest of vou . « . and it%s queer things 1 deo

for it, is grotef

give you five nice children before you die.™(173)
aware of the couse of her state, ‘'wos unable to free herself from

the bonds of conventional Christianity - she would not morcy o

Ynon-believer,” The crucifix is the ftoken of her cormtinued




enslavement - even though she has lo2t her own ghe

She could not morry Colm®s uncle becouse it would huve mean

sacrifice of her faith, but by retoining it she has betroyed her

v rete
drive to life and procreation.  She, who does not want Sister

Eileen to moke the some errvor, wreck two more lives and prevent

the gift of life from being endowed on her children, has only her
religicn ond her dreams of what could have been. The crucifix is

her scole concrete companion:

I*1l be goin now I'm thi ve ¢ long way ond
vill be keeping me company in the dark lone through the weod.
God save you kindly the two of you. There's greut murrying
in the world but it 2

i ere surely, and let vourselwves
£t - Bivich
not be the same.{173)

Sister Eileen®s surrender of this symbol of her marriosge to the
Church is her Tirst action towards relinguishing her vows. Her

taking the rings heralds her occeplonce of the impulse fo o Tuller’
life.

Colm®s proposal embraccs the essence of his ang
that of the ploy - the only acceptable life is thet of vibrancy

and vigour:

¥

Ariother voice hus cried out to vou. In o few vear
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be as old us she is. There will be divine n?ghts ik thzn
night ond birdc crying in the heather, but nothing will reach
you, as nothing reaches wmy “ﬂri\ t side of the
holl. . . .I am not o woman ond I cannot judge of all vour
feelings, vet I know you hove ¢ pxolouzd impulse T
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peculicr to women. You reclize that the forces w

wemen up to o share in the poin and possion of the world are
more holy than the vows you have made. . . : this
splendour of the morning vou cannet lie. thot the
spirit of life which has transi: : Filling vo
with rodignce.  Why will veu worshi the soints
vhen your own existence is heolier th People

renounce when they have not power to
and cous j
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srster nilecn doss not gocide easilys ane, who grrived
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ut the house committed ond Yoo ber vecotion, hos seen the
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effect thot strict cleoving to her roligious scruples nould have,
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L 4.
and she shows on aworensss of the emstionul 1ife as understood by

Celme.  Although her outlook hos changeo she is uncertoin 1

EaN

“don't know whot to do,” she tells him. “You are giving me such
poin and yet. . . J{175)
1s

Colm appeals to her through nature and her innote sense

There 1s the first nete of the birds. . . . When the sun comes
over thot ridge I will ask yvou to be nmy wife. . . . You
cannct ref ;
frogront
the down.
have half

"reaches the window just as the v

D

: ; 175N Tha meen b T amn e f et
sweeps inte the room,"(175) fhe moon, the emblem of chastity,

.
S ; .
This 1s contrarvy to Malochy McLﬁughiln‘S assertion {op.
oI hat Sister Eil £ ' to
pe. 49} th $ L t

green, be

3
with no emotionc.

¢ oandg 1n

L]

i
255 that Mary had once buught for hersel
zis whatever No uULpLi e, no conflict, no
self~costigotion or even o@liwiPLC rregotion, no ilmpassicned
persuading and anguished hesitetion.”

4 b}

fo 5t Thomas Aquinas, "The Sacroment of Matrimony,"
Summa theologica, trans. "atﬁer@ Qf the English Dominican Px UVL“@OSr
Vol. #IX (2ad and rev. ed.: 0 Was!

1922), p. 81: "Human nature

offi ond ects . . . . But

subjects, s individuolized i

sulrject more to one of those

anothe rding to the di s

indivic . find it 1s owing to this difference, as well as to

Divire providence which governs all, thot one persovn chooscs one
tfice :
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of the world, That is enough.y. o o In the name of the
Suminer, ond the “Jn; and the Whole World, I wed vou os my

. - § s ¥
wife, (177)%
Greene and Stephens remavk:

Like oll his eorly work the play is full of o deep and
i ' death, and no wotter how eloguently the
hero premr f

death,
never di&u'dz~

doctrine of the joyful life, the atmosphere
g

©
-

2 & 4 b, g A pay e t Iy S e
and decoy which saturat he action is

This view would seem mistaken gs Colm and Sister Eileen both choose

iife and joy, but in accepting it one nmust tai:
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lead to decline, se

At the end Sister Eileen, like Colm, is opposed to her
earlier asceticism which led to he end

denyving herself union with the fTorces of life.  She is the first
A NP P v L " z,, . b N S < 4 Taiie N
of Synge®s women to twrn her buck on the pust, but, unlike wmony of

g a b by e 1 j w T 4 Hwv PICTEY P
e oTners, 1§ domingted by o man ond

Although she is devoted to her spiritunl existence

at

- r - n 2a el e el
under Colm's intluence she is ghle to muoks

to be true to nature, free hersel

the ”GWV0V+QCﬂui merricge cevemony nus not

i

been blessed by the Church and cannot be
Cotholic. By renouncing her vows, Sicle:
God in another way, but b,/ accepting the
that the former nun is

cnd not the dis ¢
her asking God
10

sregurding her

her vocation is

her.
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cctions, it also suggests thot Bartley is impelled
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Jut Maurya's
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amily, but alse becouse of the compulsion o
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you, 1T Michoel is w;sued up tomorrow

we'll moke him by the gruce of God. /”

as if the seu cluims a life at every turn, at

flow, and, it is leornt, now it is Bortlev®s tur
l-‘)l
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The

ature

As scon as he is given "the hit of o new

to hinder his going:

he week,
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#
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s not the burying of

[

prime concern

,«»a

the soving of Burtley's body.™ Snv coannot

v, Gppears sorrowful not only bccause of

"~ the

reveal
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wn, practical consideration in setting out to sea and

this

turni
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icaotes that the motion of the seo governs the islanders
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acting o the only mun
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telling
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yvel,

or, and must Tind other excuses Price
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Mavrya, in fo rer hondicapped in this crucial
struggle. If sh ribes the dﬁﬂ”CX% of the journey
fully, she will distress the girls further, perhaps
unnecessarily, and she moy nrovoke Bortley into going in coxd
to show thot she is wrong and that he is not « “pwaxdi
particulorly as other men QLZib“tempfing the trip, and the

iest has not forbidden it.
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turne
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But Boartley, whoe needs the yope as orholier, says he must go
becouse "the Toir will be o good foir for horses I heord them

soying below."™(%)  In throwing bock his words Mourvo twists
LaF
] ! [ I . 4o s Lou
them as she does threughout their exchaonge:
It's o hard thing they®ll be saving below 1T the body is
washed up ond there's no mon in 1t to moke the coffin, and

i
er giving o big price for the Tinest ﬂalte b@cx%
i

v Connemara. (9 )

the only one who can fulfil certoin rveguireuwents;
the importance Mourya attoaches to o good buriol,

to make o coffin., Mourya®s response to Burtley's mention of the

vnlikelihood of the body being woshed up is bused both on the

I
Ot

nature and, more probably, on

isn®t found itself, thot wind is raising the cca, and
wis o stor up agoeinst the moon, and it rising in the
night.(9)

She uses sound ergument in her Tight to prevent Bartley from

going and tries to moke him see their situation in persacctives

thel necd of o son ogoinst the desire for material pussessions,

the importonce of life weighed agoinst the insignificance of
26

commercial gain:

It it wos o hundred horses, or o thousand horses you had
itself, whot is the price of o thousand he a

s0n who"ﬂ there is one son only?(9)

me e e
TE OO KALNnG 07

seculicriy

~
-
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[sIats] YO0 URoroun
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rd oy scenes.”




Bortley cannct accept this interpretaticn of priovities, but he

also cannot refute his mother®s question. He has no answer und,

I}

anart frem his final blessing, ignores her, addressing his

instructions,such as selling the pig, to his sisters. But

=
!
o
o
o
Q

Mauryu continues

a coriin, is

a man's job and is all the more reason why Burtley should stay.’

Tt¥s hard set we'll be su
the rest. Whet woy will
and I an old womon lookin

She calls on his Jyw,Mka this time and refers

but to no avail and she krnows that she hos lost

Thomas F. van Loan comments

Her defeat in this epitome of the moin battle with the
ontageonist i1s total.  Thus, through this aspect of his

form, pre-enactment, Synge
to *he play®s meaning is her

gs into shorper focus her wealks
und siace Bartley represents un opponent who is familiar

ond visible rdbiel than awesome and mysterious, whot is

weakness and in ectualness in tl

helplessness in

aloofness, his co

his appurent indi

present in the con
T

charocteristic ot

o
F

The clash is between two views of life.

T e | pesm S U e e
iz prudent, and even selfish in trving to prevent her son

| RSO S [ S 4 P \ S . PR I
bringing her more arief, wmoinly wants to save him

e S —, e ridrze A i QB S SRS S RS S O SR RGP IR

Ct. Levitt, op. cit., pp. 1.9

‘ . o
Van Loan, op. cit., p. 357,
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It is noteworthy thot both vse the third person herec. Although

this is Anglo~Irish usuge ond port of Synge’s style, it olso

underlines the universality of the situat

?
-
o]
ot <
(
5]
&
o]
o’
o
i
[w]
.

this fmmiiy stonds for oll fomilies in o similor predicowment.

between outlooks, is deniet

e
£

Mourya makes no effort to struggle agoinst her situotion; he

s . ¢
says t "patiently, possively, receiving the

purs
[
.
[N
-

fesi]

thot there is Yno act of the will

Y

EN N u“; ’5,“ . A e B
turning e e assner. too, is mistoken in
1 .. L T

finding Yetatic droamg®:

b

Women recelving the clothes of one drown

corpse of another, ond g mother keening
QJ v
]

c,.,k

o N
[¢v)

]

M

tion there
con

]
v goes oul, ong

He's gone now, God

s gone now, ond
~ « i - “ - p'
have no son left me in the world.{1l)

g 3 e i . ) PR £y 7oz b
This contrasts with the repeated "He won't go{7) earlier, and
N ) ps 7 f

stresses her present despair; it also looks forword to her

resigned remuark, "They're all gone now, *{23) when her foreboding
is rewlized. The imnge “when the black ﬂig%f is falling®” is
significant as it suggests the diswal existence thuot will descenc
upon Mourya wvhen she is bereft of her Jost son.  The tension
between religicon and superstition is revealed in Cothleen's

Stuyart P, Sherma

- Richards, 9:3}




(]
N

scolding of her mother for not returming the blessing in the
name of God, and for sending Bartley ouwt "with on unlucky word
behind him." (11} In raking the fire aimlessly Mourve acils
clmost like un ocutomaton, which is in keeping with her present

i1t of her totol

the turi away frem the cake.,  Cathleen ond Hora®s vehement
recction on reulizing thot they have forgotten Bortley's

bv) P4 RV

"hit of serves as a rveliel of their own anxiety, thel

P IR TS T T AT SRS A
own tersls en though they believe he

Nora cries thot Burtley will he "destroved™
hungry, ena Cothleen echoes her. Roncghue remarks thot
hunger takes on the
eci destruclion, guthering these

i 5 NS el ¥ -
wora 15 used ot last by Cathleen

The dichotony hetwesn religion ond supersiiticn is
appurent once meore when Cathleen contrives to get her mother out

of the cottuge by sending her off witn the bread:

Let you go down now to the give him
he possing. Youtll sce him then and the ﬁurk word

i %
broken, and you con say "God speed you,” the way he®ll be
i

¢ this is both physical
. | -
weuk hs she goes,
supported by Michuel®s stick, Mavryo comments on her, and her
fellow isla n%ez%“, situotion:
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uch: she comes to renlize the ilnevitability and universality
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The next exchange throws more light on the religious
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Like of him knows

ed on e A g e T S 1y S - [ SR O 1 ey
Here, Mourya is disparaging the priest rother Licismy

she realizes thot 1t bus been futile 1o pin her hopss on him,

these ¢llusions ore interesting and add
atmosphere, cuare must be taken that ey ure not pushed oo
far. Revelation 19:6 refers to the Br f
Glerified Church), and Revelution 19:14
Maurye thinks of her sons as souls in purgot
pravers of the Church rather than as saint
the prayers of the Church.  Remembering
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This denies the possibility of a Christian

The question is whether
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with her lover.” Alihough this story formed the busis of The
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Shadow of the Gl
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en, Synge®s play 1¢ not o mere dramoti

transcription of it, and, unlike Fot Dirune's peusant womon,
10 i

Nore Burke 1s o complex charwcter. C Elizobeth Coxhead contends:
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To the folk-telier, the wife wos ¢ willoiness {o be exposed,

but the humane end sophistic )%Lu Synge with his boackground
ir the sige of i -

of Luropean cultuvre is ent
; in the all-too-common Iri

oveless marringe, and stifl \

riness of the lonely glen.  His Noro

sensitive to beouty, and his moral is the wickedness of

trying lo keep such a one caged.tl

is o free smlrzfp
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Synge sets the scene in the “lost cottoge at the head

L LN . LR S TR K B PP S PR
of a leng glen in County Wicklow";{3d1l} even batore the cction

storts, one 1s given to understond the desoletion of the plioce,
. : sy : e g . Loy St T G T
Nora is described s "u much younger womon, (3l indicuting
the disparity in age between her

the lock of contact ond gap in under:

Loneliness iz one of Nora's distingus

5. cit., p. L&8; Bourgeols, p. 158;

i

Gregory, Qur Irish Theatre: A Chopter of / qutOJlogrmghv (N
p ) ) ’l
2.

reg j t ew
York: Putnam, 1913), pp. 110-11; Molone, ¥
Corkery, p. 123; F. L. Lucas, The Dromo D£
Yeats and Pirandello {i.ondon: Cnsselif L9
Cerstenberger, pp. 34-35; Johnston, p. l4.

Coxhead, p.
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dead mon itself more compuny thgn fto be sitting alone

3
and he@ring the winds crying, and you net knowing on what

thing your mind would stoy?(4l)

Mora, who is so lonely that she

surroundings can drive both her ond anybod
ication of the wind, which underlines her feor,
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mourntulness and eerine
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After Dan resurrects himself, wsz it were

his wife ond then betrays some admiration for her:

A, the devil mend her . . . Do vou hear that, strongex?
tle the like of

£ e we UV 1 J U S ’
Did ever vou heor ancther woman could w

s
that with twe fingers in her mouth?(41-43)

His telling the tramp thot Nera is a bad wife = Yo bod wife fos
an old man'(43) - points te an importont gspect of the play:
the loveless marriage. Je. B Yeats woe the Tirst cvitic to

s
reter to Nora's

. : ; . Gt e
"most miserable showing Tadultery s

a feature of Tife,"™ " Nora serves as on example of
the practice of "business before pussion® whichk leuds to the
trustrated relationship of vouth, with its delight in life,
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3@ B. Yeats, United Irishman, Ocuober 31, 1903: guoted
e and Stephens, p. 149. C{. alzo Bourgeois, p. 146,

2? . ,

Griffith, editorial comment on J. B. Yeat
United Irishmon, October 31, 1903
o F He
p. 149,

s view, in th

e

3
reene ond Stephens

O
i
guctad by
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This feature of Irish
:
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»
seems to have some foundation in ithot she hos olready spoken

of her discontent with Dun; but, again, this is not to be taken

as connoting the sexual, becouse she has never been ecosily

In describing her reason for morricge ~ security -

another toacet of Nora®s choracter is suggested: her feagr of old

76y
‘.«J

it I odidn't

Michoel immed:

but Nora continues:

I do b
was thot
fourm with cows on

[

thinEan in *ha long
4
L

you do be siiiian
wit door, and s
that door, and seel
-k g, ond the mi ; )
the bog, and the . :
and heoring nothing but A :ind cryving aut in the bid
d iring nothing but the wind crying out in the bi
broken trees were left from the 4
3 - 3 ~ ;(v'?‘
roaring with the owu‘{a }

s T T
storm, ana tne

<

Nora regrets her morriuge not merely becaus:

{
[
-
g
]
"
3
&
oo
(3
Lol
]
-

partner but also becouse of her environment. She

only the unfovourable aspects of the glen, o place of
mist where even the trees cannot Tlourish.

Michoel does not understond her ond is unewsy becouse
ke hos "“heard tell it's the like of that talk
men, ond they after being o great
Nora's talk
while® in the shadow of the glen.

like s¢ mony

>
£
L
=

]
v}
U
\"”'
L
"b
w‘

oy

}i
beauty ond the up@rouch of




both of

passes her by."
not Nora's unhap;i
MONCY .« "That's

Surelyf“(ﬁl)

Michael, whose lu

no recommendatio

T
she married Dan;

he is of "the co

Juid

the time
.

gines

five pounds und
s A | - - Ll e
soys, ang promptly t

@

ick of r

(_‘)

n,

he hos

L

mmaneast

wants to marry her for

Tsn't it o long while T ww sitting here in the vinter,
and the swmmer, and the Tine spring, with the young
growing behind me and the old pogsing, soying to myselt
one time, to look on Mary Brien who wasn't that height
and T o fine girl growing up, and there she is now with
two children, and unother coming on her in three months
or four . . (49.51)
The reference to child-besring suggests that Noro'’s moternal
drive, notl merely her sexuolity, is frustreted. ALL thot Micha
does is continue counting the money.  Nerw continues:
And soying to myself another ti on Feggy
Cavanaogh, who had the lightest
that wouldn®t be easy, or turning
is now wolking round on the roads
old house, with no teeth 1n her
ne wmore hoir than yqu“% see on o b
ofter burning the furze Trom 1it.
" Nera, ' soys Henn, “sees Peggy Covonogn and Brien as

she believes thot she is
e - S Fe with so e a4 he maving g e
hersell to o life with someons who seemy to he moving in the
a3
Wy o e ;
Menn, p. 23. Loter {p. 33) he s thess
H 5 € i . g O 3. A [ WS
“shodow-Tigures,” together with ihe one of F Darey,
0% N S ‘. FU T T RENNN] PNPR R SN S o
reach out inte universality beyond tne remote world of the
ity 1
Gt
. g
148, rtenty, D
41
L S RPN « G o . oy o
Cfe Price, p. 122; Gorste TGN
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cannot help herself.

Contrary to Uno Ellis-Fermor's view, Nora experiences

137

no ”ftﬂhmlliﬁtiOﬂi no “conversion from the terrifiled repudiation

of nature.” Donno Gerstenberger, who remarks t

oL

choice, adds that she accepts her talte with the tromp, knowing

“thot however difficult this new world may be, it will be better
T .
: . T ‘ . . .
than thot she leoves behind™; but Nora is not at oll certoin
F
that her "new world™ will be o betier one.  The tramp is not

"o password to hoppiness,’™ as seen by Greene, "ner is Norvg
-
42

fin following the frump, Norw is chbeving ¢ higher merol
’ 74
LAY

e thot Nere's fote 3
CAsE &;Q:,f 5 LR TGS Tave 1S

: . i R : . U . Lo b e ey

ironic becuuse she "but begins o new lite, freer Tor the moment

\ , W s ver C e ; — PR
than her old life, but promising, in the end, only the old dull
45 . . . f
‘round.’ Johnston 1s cecurote in observing thot Moro "escapes,
y s
yet she resents being turred ouvt, ™ “and that she and the tromp

e

O -
Cf. W. B. Yeats, ue s,
Essayvs ond Introductions p. 305.  Yeats says that Nora “does
many things without beil

g b
"she feels an emotion thot she does not understand. . . . Sh
i

intoxicated by a dreom which iz hordly understood by herself, but
nossesses her like something half remembered on o swddeb wﬂg niige”
In echeoing Yeats, Henn {p. 28) remorks

P
LLV of Nora's charocter is such 1
£

11
herseif does not understond i

NL
T
v}

?embx i

L

&

C } o S 7S P
Fllis-Fermor, p. 163. 0O7Connor (Robinson, p. 42) finds
the al luro'of the scerery "middle-cluss®; supru, p. Z1.

N
}.-.2

Gerstenberger, p. 41L.
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Ho Greene, “The Shadow of the Glen, " PMLA, LXTT,
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Fhe frivolous Molly indulges in byploy, putiing the

cleok on Martin to see how he would Took as "o zaint of the

- f ok pe s . . e
Almighty God."(8h fimmy is uneasy in case the sulnt secs

this, but she savs "recklessly™

eI et 2

How would he seec v

S, ve wood?
/tho turns MARTIN BOUL round./ Tsn®t tho Fine ho.
looking sa

There!
seen hlm i

and he soying

. Tiﬁmy the smith?

i handsome Tellow, M
W, youﬁd be as proud, IF : _
archangels below, fell out with the Almight 535}

C @ @
a
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Q pur

Whern the Douls see each other, they do "fall out™ with

themselves, with the villagers, and with the soint of the
. :
Almighty God. fhere is dramatic irony us well as vothos

]

in Mory's confident: Y"Ii's proud we’il

Would yvou think well to be a0ll vour life wolking round

the like of +hm+ uurﬁ;ﬂ Doul, and vou bellevinging with
the soints of God?{87)
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mon of God: PHow would he be bell-ringing with the scints of
God and he wedded with myavif? {e7) Anyhow, Martin is more

interested in worldly things ond prefers on ullegicnce to "the

- g oe ,,f(-“a X q o “ -
beautiful dork woman of Bollinotone.¥{87) Melly is scorniul,

Donna Gerstenkerger {p. 60)
which seems to be rather unnecessory ztage business in th@
1

middle of this uct mﬁy be an cttempt

tedses him ahou

- his fine appeorance.

Ct. Gruce Eckley, op. cit., pp. 15
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and Murtin admits thot he knows Little of Mory, being

. c s y 4 % e ;
this doy waiting to look upon her face."{87) When he suys
: f “for the young girls

.
¥
plaintively that he hes touched few faces

is mighty shy,” 87) Mary mocks him, but with good humour as

she is olso excited about regoining her sight:

t it a gueer thing the voice he puts on him, when
you hear him talking of the skinny voung-looking gicls,
and he morried with « womﬁn he's heord aolled the wonder
of the western world?

1

The derisive epithet "skinny™ to describe the girls further

£
l

Mary who allows no compe

G2 o 28 . f g ke b ey - . 1,
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not Mary, who is tioubled

chout uppearances now:  "Hill he mind the way we ore, ond we not
tidied or washed cleanly ot oll?77{89) But Moily explains thot
the scint is not concerned with swch things.
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was great sights moybe. o o o And wasn®t it grect
ng the roads when north winds would be driv

s would be harsh, and you'd ’

s and the dogs itself maybe

they closing their e/eaegl%l}

This contrasts vividly with his and Mory's picturing of their
ondings just before heoring the soint's bell.  With

eyesicht, they see the unplegsant only.  Timmy and Mot Simeon are

3

0} s

impressed, but Molly, who tells the saint to "speak uvp . . . ond

» 4 = . . B =~ H «
confound him now,"{141) is noi. The saint puts Torword his wiew:

‘

s

Did you newver set the fins ¢
in the places where the hox; men ﬁf jrﬁlaﬂd have built

d, that yhu d wish to be closed up
the furze

s
o

-
o]
0
Q
s
o
po
]
(%]
<.
.'-":1

%

0
=
fo

up churches o

{X'\, g r\\/c:r

ine creels

et Mt D e o
But Mortin cou and Murv®s glorious world of the

1m"inui“onﬂ

Tsn®™ it finer sights ourselves had o while since ond ws

sitting dark smelling & beautiful smells do be
rising in the worm nighte and heoring the swift Tlving
things rucing in the oir . . . , till we'd be locking up
in our own minds into o grand -sky, ond seeing lakes, and
brogdening rivers, ond hills are waiting for the spade
and plough.(141) '
The villugers connot understond this Tontasy:  HMet Simon loughs,
Pateh § hle is mad, Moily Byrne suys he is lazy "an
not wishing to work, for g while since he was oll longing
. » 5 an 3 AY B
and screeching Tor the light of cay.™(141l) Maritin turns %o her:

s a4 % i - | SRR P B A
seint should leove him biind -
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the security of their own dreams,” but this they con only do
without whot Bourgeois calls "the trugic gil
o "
Henn, who notes the “eynicism, sexuality
Ed 4
K:it; A P ) e - hd A 102 i
QUSNEss of Molly who is "vain, silly, provocotive by

turns, says that she and Mertin Yore the mest fully develop

T?mmy the smith, Molly Byrne, and the few others
play, ore braugh, in simply Tn caryy on_the action.
Martin Doul and Mary Doul ore the ploy. 72

with their appesrance, ord both delight in taunting cthers, but
¥ £ o o

Tee £ 4 - - ¢ 3 [V PR L o i . o g q .
v is the more molicious; wunlike Mory, she is unnecessarily

Corkery points out the difference betwes

Mory:

.

The inner principle




characters. Her

faxy is the most comp

in her beauty, whether

437
[y
Fod v
o

selfesatisfaction stems from hexr b
in the present or the future, and she constantly retionalizes to

reinforce the image of hexself. Skelton remarks:

It may be no wsccident that Mary Doul calls herself the
i s

wonder of the western world, for she is, in her struggle
to assert her dignity and in her fantasies of pride, kin
to the ployboy of the western world who also hod ¢ visiop_
of his dignity ond found it conflicting with the wctuel.””

Mary Doul is o wrinkled and wizened hag, but she

believes thuat she will be beautiful - and nobody will convince

her otherwise. Her obility to adapt, to find compensation in
her condition, is omazing. It is this quality thoat Martin Doul

proises when he fTurns to his wife, now an wugly crone but soon,

she tells him, an old woman glorious to behold, and says:

7

. ;. . - q s 7 ame
"You're g cute thinking woman Mary Doul, and it's no lie.{129)

b




Chapter 7

[

THE  SQUABBLING DOXY AND  THE DROUTHY OLD  WOMAN:

SARAH  CASEY  AND  MARY BYRNE




U
&3

d him where most of the tinkers come from that
are met with in Wicklow. )
. PThey come from every part,” he said, "They're
iallous lads for walking round through the world. One
e f |

n fifty ot them above con G
and they all match-moking ond marrving thenmselves for the

year that was to come, One mon would take such o woman,
and say he was going such roods ond pleces, stopping ot

this fair and gnother tair, till he’d meet them aguin at
such o ploce, when Lhe SOring wus coming on. Another,
maype, would swap the woman he hod with one from ancther
man, with as much talk as 1T you'd be selling o cow. It's
two hours I wos there watching them from the bog underneath,

, ond the like of th
nging und the shoutin
und that way, you nev

where 1
ne ki

This, the Wicklow tinkers?

their pariners for the coming veuor, is gone ogainst by Sursh
5 i g T ! i 5.1 I 2‘

Casey, the young woman of Synge's farce, The Tinker’s Wedding,

On her entrounce, Soroh appeors o cheerful doxy, eager
to see the pricst. but her golety disoppears us scon as Michael
replies sordonically to her prediction of "his reverence' pussing:
—_ e * he ‘i"‘
“That’ll be o socred and o sainted 30y§*\/) rah turns on
him sharply, betroving o certuin shrewishness: "I1'11 be smull

oy fTor yourself if you aren’t ready with my wedding ring(7) -

hordly the tender comment of o dewy~eyed bride, She is
irvitated ot his tordiness, and Michoel®s complaint ot hoving to

moke the ring is followed by an equully loving zemork: UIF it's

"The Wicklow,” CW II, 204.
£ 26 - :
Cf. Bourge . 179 "The wvhole piece may be chorocterized
as broad ford v one but a stolid, peduntic critic will ever
dream of % sociol decument,” On the othe> hond,

£
Johmston {(n. 26), Hc says that
her~in=low joke,” point$ Gut that in cextain
ing "is not a wild Romany romp, but is
t .

~alxvu ﬁiﬁvg Wit




S

the divil's job, let you mind it, and leave your speeches that
ke o fool."(7) Michoel’s retort reveals that they have
been living together Tor some time, and that Sarah is the one

who hes taken the initiotive in suggesting, even demanding,

3

marrioge; he is ogailnst it

You to be going beside
of them, and then to b

tting married, and your
asking it at all.(7)

gooat while, and rear
ing off with your talk
riving me to it, and I

This wish for marricge seems to be o mere whim brought
, ) A
chout by externul elements,  Michoel usks: "Can’t you speck a

word when I'm asking whot is it ails you since the moon did

char ge’”(V) “In the Spring,” Tennyson writes, "a young man's

il

fancy lightly turns to thoughts of love”;” Sarah Casey’s fancy
1

turns to thoughts of holy wedlock. She admits her irrationality,
her repetition of "queer” underlining the oddity of the .

Howe {p. 82) is mistoken in saying: “Micheel Byrne,
thinking it g mad thing that Sarah °hu:ic be ﬂ$?‘ﬂg marriage of
bhim, . . . éli/ content either way,” Henn {(p. 46) says that
Michael "is QTbﬁUIed stoically and sto ? dlv, to go through with
this whimsical moarriage.”

4 : Lo aE
! .glous belief, Bourgeois {p. 130)

i

olic; but she is not this at all,

nkers might ejaculate with the occasional "God spare us”
( e

"God help me,” and Mary, especially, might offer her own
lessings in the nome of God quite freely, but this is as four as

5
2ir raligion goes.

-
o . R o
Alfred, Lord Tennyson, "Locksley Hall,™ The Works (Lendon
Macmillon, 1902), p. 98,

“ixed noture of her life

o 1

r ¥ ; je associate with the ownership
ion of propevty, and given her, ot this time of
z‘ngbl a y@urnLﬂg for the grectest novelly she could

ecoming port of on established moval and




ﬁ/*nJﬁg ails me, Michael

time, and 1l's gueer thoughts

Michuel, who slresses his wnwillingness, reulizes that this is

anly o crotchet, and aske Surah:

o v s Whot will yvou oain d?ﬁmqing me to the priest this
t? LU ]

3

night, I'm saying, vhen 1

ight,
g
at the dawn of day?{7)

che is obviocusly the dominount partner ond knows how to win him
1

o her wishes, She tegses him, playing on his jeaulousy by

7

musing on o Tuture with o wealthier tinkewx:

It%s gt the down of doy T do thinking I'd have u right
to be going off to the rich Llﬁkerg do be travelling from
Tibradden to the Tara Hill; for it'd be a fine life to be

driving with yith Jounting Jim, where there wouldn’t be
any big hills to bresk the buck of you, with wolking up and
walking down.{(9)8
4
o
Cvidently, even itinkevs have different sociul levels. Sarah

nds reason for dissotisfoction: the epithet “juunting” in

conveys an impression of the richer man nol only having o
vehicle to drive in but olso being lively ond guy; this controsts
with Saroh's life of trudyging with the coporently morose and
sluggish Michael,

Suroh's pleasure in her surroundings, her gppreciation

of nature, 1s evident in her telling Michael thot she thinks of

leaving him for Jounting Jim "when there is o bit of sun in it,

and a kind oir, and a greot smell coming from the thorn trees is

above your head,'(9)  He points out that her present life agrees
ays:  "Although the phruse 'have o right
; ;

; quite simply, ‘should’ or
tentiol ambigulty here as he did
>
1AN

ders to the jeu¢ Sarch's

troy n Ri
the right of any unmorried woman to choose

ns, ond her vords contain o tnreat which

26,
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with her - she is "thriving™ and "getting . . . good heolth.”(9)

After being naogged to hurry in muking the ring, Michoel shows
L 99 ) Y s
-hat he is not es mild os he oppeors at first, threatening to

. - g & Y * 5 -
hit Sarch "a great clout™(?) to rid her of her nonsense, just as
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iclence connot

covw Soroh, who persists with her taunting:

1 g z be seeing
Jounting Jim to-morrow Eailmnhgim»h, gnd he after getting
o great price for his white, foul in the horse~fgir of
Wicklow, the way it'1ll be o grest sight to see him

n f gold, ond he with a yrand sye for

o
grand eys for @ woman, (11)

Although money 1s Jounting Jim's biggest attruction, he hus

another recommendation - he wus the first to call Smrmh, who

enjoys flattery, the Beauty of Bailinacre

o
@
=
ZT?
9]
e
o
]
fomd
§
te
©
148
o
]

deflate her vanity ond contemptuously tokes up her reference to

3

the wealthy tinker’s appreciotion of both horses and women: ’

e of that name they do be gulting on the horses
%hﬁy have “eieﬂ racing in Arklow, It’s zvuy pleused you
are, savch Cuscy, easy pleased with o big word, or the lior
specks it.{11)
Sorch connot be dounted, however, Her self-love shows itself
goin and, in o delightful flight of fancy, she describes her
¥

[
peduty

of the peelers

Jigr, is it? Didnit you e e 211
les along the Glen Malure, and they
1 d r

followed me ten mi
talxing love o me

in *he dark night, or of the children
you'll meet coming from school and they saying one to the
other, "It's this doy we ssen Sgrah Cas ey, the Beouty of
Rullinceree, o great sighi surely.”(11)il -~

0., . . . < .
This is reminiscent of Mora Burke's, "I do he thinking in
; L ere o C fonl T wos thot +is 42 el De
i it was @ blg fool I wos thot time, Michael Darg
. 1

the long n i e,
Ato marry Dan ?wrkq/ .. WS(III,49): supra, o.
however, Nora e

11,

Sarn h' speech in

n earlier droft is even more far-
v the grand word a
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ontinues to vex Michael with her wision of o better 1li

93]
:;-—
[0
(' )

H

/ith Jaunting Jim, a time when he will be "lonesome and cold"{11)

o

Wwithout her,
On hzaring the srisst, Sarch prepares herself for the

1

confrontation, She knows the value of good looks and shrewdly

can look on my fﬁcen”(13> Her cunning ulso appedrs in her

kA
)
Loty
w
(an
[
3
[
il
jus
3
e
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e
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have to talk of work,”{13)
The wriest enters, ond Sorah's histrionic gbility comes
. . 12 L . S - 1 .
to the fore, She is described as speaking "in a very nlousible

voice®(13) and puts on o great show, playing the part of the

vespectuble woman, tolking about the weather, thanking the
Almighty for it, and, by using her title, ensuring that he
observes her lustreous loveliness. the priest is overse to

being stopped by such g "holy pair”{13) - thsy 2an only want

money - but Sarch gets her word in quickly:

It isn’t & hulfpenny we’re asking, noly fother; but we

ware thinking maybe we'd have o right to be getting murried;
and we wers thinking it's yourself would marry us fTor not o
halfpenny et all; for you're o kind mon, your veverence, o
ind man with the poor.(13)

gentleman said behind me this day and I leaving the Dorgle?
Didn't you aver hear of the peelers followed me ten miles along
the Glen Molure, and they talking love to me in.the dark night?

1 s way cnd thot

And of the ladies by the seo-shore do be running thi
their pencils ond their bits of puint,
ey sketch my face and I letting on I wouldn't see

?i'"
p--r
-
<
3
o~
o
&
~J
by

1) comments validly: "Disturbed by the 'change

of the moanE at the time of the vernal equinox, she is filled
with a rising excitement and sense of her own royal beauty, and
expresses this in languoge thot contlotes Tolk-tale and ancient
beliet with the commonploce. She is beilng corried olong upon
one of the "movements of May, ™"

12



158

.
He reveals his mercencry character immedigtely: "Is it marry
you for nothing ot all?"{i3) Sarah shows hers, too: "It is,
your revereace; and we were thinking maybe you'd give us o
Little small bit of s iivezv to puy for the ring."(15)  This is
after she denies wanting even a halfpenny. She protests hex

poverty, ond when the pricst spesks of her thievery, she tukes
out hall o sovereign, "ond 1t o nice shiny one with o view on it
of the living king's momma.(15) This close description would
seem to revenl o certain lack of familiarity with money, on
iﬂpxe%SiDﬂ enhanced by Saroh's saying, truthfully or otherwise

+

that it has token two yeors to get “that bit."™  She mentions thot
"the old womon, who hoz o great dlmufk“(ij) will drink oway the
money, and plovs on the priest's sympathy by cryirg in describin

| 7 £ LaYys o e pries 5 Sy Yy DY Ty ang SRS g
o life of suffering:

Tt's two yeors we are gelting the gold, your reverence, and
now you won't marry us for t

oo

wat bit ond we hard-werking poor

people do ba meking cuns in the dark night, and blinding our
eyes with 1to bleck smoke from the bits of twigs we do be
burning.{(15)
& SYSLE GCTLN 304 e e price
Her parsistence sind ooting nay off owers his price
F I 1

7

Whisht, now, the two of vou. There
! 7

} s wy mother coming, and
she'd hove v

1

s destroyed if she heord the like of thut talk
the time she's been drinking her fill.(17)

A o L e e A3 e 3 Tase

Mary enters singing tipsily:
And when we oasked him what woy he'd die,
And he honging unrepented,

“Begaby” suvs Larry, "thot's oll in my eye,

e . i e
By the clergy fivst inveyted.P {17
J 3y kN

The clergy und the low ave linked in her seng, which nproves
o prefiguration of the oulcome of the cction of the play and
is o comment on its centrul conflict between the busic needs



of man and those ortifical
i

Ly im osed by custom, religic
or social, on 1

crol moants }a?7v4ouxo

Mary refuses to give the jug to Sarch, being cuilte
ra b 1
copoble of holding it, as it is hardly “frothing full to the
hrim"(17) after being in her hands. With o lot of drink in her
Y 7
and only o little in the juyg. she can afford to ke hospitable
7 Pl ¥ ¥

and offers some to the priest:
God save your reverence, IT'm after brlﬁjlﬁ” down o smart

it up now, for it's a middling
v mon you ore at gll times, Cod forgive you, and this
night is cruel dryo(l7)

rop; and let you drink
X

He reucts: "Let you not be folling to the flames, Keap off

T'm saying.”(17) It is wunlikely in such a frivolous pluy that

s

this hus o deeper megning imolving hell: in her drunken stote,
7 ) 7 7

]

Mary is probobly in donger of Talling into Michael's fire

She delighttully coaxes the priest to accept her chority, promis 1ng

"mot to tell™:

Let you not be shy of us, your reverence. Aren’t we ull
sinners, God help us! Drink o sup now, I'm “elling you;
and we won't let on o word sbout it till Judament @myn{l7)

She shows no spuriocus reverence for him and stopns singing her "bad,

]
wicked song,’ not for fear of offending o worthy gentlemon, but
hecause "it's bad enough he is, I'm thinking, without ocurselves
making him worse.”{19)  Surah, who connot risk upsetting the
priest, refers to Mory's state - with drink in her, nobody is zafe
from her "hospitality”

Don’t mind her at oll, your reverencs, She's no shame

the time she’s a drop token; ond if 1t wos the Holy Father
from Rome was in iﬁ, she’d give him g little suvo out of her
mug, ond say the same os she'd say to yourself. {l?)

Gerstenberger, p. 73, Cf. also Price, p. 132.

Cf. Henn, p. ’“30
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bhen he accepts, Mory promptly blesses him ond points cut the

eir stotions:

o
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P
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Ten't it o grand LHlﬂg to see you sitiing down, with no
pride in youy and drinking o sup with i

we the poorest, wr@tched, starving crea

vlace on earth?(19)

ne like of us, ond
tures you'd see wony

urns to the old tinker womon Tor comfort, complaining

about saying Muss with o dry mouth, vunning to the sick "und

e
[
=5
[
)
[£o]
o

the rural pecple aguin and they saying their sins, (19)

. . . , 15
Her answer 1s not merely sym@mthetlc but is double-edged:

kg Iy

sins of the rural people
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The old woman offers to console him in the way she

knows best, now that most of the porter has been consumed:

"Let vou zouse up, now, 1if it's o poor, single man you are itself,
and 1711 be singing you songs unto the dawn of day."{19) But He

scorns her, and, remembering his officiocl tusk, recommends that

she "that'll soon die®{(21) pray to the Almighty God. Mory refutes

his scolding with aopt orgument, and is childlike in her curiosity

re.a

at wonting to heor him proy:

If it's proyers I wont, you'd hove a right to nny ne yourself,

s
holy father, for we écn’r hﬁze them ot oll, ond I've heard

tell a power of times it's thot you're for, Say one now,
vour reverence; for I've heurd o power of queer things und
I walking the world, but there's one thing I never heord any

f *

time, wnd that's o real priest saying o proyer,{(21)

A"

Her joyous description of people nraying is without ill-feeling:
"I often heard the rurael people making o queer noise and they

t
oing to rest,”(21

) It is all "queer" to her, and oll she really
wonts is to hove the nriest do his turn for her omusement; she

1
is making fun of him: "And

i5 -
ibid, Cf. olso Dovid Krouse, "'The Rageous Osscan':
Patron-hero of Synge und O'Casey,”™ MD IV (December 1961) 285-86:

"She ubsolves and domns him in the same breath,”
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to heur o scholuy, the like of you, spealking Latin to the saints
bove. (21 The priest, understandabl 1s scandalized, and, as
apove., (21 , , ;

o leave this jovial vagrant, she reverses their roles

and asks him to stay, for then she will give him not only the
. 4 s
“last sup from the jug™(21) but also her blessing. He condemns
H
her:
Leave me go, Mavy Byrne; for I never met your like for

hard obominotions the score ond two yesrs I'wm living in
the place.(21)
But Mury is neither hurl ner proud ot this, merely interested;

I’ ~ 1 s 5 ’l’
she asks " “Is that the truth?"{21)

Sarah uses Mory’s condition us an excuse for he;

=
(el
o}
D
ok

L

est, will stop her becoming

z«;

morried; warricge, she tells the pri

e the old woman, ound he agrees when she describes Mury as "an

ke the old woman, and he og ! he descril Mury as "a
old, flagrant heathen, {21

Mary, who considers that Soruh is flirting with their

guest, protests:

et you be wolking back here, Sorah Casey, and not be
tolking whisper-talk with the like of him in the face of

the Al nmyiif God.{21)

In her drunkenness, she adopts this dispavaging cvttitude becous
she regurds it both us wrong to induige in "whisper~tolk™ with «

man of the cloth ond alse s o lock of taste, for he is "the

fearfullest old fellow you'd see any ploce walking the world."(23)

e

The fuddled Mury regords Sorah’s spring medness as showing itself

)

in "her fussing for marrioge,”

and in her "muking whisper-talk with

one man or another mun olong by the road.”(23) . Michael implie

3
o
prd
=
b""
14s]
o
"
=

«y is scmething of a virago when he tells his mother

to be guiet: "Whisht ncw, or she'll knock the head of you the
> 7y

time she comes back."(23)

Protest she might obout Saroh's fickleness, but Mary

Ct. Demisiﬂemcghu@, " Too Immoral Tor Dublin
N ,
o

The Tinker's sh Writing, No. 30 {(March 1958) p. 60,



understands why men arxe attracted to her. The old womon con

still admire the beauty of the young:

But if

it's flighty you wre itself, vou're a grand handsome
woman, the glory of tinkers, the pride of Wicklow, the
Beauty of Bullinscree,{23)

&3]
)
@

is, however, also tryinu to soften up Sarach, and soys:

I wouldn'™t have you lying down and you lonesome to sleep
this night in o dork ditch when the spring 1s coming in

[

i
e trees.(23)

3

But she is really worried about the others leaving her.
As heér singing voilce hus gone, she offers to tell o

story of gueens; a sentimentul story it probably would be, but-
one not devoid of the brutol., Moury knows that fairness does not

necessarily indicate good temper ~ Saruh Cosey is the obvious

exumple.  Although she louds the yvoung woman with praise, she
hev, betroving "o pogon delight in vigour for its

I've a grond story of the greut gueens of Ireland with
white necks on them the of Saroh Casey, and fine urms
would hit you o slop the woy Scroh Cosey would hit you.(25)

When she seaes the young couple going oft by themselves for a

night of thieving, Mory shows that she is concerned, not with
Sarah®s, but with her own loneliness “Where is it you're going?

S

Let you walk back here, and not be leaving me lonesome when the

night is fine."(25

[

On being left by herself, the inner Mazy is reveonled,

Superficially, she might be full of fun und nonsense, but, when

b
]

alone, she is seen to be a sud, old woman, Mary intersperses

much of her speech with references t

o noture, and in her soliloquy
aptly draws on such imoges to describe her physicol condition,

which, of course, hus been aggrovated by drinking:




»
It's gone they are, and I with my feet that weok under me
you'd knock me down with « rush, and my heod with o noise
in 1t the like of what you'd heur in o streom and it running
s oo . 7
between two rocks and rain falling.(25)

a

She realizes that her usefulness is clmost at an end; she connot

@

help much ond others will not listen to her.  Mory knows that

Seroh will gssault her when she discovers thot she hos ztolen the

can {she is not afraid of her son), but physical harm is preferable
to a night alone without any solace:

What good am I this night, God help me?  What good are the
grond stories [ have when it's few would listen to an old
woman, fTew but a girl maybe would be in gze Teur the time

her hour was come, or a little child wouldn't be sleeping
with the hUﬂqc: on o cold night? ég%w tokes the can from
the sucking, and fits in three empty bottles ound styow in
its place‘ and ties them vp./ Maybe the two of them have

a good right to be waolking out the little short while they'd
be voung; bhut if they have itself, they'll not keep Mory

Byrne from her full pint when the night

)

i

‘s fine, wnd there's

r

o dry moon in tha sky, /She_ takes up the can, and puts the
nackasge baok in the ditch./ Jemmy Neill's o decent lad;

- ERE A

| ! {J

nd he'll give me o good drop for the cany and maybe if I
ar the peclers %

keep ne to-morrow for the first bit of the
fair, herself won't strike me of «ll; and if she does
fisel?, what’s o little stroke on your heod beside sitting
onesome on a fTine nic

'2

ght, hegring the dogs borking, ond the
squeaking, und you soying over, it's o short while only

}/au df_@e (2?)

[l

oF O e
LA
e

In his essay on humour, Pirandellec remarks thot

it you see gn old womon with dyed hair and too much make-up,

cnd she st 1

as ridiculous, you have only to go on

7 o
thinking gbau; her to find her sad,.8

Such a persen is Mory Byrne.  An old layubout she i:

5, ond both
Sarah ond the priest remind her of her agge. She is predisposed

to drink, but it is suggested that she also drinks to drown her
I

EOLTOWS . The priest cuan turn to his religion for comfort; Sarah

Luigl Pirandelleo, "Humcour™; cited by Eric Bentley, The Life
of the Dramg (Londen: Methuen, 1966), p. 312
19



and Michoel have thelr youth and edch other, but she has only

sengs and drink; she steals the can not out of jealousy or spit

20

®

but in an attempt to find her own bit of happiness.
Mary does not brood too long, however, She is g
mixture of the pathetic and the coorse, und exits singing the
same song os before
[.ike Lovey, Mary wonts to enjoy o full
can, and, like him, it is doubtful whether she will ke repentunt

whan she dies.,

In the morning, Saxgh is at once full of the joy and
excitement of her importont day; she fusses obout, telling

Michoel what to weor and how to behaove. He is still not

-

convinced that morrioge is for the likes of him, and shows his

LRy 3

concern with the commercial side of the venture: "Well, it's a

power we're losing thais time, ond we not goining o tning ot all,

te cheorfu., but is

a

ns qui’

3

l-l:

Sarah, who cannot be drown, remail
anxicus as she feors that Mary will learn about their plons and
thot her "godless twolk™ will turn the priest agoinst them,

Michael voices his concern that his mother will ridicule them:

A

"She’ll be crying out now, and making gome of us, and saying it's

20

Cf, Ellen Douglass Leyburn, op. cit., p. 86; Price, p.
Donng Gerstenberger (p. 73) soys: “She is the one churacter in
the play tec moke the inevituble expression of Synge's sensitive
choracters of the essential loneliness of man, of the shortness
of man's 1ife, and of the trunsitory nature of his pleasures,”

Cf. also Cor(er p. 151,
l:)l

Mary hos o kindred spirit in Mourteen, Synge's blind old
ne

r

guide on Argnmoxy nath combine euarthiness with the lyricul.
Jynge relates how, inside an 'ncienb dwelling old Mourteen t
nge relates how. ide an o t dwelling, "old Mourteen to
a freok of enrthy humour and began telling what he vould have
he

n
done if he could have come in there when he was @ young mon and
o young girl along with him,

"Then he sat dwwm in the middle of the floor and began o
recite old Irish poetry, with an exquisi te purity of intonation
thot brought teors to my eyes though I unde msﬁocd put 1ittle of

the meaning.”™  The Aren Islands, CW 11, 56 CF. Bickley, p.

ok
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fools we ore surely,
traditional tinker o
keeping for them,

The old wo

o

Surah washing her

%F
W

omen talks amiably

Tace

145
»
"(29) oth know thot Mary, with her
utlook, will regard wedlock as out of

nan wokes up, surprise dt seeing

S

300N O

the younge:

to her - she 1Is obviously not used to this

sort of treotment.  Mary wzlcomes the lovely day; wunlike Suarah,

she is not affected by eny change in nature or of the moon:
That's o sweet tongue you hove, Sarah Casey; but if slesp’s
o grand thing, it's o grand thing to be wuking up o day the
like of this, when there's o worm sun in it, and o kind air,
ond you'll hear the cuckoos singing and crving out on the
top of the hills.{31)

Sarah, who hos succesded so Tor in getting her own woy
with Michoel and the priest, tries to coox Mury to beg money from
the rich, but this time she is up acgoinst another stubborn woman

4
who prefers to do whot suits he Mary finds reason not to take
up Saroh®s suyggestion:

When rich men do be driving early, it's queer tempers they
have, the Lord forgive them; the woy 1t’s little %}é bed
words and swearing ocut you'd get from them «11.{31)°

Surah loses her temper, never veguining it comoletely,
fow Mory blames the moon for causing her "cranky™ conduct, just
as she believes it has brought cbout her other odd behuaviour:
“Oh! - isn't she a terror since the moon did change,”(31) the 0ld
woman remarks, and craftily suggests selling the new con,

Sarch gecuses her of wonting drink, but Mary, "in a feigned tone
of pacification,™ denies this:
Saints: "It

RIS e

their cattle



- 5 . ’ - ~
Tt's not o drouth but o heortburn I have th s dav, Sarah
i
gse

J 7
Casey, so I'm going down to coocl my gullet ot the blessed
well; and TI711 sell the con to the parson’s doughter
below, a harmless poor creature would fill your hoand with
shillings for @ broce of lies.(31)

She might not be able to join the young in chicken-steuling, but
she is on old hand ot beguilement.

The two women are at cross-purposes becouse nelther will
admit why she wonts the con:  Sarah does not want Mary to know
the can is port of the price of « morricge ceremnny; Mary just
does not want Sorsh to know that there is no can,

The bride-to-be hoas alreody disployed her shrewishness,
but now she appegrs o reoal termoagont, threatening her prospective

mother-in-low with o hammer and terrifying her for a while.

iy
o

eing mad, but ot the some

p

old woman obeys her, wccuses her o

ve

time tries 1lo oppease her by dropping o compliment "Is it roving

ES

mad you're going Sarah Casey, ond you the pride o7 women to

Mary regoins her composure and, being

no match for Sorow in g hand-to-hand browl, ottocks her verbolly:

If I go, 1711 be telling old and young vou're o weathered

heathen savag@j Saruh Casey, the one did put down o head of
the purson's cabbuge il in the pot with your clo
ond quenched the flaming condles on the throne of God the
time your shadow fell within the pillar of the chapel door. (33

|
tnes » s & ,

Ay

‘hese references to Sarch's slotternliness ond wickedness™ must

e

1
be part of Mary's vivid imoaginotion, ond are evidence of the

mischievous ond molicicus tongue which Sarch ond Michael feas,

The priest, who enters during this tirade, suggests that
Saruh was only feooling wobout murrying. She is  ongry ond calls
him to ordexr: "Humbug is it!  would you be turning bock upon
yvour spoken promise in the fuce of Godf“{BS) He tries to back

o ¢ ™ ~ . | IS S S 4 . RN
down, pointing out that Sarah is o heathen:

23
TUCF, Henn, p. 331

5
H

’



I'm thinking you were never chri“+°neif Sarch Casey; and

it would be a queer job to go desling Christian sucraments

unto the like of you.(33)

Although the priest cannot marry an unbaptized person, he is as

24

tinker and drives o hqrd barguin, but he 1s

rapacious as any
willing to relinquish the prospect of ¢ can and half o sovereign

. > DR ’ . e gn o A " ER A o
to avold trouble; he even goes so far as to offer a

B Q©
(8]

shilling to Sarch if she remains living in mertol zin,

D

Although annoyed, Sarch remains astute and attacks th

d"}

oclest at his weokest point - his fear of his clericul superiors

Her promises to complain "to the mitred bishop in the foce of
all,"(33) aven if it means walking "to the city of Dublin with
blood and blisters on my naked feet,”(33) conjures up the absurd
image of her os o pilgrim on a holy mission. ““ The priest admits

that he thinks he is toking o risk mixing with the tinkers; soon

B

he discovers how right this belief is.  Accustomed to tyrannizing

L

one man, Sorah does not hold back from doing the sume to another;
"Be hosty then,” she orders the priest, "and you'll have us done

with before you'd think at all.”(35)

Mary 1s omozed and dismayed when she rualizes that her
son and his doxy are going to marry. "Is it at morricge you're
T . oy . . ; ,
fooling again?"(35) she asks them. fhe "again” reveals thot

24 L : - .
Cf Gerstenber~er 0. 65, Henn {pp. 312-15) quotes the
7 e 4

d

whole of Mory's song, "The night be!o;e Larry was stretched,”
The line immedictely following the fTour sung by her is "to get

a fat bit for themselves"(p. 313); in other words, religious
offices and ceremonies are creovted for the benefit of the clergy,
The priest's u%il sude seems to cond irm this view and not that of
Skelton (p. 77) who says that his insistence on getting his "bit
of gold” and the tin con "moy be less avarice than u desire to
ensure that the tinkers take the whole affuir seriously.”

25 . . . e
Cf, Henn, p. 48; Johnston, p. 27,

¥
26

o

cen oback ond dounted

Skelton {p. 77) soys that the priest, who is "susceptible
to persuasion,”™ is "first astonished and thea moved" by this
ta

pussionate assertion, But the priest is

by the prospect.

!
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»
Saroh's fancy is recurrvent, but this seem
she has wetuolly demanded the sacroment.

and, in trying to rotionolize her desirve, thinks aglong the lines

of status, vespectobility ond middle~class morality:
T'11 be morried now in a short while; wand from this day
there will no one have a right to cull me o dirty nome and
I %“l

ling cans in Wicklow or Wexford or the city of Dublin
1£.(35)

o
©

Michael tries to expluin his pred lcoment to his mother:
'd be walking off to Jaunting Jim
1

If T didn’t morvy her, she
maybe at the Tell of night; ond it's well yvourself knows

e i
there isn’t the Llike of hexr for getting meoney and selling
songs to the meng(ob>

H

Michuel gives Saroh’s money-muking ability as his main.

5

n for not refusing the proposal outright; his is

—igo
&)
¢~
[
-
[
3
&
s
e
o

a very professional view of the eceonomic sonctions of motrimony.™
Mary's reply is both motherly and sensible: "And you're

chinking it's poving gold to his reverence would moke o woman stop

when she’s ¢ mind to go?”(35) She knows thot no tinker woman,

and especially no vagrunt like Saroh, would wllow o religious

ceremony to itie her down. Sarah remorks that she has gs much

right to marry “us any speckled femule does be sleeping in the

lack hovels above, would choke a mule.”(35) But Mary, who does

not even think of the implications of formol morality, realistically

reminds her that becuty fuils ond old age comes to everyone,
L 29
whether rich or poor:

Even before she is oware of Saroh's current plan, Mary tolks
s » . 3 e
of her "fussing for morriage.”{23)

Price (p. 135) says: "Mary knows that without the spirit,
the letter gives no life; that benenth «ll ceremony ond form
“there is @ hosic kinship between all human beings; and that certain
actunlities must be faced ageinst which sophistication Is of no
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fomud

t's as good o right you have sufely, Sarch Casey, but
what good will it do? Is it putting that ring on your

Tinger will keep you from getting on aged woman and losing
the fine foce you have, or be eagsing your poins, when it's
the grand ladies do b£ navried in silk dresses, with rings

of gold, that do poss any woman with their shaze of torment

in the hour of birth, und do be paying the doctors in the
city of Dublin a greot price at that time, the like of what
you'd pay for a good uss and a cart?(37)

Henn says that Sorah®s frustration,
like that of so meny of Synge's women, finds its exoression
in her horror ot the coming of old gge and the pussing of

3

equty; morricge moy save her from the fote of Villon's
old women,v

O

But it is Mary, not Sarch, who refers to this.  The young woman

&

is momentorily token aoback when |

i

lary introduces the subject, but

N L1y

hiis dees not indicate thot she thinks of morricge as a "way out

of growing old; she just veasons thot it an ugly, old woman may

%

no

b

morry, why may o beautiful, yvoung woman not?  There is

“

evidence that 1t is tiis fear which has been plaguing her and
which hos driven her teo aberration,

z

o~ a 4 rarey
Sarah, who is described as “vehement but uneasy,"{37)

(-J—
i
[

o]
@
sl
8]
o
-
L ’l

radit Mory, but the older woman expluins:

ou do be drinking o 1ittle sup in one town ond another
*s soon you get great knowledge and o great sight

rl You'll see men there, und women there,

5 on the-ends of barrels in the dark night, and

king gregt tolk would soon have the like of you,

asey, us wise as o March hare.(37)
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defence becavse if they can dussuade Seroh, they will not woste
their gold, Sarah, however, is gdamant: VIT it's wise or fool

T om, I've made a good barguin and I'1l stand to it now."(37)

enn, p. 44. For Synge's tronslotions of Villon, cf.
Prayer of the Old Womon, Villon's Mother," and "An Old Woman’'s
Lo

ns, " O I, 79-80,
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Her descriotion of the wrrungement as ¢ "barguin' underlines the
light=hearted nature of her enterprise: she wants to go achead
with it because she will goin something relatively cheaply.
Mary's wiliness comes to the fore when she hears the
horrifying news thot the can is puart-poyment for the marrivge;
she dec.des to leave for fulr immediately, and advises Sarch:

Let you not take the can from the s

the people is coming ubove would be
pointing their fingers 17 they seen
Let vou leave it sofe in the bog, I°

le i
Tt's that we best.{37~39)

ay will be

Sarah’s explanation

ack, Sarch Cosey; for

moking gome of vou, and

you do the like of that,
g, -

m sayin dei

that she

wants to marry

so that the settled people will not "have a right” to call her a
dirty noam Doncghue remorks:
Here all "real” roles ore reversed: Soreh, indefotigably
pursuing the good life with beanetfit of clerugy, is trected .
as 1T she were about to be indecent; Mary of theq?ermmnent
thirst is the mockeDefender of the Right . . . « Y=
sarlier, when Saroh spoke sweetly to her, the old womon remarked
on it; now that she is equaiiy charming, the voung ones distrust
her, Michao=l wants co know what 1s wrong with his mother, and
irah suys anxiously: "It's reul wicked she does be when you hear

her speaking os easy as that."(39)

Mory possesses Toresight in deciding to toke re 1uq¢ in
the chupel from Suroh's expected blows, and her reply, on the spur
of the moment, to Surch's question 1is singulorly ridiculous:

I*m going up Into the chopel to give you my blessing and
hear the priest soying his prayers. It's "o lonesome rood
is running beiow to Greenune, and ¢ womon would never know
the things might happen her and she wulking single in a
lonesome place.{39)

-3
31 . . - I
Donoghue, "'Too Imnoral for Dublin
{(Maxeh 1985),0. 60,

, ' PIrish Writing, 30




Moury want by herself to buy drink inthe evening, and she
protested cbout being left olone, not becouse of fearing anybody
sut because of a desire for company; now she says that she will

not walk wlone in the doylight, presumobly because she is
£

. VL
frightened of being attoacked.

The priest calls the couple, mokes sure that the gold

is good, and asks for the cun. Sarah heeds Mary'’s advice:
We have it here in o bit of clean sack, your reverence,
We tied it up in the inside of that to keep it from rusting
in the dews of the night, and let you not open now or

3L
LT
you'll have the people moking gume of us ond telling the
story on us, east and west fo the butt of the hil
She is ufraid of being luughed ot and wcts almost guiltily in
betraying her kind,

When the bottles fall out of the bundle, Sorah blames
£ fi

3

does not suspect Mary, who, for se l%mgrofea,“mn, tries to get

the disappeurance of the tin can on the de

,..-l

Las

rst she

us peucemaker, Boih women ore perturbed ond want the marrioge
to take place. Sarah 1s anxiocus not to be thwarted:

Marry us, your reverence, for the ten shillings in gold

and we'll moke vuu @ grand con in the evening - o can would
be fit to carry water for the holy man of God.  Marry us

now and ['11 be saying fine prayers for you, morning and
.

night, 1if it'd be waﬂlﬂg itzelT, ond it'd be in two black
pools I'd be setti knceso(41)
Mory is desperate to avold o beating:

Y|

Marry her, your reverence, for t
be quesr doings

and she suearing crazy on the road.(41)

Maury gives herself away with *his, and Sorah arrives at the truth,

stealing the can and of

-

2

2

< /
Henn {(p. 332

appearagnce, and also,
i

U

at the irony lies in Mﬂry‘° oge and
in the much vounted chivelry

i H . .
goeooraed Lo women
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trying to moke a fool of her:

It's moking gume me you'd be, and putting a fool's
head on me in the fuce of the world; but if you were
thinking to be mighty cute walking off, or going up to
hide in the church, I've got you this time, and you'll
not run from me now. (43)

LR
i
'

She seizes o bottle and prevuares to attock Mary, who, wlthough
terrified, still has encugh sense to coll on the priest for aid
by referring to the prospective state of his chursh, und with the

bishop coming too:

Keep her off, your reverence, keep her off for the love of
the Almighty Gada What ot oll would the Lord Bishop say
it he found me here lying with my head b cken dcross, or
the two of yous maybe digging o bloody grave for me at the
door of the church?(43)

No religious fear holds Sorab buck, she yells about her physical

i
vrowess ond warns the priest that she will wssoult him 17 he
prevents her Trom falling upon Mary, whose life is somewhot in

danger.  The virugo delivers her ultimatum and abuses the person

upon whose offices she depends:

I'11 not go o step till T have her head broke, or till I'm
wed with himself, If you wont to get sh us, let you
maxry us now, fTor I'm thinking the ten shillings in gold
is o good price for the like of you, and nec

with the fat.(43)

3
[

.

There is little wonder that the priest, who realizes now that

nothing will save Sarxch from becoming an "old, wicked heathen,’

I wouldn“t heve vou coming in on me and soiling my church;
for there's nothing ot all, I'm thinking, would keep the

like of you from 7&110(43)

H

Certolnly, Sarah is acting as ¢ "divil" of a woman, Tre priest's

attempted blackmuil,

Tor if ever I set an eye on vou again you'll hear me
telling eelers who it was stole the black wss belonging

pee
"Cullen, and whose hay it is the grey uss does be
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is replied to vigorously oand in kind.,  Sarch reviles him,
v ming g e { nttar h.: - - 't M e ﬁrhae Syt o I SR ) S “ta o
having forgotten her ruge at Mary. fhis new adversary threatens
not only her morrioge but also her fresdom:
It you do, /0 11 be gCltlﬂg all the tinkers ?ron Wicklow
and Wexford, and the County Meoth, to put up bleck tin in
the place of ] 155 to shield your windows where you do be
leoking out and blinkin 3 at the girls. I+°s hord set
you'll be thot time, 1'n telling vou, to fill the depth
of your belly thse 304 36/5 of Lent; for we wouldn't
leave a laying pullet in your vard at all,(45)
A Pgreat clout in the lug” now certoinly would not $top her;
it would infuriote her further,

When the priest loses his temper, Micheel, who until
now has been quietly and glc cmlly ewditing his bondage, suddenly
springs into wction and, showing his own lack of scruples, storms
ot him, Both women join in the fray. After the priest cries

for help, Movy guickly claps her hand over his mouth and suggests
K

lim with the sgck thoat held the can, The violen

Tie the bag ovound his head, and if the peelers come, we'll
put him heodfirst in the boghole is beyond the ditch.(45)

Mary reguains her equanimity and, left in charge of the

Mo She pat

o e

him on the head like «

b

priest, gently teases h

s

9]
oy
[
Bt
O
-
..+
...2

aking o rother perverse delight in his discomfort,

while not forgetting to address him correctly:

father, for vour
us an east wind on
here now, holy
you, and lecrn o
not be so aley
helr scraps of gold.{47)

again geing to rob poor sinners of

Mary puts the entive bloms on the priest. She is the only on
who 1g enjoying this; he obviously cannot, and the other two are
too intent on flesing

H
}

k_“i
U
9



of formal religion, and, more

that there is no pluce for the priest’s
world
Tt's sick and sorry we are to tease
want meddjiwg with the like of us,

ng our own ways - father
m, oxr mother ord davghter,
and it's 1ittle need

we are gol
atfter hi
again ~

a church

a word no man would b

e

s
lieve » . .

counterpois cd

£

Two traditions are

«...43

S

.

the priest’s and the tinkers’,

Saroh’s med

35

nterference in her

e

C )
]

world;

initial cause of the confusion.

significently, mentions

> | 3

sacraments in their

Youys but what did you -
when 1t's a long time
and seon, ond his son

and her own duughter

we ever had of going up into
and swenﬂing - I'm told there's

 (47)33

swearing with it

°

The word "swearing'" is ambiguous
o
T

as well as the usuel onth in church;
this double-meaning in teasing the prie
she uses it unambdigrously.

Bovrgeois, @, 182, Henn(p.
<

e
Mary seems to
st

44),

here, implying "profounity"
be playing on

. In her next speech,

on the other hand,

says that the tinkers are neither natural nor puagan. Donna
Gerstenberger (p. 64) says: "The conflict between the Ori“<t us
the representoutive of orgonized, authoritorion life ond the tinkers
aond the freedom they represent is fTomilior motericl in the Synge
cenon,  The instinctive natural lite must ultimotely flee the

more sophisticated but quite meaningless repression of the civilized
world.”  Later (p. 70) she says that the par% rayal of the tinkers
as cowardly, superstitious aond thieving,"should suggest that Synge
is interested not in the presentution of opposite kinds or clusses
of people but in the diolectic of the opposing ways of life that
his charocters represent, It is only on the level of commerce
or ceremony that the two worlds of the play mest: there is never
any really meaningful interchanue on the individuaol or human level.”
Cf. alsc Price, pp. 127-30.

35 r. ; e

Ann Saddlemyer {p. 18) says: "Both Sorah Casey and the

priest ore justly poid for their foclishness in mpaiji'g with
worlds to which neither is constitutionally attuned,’ Price
{p. 136) remarks that Mury “"feels (mnd ere she is expressing one
of Synge's deepest convictions) thﬁt misunderstonding and tension

21
5

arise when an uttempt is made to
upen o living tradition; the main revui

f

"U

Cv' ho
D

Glien standards and habits
site 1s mutual tolerction.”



The ring exemplifies the discrepancy between Christianity

36

and poganism,  While making it, Michael finds 1t o "divil’s job”
- o « PN
which will have his "hands destroyed in a short wh e,"(7) He

hands the ring to Saroh but it 1s tight und has shorp edges,

suggesting the diversity betwesen the confinements of orgonized

religior and the free-living, free-loving life enjoyed by the
tinkers. Sorah's intention of imposing restrictions on them

even though nothing can bind her) is contrury to their kind of

life and could harm their well-being, us symbolized in Michael’s

lity in

[

scalding himself, Mory points out this incompotibi

o

telling the priest that rings

g

would be cutting our skins moybe when we'd be taking the
ass from the shafts, and pulling the st;aps the time they'd
be slippy with going around beneath the hzuvens in rains

fulling, (47)

Michoel comes over and tolks of murdering him:

e

We're fixed now: and I have g mind to run him in o boghole

the way he'll rol . be tattling to the peelers of our games
to-day. (47)

Sarch agrees, but Mary coalms them. She mentiens his ccceptance
of their hospi ty as o mark in his favour, points out the risk

ot the act suggested by Michael, and arrives ot the solution

Let you not be rough with him, Sorch Casey, and he after

drinking his sup of porter with us at the fall of night.

Maybe he'ld swear a mighty cath he wouldn't horm us, ana
1en we'd safer loose him; for if we went i

;o drown him,
atch of us, man and child and woman,

g EN b

elf, (47) )
Even in this sombre reflection, the inclusion of the ass lends
ht-heartedness to the speach. Mury's experience

5 1.

tells and she knows that the priest will not go back on his word:

do live in terror of the wrath of God?"(49)

)
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"Don't you know his

Thi hove no feor of the
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, of course, impli

Cf. Price, p. 136; Henn, pp. 46-47;
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.
Christian God, The old woman 1s also
advise holding the priest until he has
mukes his outh.
Sarah, like Muary, accuses the

them:s

suffi

2
L

iently shrewd to

and he

I

VO,

¢

They do,

There’s the wing, holy fother, to keep you minding of your
oath until the end of time; for my hcort’s scalded with
vour fooling; wand it'1ll be a long day till I go making
talk of marriage or the like of that.(49)
She is cured of hexr whim, It is appropriote thot Scrah puts
the ring on the priest’s finger to zremind him his oath "until
the end of time”;(49) it belongs on his finger, not on hars, as
he is wedded to his faith.
Mary strosses that the tinkers fTind his way ol life
guite unnecessaxry:
. 4
She's vexed now, vour reverence; and let you not mind
her ot ﬁily for she's right surely, and it's little need
1
we ever hod of the like of you to get us our bit 1o edt,
and our b’i to drink, and our time of love wnen we were
N s \ 7 LSt
young men and women, and were fTine to look at.{49)~
The lust pourt of this speech briefly throws light on Mary's
- s o, s . ; . - 33
gurlier 1ife; 1t is "o lust reminder of the pussing of beauty.”
The priest reveals his resources in not calling on
other men for aid but in calling eon "the fire of hewven from the
. the Alm § G 9'\ nd he "besins savine U3
wand o 5 beyi soying o L
hand of the Almighty God,"(49) and he "begins saying o Latin
malediction in a loud ecclesiastical voice,” Mory's reaction
. . L 39 - )
seems to be admiration more than anything else: There's an

old villain,”(49) The tinkers run off, not so'much because they
fear the curse, but rather because they are afraid that the
3?..” 6 . i g 1 1 : : T I fl
Cf. Martin 30u3 3 Jne;ch to the saint in The wnlirﬂfzvhe
Saints: "What call hove the like of you to be coming in where
yvou're not wonted at ul] and mmKing a greut mess with the ho1y
water you have and the length of your prayers?(IITI, 145)
5 ,
3 . ) 39
Gunz, op. cit., p. 63, Price, p. 137,
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At the end ull are contented, even though Suoran, the
most dominant choracter, does not have what she wonted ot Tirsty
the priest has his freedom, Michael has his doxy (without a

. , 41
decument or & ring) end his money, an

5

{ Mory hos her wish fulfilled ~

heoring o priest "speaking Latin to the soints abov which,
ironically, sends her scuttling off with the others, The ending

is the best for wll concerned ags they return to follow their

43

individual ways of living,

Sorah, the primary couse o

—
¥
&
[e]
o
(.4-
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98]
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o

ongriest ond most turbulent woman, and no mere puppet, She 1is
headstrong ond, olthough she initiclly tries wore gentle kinds of

gersumsion with Mmyy and the priest to aochieve her purpose, resorts

Michael, who is no Petruchio, into submission, she frightens Mory

fad s

mai L

ciously ot the priest, The wench is self-willed, i1ll-tempered

+ s I3

and irrationol, o scoundrel ond a thief, voluiite, vicious ond

vain. But she 1s provoked, and, apparently, much of her behaviour
is coused by the changs of the moon, Skelton, who refers to this

influence, zemarks:

is is not intended to exculpate Sarah entirely; it is,
wever, intended to suggest that those wandering folk who

live in close proximity to the naturcl world, o proximity
emphasized mony times in the play, can be affected by the

40 : .

Cf. Bourgeois, p. 182; Price, p», 13(

41 ~ e [ r 7 4 i p
Cf. Weygandt, op. cit., p. 174, “Cf,. Henn, p. 49,
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43 \ .
Strong (p. 34) holds that nobody really suffers in the play:
- . : - . .
"The disappointment /Bf Sarah/ is hesled almost before the play is

cone, the visionary will lose her sorrows in o p;ﬁt and no one 1is
left to remind the priest of o discomfiture he will soon forget.”
44

CE

s I . ) . .
Corkery (p. 150) says that Mary is the one chorccter in

t
The Tinker's Wedding who "has ¢ troce of roundness in her .
i1
¢

o L] °
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seasonal changes in their envirodment. Like the people
in Riders to the Sed and The Shadow of the Glen, Sarah

s the victim of the elements, and also is "in
with some mood of the earth."45

s
haormon

=R

Mary, who appreciotes the fine things of both nature

i

not affect

Q_
tere

und youth, is n this way, however, and retains her

46 -

good temper, even 1f not her composure, throughout, She is easy-

going and generally cheerful, when both tipsy and othecwise, b

<
(o
~

although full of zest and humour os well as of mischief, is

oncasionally melancholy. She is apprehensive of Sarch ond, like
her, is dishonest, stubborn ond has a wild imogination. But

Mary, who is worldly, discerning oand tolerant, is less impetuous

than Sarah, more sensible, and resorts to her wits rather thun to

her fists.  She occcepts her natural life ardently, delightfully
47 . 48
and completely - o "richly Folstaffion chorocter”™ “who "stands
A9

] 4 ¢ : e v
for the traditionolly anarchic freedom of her pogan breed.”

The =g belinglweﬂch dreams, but the drouthy old woman:
knows thot morriage for Savah would be controry to her choracter
and upbringing, Mary realizes thot motch-naliing for the year to
come is port of their lives, and only if both Sorch and Michgel
want to remain together will they do so; church, ceremony or ring
n morriage for their kind

would be the same as the Chouska's in "Etude Morbide™ Do not

. Y - 50
talk of it . o . but cling rather to the heaven . . . Zyog/ know., "

45 e - .
Skelton, pp. 75-76.  Cf., "Etude Morbide,™ CW II, 35,
44 . .o
Cf. Price, p. 134,
47,

ibid,, p. 132; DBonng Ger

Yeats and Synge: ‘A
Young Man's Ghost, ™ in W, B, £s

Centenary Lssays

on the Art of W, B, Yeats, ed, «1l and 5. B, Bushrui
- .

9
(Ibadun: Ibadan University Press, 19

48Coxheud, p, 16,  Cf. Henn, p. 45,
49 . o I
Skelton, p. 56, Skelton (p. 74) also "01nfs out thot in
ner outlook Mory combines the pc gon ond the ostensibly Christian.
He adds (p. 78) that "the drunken old tinker woman . . .
embodies both the folly and the Aiuﬂcm of the play.”

[y
O

"Etude Morbide, " CW II, 35,

R
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MThe Playbe 5f the Western World/ was not about

2
ity, bult abou

an Irish peculiori t a universal weakness of
mankind:  the habit of admiring bold scoundrels. 1

. » » Neither Synge's preface, the anthropological school

of criticism, the 000 policemen, nor Yeuts's ideclization

of the peasantry can conceal the fact that the play is

about the effect on women - on Pegeen Mike, the Widow Quin,

and the famous dri{t of ¢girls stonding in their infamous

shifts ~ of a mon's froudulert reputation for beorg a

dungerous rogue

Isolated as they are from intruders and excitement, the

Mavo villogers of The Playboy of the Western World lead o dull

existence with neither heross nov scoundrels to odmire, and with

moterialistic security as thelr

e
3
Py
=
[
]
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Such o person 1s Pegeen Mike who is preparing to morry
one of the remoining yokels in the area.  lLike any bride, she

is concerned uboul her appeavance, as seen in her ordering of

her wedding outfit when her betrothed arrives, Showing no
interest in Shouwn who is awkword ot finding her alone, Pegeen
seems atiracted to the idea of marriuge, not o ihe mon. His

. N -

‘gint-heartedness is wupparent in his fearful comprehension the
foint~heortednes ipparent in his fearful comprehension thut
her fuather is goiny far awoy "in the dark night,"(59) and he

~

blunders over his attempt ut humour:

. » - When we're wedded in o short while you'll have no
call fo complain, for Iive little will to ke walking off to
wakes or weddings in the darkness of the night.(59)
He also, it appeors, has “little will” fo be doing anything -
let alone going to funerals. It is no wonder that Pegeen
regards him with scornful good humour: "You're muaking mighty
Shaw, "The Irish Players,” The Matter with

TS 3
Greene and Dun H. Laurence {Lemdwﬂ: Rupert
62, This guoatalicon is
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»
v

certain, Shaneen, thot 1711 wed yeu now."{59)

In referring to the good bargoin that they have made

P
i

3 r

regording the terms of marricge, Shown introduces the communal

notion that such a guarentee is necessary to o satisfoctory

3 .

uinion. Pegeen teases him ond points out the type of person in

the nelg hbourhood

It's a wonder, Shaneen, the Holy Father'd be taking notice
of the likes of vou, for if I was him, 1 wouldr't bother
with this place where vou'll meet none but Red Linchan, has
a squint in his eve, and Patcheen is lame in his heel, or

ulrﬁnm?es were driven from California and *hey
l@st in theilr wi er lot these times to go
.tl 14

he Holy Father on his sacred saat. (19)

t~o

ts. We're a que

»

Shawn is evidently

the most eligible bocheloxn and Pegeen has to

]

make do with him or else, presumably, not marry t all,

P. D, Kenny's descriptior of her predicament is volid:
Who could think of loving Shaneen? Love could not occur to

is nothing unusual in the
morriage of such « girl to such a person, urd it does not
occur to her that love ought to hove arvibing to do with
the wmatter,

her through him, . . . Yet there

Pegeen prepoared to morry him?  "God made him;

Why is 3 X
- in puss for o man,” und in oil his unfitness,

Although she is prepored to morry Shown, Pegeen does

not respect him, She buses her judgment of good, gellant men

~y
3. .
Cf., The Shadow of

the Glen: '"What way would T live and I
an old woman if I didn't marry a man with a bit of a farm, and
cows on it, and sheep on the back hills?"(IIT1,49), supra, p. 95;

] oy

]

:

1

nd The Vell o Saints: UShe's no call to mind what wuy I

look, and I afte ilding a house with four sooms In L1i oghove

on the hill"(I1I,111), supra, p. 127, Cf. Bowrgeois, p. 195;
- A

D. K@ﬂﬂi7 "That Dreadful Play,”
J?C/ quoted by A, C. Ward (ed.),

glish Dramatic Criticism: XVII-XX Centuries
Geotfrey amb,;ieocr 1946), p. 255.
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»
on their violent deeds and tale-telling prowess, Such men

Where now will vou meet the like of Daneen Sullivan knocked
the eye from a peeler, or Marcus Quin, God rest him, got
six months for moiming ewes, und he o great warront to tell
ries of holy Irelana till he'd have the old women
&nesd':J down teurs about their feet, Where will you find
ka of them, I'm smying?{ﬁQ)

C’/

fhis speech prescges the eﬂtrﬂnce and approval of Christy Mahon,

~rydish and spiritless Shown, wP is the complete opposite of these

7]

e
s

men, is dependent on his paternal figure, Futher Reil

w7

ly, the person

-
always in the foregreund of his thoughts,
When Pegeen mdmité her fear of remuining alone ot
night - "I'm asking only what way I°11 pass these twelve hours of
durk, and not toke my death with the fear,”{59-61) - und Shcun
suggests the Widow Quin Tor company, she replies: "Is it the
like of that murderer?(6l)  This disparagement is not bused on
a dread of being with o killer, otherwise Pegeen would be afraid
of Christy; it is feunded on the rivalry that apoeors later.
The suitor, whose lack of "love-talk™ indicotes their absurd

relationship, cannot offer to stay with Pegeen to protect her.

On his fearfully mentioning that there is "o kind of

. 7

fellow above in the furzy ditch, {41

M

- .

inding out who the person is:

ey

Well, vou're o during fellow! And i they Tind his corpse
stretched chove in the dews of down, whot'll you soy then to
the peelers or the Justice of the Pecce?{51)6

unseen : ; the bockys ound o% thp le«b@y s
the guardion of peo morality, the supporter of the deurdl/
nd fea : ts on each situotion are yet those of

& , . W e s
KEQ“ 1's o .‘?'»t is even more explicit in an
sarlier "y GVLw the dead men itself is better
company than 'i;h@ Tike of you, Es?‘mh,\,.a Leogh, who'd guit the harps

- B
' Hegven fox

S
1

L0 EUYE YOulr skin, ‘-‘L«»“),}
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about the men's recction,  Pegeen tesses him: "I'11 maybe tell
them, and 1711 maybe not."(61)

When Michoel Jumes enters, Pegeen upbraids her father
for leoving her walone, displayiﬁﬂ her sharp tongue, ond using vivid

- T -

imogery which presuges the striking languoge in her love-scene

>

with Christy:

T am g queey davghter, it's o queer father'd be leaving
lonesome these twelve hours of davk, ond I pilin: the

T with tnp dogs barking, ond the calves mooing, ond my
h rattling with the fear.(63)

If
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t
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Jimmy flotters her fTor her sturdiness, but Pegeen is ofroid of

&g

the numerous drunkaxds, tinkers ond soldiers in the vicinity.

i »
ne 13

Shawn refuses to keep her company because
afeard of Father Reilly, and what ot oll would the H
Father and the Cardinals of Rome be saying if they
did the like of that?{63)

oly
heard T,

This conjures up 1he delig oicture of the Pope and Cardinals

in conclave to discuss the misdemesanour of o Muyo pemsant, but it
hordly endears the yerng mon to Pegeen and the others. He
oscribes his reluctance to o fear not only of Futher Reilly but
also oF succumbing to temptation: "Let you not be tempting me
and we near married itself, ”{o ) he tells the others. But

Shawn hos revealed os much lust os o sunuch, So terrified is he

of stayving with the nubile Pegeen that he colls on saintly aid

save him from this ignominious predicament. Michael Jomes
predicts a future free of jealousy fTor Pegeen -~ at least she
will not hove to worry about Shown chasing other girls,  But

Pegeen, who is cbviously dissgtisfied with thi:
her rroperty, seeing the situation in proper perspective by

bloming her fTother for being miserly:

What right hove you to be moking game of a poor fellew for
i

minding the when the fault is, not

. .. ‘

pUYyIng o pen ooy g with me and give me
.

courage in o




On cue, whan Mic
pot-boy, Shavn announces the arrival of Christy, who scems os
unexciting a figure as any lad possibly lef

is "a slight voung mon, . o . very tired and frighﬁeﬂed and di

&

has "o small veice,” admits he is

sighs and moans. He seems another Shawn Keogh - but without
4 ‘ .
the excuse of o Father Reilly., At first he is the object of

curiosity rother than admirotion, and Michael Jumes, not trust

w, removes stockings and other items from his range,

P

n trying to Tind out why Christy is afroid of the

33

Pegeen treats him like a little boy: "Were you never

cl, young fellow, that you don’t know the name

0
vour deed?"(69)  His shockaed reaction to Jimmy's lewd suggestion
t

of

wat "he followed wfter @ youndg woman on a lonescme night,($9)

once more gives the impression that he is something like Shawn

Oh, the coints forbid, mister. I was all times o dec

he=s
1%
.-+
fas
|
=
o
=
(e
&0
lanl

in him increases,Chrisiv grows ia his own

estimation. Jimmy's drawing a porallel between the new-comer

and other gttractions - He'd beat Dan Davies? Circus or the

holy missioners mokirg sermens on the villoiny of men,”(71) -
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olso irdicotes why Pegeen and the other girls find the lad so

&

ent

in the neighbourhood; it

serger, p. /9.  Price (p. 1 q) says: "Chris
0 i ems guite incapu
Synge's me wod of establishi
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Pegeen taokes control, accusing Christy of lying and of

et
being incapable of crime. In so doing, she employs a jorving and
\,.'L31 st meira J[‘_‘,, g > ; M Ao ﬁ N ld a \ . " £
violent imuge that indicates her own wildness and vehemence of
churacter: "You did -nothing at oll. A soft lad the like of you
ouldn't slit the windpipe of a screeching 71) It is

ner to Pegeen's tounting, byt to her roge and threots: shz is
the strong one, he the weakling, As soon as he blurts out his

story, she is gmozed and the men are respecttul, und after more

guestions he reveals that he
riz the loy und let fall the edge of on the r idce
skull, ond he went down ot my t

sack, and never let a grunt or groon from b

it
like an empty

imoat all, (73)

o S e
e :
i

[ve]

F

Here is o man, indeed, and Michmel Jomes pxonwt ly signs to

isty is committed to the tale when he admits buryidg

his Tother,” and ofiter his shrewd answer about the ploce of burial,
Philly approves, -orsidering him wise, Because of this sagocity,
Pegeen proposes Christy for pot-boy:

That'd He o lod with the sense of Solomon to have for o pot-
boy, Michael Jomes, 1T it's the truth vou're seeking one at
all. (75)

Mone of the older men contrudicts her., The culmination of the

snd Introductions, p. 30%9: "And whot is but desire of ardent
Life . . , that muke“ his young girls of The Pluyboy of the
Western World prefer to uny peaceful man their eyes have looked
upon, a seeming murderer?”  Corkery (p. 192) does not appear to
consider this in objecting to the idolization of Christy. e
oys that "the falling of o whole countryside ot +the feet of a
self-declored Uﬁrll ide simply on gccount of his gumey heart and
his fine bit of twlk, 1s an assumption to which we cannut give
more than .rbdg ing oceceptence,”  Cf. olso R. Reed Sonderlin,
H

‘Synae“s PEWVDO/ and the Ironic Hero,” Scuthern Quorterly, VI
(A ?ls 1948), 297,

JCFQ Hower p. 63; Johnston, p, 34,

“Cf. Henn, p. 342,

&
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evinces no feur whatsoever: . . o If I'd thot lod in the house,

I wouldn't be fearing the looséd khaki cut-throots, or the

wolking dead.™(75)  Only Shown, disploying ventional sense
and solicitude, objects,” but his betrothed, angry ot his

mention of Christy gs o "bloody-handed murderer,"(77) silences

him.

o . e e s ;e : . gy
She makes the initial advance "in g honeyed voxce,”(z?;
and, in perasuading Christy, uses cn image from the onimael world
again:
Aren't you with your feet in bleeding
blisters, and vour whole skin needing washing like o Wicklow
sheep. (77)
Pegeen might hove romantic designs on Christy but she certainly

lacks delicacy, although this would be ¢ notural expression for
j
one #f her kind.
Only when they are leaving does it strike Michael
Jumes to ask Christy's nome; he is guite content to leave his
daughter with ¢ porricide - whoever he might be.  They go off,
with everybody content: Christy hos a ploce to stay and will be

b

safe from the police; the men can go to the woke without being

plogued by conscience (if ever they are); Pegeen hos grionship
and protection. Even Shawn has stopped complaining and offers

to remain: Fother Reilly would nc’ chijecl to two men stoying

with a gizl. Jut Pegeen spuzns him, telling him to go to the
pricst, "ond let him put vou in the holy brotherhoods."{(79)

Her ordering him to "leove that lud to me' ( %) is significant

when considered in the light of her regction to the Widow Quin

fa J. L. Styan,
iversity Pre

&
..J
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described os bustling obout and taking off her opron, pinning it
13

up in the window sz o blind. shebeen

O like and reveals that
more nomeLlLire onag Ievedys T

bot aleo

W

suggests thot she wants Christy to regard her os on ottroctive

You should hove had

v your fomily I'w
thinking, with the 1

tle you have, and you with
kind of a g what you'd Tiod on

rs and potentutes of France and Spuin. (79)

o 3y £ re
it we?™{79) - when Pegeen
- i : v\ e v s e Findie
vourng Tellow with o nehle brow,"(7%) indicates thut he is Tinding

the new Christy, the one whe will tcoke pride in himself and whe
will atiroet «1ll. Price notes that this rejoinder cunveys
Christy's delight ond surprise perfectliy:

s some

tv
recognizing himself in Pegeen's
U

b} D
toevery im not to cost doubts unon
1)

I S A 4ok 3 e 4 e e S, £7 0
i"egeen wdi‘ie:. e time 1n L?elﬁy ‘L«L;y BT TLOTLRTS i%‘e

young man unresevvedly.  His recclion, "Ohk,

i

in ihe noked parish where I grew o mﬁnp”(79> shows his growing

lSCFQ In

rry, CW TT, 24
host”s? too

her apron, ond fastened it up in the windew oS

o bling, leid another opron on the floor for me to
stand ar, and left me to myself.”
4

5 £ 4

Price, pa. 164,
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Pegeen agoin mentions the poests of

she obviously cdmires more than any others:

;....1

T you weren’
“31% and streel

o o o
peab s &
T @

=
T

He, who is shy of voung girls, is relieved 1o Tind

.

she is single. T4

P w4 v, thiat ohio ee
DONONEeY oY ATy Ll BRG Gf

want wedding zo young?'(81) Pegeen, the opport

£

storted to discard the ideo of morcying Shown ~ Christ

& ~ H
(SRS
| P
nas
\/

better proposition, She denies her fioncé now jusl o she

(] . e al

i

Christy later, Pegeen admires him tor having hed the

caurage to kill his futher =~ she could never do such o thing.

But in rejecting Shawn, Pegeen is also act

authority, which, of course, is not o very formiduble

Christy tells her confidenticliy: VUp to the

killed my father, there wasn't o pers

4

I was « « » -"{(83) But it hes really been up to now,

'

storts fTorming this new imoge, Thut nobody, let clone.

Y T X2
known the kind he is,

Pegeen keeps referring to "the girls'; she

rogue with a penchent for woman thot she wants him to

saying thoat she thought he "should hove been living the

e DY

i"lLJ

T

l—jl

ha, hos

o

ge

krnew the kind

understands

the so

.
18 not

T




o king of Norway or

ocr
in

SR T, e
the Bos

” ~ s ® : . . 5 e e T N of E T o
she would hove preferred Christy to be expevienced in the ways

t reference conjures vp o picture of o gullant

As ths co

elaoguent ond descri

» o « There I'
Day, watching
11 1%

running in the

pam

The poet is emergin

It's that vou?
e
alli™/ if you
up in the red
the yoard as no
shying clods o
the Tear of ds
Christy’s descripti
murder ail the more
the decd has grown:

At Chris

with great 3%rengt,

lue, and, consequently, it

in her fing

have enhanced Christy's

is implied, Pegeen's
1 trivmph over the othsr girls,
nversation progresses, Christy becones more

ptive:

d be as happy os the sunshine of St. Martin's
the light

3,

o rth or the golches of
I R T o b oy ke e ST o b TR
hear o ?Uhﬁlt sto v to soreech and 1
3)

furze, ?
o

d soy surely Z?Pravid nee and Merey, sp
en him and he after dvinining )
dawn, or before 1t muybe, and going

ked as an ash tree in the moon of Moy, ond
the visage of the st '

ath into the banbhs and the screeching sows. (82

on of his father s a ferociocus mun makes the

Il

magnificent, ond, under Pegeaen's interest,

-85

he savs he split 0ld Mohon®s skull in two now.
o

‘s bhoost

ff'
g,..:,
&
i
L

", ¢ . and I o seemly fellow

=\ —
and bravery . . ."(85) - somebody

L)
=3
3
o

ely he is hack to his old self. Hie clinging

s
when elther

wave-1like movemen

says that "the de«eiO'
¢

last and greatest wave, Lifting him

4

steep troughs, and the

.\.\:\
uj B . r - .
from the botiom of the

deepest trough, throws up the new mon." Cf, Howe, p. 72.

Corkery (p. 194) toke
SGVimg that Yonce it i3z seen for whot

rTouvess is so0 direct

§ G COnuyraxy TG

i



. i . - . . P
to Pegeen indicotes his need for her'in ihe building of and

- . . .o e A cL e . P
belief in the new vision of himself. But it is not the peelers:

it is the Widow Guiln,

¥ 1] hd 1 g g -}
Pegeen's antagonicm to her is oppurent even before she

enters. She

the widow's ¢ 3
ey L .
her in a tempe:
P g I 7 TR DN (23 R
15 not averse to the zdso: It

WOmEn .
In her approiscl of Christy, she sees him «3 he still is, not s

Pegsen wants him to be: "Well, aren't you o little smiling

]

fallow?"(87) Like Pegeen in the beginning, she treots him os

little boy:

i
P
RS
tse
it
{0
V)
o
e}
Jeod
[¢i)
-
e
L

a soften my hegrt te see you s
and co Lc, and you fitter to be soying your
m thon slaying your dua(é/)

I
your cu
catechi

Pegeen rebuts hier: Christy is her own und so is the image she
is makirng, The woman who made herself o widow does not give up
1

so easily, however, and mentions their similority. Her deed,

too, is worthy of commemorction in song. But Pegeen will haove

w

claim to kinship.  Althoush

none of this and derides her rival®

be o murderer, her act wos contempcible ond not of the

She hit himself with ¢ worn pick, and the rusted poison did
corrode his blood the way he n

Thuet wes g sneoky kind of musd
the boys itself,(89)

ever overed it and died atter.
er did win small glory with

The widow keeps her good humour and Tlings her firat

words of

[} 1

U T o R, i N U S PR B | [ R N
chuce ab Pegeen,; whom she regards as sexuslly wotiveted:



, . .
mon hos buried her

T
childr 2 comrade for a
voung lod thon o girl the like of you who'd go helter-
skeltering atter any mun would let yo wink upon the

Now comes the first "flyting motch™ betwesn the 1two,
N 3 N P 2. 3 e g " A | o
with Pogeen the wore reviling, eruroidering on the widew's

failings and lack of morole or quulms. The Widow Quin remains

composed and more of the "lady™ throughout. Pegeen 1is
described as "bre :

And you'll say thot Qui

t‘ r% Cf ?‘l
; .
i

,,.],x}* T o] Tever owrd b 1‘§ .
N, and yvou gasping »witnh 14

1t
rege you had rocing bevend to look on his

Again the widow hints that Pegeen finds Christy scoxvally

attractive, but this ref

bute
=

great temptation
going, young fTellow

grobs the other -~ euch asserting her right to have him. Christy

remains quiet and pussive throughout this "Rebelaoision saxe

struggle.” FPegeen cluims hiw:

He®ll not stir. He's pot~boy in this place and T'11 not
: _ ‘ pana
ol i

7 - . -
~7 while himself's

~e o ideu rotorts:
diiE LU0 TR TSE S

Hd be o crozy pot-boy®d lodge him in the shebeen where
he works by duy, so you'd have o right to come on, young
fellow, till you see my liftle houseen, o perch of7 on

.. . 5\
rising hill.(89)

The pubiican's daughter, seeming desperate to kees him, disparages

the Widow Quin®s abode:

Tt

/Su<u}am)

H o
21, pe 16 ks or in
+he o of mon by PR LN P . e 4 b o At i q}
Lne Uy rau it mon oY wWoidn, wne comic reversol of the conve ELSRS

YIieWw .« s . .




M
Y

her leuky
thon her sc

sS4
!
3§

in ord

. oy o —— WIUR % S o
Pegeen scorns her, odding to the ;
vivid, dmogineltive and, possibly, fur-fotched invective

It%s true the Lord CGod
Doesn't the
breast, so thet
elements o
kidney stew?
shaving the
and o sor of

mountuin goat

The widow Is owmused, turning Pegeen's ruiling to

"Uo you heur her now ellow? Do you hear the woy she®ll

LA .

s g anf
be rating at your own self when a week is by?"(%21)  But Pegeen

continues to insull: "Don't heed her Tell her to go on into
her pigsty and nct giague us here,"{(91)

Unused to two women ronling over him, Christy grows

timid, but the specitocle must cause him to rise in his own

.

estimation, Again i

o

malke him recpaag -~ she shalkes him and he chooses
happily snsconced in the sheligen.

The widow wesorts to subterfuge ond

with the two becuzuse, she says, her walk buck

vy

18

4 oy 7
Howe {p. 186) =«

/
resource, and a power
1

noisiest, 1s nearly his egual.’
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molice {wnaan, S ER to
; Pl e Fe e 9 ol
prevent Uhnristy YTrom Lo e

! 98 TN N
She clooe the reoms, ond the
. p C e P _
pecple are safe from eae ther, tone Widow Quin, Shown
- 1 R T
Father Reilly.

Christy is content:

Well it's o cleun bed aad soft

and compony Ifve won me in the
fighting for the likes of me titl I'm thinking this nignt
wasn't I = ] iy

years gone by.

He has romuntic zod Little clbout his

[y
e
)
[
]
&
P -
b
@
3
[
o
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[
&
o
L
I

ke
o
e
e
—
N

but Pegeen, with he fancles and

extent, the Widow Quin, with her

caused his tronsformation to get well under way.

Christy®s counting of the itesms in the shebeen in the

aot s veminiscent of Pegeen's detviling of her wedding
it. Like the publicen and his daughter, who accepted Shawn

because of his relative material wealth, Christy places value on

5 i § e 5 PR PN L T g
possession of goods. He is ewployer's prosperitly
N iy e ek’ | B { Y malros
no G, s 4 eat, Nus aareucy asged

(0. 203) sovs that pes
Christy "hol{ reg

A

r
the only blunder 1
v

- Ceryéry waps this speech v

gte not hoving killed his fother !

.J
\D

T
the ploy. It is the Oﬁly possoge iﬂ wni'

n
)
N . e ’ o S
the Ployboy is truly o ploybey, consciously rogue."  He finds {(p. Z04)
Christy an innccent rother then o rogue.
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Poveon®s oo on Christy's appeorunce hos its
cd b mesona bimee’ . e Yy s
effect and he nrecns himself while looking in the mirror:
Didn't I kno it wos the
divil’s own owl : ¢ squint
ocross an angelis brow, and 1711 be growing fine from this
[ b . . - P > . AR S ¥
duy, the way V1L have ¢ soft lovely skin on me ond won't
be the 1lilke of the ciJMuy young Tellows de be ploughing all
. « £ e
times in the eorth and dung.(95)
H * N 1 e g g o, o .
But, egain, as his self~regard increases he receives onother
. el : WA PTT L E Lt P VL S £ . At i o o
sethack. He is still timid with girls - four arzive: "Stranges
ele God hels n heratll T hide muecif eway aae -
girls, sodd help me, where'll I hide myscl{ awoy 297 my long

-}
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]
e
kg
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dow Quin, are starved

of exciting mule company, ond are less proweriul exanmples of the

typical feminine atti

the dearth of incident that they ore oll bored und stifled lecding
Py

their draob, blemeless existence, ond have risen early, “desitroying"

themselves running in order to cotch o glimpse of g mon killed

his father."(97)  The one who croves spectacle most is Saro

Tansey, who drove ten miles to see "the aon bit the yellow lady's

nostril,"(97) and who smells the boots.”” To moke the excitement

more personal ond sinful, Sara puts them on:

i, = o e

Ct. Gerstenberger, p. 84.

worth {op. cit., pp. 222-23) says of this actio
C ie two dozen musterly stouge-strokes in The Pioyboy.
t once social rewulism and force; it belongs to the
' amily of olfouctery comedy, that extravagant

al

1t 1s essenti

ally conceived os
\ .
droma, ncotoates the actresses® business, and reguires them to

£
orm a3z well os speak the combined reulism, poetry, lowness,



wt o~ L2 . o > S ; «
cas the Tirvst time anybody sees him, It tokes
. , - .
ost to cwoken him to his

: o L 2 fo i gy g e M P 3 AP JRPUR S RN A
witich happens when they treat him like o demigod, bearing giftis

~F
22

. . - , I,
like four wise women ot an epiphany;  they bring eggs, butter,

you pinch 117
for to use at all?"{99) But the lud is

and iz trying to hide the mirror to prevent

them from realizing this.

The Widow O

has entered Christy T

o
continues, with Sara being exuberont:

- 7 “ .
1711 bet my dowry llcr tha worldd (101} Fhey premore
p ¥ \ J

their feast of ile the girls woke breckiasi, th
widow wects os overseer and seis about wooing the murderer.
Christy relates i1, ond the widow

for the squabble -~ murriage. However, vhere

she thinks Christy wos willing, he reveals the opposite, his
description of the proposed murrioge partner indiceting his
s KRR JA 5 B
reason Tor rebealling:

A waolking terror from beyond the hilis, ond she two score

and Tive veors, and two hundredweights and five pounds in
the weigh 1

s

g on her, and a

I
D
b

ng scoles, with a limain
blinded eys, and she a womun of notec
cld and young. (101)

r')
-
s
o
o
=
¢
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14
misbehavio

At which point Chrigty begins gnoawing o chicken leg, the girls
"Glory bel™ und the Widow Quin stokes her cloim in kinship by

taking o bit of the chicken. Being the centre of at

cJ.
=
o
(
ot
b
o
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g
o
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ton, pp. 11920, 125,



widow, like

position: “There's moybe worse than a dry heurth ond o widow

L § © 3 3 ‘f '5\
woman and vour glass ot night."(103)

The more attention he gets, the more

becomes and, under the girvle' urging,

with the loy becoming the busic of «

With that the sun come out between the cloud and the hill,

and it shining green in my fuce. God have mercy on your
soul,” soys he, lifting a scythe; "or on your own,” says I,
1 the loy.

¥

. . o He gave a drive with the scythe, and I gave a lep to
the east. Then I tuvned cround with my buck to the north,
end T hit o blew on the ridge of his .5 i+ Laid him

out, and he split to the knob of his gullet,(103)

: . . Y
ne norrotlion is signivicont:

a grand story wond Homer seve he e

not exclusively {the deed thot Chriciy giow 63 «
alse his telling of it. Susun promptly mokes o matoh:

‘m thinking the Lord God sent him this road to mule o
second husband to the Widow Quin, and she with o greo:

¥

yeorning *c be wedded though oll dread her here. (103-105)

The widow wants to be morried again and it is seen thot she
' L3

would not be vgoinst the idea of Christy os o componion.

vdered somsthing of o vivego,

§.u-

Q"}

speech reveals that she is cons

althovoh the men's fear of her could lorgely be the result of

the Widow Quin before, treating hiw like o little boy (aﬂd the
widow os o mother ~figure): PLift him on her knee
Tanseye“{lﬁﬁ) Although the widow has tegsed him os we
feigns compussion now, possibly to endeur herself to Christy.

o

She accepts him {or whot she sees him to be, not for whot he and

2

the cothers pretend he is, She is the one person not to express




overt conviction in his story, and hos marely

detail without onswering with on ®1 believe®

thot he is o wonder, Even when she mentlons their similarity

it is not an expression of beliet but cunring to entice him

o
‘a

from Pegeen.
Surg regoards them beth as illustriocus, ond proposes o
toast, The cbundant o

talk™ dees not bel

,,.
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3
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Drink o healtl
k:)

pirotes, preachers, poteen-mokers, with ihe joh 3
porching peelers, and the juvies Till their stomochs

« . 2 £ o . 372
selling judgments of the English law.(105)%3

And us Cheisty tnovialkes who
throws o dempsr on the proceedings. She vid oF ol ihe
admirers, including hor excherivel who
this time ofter Pegeen's derision:

And you without o white shift or o shizt in your whole
fomily since the drying of the Tlood, Trve no sturch for
the like of you, and let you walk on now to Killamuck.{105)

FPegeen orders Christy ahbout, impericusly wusinyg hew
e I i i

status as mistress of the shebeen.  Her annoyance is
P

understondable os she has wolready morked him Tor herself, She,

2L
3
L

LUTO

,
et

o 38&1@U$ givl, is roused ot finding co

b

ge 0

which prescges 1he one afler he
I I U T R P AR AU S A o
cills® his tather in front of hex.

. o o w s e T e
Mary Rose Sullivan fTinds symbolic img

27 , :
“Skelton (p. 126) says: "The lumping together of the preache;
with the pirotes and poteern-mokers, end of the peelers with ihe
jockies and bribed juries, indicates the cynical realiswm us well
as the reomantic leve of wildness and roguery which is choracter

of this wastern world.”



£
Ll

Pegean's reacticn to the mirror being out of ploce:

Pegeen's anger when she notices the misploced gluss,
su”ﬁesi thaot even she, much as she wanis Christy o hero,
recognizes that his continuving efforts to objectify his

self-imoge will eventuolly destroy hiﬁ dependence on her
ﬁpgrmvalm24

The mirror con be regarded os chjectifying what hoppens to and

O

Ly

changes Christy,  bui it does not carry such symbolic overtones
in Pegeen's disupprovael. She notices its being out of pluce oe

port of the general disarray.
Christy, meelk once more and dependent o
tries to both appease and frighten Pegeen by picking up o loy and

mentioning his deed. He succeeds in drawving neither such reoctilon

o

from her, as she rejoins: "You've teold me that stery six times

since the down of day."{107) This retort suggests that Christy

believes he con call on the incident at aimost onvy time to redeem

p.

himself, Pegeen still appeoars the stronger of the twe, and;
when he tells her thot the girls were "walking four miles to be

listening to me now,"(107) scoffs ot his inflated opinion of
himself, for "that lot come over the river lepping the stones.
Tt's not three perches when you go like that."(

ond threotens him in order to retaliate for his unfaithtulness,

Loy

and tells of ",

"looking on the papsrs®:

ed half a poage of the hanging of o

PEGEEN, . . « A story fill
ld be o fearful end, young fellow, and

man.,  Ah, that shou

it worst of oll for o mon destroyea his da, for the like of
him would get small mercies, ond when it's dead he is, they'd

put him in o novrow grove, with cheouw socking wropping him
head, the wey vou'd

round, and pour down quicklime on hi
i ToOm U Cup.

see O woni }JQU"".H’"& any fri

iy K13

g
CHRISTY /[very miserably/.  Oh, God help me. Are you thinking
mad

T'm sgfe? You were saying ot the fall of night, I was shut
b jatd b
of jeopardy ond I here with yourselves.
24 ) . . . )
Mary Rose Sullivan, "Synae. Sophocles wnd the Un-muking of
" K P ot 7 E -
Myth." MD XIT {(December 1969, 246,
25 . s 26 .
e Gersternberger, p. 79, Price, p. 167



i be shut of jeopordy ne ploce if
s | ck of wild girls the like of them,
do be walking ab reud with the peelers, tolking whispers ot

the fall of night.(107 JJ )

sn would not have to

fear her betrothed ) is seen to opply as much to

]

s

he resen
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Pegeen's character s any

flirtation by her men and tokes o sadistic pleusure in depicting
Christy's honging:
It's queexr joys they have, und who knows the thing they'd do,
if it'd moke the greer stones ecry itself to ThlﬂK GF you

swaying ond swiggling at the butt of o rope, and you with ¢
fine, stout neck, God bless you!l the Way yuu'd be o halt an
hour, in greet anguish, getting your death.(109)

[

When she considers that she is wronged, she responds moliciously.

Jdo i

Pegeen's method in setiling her score draws the comment from

Christy: "JIt's more then judges this ploce iz o heartless crew."{109)
Christy talks ebout his leneliness on the run, o
- . S e e . 1 s H CONCR S
condition ulss endured while living with »is futher.,  He desires the

%

companionship of girls:

v {

And isn't it o poor thing o be storting again ond I o
lonesome fellow will be loo

1
vay the needy fallen spirits do be looking on the Lord?(l

;e .

king cut on women and girls the

f

Christy hungers for love and approvel, both of which he has beer
g

in the shebeen:

It's well you know it's o lonesome thing to be possing suoll
towns with the lights shining sideways when the night is
down, or golng in strange places with o dogy nosing ?bbefore
vou ond o dog Hﬁilﬂgng ehind, or drawn to the cities vhere

yor'd heor @ voice kissing and %alkiﬂq dee
you pass
stomach Toiling from your heart. (309}

p love in every

an emnpty hungry

Mx
e
g:
o
)
h
e D
Ll
T

shodow of the ditch, ond

7

A/Howe (¢. 65) soys that Christy tukes Pegeen's scverity
bitterly and grimly here "rather thon in the abject spilrit he
wuu¢4 have taiken it the night befaore « o & .

The Mounsel edition hos "noising'; e
Yol., 1T (Publin: Mounsel, 1910), p. 56.
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I'm thinking vou're an odd nan, sty Mabon. The

cddest wolking Tellow I ever set my eyes on to this hour
Foy

to-day. {111)

(ag)

"Odd meons "peculior' ond here.  She is both

dozzled by Cheisty the lad fine words - her
own loneliness hos not produced such oddity. Christy starts
his love~tolk in replying:

How would o lovely hondsome woman the like of vou be

[
lonescme when al
the sweetness of

should be pes
X
i

uld be thronging arvound to hear
fﬁe, ond the Little infant children
- steps I'm thinking, and you wolking

Pegeen connot understound why such o Ycouxing fellow" like Christy

should be lonesome. She still hos not forgiven him ond, when

u

he turns to go, first reminds him of his conditions of emaloyment
before relenting. He has suffered 5U{iJmLC?LLf tfer his deviation.

His ropture emborrasses her, but "wouldn 't

give ¢ throneen for a lad hadn't

gomey heart,"{113)

This heralds the entry of Shown with the Widow CQuin.

1

They contrive to get rid of Pegeen so that he con bribe Christy

breeches and o

’J?
Q
o
)
lud

with holf o ticket to the Western Stote:

coat, not forgetiing his blessing and, of course, that of Futher

- 2% . . . .
Reilly. Christy hos Jdequired o certain arrogance and Shown needs
the widow’s help. She lets slip, however, that everybody is

.

regarding him as having disploced Shuwn as the object of Pegesn's

affections,  Shawn compures the Tierce Pegeen and Chricty with

29, (

Donna Gerstenberger (p. 80) drows ot
1

meto hHOF in this ploy: Shown Keogh loses his coot in th irst
get "as he seeks to escape the duties of monhood, the deferce of
5

his betrothed"; here, he "tries
1-

f layboy to abondon
the field of sexval battle by offering him fine cuit of clathes,
¥ !

ond uhzlstv, in new-found arregonce, assumes Shawn Keoshis clething
as he usurps Shawn's prevogatives with Pag Mike.”




P
Py
framd

his own meek self:

She wouldn't suit /GU, ard she with the divil's own
temper the way you'd | trangling one another in o

score of doys. « o Ii s the like of me only thot she's
it for, o gquiet simple Tellow wouldn’t roise o hond upon
hew if she scratched itself.(115)

While Christy tries on the c¢lothes, the widow jeers ot

Shown: "It's truve oll girls ore Fond of courage und do hate the,
like of you."(147) Her opportunism comes to the Tore when she

proposes to wed Christy ond get Shown to pa in the process:

=
=
[0
(ot}
]
"

Would you giw me the red cow you have and the mountainy

ram, and the right of woy ocross yeur rve poth, and o loud
of dung ot Michoelrnas, ond turbor the western hill?{117

He would, of course, and more.
Shawn leaves, and the Widow Quin courts the swoggering
prude, vecounting his

Christy. As he reoch

imwmense blow whi to "the breeches belt” by now, his

world QQllGQS@SeSU The "walking spirit of ig?ﬁ? murdered da”
arrives, and the brave lad, who hos won {he admivation or envy of
all, hides fearfully. The Widow Quin, the only one not wholly
committed to Christy's story, is It is importont that
she is the one to confront OLd ha%uﬂ°d£ Fegeen would hove crderved

~h

Christy out, the being the stronger of the two; Shewn would huve
jumped at the chonce to unmask Christy; the girls

blebbed to the whole county; the men woold hove scoffed ot him

and olso ftold all. But the widow sees her chance: she can find
out the reol story and use her krowledge to her advontoge.  She

will have another husband ofter ¢ll 1f she can convince Christy

that Pegeen will spurn him: ""She'Jl kneck the head of you, I'm

\/”'

thinking, and drive you from the door."(125

fhe Widow Quin nelther lies

S

» denies having seen

s

r\

Christy, but she counters Old Mohon's gruff inquiry with o

{op. 174-75) notes the pro*“03?1vm stages by which
@ ‘ increuses, "the deed by which he grew




[

12
20

reprimand:  "You're o gueer kind to wglk in not seluting at
o . . . ., v g e . oy .
all."(119) Then she stiffly enswers question with gquestion:
MAHON. Did you see the young lad?
WIDOW QUIN, o . . Whot kind wos he?
MAHON.  An uvgly voung streeler with o wurdercus gob on him
ond @ little switch in his hond., . . .
VIDOW QUIN. . . o For whot is it you're wonting him, my poor
man?{11%9-21)
She is tickled, enjoying OLd Mohon'z description of his son as
lazy and "o dirty, stuttering lout."(121)  The widow speaks
. . , ; . 32
from experience in worning the old mon obout his injury
You'd best be wary of o wortified scalp, I think they call
it, lepping around with that wound in the splendour of the
sun."(121)
Her own blow resulted in the poisoning und death of her husband.
Just os Pegeen shows Christy another side to nimself, so the
Widew Guin enicys doing the some to his fother: "It wos o bad
blow rely, and you should hove vexed him fecrful to wake him
strike that goash in his da."(121) The answer of father and
son is the sume when they grn made to view themselves in o new
light: "Is it me?"(121)
The widow presses more deeply in pursuit of the truth:
"What way was he so Teolish? It was running wild after the girls
maybe?"(122)  0id Mchon's answer and the following exchange the
¢ most unfovourable light on the morvellous murderer held in
adulation bv the girls:
MAHOM/with a shout of derision/. Running wild, is it?  If
he seen a red petticoat coming swinging over the hill, hetd
¢ of f te hide in the sticks. and you'd see him shooting
be off to hide in the sticks, and you'd m st g
out his sheep's eyes between the little twfq" and leaves,
. and his two ecrs rising like o hore looking out through o
gap. Girls indeed]
Cr. Henn, p. 344,

oW



WIDOW QUIN. It was drink muybe? »

MAHON.  And he a poor fellow would get drunk on the smell of

;oo pints Hefd o gueer votten stomach, I'm telling vou, ond

i - . . ] . . :

| when I gove him three pulls from my pipe o while since, he
was token with conteortions till 1 had to send him in the
ass cort to the females? nurse,

WIDOW QUIN é, Well, I pnever till this doy
heard tell that,

MAHON., I7d toke g mighty ooth you didn't surely, and wosn't
he the loughing jolke of every Temale womdan where four
baronies o, the way the girvis would stop their weeding it
they seen him coming th( road to let o rour at him, and call

. LR
him the locney of Muhon's.{123)
“ 4
This "looney of Mahon's” appeoars even worse thon Shoawn now, The
Widow Quin, who loves «ll this, increases Christy's anguish anc
o~y 7y
. , Cy . .38
the old mon's interest by admitting to hoving seen him. She
digs at both of them with her description: YA hideous, fearful
J f
.- . . ~ Y . - : g
villain, and the spit of you."(123 But she sends Old Mahon off
f P4 \

and him advice - for the benefit of

ce

Let you give him g good vengeance when ga
but don®t put yourself in the

a poor thing to

powpr ot

sentence on g civil warrior the like

The widow is in command and loughs, with good humour, ot

cowering Christy: "Well, you’re the walking

world;

[

the law,
see g judge in his black cop reading out
of you.(125)

1
{24

botl men

come up

+ 1
34

ayboy

and thot's the poor mon you hed divided to his breeches belt. !

° 198),

‘mal

Contrary to Bourgeois' opinicn (p.
malicious in misinforming OLd Maohon, if by !
understands "active 11l-will.™

34
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To be letting on he was dead, ond cuming back to his lite,
and following me likz ar old weuzel /s ,/ trocing o rot,
and coming in here laying desolation bemw&eﬂ my own solf

ond the Tine women of Irelund, and he ¢ kind of carcase A“Lr/
that you'd fling upon the seu. . . (125

¥

X’

His one son, is it? Moy I meet him with one tooth and

it aching, and one eve to be seeing seven and seventy divils

in the-bw¢sb~ of the rood, ond cone ¢ld timber leg on him to

limp into the scolding gra fton&xng out./ There ke is

now crossing the strands, Und that the Lord God would send

a high wave to wash him from the world.(125)
‘r‘g.:’p L5 1 Y D N eT o S T e § r ooy PR § G
fhis final imprecotion scondolizes the widow. She micht have d
certuin savegsry but such wickedness folls curside hew field, op
she rebukes hin ave you no shama?{125)

W e

t A P FA R B . [P SR SRR IS T
But the widow scorns this lvric mood ond controdicts

by coorss observelion and reulism:

. . .
revealing her loneliness und desive Tor the of mer.
She is vy ond Truetrod
' L ¥ g 5o A b e P o e N g o g R
o s I'm above mony's the day, odd times In greot spivits,

;
road in the sunshine, durning o steocking cx

Q

[
i A I S B 1 . 4 1 PR S
and odd times cpoln looking cut on the zchoone

%)
=
FN
—+ C?
i

-
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sodLling

She adds enticingly:

rthering shells to make
our hut within, bui g up ¢ little gouge-
ng ¢ new skin on an old curagh I have,

yvou could be doing,

3"
-5
[
=

o] \'vl" Ltoewss

fo s

house, or stietch
.
3

,,.
<«
—t
ot o
[£2
—+

and

gy Trom oll sides, it's there you®ll meet
the wises’ 11

you, at the corner of Py whedl,
Gmd me will hove greot times

Aid me Tor to
o oo
wind By o

i [ A .
through ithe Me

A P A P S UL
e ONECNIC TeLlgicus

Language of the others” is well-shown in this retort. He comments:

By her cundid self-seeking she reveals the moral confusion of
her friends and neighbours. They SWaT
toke His nome in vain, The widow rorely uses the nome of God.
Indeed, in the whole play she uses ;

his image alone could be token os
fhis imouge alor 1d be tal

5

5. o ae , .
5k91+0”f pp. 128.2%., He n@%@s tha?

P ¥ ' . ER ' i, . .

the name God is when she tells Christy: Wihen you ses me

co;ir*ving in wy little gurdens, Christy
Lord Ged formed me to be living lone . .

tzo with Christy, when she refers to
cu for o wonder, and 1

¥yo G
S . o \
tory you desireyed your da,"{125) Skel
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In an echo of her burgoin scene with Shown, she

dec

(‘ﬁ

2 - wdem ey T P o o L L [ R
cides to moke o similor business orrongement with Chrlisty:

It I gid you, will
want, and o mount

2
-
vw oram, and o load

the time thot you'll be moster here?{131

. . .
She always retoinsg her guicke-

Tl ] S T it 3 I O I 2 e N - - .
fhe widow tells Christy that she iz wil o swedy

that his fother is mad, ond eventually does succeed in doling

) - i N S N P O T Ao N o
others, krowing that 17 the truth is

i g & g PR SR - . | sy e smiey 3 am et db e D3T b IR S
revesled everybody else will turn ugeinst the Playboy. AL the

. R ok - U SR [ o . . g e g - | - PP,
she would not betray him, shz hos not relinguished her designs

(838

L
NG wWorgty

thoere's

When 0ld Maheon orrives the second time and shows his

.

wound to the tipsy men, the lLorrified, and almost omnipresent,
ridow is t , he rord LLt quickl After o bid 7
widow is true to her word and thinks guickly. Fter o bit of

Ils Philly and Jimmy about him:

o]

blarney with the old man, she t

is wound to~day,
for I wet him o while since telling o rambling fale of o
b Py
tinker hod him destroyed.  Then he reard oi C

Do you know what?  Thot wan's roving from hi

hristy's deed,
and he up and says it wos his son had cracked his skuliﬂ
Oh, isn't madness a fright, for he'll go killing scme:

yet and he thinking 1ii's the man hos struck him soli{l3l

<

Althougi the old man's emotional telling of the hardship suffered

frer h

e

in looking o s fechble son caiches her unawares, she is

sufficiently astute to vemuin with her contention that he sesmed mod:

this is when Christy tuins to the widow for aid ofter Pegeen's
order to leave; the Widow Quin =ay "I've tried a lot, Cod
help mel and my s



207

»
"To hear you talking so quiet, who'd know you were the some

[ ;I‘ . = .
fellow we seen pass to-day?”(137) the Widow Quin cleverly

3

phroses her next guestion to confuse 0ld Mohon:

Was yeur son that hit vou o lod of one year and o scove
; ;

P
eat hond ot racing ond lepping and licking the

o

maybe, © gr
world? (139

S

He rages ot her- furiously ond os she has hoped:

Didn"t you heor me say he wvas the fool of men, the way from
this out he'll know the orphan®s lot with old and younyg
making gome of him and they swearing, roging, kic Rino at

When he asks why the villagers are cheering, . she con

replies "with the shade of ¢ smile”: "They're cheering a young
Lo s
. . . : RV .
Lad, the champion playbov of the western world." 0ld Mchon has

just been trapped into denving thot his son could be anything like
this.  Agoin, on his asking chout the lewac

“He's the chamnion of the world T

widow replies emphiztically:
11 you, ond there isn't o hopforth isn's faliing lucky to his

hands to-day."(139)
Chr

=t

sty wins the roce, significontly with "the mountain

girls hooshing him on."{(141)  Mohon is sure of the victor®

©

identity, but the Widow Quin is agile enough, both physically ond

4 P

mentally, te keep him from running out. She orders Jimmy to oid
her: "Stop him, or you'll get o menth for the abetting of
monslaughter and be fined as well."(141)  Although refuting 0ld
Mahon's chaorge that the Playboy is his son, the widow creftily

tells him of Cnristy's prospects, so thot he mwight reslize thot

he shouws retroct his statement fTor the benefit of oll:
That's not your son.  Thet's o men is going to moke o
marriage with the doughter of this heouse, o place with fine
trade, with o licence, and with poteen too.(143)

f‘iyf
w's meoning of "ployboy" here is beth "houxer" and

PR

he others understand enly the latter by it.

e e



Mohon to leave cquickly:
It you're a wvonder itself, you'd best be husty, for them
lads covoht o monioc one lime ond pelted the goor crecture

till he ran outl ruving ond foomning ond wus drowned in the

The "darlint boy,"” winner of the roces, the one who has

been
bringing bonkrupt ruin on the roulette man, ond the tricke
o‘~the~loop man, and breoking the nose of the cockshoteman,
ond winning oll in the sports bCTDL‘ racing, lLepping,
doncing, and the Lord knows what, (133)

enters, the subject of much wonder for

both peoet anc 1.4l

Thank you kindl\ the lot of vou. But you'd say it was
£ L i

little only T did this day if yvou'd seen me o while since

striking my one single blow.(147)

The girls® odulation und Pegeen's fancy have enabled
him to find guulities never evinced before. He hoas conquered
all. It must be borre in mind, however, that his opposition

must have come from members of this degenercte society - eoch

of the Shawn Kesogh ilk. Such is Christy's tronsformation thot
he proposes to Pegeen. She replies:
28

In saying that Old Mohon cccepts this sugg ion far too
ﬁasily, Strong (p. 40) does not teke into account ihot the old
i
H

man's concept of Christy is completely oopmsed to what he sees
his son now;  although playboy and idict lock ali%e, he finds
it difficult to reconcile i§0 two in his mind.  The Widow Quin
adds to his confusion.

36



You've right dax:
you'll be
when yous

Pegeen knows that Christy would not desert her for

She wants his confirmation of leoyolty but, as

glso eniovs the notion of having triumphed over the moids of
o TF pet]
other counties as well os of her own. This mokes Christy oll

the mo

w

re worth hoving in o ploce where decent men ure rore,
When she tecgses him thot he would mole o Ypooucher®s love,” he
romonticizes her ond builds imuges thot make her worthy of him:

I8 o an

my love's o poacher’
y stretchead

earl's its two hands
avound you, and I s g kisses on your puckered lips

r the Lord Gna is all ages
en chair.(147)40

o

In admitting that any girl would be spellbound by his eloquence,

Pegeen draws out the lyricism in him:

Let you woit to hear me talking till we're astray in Erris

when Good Fridoy's by, drinking o sup from o well, and

making mighty kisses with our wetted mouths, or goming in o
t

gop of Qunshlne with yourself stre
necklace in the flowers of the earth.(149)

Pegeen is moved, and he continues rapturcusly:

If the mitred bishops seen you that time, they'd be the
like ot the holy prophets, I'm thinking, dﬁ be @irminiﬁg
the bars of Poradise to lay eyes on the Ludy Helen of Tx

Tr
and she abread pacing back und forword with o nosegay jn
her golden shawl.(149)41

40

Howe {p. 182) points out that this image is not ilrreverent
but "is the grotesque realism of fﬂithu It is 3

regord to o girl on Aran, calls 't

Cf. Tho Aran Islonds, CW I1, 114,

o3
o
[
5
Q
O
a$
=
H_
3
{
e
fas
o
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F"Corkery (pp. 95-96) remarl

5 thet these pussecges "are not
truly poassiongte ot oll. At éuaP t

imes Synge is atiempting the
impossible: he will have the intensity of delight, the ccstﬁsyp
but he will olso have copicusaess and lusciocusness of languaoge
i se

forgetting thot ecstosy is spore of

ST T T
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Chied T iz not only o wmon of
possion but alse one of peetry. e is onother Morcus Quin, and,
in his eyes, Pocgeen is the t and most morvellous girl in
the world. She is emozed tnel he aderes her so, ond asks, "with

ra s

Isn't there %?ﬂ ligiht of seven heavens in your heart alone,
the way you®ll be an angel®s lanp to me from this out, and
T abroad in the darkness speari imons in the Owen or
the Carrowmore.{149)

She suggests vucompanying him under the stors, bul he warns:
"You, is it:  Toking your death in the hoiistones or the fogs
of down."(149) Pegeen implies that she #ill be happy anywhere

as long as they are together, but she is ofroid that he will

leave her:

Yourself and me would sielter easy in o narrow bush, /with
o qualm of dread/42 but vo‘r» only talking maybe, for this
would be ¢ poor thatched place to hold o fine lad is the

like of youe(149)

Christy allays her fears, and both get corried away in their
43
1 ) A -
odes to each other:

42

The Mcunsel editien (I171,92) has different pun“tugiian,
which ciranges the implicotion of the stoge direction: '"Yourself
and me would shelter eusy in o narrow bush /;liﬂ qmqualm of
§5534/, but we're only tolking moybe . « . " Here it oppeors
that Pegeen dreads sheltering in a bush, not losing him,
4”The Playboy's imagination ond fine tallk are usually more
e

vivid than Pegeen's. +. Gerstenberger, p. 84. Bourgeois {p. 206}

>}

in

takes an opposing view, saying thof
his equal, if not indeed his superior, in the gome of imaginotive
love-making . . « "

John Butler Yeots cemments: "And in the lovetelk betweon the

lovers, he is all imsgination and poet’s mmke»&eilevef ard she oll

egeen Yvery soon become
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S

LY T T PN ”%4 Ll H §
CHRISTY /putting his arm round her/. It T wasn®™t o good
¥

Christian, it's on my ncked knees 1'd be saying my proyers
and poters to every jackstraw you have reofing your heod,
and every sto 1y pebble is paving the loneway to your door.

_ If that's the truth, I°11 be burning
this out to the mirﬁcies of God have brought
you trom the south to-day, and I with my gowns bought ready
the way thot I cen wed you, and not wuit ot oll.(149)

Pegeen does not recognize hersell in this love-duet.

Her "biting tongue™ has shown itself in her treotment of the

e

girls and Christy, and, porticulorly, in her slonging ot the
. . . £
Widow Quin, But "the heart's o wonder"{151) - it hus changed

Christy into o poet aend mun of prowess ond Pegeen into his motch,

Both dgre joyous at the discovery of an experience and a lover
they have only dreamed of.

Michael Jomes and Shown arrive with the dispensation

but they ore too late; Pegeen hos decided on the "little frisky
rascal' who hss  lureed, borne out Fother Reillv's fears.
Michael Jomes tells her:

Father Reilly's af s Latin, and "It's

il
come in the nick o ;
hurry, dreading that young gaffer

To her father's %01worp Pegeen revedals her plons and

gives her reasons, noticeable as they have been from the stort:

heart and possion and actuality, which is the peasant woman'
good sense!™ Essays Irish and American (Dublin: Talbot Preasf

39}8) 59.

4:3hn3t0n {pp. 36-37) notes the "absence of ph
contact” here:r "In the case of Synge's pluy the rea
restraint lies in the fact that beth porties are disco
the first time unplumbed depths of emotion in themselv
have never experienced before. . . . The fact that they de not
touch each other - apart from ¢ tentotive wrm around o waist ~
is not an expression of prudery, hut of the terrifying joy of an
entirely new experience tor both of them.  AlL of this adds
reason and point to the two major reversals in the lust act -
Oid Mahon®s delight in his newly cggressive son, ond Pegeen's
violent response to the loughter of the other gixls.”
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L3
Wouldn®t it be a bitter thing for o girl to go murrying the
like of Shaneen, and he a middling kind of o scorecrow with
. . s 5 £ s
o savagery or fine words in him ot «117(153)

Shawn rzocts typically: "I'd be afeard to be jealous of o man

did slay his da. " {155 So does Pegeen:
b b
Well, it*d be o poor thing to go marrying vour like. I'm
soninﬁ there's o world of peril fTor on orphan girl, and
isn't it a great blessing T didn't wed yvou, before himself

- N /
come wai<3n9 from the west or south.(155)

She also points out Shown's lock of fine words and poetic

sensibility:
And you think you're o likely beay a ;
with, the shiny Sundoys of the r,
sooner on a bullock's liver you'd put a poor girl thinking
than on the lily or the rose.{10

to go straying olong
i

when it's

Shawn pleads the welight of his possion, his gittis and
of course, the holy dispensation. Pegeen s wenly, tongue in
cheek, is worthy of Christy in its imagery:

'm thinking vou're too fine fTor the like of me, Shawn

Keoagh of Kille Reeu, and let you go off till you'd Tind a
radiont lady with droves of bullocks on the p
s

‘( F’—" A et

lains of Mecoth,
ies of

and hersei! bedizened in the diamond jeweller

Pharach's ma.{(155)

The publican's reaction to Christy's threat to murder
Shawn portends the common reaction when the lad "kills™ his

father in front of them:

Murder is 1t7 Is it mad yous are?  Would you go moking
murder in this ploce, and 1t pilec with poteen for our
drink to-night? Go on to the foreshore if it's Tighting
you want, where the rising tide will wash all tracce from
the memary of man.(155) -

He is interested in self-preservotion ond will not allow anythirg
that might hove dire consequences for himself. A hilgrious

scene follows of Shawn, "simmering in passions to the end of

‘

o
time, "(155) and Michoel James, afraid that the fother-slayer
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however, ond soon, foo. Michoel Jomes consen
1t U O i e ipirrgt e \ o [P S A el e """"’l’“"‘
attoined his gool, the younyg ones ore ecstatic - and in rushes

0ld Mohon, followed by the crowd and the Widow Quin,

When the old mun reveals his identity, Pegean turns on

her lover immedictely, and, being comp!

him off. is ademont, regards Christy os treachsrous and

It's there vour treachery is spurring me, till I'm hord set
to think yvou're the one I'm after 1mr%ﬁ@ in my heart-strings
hmlfmanmhﬁur gone by, ZT@ W“HUwaVT‘Rc him on from th

for T think bod the world should see me ruging for o Munster
lior and the %ocl of men.(161)

Christy has made o fool of her and she cannet fsorgive him for

-
431n "Synge's Playboy as Mock-Christ, MD, VIII ( Decembe:
1965), 305, Howard D. Pearce says that “thouch Peg i
fhim in rommntic flights, her hold on the illusi ion is so0 weok,
tentotive, that it er

L
to her thot Cheisty
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tion by OLd Mahon 16 prove
i

m:
©

3¢l ing ob oll,

~Pegeen's betrayul of Christy is rem:
of Judas Iscoriot and Peter, especicll
she has promised not to renege. - Pecrte ( t., pp. 303~
310) und Stanley Sultan ~ "The GQQVCL According to Synge," Popers
} 4
F

niscent of the octions
onsidering that

on Languoge and LlTOWG’UVG, TV (Foll 196 Al - both o
concentrole on the similarid

Sultan propounds o porallel bety
World and the m1n¢stry and cru

anﬁlogy is inexact and intermit teﬂtb ror
Widow Quin and Sora Tansey us the "true dev
and Mogdala” (p. 439): but whet would Pagee 8
and how does the love~tulk come into the picture?  Also, how
does Old Mahon fit into the scheme of things? It

2 be in this co

is he un
not Christy whe is resurrected. Cf. Skelton ]
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Stiut your yelling, for yaw”re'a?*&r making o mighty man
¥

i
of me this day by the power of o i 2, you're s %iing me now
to think if it's o poor thing to be lonescme, it's worse
mevhe go mixing with the fools of earth. {165) -

. RN OO | 14 3 e ey T . 4 3
snd thkalls? him ogain, Thiz deead
"] § § N d ] H .
g Mohon's threats and by tne crowd's

e T LI et e L R S
isking, "What good™d be wy lifo-time

reveals that he

The widow calls on his penchant Tor tolking ~ ", . . vou wilh o

vay.  Ine others, who have wﬁrshipped Chris~ as a romontic
hero, now

o couse

- ] . - L . - .

offended at seeing his violence; she also helps him out of

chorit sng Lecduse she seaz o e 5 e £ e L .;u(ﬂa:m' [ T S
WIILTY Gnd oodduge fine $ees 4 SIMLIOritTy 1t Tnelr oth ?uing

. - <1 - 4 . N 3 [T

social She offs to toke him duoy and give him

. : 4G
better giris thon Fegsen:

3

1

el

eally awore that the second killing will not
'ﬂd che villogers who will find it only @
1o it anyway indicotes that he has reached tha
nowledge where he can begin to tronscend
approvoel ahd face their ultimote rej ﬂcfzona B
not reached this stage vet, os sece ~in his subsequent conversalion
with the Widow Quin, und does not Gttaiﬂ ! )
to burn hinm.

2"1(7

hristy flno Lly attemptu to repent the 4“L9Ln@l
1

o

ﬂ

o;_-.
“%Q [

A Q.

haeo
nas

"Skeiton (p. 128) saye that the Widow Guin "offers him
other girls as if she were to be his procuress rather than bis
bride . . . . But she hos given up any plons o merry Christy
and Jjust wants to save him now.




ic, from
I tell you,
st ot euch waning mmmna(léﬁ)

o~
s

sn't there the mot
in

C
«3»« N ES +hn
Mo wometown unto the

I
B
ond I['11 f

4 g imy o} TS e e P I D T R
=1 oand will net obandon her {or

But Chuisty is in love with one g
. Hi

any numbzr of hourls:

It's Pegeen I'm seeking only, and what'd I core if vou
brought me o drift uF chosen females, stonding in their

. . + . 5 " £ gy
shifts iiself maybe, from this place to the Eastern World.(167)

An offer of help comes from g surprising quarter: 3Sora
Tansey, one of the wdoring village girls. She and the Widow

£,

t ty in an ettort fo

Quin try to fusten & petticoot rourd Chris
disguise him. Farlier Shown surrendered his manhood by giving
Christy his clothes; the Ployboy is not prepared to do the some
now by putting on o -petticoat. Although he deperded on the

.

widow's protection when his fother arrived, he hos developed

s

iciently now to re

«u

uf use to turn to her aguin. He is also

&

lind to the fact that he hos done wrong oad thot Pegeen will

L

not accept him. Chrisfy accuses the Widow Quin of being
jealous of hi beloved, but she is not and has no ulterior motive
this time. She sees derangement in his stupor end preuovscs

i N 4.

saving him even if 11t means hoving him committed to on asylum.

The Widow Quin is, in many ways, the entithesis of

re
- ol ot e p N . - 5 % 5w ®
Pegaen, Sceptical wvhere Pegeen is gullible, reclistic where

Cfs Gerstenbe i-87; Moery Rose Sullivon, op.

cit., wpnp. 246-47.

.
"“Pearce (op. cit., p. 307) remorks: "Seemingly her motives
are still practicol ond selfish, but on the other hand she
‘Gpgccr& poignantly awore of the Syngean vision of the mutability
f youth and beauty, trying to save him, not merely for herseli
but because it would be a shame for him to die.” '
53 . _ . ‘
Being the opposite of Pegeen, she ihrows light on both
lovers' choracters; she is much more ithon the minor chovacter
which Chandler (op. cit., p. 273) cons

§

~

.
3
i
o
X

lers her to be
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Widow Quinfs agot either, becouse

o
{2
[
[
D
™y

merely condemne: ccause she

: JUUURE P TSN I JUURE T AU
in hexr husboand’s lingsring,

O N 1 ST e o
explonution fTor the gtlitude

nse, 0ld Mahon "“deserves™ to hecause he

In ¢ very real se ;
is treatment of his son, to thwort the

hos sought, in hi
natural process, the cycle of growth and supersession of
the father by the son. 66

13 W

Christy's second "purricide" is motivated both by his

desire to get rid of his father and by his wish for approbation.

He is also driven to it by the taunting of those who have

-

worshipped him.  The people reject him becouse he has not
deted impetuously, because they see the blow inflicted in all its

bloodiness, and because they ore implicoted in the epporent

-

killing, which might bring offic 501 censure -~ they wont to save

68

themselves from any chorge of ’@1d1ng and abetting."

James tells Christy:

If we took pity on you, the Lord God would maybe bring wvs
ruin from thﬂ law to-day, so you'd best come easy, for
hanging is an easy and o speedy end.(169)
The first murder 1s regorded as symbolic as much os anything else;
the second is too real.

*

Goassner stresses the crowd®s culpability in the matter:

The deeper ircny is thot the v11lnger° do not reclize that

they ore guiltier than Chris /SLC/ it is they who gove

him sccial sanction for his second assa J% on his father by
e L. . . [T, ’

glorifying him for his first. No wonder Chris /sic/ is

bewildered rather than repentant whcn tney bind him with

life,; and if you suggest thot punishment is needed as an example,
they ask, ‘would any one kill his fother if he was able to help it7%"

66

Gerstenberger, p. 85.

67

Cf. Patricic Meyer Spaocks, "The Making of the Playboy,™ M,
IV (December 1961), 319; Johnston, p. 37.

68 . .
"CFf. Sander rlin, op. cit., p. 296,

__x



repes. Here, 1f we wisnh to lebour the morul
history of menkind in ¢ nutshell - punishment for

hollowed as heroism under different circumsta
Pegeen, who holds the some views os the others, is os blameworthy
as them, ond cven more so as she is Christy
and he acts mis
Christy, eriginolly incited by Pegeen's cdulation, is-

driven to oct

It L cun wring o neck omong you, I'11 hove ¢ royal judgment
looking on the trembling jury in the courts of low.  And
won't there be crying eut in Huvo the doy I

the vope with ladies d

m stretched upon

21 ling

in their locy kerchi: balleds

on the terror of
and bites Shawn's leg

Chriety might be vielent but he 1z in en eﬂvh;my

e has been much

examples., = Mow this attribute is seen in Pegesn when she burns

her lover’s leg. She is o prouvd girl and hex pride hos suffered

]
e
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o
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s oy
e

ROV T T [T | PR

over oll beforve, she ls the victim

W 57 b & oo N - X e et VU S S R, [V R P T v A g e o

of Christy's unmusking, oend hos 1o attoeck hin in on excggeroted

manner to try to cenvince the othors that she does not core for

‘gssner, The Theotre in our Vimes, p. 540,
F 7 i

Cf. Price, p. 173. ;

Cf. Thomas R. Whitaker, "Introduction: On Playing with

The Playboy,™ in Twentieth Century Trt@&g etations of "The Plavboy
of the Western World": A Collection of Critical Essays, ed.

Thomas R. Whitaker (Englewood Cliffs, New Jersey: Prentice-Hull,
1964), p. 17. '
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hos been in Llove and connct abide him, On clouting and spu
TSI RONTY S S Tamorte: U0k my e P
Whining bumpkin, Laments Uttt my g oA W

by~ he hos outgrown his chiet crector. = Now she

is doomed to o time of dullness, her chonce has eluded her, and
¥ : ¥

her visian of

,‘EW{

”.f-

R

L

seriously wher. they oroised him for his brovery ond compored him

to o poet."  He goss on to say, in referring to the ena1an thot
"it is precisely the Irish penchunt for dream-moking and poetic
fantasy that Synge is making fun of, and Chr

“embodiment of that tendency in the form of a p@etmhero, ia worse
ot! than the villogers when he tokes himself

they do." Chri%ty might bz o fool when he ace
first, but he develops into a real hero and is cartai
off thon the others at the ends he foces the future

assuredness and is joyous ot the discovery of his new self.

!g“Plﬁyboy" tokes on oll its meanings here, but porticularly
that of a person with ploy-spirit.

Roger McHugh (Prefuce in Harmon, p. xii) remarks that in ihe
last known dratt of the ploy, "Synge makes Pegeen Mike rush out
after the Plovhoy to moke sure she hasn't lost him. In the play
s we hove it in its acting version, she throws her showl over
her head and woils that he‘ﬁgg\lost him. Z??Jugn .italicgf
It is much better so.™ Cf. CW 1V, 175,

/éC;m Johnston, p. 36.

in

?!L¥Q Gerstenherger, pp. 83-84; Soddlemyer, p. 26.

/8

Ann Saddlemyer (p. 26} comments thot even though Pegeen ha
learned the lesson of reality, “thot can never compensate for tne
loss of o wonder once tosted, o dreom once li

loneliness, the bitterest irony, is the vis
been."

ived. The greates
ion of what might hove



an continue living os

hopas

F £l IR | . Zee U M | | — > L. P
tly:  thie Widew Quin, who is gocustemsd to her Life alone

- LI, S RO S B . ade ST Wt
yrtunithy, Her individuzlits hoes v atitled by
; :
N S R L. P hy S A
she hos left is hey invective.

el 4L N o
to Tirsd bimselt o wvirile man
of prowess. the dece i feas him but it destroys her becouse

she connot cecept s reciprecal love.

Pirofessor Bradbrook remarks:

When two individuals meet whose fontasies each
other, they will be able to enjoy at least of

hoppiness which is Ytihe perpetual possession Gf being well

deceived.”  The person who needs to be thought important
and the person who necds someone te look up to mcy succeed
in sotisfying each other, whatever the world moy thb of

s

both, and notwithstanding the possibility that the "hero!

o

my be extremely inefficient or dependent in other wuys

upon the hero-worshipper. Fantosy will reinfeorece, underlie
. o o Q
ond sustain o planned course of wctivity.82

1 e El PP " ke e S
Pegeen and Ch-isty®s mutvel love ond de
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sne falls
ey comes to Tthe
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S S“q
WY Sana
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reputatio

L

Pegeen has
g

one of the most st

literoture

<y s
TAEANG

once . o .
4 "
Corkery, a less friendly her as "po
stricken' and
the commonest thing in Synge, pert, bright-eyed, ¢
witted, efficient in love-moking as in bor-tending
is the stock figure in amoteur ployeu .« oo
He also says thot
(W
¥ C}/

SN | 4o
Gnid grow

dream around

-

@
5

she,

toc, o
inzight into her and

ty is the hero ond protogoni

e e ey

her lover

e

oy~

Ui

e f:ﬁ“} [
&

86

Q3

OJ .
Rov, op. ¢it., p.

84

T Cf.

Modernism,

.
B

a [ R

h (vt

Gerstenberger,

1K

qf’\st“i”

53
Payesn

2 Ve r - ey
yean, eve rf,i

, |
the end of the pluy.

8. . .87, .
‘ FAG S ibid.,

~
ey
?:; & J. > IT %

and

750,

5t, but Pegeen is

R
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hut Peceen folls v o oso doine she is trooie. - Podherets
519 regaen Sl Gt L0 50 4oinh §hNe AR !.r.i,.(d'“.jl(na Pannorets

remoriks:

the V
presented by fe“ouﬂ - those wh con
g he

The tragic implicati
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ore that the type re
perceive
down by +
lonesaoms west ployi

o
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ey
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arecginess ise to it, who ore weigh
th i i

r iR .
e 'socie hem -~ can nelther live

g out their doys, nor be happy in ihe
Tittle world of daily preoccupations. The Christies are
somehow tuken care of, and so ore the Showns; it is the
Pegeens who suffer most from the radicel incompotibility of

('f‘
Hero and sceciety.89

Pegeen i w

e I LY 3 i D i 8, k. PR
tied olong on v dreom thet ohe helps create
AP R VI S A & | S R A N [ag P
a fantosy thot promises to bring her Joy and folfiimond By
et oha hoe m e mem owlie mambines dbhe i g
T ENne Nl Mot Lo mOn Whia Comolnes o Vi G

lie, and, on

: . ‘ ] . L ¥ TN TR DTN SUUNURUT SRS NS
believed it to be, she is horrified. When she understurds thot

i
(s
o
[y}

her lover really is From having

little she rises to ths

craves for, but she folls,

BO‘Connor (Robinson, p. 47) is mistaken in saying that
"Pegeen is not ¢ mojor choracter ot oll; she has not been ccted
vpon by the dramatic mochinery . o . "  Willioms (pp. 162-64),
who hos o more valid view, holds that the vhole community helps
build Christy’'s illusion mnd that he 1s not the only one who is
tronsformed, Ci. Roy, op. cit., p. 141; Ellis~Fermor, p. 17

(J/

O

Podhoretz, op. cit., pp. 3444, For other views on

and references to the trugic status of Pegeen and the trogic
elements in The Plavboy of the Western World as o whole, cf,
Bickley, op. cit., p. 40; Rov, op. ¢it., p. 141; Howv,

pp. 69-70, 144; Malone, op. cit., p. 1

Henn, The Horvest of Tragedy, rﬁv‘204~26‘; Greene and Stephens,
p. 252; Coxhead. p. 20; Henn, pp. 5B7-59; Cerstenbearger,

pp. 652-83; Wal llace H. Johnson, "The Pﬁga% Setting of Synge's
Playhboy,” Renoscence, XIX /1566/ 121y Sulton, op. cit., p. 440;
Reid, op. cit., p. 8%.

i

51: Ellis-Fermor, p. 179;
5
[}
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grean once Lived,

Synge wrote to Maire O

o n od ., -
us, and we should

some rare Tlower in

ne's gorden, thot dies ewsily and leuves one the poorer
3

Pegeen and Christy cultivate such o "flower" through their love.

w L T e X S P T v o} N P S 4 o PV SRR 3 o L S T gy e
But Christy gutgrows ner ond, wneih o hiz tolent pBromises
. o iahs  Deomamn e oo el el Ta Plia mesrvear der cver

to Ttlourisng Hegeosn ' s connot, ond sz 15 o poavey Tor ever.

o
Ay .
Skelton {p. 130) comments: "Pegeen is another of Synge's

passicrnate, disturbed women hungry for freedom and romance, and
she comes closer to success than her predecessors. Nevertheless,
her prids and the fundamentel puritanism of her temperament make
it impossible for her to accept the consequences of her own

dream. She cannot accept the Romancer that is Christy, nor can
she face his loss without grief.”

1.
Saddlemyer, p. 26.
92 ( . s e ,
Letters to Molly: John Millington Qvnq to Maire OF ‘
19061909, ed. Ann Saddlemyer {(Cambridge, Mussuchusetts: Belknap

(
Press of Horvard University Press, . Q/?) p. 8l; letter of
December 27, 1%06.
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Chapte




ne Druid/ took the child in his

ds MO @irdref on whose cccount

account muny women shall be
ible on U&war for your sake, O

be jealous of your {ece, O flome of pacuty;

for your suke hernes sholl go to exile. For vour soke

U R . P, T Evam s e s [ T SR S, g,

deeds o7 anger sholl be done in Emoing there is Lorm in
L3

will bring honishment und deoth on the

. ce o ena T
2, O beautiful child, are wounds, ond i1ll-
£
i
]
£

¥ou

will be o tule ¢t wonder for ever,

The legend of Deirdre ond the Sons of Usno is the
G

-

A

oldest and foremost love-story in early Celtic literature.
About the flight of o beoutiful givl and her beloved from her
betrothed, an clder, but powerful man, ard the lovers’ consequent
death, the tule is archetypal. Whot Helen is to the Greeks,
Deirvdre is to the Irish.

In terning teo Celtic sugo for the mote

-—"t

ot

al of hi

5

(')
fete

o

final play, Synge wos presented with o donnée for the only time.

Interpretation of such o work and porticularly of its charucters
. s . 4

‘cun resul% in o certain amount of contention: the end of Deirdre

PR B AR

of the Sorrows is known from the start - Deirdre must be the couse

of the death of her lover ond his brothers and of the struction

of Emoin Macha;” the problem is how for she brings this about

e

’

1

Lady Grmqory "Fate of the Sons of Usnoch,"” Cuchulain of
Muirthemne: The Story of the Men of the Red Broneh of Ulster

(Lﬁﬁ@@ﬁ ¢ John Murray, lwd/)F pp. 105~106.

ZQF‘ Eleonor HMull (ed.), The Cuchullin Sage in Irish
Li teru@ﬂ ¢ (London: Devid Nutt, 1898), p. 22; Greens and
Steph\« ¥ p-\ t:-.igc

w * 13 s ~
Bourgeols, p. 213; Squire, op. cit., p. 190.

em is increosed by the fact thot the ploy is
unfinished.
5., . . o c e
Tt is not ¢ pre-condition that Deirdre must die immediately
o

after Noisi, Cf, Eleanor Hull, op. cit., pp. 49-53¢: Rees and
. o - a - Ay ~
Rees, op. cit., p. 281; Thomnos Kinselle {trons.), The Tain
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L]
through her own noture and voluntery acticns, or how far are

all mere victims of Tate.

g,w.:
o
Tt
17

Howe says thot throughout the ploy ther

heppens 1s Yoretold, a feell
br‘ek -~ Delrdre does but what

o
b e L6

tor her o do oo e o

He adds ihﬂ even 1t "the man of old® hod not

story, it would be the swme. Luces wlso considers the
i

tragedies thei tell of o doom that
cannot be averted -~ that is occepted - that is even
invited,®

Ganz remorks in the some vein:

The propnecies that surround Deirdre suggest on UII‘S pherc
of determinism, but more significontly, she and
her seew from the first conscious ol being no mors the

those § aut

r s T X . s}
elements v ar already conceived legend.”
These opinicns would seem to belie the pozsibility of Deirdre’s

being onything more thon o puppet,

Corkery, who validly colnts out that Svnge "gove

i
himself + o o whole=heartedly to whot was eternclly human in th
Lo . .
legend,”” “tokes an opposite view to that of Howe in particular:

The leif-motif in the origincl tale of Deirdre is of cours
the prophecy that gave her her name, the meaning of which

is olorm.  Synge wus no Greek; he could not give himself

&

(Londor: Oxford University Press in assocation with the Dolmen

Press, (970), pp. 16-20; Ann Saddlemyer, "Deirdre of the Sorrows:

Literature First . o o Dramg Afterwords,”™ in Harmon, p. 101,

6 . Fo .

Howe, p. 93, ibid., p. 94.
8 . .
lucas, op. cit., p. 228, Cf. also Peacock, ope. cit., p.

9 e '
Ganz, op. cit., p. 677 Cf, Skelton, p. 142,

O
Corkery, p. 209,

108,



to Qﬁyi

Poraces

on the of

old ags, the decoy of love cansequ
1 ! :

on the chorccters’ mortel limitations,

I3

gotions hU”

s meani

e Gaas Taaw
She odds that

Synge’s ueople are not doomed in the usual sense by the
woerking cut of chunce or by overriding, universal fote;
insteoud, they are defeated from within. by what is froil

and pitifel irn all humoen beings ~ turror before the demands
of life, ceall,, und the end of love and youth. 13
Ann Soddlemyer holds that the chorecters know both that

they are subject to the inevitable lows of nature and thoat their

own stories are pre~ordained and irrevocable, but she remarks

s
H

on ond self-reglizotion:

e

that each is given the choice of act

Impelled by their own natures, Deilrdre, Noisi, Conchubor

and even OQuen give voice and meaning to their irve

through the ancient words of the prophecy; the past

mingles with the present, each illuminating and enlarging

the significance of the other. Because euch JS what hz is,

the oncient prophecy merely reflects the inevituble outcome
thls interaction of characters,l4

&

Farris, who poys attention to the role of the characters

in deciding events, comments that




the prophecy merely initictes Synge®s tragedy; ke does

not ruly Upon it to bring Deirdre to destruction.  The

prophecy does not simply “come true”; it is f“’fiwifé

by the revelation that the destructive force is o part of
Deirdre herself. Z}urr" S JiQ1¢pb/ The prophecy is

not made to motivote or even to exploin the events in the
action of the play; the action proceceds from choracterizotion,
Rother thun as o plet device, Synge n 56S the prophecy for

mood, : the inevitable,!

In Deirdre of the Sorrows, the prophecy serves only

- 8 pS—

des the bosic

1_“ .

os buckground or ctmosphere. The donnée prov
plot, but the chorocters determine each event. They are awore
of the story which has been foretold but are not ruled by it,

Any inevitability would appeor to be the resvlt of their ceting

according to their nature, rother thon of the prophecy.  The

crises centre on Deirdre¥s rescolutions ond actions - her

jo

decisions to flee with Naisi rother than to morry Conchubor, and,

]

o

later, to return to Ireland, her quorrel with Noisi, ond her

!

suicide,

The prophecy is that Deirdre will be the couse of
envy and destruction. Her behaviour gives rise to agitation
even at the beginning of ! czvdrw of the Sorrows.  Old %Womun

and Lavarchamléure erturbed thot theilr chorge is out lute,

especially as Naisi ond his brothers "are shove chasing hores."(183)
Although Lavarcham tries to influence Deirdre's conduct

at times, she is constuntly cware that she cannot change any of

her decisions: Her onswer to Old Womon's reprobation that she

should look after and chide Deirdre, "and she turning o woman

~
£

that was meant to be a que“n,”(l”33 is significont:

g .

“Jon R. Farris, "The Nature of the Traogic Experience in
Deirdre of the Sorrows,™ MD, XIV (September 1971), 245, Cf, Henn
po 74, 7 ' '

1é

In the Oxford edition, Lavarcham is described in the cast
list as "o wise woman and servent of Cenchubor, about fifty," and
0ld Woman s “coock and Deirdre’s foster-mother."(181) The
Mavnsel edition {II,116) refers to Lavarchem as Deirdre‘s nurse

and to 0ld Woman os Lavarchom®s servant.




Who'd check her like was made €0 have her pleasure only,
the way if riings told about her vou'd

there were no wa
see the troubles comirﬁ uhen an ulﬁ king is toking her
and she witl
straying the hills${i83}

-

She regards Delrdre os self-willed ond born to enjey life, but

not as o coemventional queen: Deirdre, a child of nature, is

3 A a o % § e ° -
"gathering new 1ife"(183) on Slieve Fuodh ~ 1ife vhich could not
. C o N RS R ; C s . e
flourish in Emoin. Loavarcham understonds thot Deivdre finds

abundant ioy in her rural life, and thet, even without the proghecy,
5 F ¢ E‘ s F

Conchubor®s designs ond the girl®s love of freedem will lecd to

His{h esse  the two are irreconcilable, Old YWoman, who seems
- . " . LR
more cisposed to Conchubor than Levurchom is, sees his viewpoint:

Conchubor,

)

Shouldn't she be well pleas
micld t Pnow

and he middli
what he wanted putting he

her in, or putting myself to be roos ‘u hex suppers, and

g (o

Her description of Conchubor as "settled" conveys something of
his character: it means both established {regording status and
possessions) and mature, but it also implies thot he is Tixed in

is ways.  The words "breoking her in" suggest that Deirdre®s

*

h
life in the country hes left her untamed and thot she will not

submit egsily to the restrictive life countenonced by Conchubor -

17

Cf. Bourgeols, p. 215; Henn, p. 349,

l8Unﬁ Fllis<Fermor {(p., 182) holds thot the spirit ond possion

of Synge's people are revealed "so closely in 1crmﬂ of that beauty
of noture which is a part of them what the twoe become on inner and
an outer aspect of the some spiritual reality."  She regorda
Deirdre of the Sorrows as the consummation of Synge's dual power
of dromutist and of neture-mystic; supra, ppe. 2L~
Skelton (p. 140) notes that the play opens in the autumn:
"It is a time of fruition, both fer her girlhood and for the long=
known proghecy.”™ Henn (p. 349), however, does not regard "ithe
Tlowers, nuts, and sticks" as symbolic.

19

O
Cf. Price, p. 193.

20k, Hann, p. 350.

f\D(C

Ia)
La
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she cannot be broken in to adopt enylhing contrary to her spirithL
Lavarchom®s instruction to Old Woman not to prepuare

Deirdre for Conchuber reveals her understanding of him: dauld

yoﬂ have him see you, and he g man would be jealous of ¢ havk

vould fly between her and the rising sun."(185) The warning

foreshodows the High King's unremitting jeolousy when Nelisi, iike

o bird of prey, tokes Deirdre from him. Conchubor is the setting

rather then the rising sun, Lavarcham hopes that it he scees

Deirdre os she always is he will reolize their incompotibility and

will give up his scheme, The wise woman, torn between her loyalty
1o both, is being driven to distroctions

Ittd be best of all maybe i he got in tempers with herself,
and mode an end quickly, for I'm in o poor wov between the
pair of them. (185)
The difference between the ottiiudes to noature of the
Plnq end the 4irl is suggested after his entronce: "A night with
thuhder coming is no night to be abroudf“(185) he tells iLavovcham,
|

to which she replies:

She's used to every track and pathway and the lightning

ot

itself wouldn®t let down its flame to sings the beauty oé

her like,(185)

Deirdre, ot home in o naturol environment, is in hormony with her
< . I mme 'IE T e {: JC! ~ o ol },_\ 4 ey ‘,t‘:’n
surroundings, 'his is one of the reasons for her instructions

to keep the mats and hangings in the press:

She wouldn't wish to be sciling then, she said, running out

£
and in with mud ond grasses on her Teet, und it roining
since the night of Samhain,  The silver skillets and the

]
golden cups, we have beyond locked in the chest, (187)

The troppings of civilization and wealth ore opposed to the
freedom she Tinds in her preferred woy of life. It is ironic
that Conchuber crders them to be tuken out,as Deirdre employs

them ioter to indicate her standing in her bid to copture Nuisi,

pusm
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and, surrounding them, noture,

Lovorcham candidly to the king righl through the
play.  She does now, and, in worning him of the vnsuitability of
the match Deirdre®s becuty and her occoxd with the

F b4
worlde
e o o 1911 tell you this night Conchubeor, she®s Little coll
to mind an old woman when she has the birds to school her,
and the pools in the rivers where she goes bathing in the
sun.  I'11 tell you if you seen her thot time, with her
white skin, ond her red lips, end the blue woter and the
ferns obout her, you'd know maybe, and vou g%eedv itself,
« , o1 vy
it wasn't lor your like she was born at all.(187-39)
But Conchubor 1s determined to have her: "Ii's little I hecd
for what she wus born; she'll be my comrade surely." {189 Even
£ o

though he is obtuse and seliish, he arouses sympathy in his need

of a companion like Deirdre to bring some comfort, When he

examines Delrdre's workbox, Laevarcham upbraids him:

I'm in dread, so, they were right saying she'd bring

destruction on the world, for it's @ poor thing when you

see a settled man putting the love he has {or a young child,

and the love he has for o full woman, on ¢ girl the like of

her, and it's a poor thing, Conchubor, to see o High King the
L

S

way ycu ore

this day, FTVLPO after her needles and numbering

her

lines

of thread.(18%9)%

Reference is made to

"ihe

troubles are foretold,”

but,

e
“eer, Henn, p. 349.
23 { 257% i . I . i
Howe {(p. 135) says that this shows he tragic ohsurdity
of the old mon who insists upen wooing when th holf Gf his feelings:
are the feelings of o father.” Cf. Ann Soddlemy:r,

14

the Sorrows,

in Haxmon, p. 102,




»
Lavarchom says: "It's not the dreod of death or troubles thot

would tame her like,"({189) a comment thut gives warning of the
end. Deirdre is self-willed ond, although she knecws that any

relationship with Noisi will couse disquiet, she cunnot be
subdued or subjected te others® decisions which will deprive her

of jov.

nchubor teils lLoavarcham thot he is plessed that
Deirdre is "light and eiry.”(189) Henn” soys that these words
suggest Deirdre’s grace, woywordness and irresponsibility.

Lavarchom doss not believe the king

b2

indicating that she regords
the words as implying perverse as much as anything else: "It's
o queer thing the woy the likes of me do be telling the truth and
the wise are lying all times!"{189)
The incompatibility of the old man and the girl is
25
pronounced immediately on her entronce.” He announces thot he
. . -~ . N /-

has come "bringing . o . rings ond jewels from Emain Macha; {189)
she has come bringing o bog of nuts and iwigs from the hillside.
At once they betray their conflict of purpose:

CONCHUBOR. «» « "« And it's thot way you're picking vp the manners
will fit veu to be Queen of Ulster?

DEIRDRE. « « « I hove no wish to be a queen.(1%1)

He derisively accuses her of wishing to be "like the common lot
scattered in the glens."(191) But Deirdre does not. She points

out why Conchubor does not attroct her:

A girl born, the way I'm born, is more likely to wish for
a mate who'd be her likeness . . o o man with his hair like
the raven moybe and his skin like the snow and his lips like

blood spilt on it.{191)

1

Here Detlrdre reveals her sense of poetry: her lover must he as

c e 26 . o . .
magnificent as she is.” There is dramatic irony in her description
24 25
Henn, p. 350 Cf. Price, pp. 194-%
It must be remembered, however, that this is the stock-
image of the begutiful lover. Cf. poarticularly Eleancr Hull,
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£

of his lips, becouse her preference for such o mate leads to
L3
bloodshed. The speech touches on a motif develcped later:
the beauty of youth ond the ugliness of old age.  The youthful
Deirdre has no foculty for devoting her time or ottention to
L ; . TV . ( 27

Conchubor. Marricge to the High King would involve self-betrayal.

= o P

Conchubor resorts to cujolery and cdmires her work,
Deisidre is hard, deliberately telling him thot she 1s figuring

"three young men, ond they chasing in the green gap of o wood,"{(191)

The prophecy and the brothers occupy her thoughts even before she
28
decides to escape from Conchubor. Donna Gerstenberger contends

thot the implications of this scene are cleor:

Naisi ond his brothers are being woven into her tapestry
just as they are to be woven into her destiny ond into thot
of Ireland.?

op. cite, p. 24: Savire, op. cit., p. 191; KRees and Rees, op.
cite, pp. 279-84; Thomas Kinsella, op. cit., p. Ll.

Skelton (p. 141) says that by this description one reclizes
that "Deirdre thinks of her life not in terms of 'political’
reality, but in terms of the working out of an ideal myth. It

‘may be even thot knowledge of the prophecy has turned her mind to
thinking of her life uos o heroic droma; to aveid or attempt to
escape her fate would be to live her life on a lesser plane than

that possible to her.” But this not revealed ot this stage.
' 27

bt 2

One is veminded of Nora and Dan Burke. Deirdre ond

Conchubor are as incompatible as they are: both women wre sensitive;

both men supply matericl security but little else. In referring

to this point, Price {p. 193) says: ”From this impasse Neisi ond

the tromp provide the way out, with the difference thot the ilramp

has to offer their course to Nora, while Noisi has to be helped

to see their course by Deirdre. . . . The influence of the natural

world on charmcmer is important in both plays, and both women

dread the surroundings ossocizated with the older men: Nora dreocds

the glens around Dan's farm, and Deirdre dregds the great, bare

paloce Conchubeor has prepared for her. The difference is that

in the beginning Deirdre is in her right environment in the

natural world {from which Conchubor w;shea to toke her) while this

is the kind of environment which Nora and »the/ tromp seek.”

Cf. also Henn, p. 74; Gerstenberger, pp. LGGWlOl; Johnston, p. 43.
28 u .

Cf. O'Connor, in Robinson, p. 49.

9
Gerstenberger, p. 100,
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L E
Her defiance conilinves, Stie admires Nuisi's, not
Conchubor®s, way of life. The king tells her:

It's soon vou'l! silver chains to be chasing
in the woods of Emuin, for I hove white hounds rearing up
A g « . crmey F o~ Ak £2 NN
for you, ond ‘ve chosen from the finest
1n Ulster and Brital: 191}

1 1 - i . e 2 h o - o N N - N N N hd 5
FEven the colours he describos seem moncltonous and less vivid than

those loved by Deirdre.

Conchubor reveals that he sces her as an outlet, o©
relief from the tricls of rule ond positien. An urhappy mon,

The like of me have o store of knowledge that’s o weight

and terror; it's for thut we do choose out the like of
yourself that are voung and gluad only. I'm thinking you're
gay ond Llively ecach doy in the year?{193)

She admits to occasional loneliness, however, acknowledging that

ES

it can come te rnvbody anywhere: “There wre lonesome doys ond bad
nights in this place like another."{193)

Conchubor persists in portroying to Deirdre his dreom
“of her; he has been waiting for her and now, in the autumn of

his life, he is determined to unite with her:

How would ¥ be happy seeing uge come on me each year when
the dry lesuves ore blowing back and forward at the gute of
Emain, and vet this lost while Iﬁ?ﬂf saying out when I%d
see the furze brecking and the dows sitting two and two on
ash-trees by the Duns of Emcin, "Deirdre's o yeor nearer
her full age when she'll be my mate and comrade,” and then

- /7
I'm glad surely.{193
b J Y
She is adomant in her refusal, but he does not heed her:
that we all need is o ploce is safe and splendid, and it's thet
"What 11 need a pl T d splendid, tis t
ut et in Emain in two doys or three."{(19 1is speech is
ou'll get Em two d th HOAR H h
unconsciously ironic. The "safe and splendid"” place for him is

in Emain, but Deirdre enjoys only the splendour of nuture.  When
. . . . cl e 30
she finclly finds o ploce safe from Conchubor, it is in the grove.

He tells her thot he will stand between her "and the greot
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troubles are foretold":{193} but his jeulousy is one o

the
causes of these Mgreat troubles.”™ Deirdre is stubborn but
frightened, and keeps rejecting his proposal:
I will not be your mate in Emain.{193)
I'd liefer stay this place, Conchubor.{192)
T will not be your queen in Emain when 1t's my pleasure to

~
i

i
be having my frecedom on the edges of the hills.

T cannot go, Conchubor. (195
40,

The king Tirst pleods with her to go with him, but even

ofter commonding her to leave for Emoin shortly, he appears o

It's my wish to have you gquickly, and I'm sick and weary
thinking of the day you'll be brought down to m2 ond

seeing you walking into my big empty halls. ilve mode all
sure to have you - and yet oll sgid there's o fear in the
bock of my mind I'd miss you and have great troubles in the
end. It's for thot, Deirdre, I'm previ.ay thot you'll come
quickly.  And you may take the word o1 « con hos no lies
you'll not find with any other the like or what 1'm bringing
you in wildness and confusion in my own mind.{195)

£ =
i

Notably the holls are “empty”; they hold no promise of joy for

]

Deirdre - and her presence will not be enocugh to fill them with

iglety. Concnubor refers to himself gs "o man has no lias;
- I3
this is why Fergus trusts him. But the king proves to be

treacherous.
Deirdre is osked:

Wouldn'™t vou liefer be my comrade growing up the like of

Emer and Maeve, than to be in this pilace and you o c

always?{195)
This is relevant to her loter reglization that she does want to
stay young for ever.  Although she wants to remain in her notural
surroundings, she finally understands that nowhere on eorth can
she escape the passing of vouth if she lives. The possage of
time does not distress her now as she tells Conchubor of her

strong independence of will:
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»
You don't know me, and you'd have little joy taking me,
Conchubor. « « « I'm too leong wotching the days gethiud o
great sypeed passing me by, I'm too long toking my will and
it's that way I'11 be living clways.(195)

Deirdre plays for time, suggesting that she sees Lavarcham's
house as providing shelter from a harsh future:

Leave me a s

poor thing I

d

ore foretol
asking. (195)

hort space longer, Conchubor. Isn't it @
should be hostened oway when all these troubles
7 Leave me a year Conchubor, it isn't much I°

But Conchubor insists that he loves her, ond cannot wait any
longer while she grows "lonesome and shy™: "I'm o ripe mon and
<o b i
I've great love ond yet, Deirdre, I'm the King of Ulster." (195
b ¥ 1 b
He implies that he is possionate, and refers to his stotus only
as o final inducement here, He chides her: "Young girls are
slow olways; it is their lovers thot must say the word."(195)
Deirdre, however, shows no hesitation in courting Noisi.
The king leaves, but not before Fergus says:
o r T
We're late already, and it's no work the High King to be

slipping on stepping stones, and hlll/ petnway* when the
floods ore rising with *he roin. (l?/) +

3lIn Seven Types of Ambigui tv (?nd ed. Lendon: Chatte &

Windus, 1949), pp. 38-42, Williom Empson exomines the imugery of
the storm and the grove in Deirdre of the Sorrows. In pointing
out the several implications of Conchubor's crossing the river
during the storm, he says {p. 39): "If we are to conceive thot

he has got ucross the stepping-stones already, then their flooding
means that Deirdre’s way of safety to Conchubor and his poloce and
the 1ifc which is expected of her, haos been cut off; thet it is
high time she behoved like ihe stepping-stones and isolated herself
with Naisi; that what in the story is done heroically by her own
choice is, in dumb show, either os an encouruggement or as an
ironical statement of the impotence of hercic action, done by the
weather; and thot all these troubles which she is bringing on
herself hove been foretold and are beyond her control.” He adds
(p. 40) thot "we compure the storm with the plot and are surprised
into a pathetic fallacy. It is not thot nature is with her or
against her, is her fate or her servant; the fallocy here claims
more generally that nature, like the spectators, 1s excited into

a variety of sympathies, and Is all these four together.”
Cf. olso Farris, op. cit., p. 247,




Conchubor leaves Deirdre becouse of the inclement weather:
T 32
the elements bring Nolsi to her.

Lavaorcham blomes Delrdre for cousing the sudden command,
but the girl denies this. She seems prepared to do anything to
ine Conchubo nd asks Lavorchom 1o toke her . Th
escape Conchubor and asks Lavercham to toke her awoy. he

sensible woman retuses: Deirdre would be captured ond her own

life would be endangered. Now Deirdre is "terrified with the
(Y

- ¢ . PRV oz ™ .
reality thot is before her®{19%/ and asks who can go ggoinst
L s . K puc e

Cenchubor; lLavorchom menticns Moeve of Connaught; Deirdre

suggests Fergus, ond then Noisi and his brothers, but is told:

In the end of wll there is none con go against Conchubor,

and itfs folly that we're tolking, for if any went against
Conchubor 1it's sorrow he‘d earn ond the shortening of his

day of life.(197-99)

L

This points to the end and the deaths of Deirdre and the Sons of
Usna.

Lovarchom®s forecast that V"the night will be the worst

I'm thinking we've seen these years gone by,"{i%99) takes on «

A

deeper meaning when one considers thot it ie this storm which

-

brings Noisi, resulting first in the lovers' seven year: of joy,
but finally in their deaths and in the destruction of Emain: it

is, in this way, both the worst and the hest night for the young

Deirdre,

2
3LC . Gerstenberger, p. 103.

33, . - . . . )

Price (p. 195) remarks on this stoge direction: "Here

the predominant theme of the play, Jeveloping perfectly out of
the opening theme, begins to be heord. Reality is death.
Existence with Conchubor would crush all thot is preciocus in
Deirdre’s noture, ond physical death would probably follow." But
Price is struining interpretation to fit his theme here. Reality
implies not physical death ot this stoge but death of freedom;
Deirdre realizes that she must act now in order to try to scfe-
guord her liberty; she cannot postpone decisicn or action any
longer.



To Lavarcham®s surprise, Deirdre orders the house to
»

be prepared os one befitting o gueen while she garbs herself
. 24
accordingly:

T will dress like Emer in Dundealgan or Moeve in her house
in Connuught. It Conchunor®ll moke me o queen I°11 hove
the right of o queen who is o master, toking her own choice
und moking o stir to the edges of the seus. . . . Lay out
your mats and hangings where I can stond this night and
look about me. Loy out the skins of the rams of Connaught
and of the goots of the west. P11 put on my robes that
are the richest for I will not be brought down to Emcin

as Cuchulain brings his horse to its yoke, or Cenall

s
o]

CA}(:’

Cearneach puts his shield upon his arm.,  And moybe from this
day I will turn the men of Irelond like a wind blowing on

the heath. g19@)

It the donnée is disregorded, this speech would seem ambiguous.

irst s th el 15 proud: she ls determined to
At Tirst it opreors theot Deirdre roud he determined tc

enter Emain regally, and, by her beauty and actions, drow the men
of Irelond to her, But her intention is fo deceive. Noisi
tells Lavorchws loter:

We met o young girl in the woods who told us we might

shelter this place if the rivers rose on the pothwoys and

the floods gathered from the butt of the hills.(201)

Deirdre, who expects the brothers to come, has decided to ask

I3

Naisi for pretection and for love. She will not be brought to
Emain as Cuchulain's horse is brought to yoke becouse she has no
intention of going there. She knows that her oction will couse
dissension but she is prepared to do this for the soke of her own
happiness ' thvugk she'd spoil the world."{201) This is the first
time that she has exercised her aothoriry in this way: ‘"Who'd have

thought we'd run before her and she so gquiet till tonight,™(201)

excloims Old Woman, But Lavarchum is not surprised. She knows

34,

Donna Gerstenberger (p. 100) says that Deirdre puts off
her wild ond free childhood as she puts on her queenly robes.
Price (p. 196) believes that she does this to moke Naisi reolize
that she 1s both a women and o gueen.

35

The Mounsel edition(I%,133) adds: "I will not be a child
or pTUythiﬂg,” This stresses Deirdre's determination to rule her
own life.”



that Deirdre will not submit to the wishes of anybody: Vihen

Q
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d it’s her like will be the master till the ends of
time."{201) Deirdre does get her wuy - ot o price.

Lavarthmm, the seer, foresess that Deicdres conduct
er: "It's more thon Conchubor’ll be sick and sorry,

ore this story is told te the end."{201)  But

even she is stortled when Naisi arrives, and she realizes thot

Deirdre has begun to take her fote - and that of everybody else -
into her own hands. She tries to prevent the brothers from

coming in, but they are as determined os Deirdre to have their
own way. Old Women'®s "I couldn®t keep her. T*ve no hold
her,"(203) applies to all other characters, too. Nobody can
stop Deirdre doing what she wants: Conchubor tries to gain o
hold on her, but fails; Naisi's hold is one of love, but he
accepts her decisions.

The tvwo men contrast totelly: the king is dour,

scheming and irascible; Naisi, bright, impetuous ond good-

humoured on his entronce,is described as speaking hilariously(203,205)
- \7’6 - - . :
and cheerfully.(205,207)" conchubor is age to his youth, and

Deirdre is otirocted to the lotter
In upbraiding the brothers for imposing themselves upon
her hoop tality, Lovarcham asks:
If you'd ¢ quiet place settled up to be playing yourselft

maybe with a gentle queen, what'd you think of young men
prying around and carrying toles?(205)

©

This is realirzed later in Alban {the "quiet place") with Deirdre
(the queen). Lavarcham is shrewd and knows that Naisi will
accept her story if she pretends to toke o bribe:

Wetre decent people, and I wouldn't put you trocking o

young girl, not if you gave me the gold clasp you have,
. s -
hanging on your coat,(205)

36 . . . ”
Cf. Farris, op. cit., p. 247.



On his giving it to her, she tells hiw confidentiolly whkere to
find the "young and flighty girl."(203)

Lavarcham is gredatly angered when the youths discover
that the golden muy is Conchubor®s. She realizes that this

intrusion will lead to the events she feors:

fools the like of you(/;geﬁkir with vehement

prying arcund, running the world into troubles
e | qi a girl? What brings you this pluce straying
from &nu n7 [Very biiterlx&/ Though you think maybe

young men can do their fill of fcclexy and there is ncne 1o
blome them.(205-207)

She cannot tell them why she is so agitoted, but her anxietly is
revealed in this outburst.

As they ore legving, Deirdre culls the man who can
save her: "Niisi. . . . Do not leave me, Noisi . . . ."(207)
She refers to herself os Deirdre of the Sorrows; oware of the
prophecy, she calls him, nevertheless. Moirdre, who rejected
the =1l ICCeSSOries wi the - ifered by Conchubor 1
the queenly occesscories when they were oifered by Conchuber in

his bid to entice her, now adopts these same trappings to seduce

. . 37
Noisi.
On seeing her in this new magnificence, Nalsi realizes
that she is the girl he met in the woods. He is "transfixed with

amazement™:

AT T T T il

And it is you who go uround in the woods, moking the
thrushes beur o grudge agoinst the heaverns for the sweetness
of your voice?(207)
She orders the others to leave, soying that Lovarchom will tell
them stories of Mueve, Nessa and Rugh. But her action will make

her as famous o queen as the cothers, the subject of toles in turn.

Significantly, Deirdre sits on the high chair of state

37Skelton (pp. 141-42) remarks: "Deirdre is not, however,
to be mastered by the caswal lust of Noisi any more than by the
wealth of Conchubor. When she reveals herself to Nuisi 1in =ll
her finery it is she and not he who is in control of the situation,

and his lust is tronsformed into romantic love,"
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ond invites Naoisli to take the stool. ' Dressed for
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acts as o gueen, and Noisi must obey. him the favours

that Conchubor desires so zealously: "IT it's low itself the High
King would soconer be on it this night, than on the throne of

Emain Macha."(207) She speaks of the prophecy:

Do many know what is foretold, that Deivdre will be the ruin
of the Sons of Usna, and have a little grave by herself, and

s 3 " & Yy R
a story will be told forever?{209)3¢

Naisi ackn her gifis and her

would

owledges that many know oi her,

unequalled beauty, and he admits thot kings give much to bhe

Noisi."{209)

n his place.

She has

She
collied him

Deirdre

e

respondse: "It disn't many I'd call,

because she believes him worthy of her.

4

tarts courting Noisi in earnest but he is

£

hesitant becatse of the prophecy. He s ests that she is lonely,

"This

vgge

for greot companyo“{QOQ) She answers:

orld."(209)

as she was "born

night I have the L2zt company in the whole w Again

Deirdre stresses that she will not be gueen in Emain, end when
G ¢

Noisi reminds her of Conchubor's ooth, she replies:

It's for thut moybe I'm called Deirdre
for it'’s
(209)

the girl of many

SOTLOWS o o o o sweet life you ond I could have

Naisi. .

She stotes her motivation: "It should be a sweet thing te hove

what is best and richest if it's for a short space only."(209)
It is better to have enjoyment for a short while than to be
th~

miserable for years - o belief that is repected throughout

play. Naisi resists: "And we've a short spuce only to be

trivmphent and brave."{209)

victory.

for one with her, ond he does

Deirdre 1s oasking him to relin

He is o worrior who finds glory in

wquish the life he loves

°

not know yet whether she is worth

gbIn the Oxford

is spelt os one word

edition of Deirdre of the Sorrows, "for ever"
instead of

the more uswal two.
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In depicting the life that sne would lead as Conchubor®s

that she would be stifled in Emain:

o=

gueen, Deirdre points ow

L

You must not go Nuis

si, and leave me to the High King, «
man is aueing in his Dun, with his crowds round him ond

|9
his silver and gold. o « o I will not live to be shut ug

in Emain ond wouldn®t we do well poying, Noisi, with silence,
and o near-death? . . . I'm o long while in the woods with
my own self, ond I'm in little dreod of death, ond it earned
with richness would make the sun red with envy and he going

vp the heavens, ond the moon pole and lonesome and she
wosting away. o o » lsn't it o small thing is foreteld about

the ruin of ocurselves, Noisi, when oll men hove oue coming
£ ¥ b
. iy £ .
and great ruin in the end?{211)

This speech presages Deirdre's lamentations just before she dies.

It is suggested that she has something of ¢ degth-wish in that

she would rother not live under certain circumstances. Although
she aspires cfter a gloriocus end which will make her o wonder dand

"o story will be told forever," she still wvante to delight in

life before the coming of old oge, decay and death -~ the universal
humon lot. She understands one kind of reulity; Naisi
apprehends another: "Yet it's a poor thing it's I should bring
you to a tale of blood, and broken bodies and the filth of the
grave."{211) She sees only glory in o sudden end while youn

he knows that such a death could be sordid.

:

Naisi suggests o ligison rother than an elopement, but
Deirdre explains its impossibility. At loust he realizes the
immorolity of committing her to on existence out of noture in

Emain Macha, ond, with pride, ogrees to save her. Dreaming of

)
His speech in an early droft is more explicit: "I%d be
proud to lead you with me for an hour only, but whot would we
gain, going forward to face destruction and the ending of our
lives.  There isn't many'd have the heart to say tnis to your
like maybe but I ond my two brothers aren't lives that aﬁy‘d do
well to be casting away. Isn't it o short spoce only Deirdre
un/ have to be young ond triumphant and brave? /He goes to the
door, /(208)
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their future, he woos her ncow, the ithages, approprictely, oll
drown Trom noture

Then it isn't I will 91VP )o ur like Conchubor, not if the
4
L

t
grave was dug ng when o week was by. . . . The

win
stors are out Deirdre, ard let vou come with me guickly, for
it is the stors will be our lomps muny nights ond we ubroad
in Albon, ond toking our journeys among the lLittle islands
in the sea.  There has never been the like of the joy we'll
have Deirdre, vou and I having our fill ot the evening and
the morning till the sun is high.{211)
But this time Deirdre hesitates becuuse she fears leaving her
accustomed environment; she is scared of becoming nosta
suddenly, thinks of the probable consequences of their rashness:
And yet I'm in dreod leaving this ploce where I have lived
always., Won't I be lonesome ond I thinking on the little
hill beyond and ihe apple trees do be budding in the spring-
time by the post of the door? Won't T be in great dread fo
bring you to destruction, Naisi, and you so happy and
yGUHQ?QWTS)
Either way, Deirdre must leave; her choice is between the
absolute and the partial. If she goes to Conchubor, it is
implied that she will be able to return occcasionally; but she
will be miseroble with the High King. If she flees with Nuisi,
she can never return; she must give up oll of this if she takes
all that he has to offer. Significantly, she thinks of the
appearance of Slieve | Fuadh and Lavarcham®s house as they dre in
the spring; Deirdre is leaving the springtime of her own life

now; her childhood will remgin but o memory. As she folters,
Naisi goins strength:
Ars you thinking I'd go on living after this night, Deirdre,
and you with Conchubor in Emein? Are you thinking I'd go
out after hores on the hillside when I've had your lips in
my sight?(211)
On finding them embrocing, Levorcham asks: 'Are you
choosing this night to destroy the world?"(213) They are, but
Deirdre blames Conchubor: "It's Conchubor hos chosen this night,

calling me to Emain.™{(213)
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Deirdre 1s seen to be appreciative in thanki

;m .
3
&2

Lovarchom for enabling her to have Ygreat freedom ond joy”(213) -

things which she intends keeping by running away with Naisi.

The woman polnts out that their proposed cetion is inadvisable,

but she realizes that the no satisfactory alternatives
Deirdre must have a mote, who is her counterpoart, with her

constantly: .

o timeen

Isn't /it/ o hard thing you'‘re doing, but who con help it?

Birds go moting in the spring cf the year, and ewes at the

leaves falling, but o young girl must have her lover in all
\ £y e
the courses of the sun and moon.(213)

Deirdre tells Ainnle and Ardon thot she is going away

with Naisi "to face the troubles are forétoldf”(ZIB) but it is

.

this decision whic

=

witl cause such troubles.
In churgcter, Lovarchem declines %o morry Deirdre and
Naisi: "What would I want meddling in the 2n.in you will earn?"(215)
She does not voul to incur the wrath of her muster, and, also,
although she will clways stand by Deirdre, she does not want to
. . .. 40
play any active part in her eventuol downfall,
Ainnle's benedictinn 1s apt: it calls on the blessing
of all nature:
By the sun and moon and the whole earth, I wed Deirdre %o

Noisi. « « o May the air bless you, and water and the wind,
the sea, and all the hours of the sun and moon.(215)

Deirdre enjoys seven rich years in Alban with Noisi
and his brothers. When Lavarchom grrives with the news thot

Fergus is coming with Conchubor's message of peuce, her dolefulness

40

1

Ann Saddlemyer ("Deirdre of the Sorrows" in Harmon, p. 06 )
comments: "It is significant thet Lovarcham, learned wise woman
that she is, cannot wed them; she is committed to the rule of the
High King, who 1s ot wor with time, coreless of nature, and
ambiguous in his Teelings towards Deirdre.”
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asts with the queen’s apnarent Fight-heartedness. At
Deirdre does not seem at oll perturbed and soys that she
no reason for them to return: "Naisi and his brothers are

pieased this ploce and what would toke them bock
: 1T e 2l
uhor 1n ULSTerfig217) But the confidence and joy ore seen
. . 41
a mere facade,
Lavarcham®s comment, "Their like would go any nloce
they®d see deoth standing,"{217) foreshadows Naisi's final
ion to go to his brothers' aid. The older womon's sense

erception are revealed in her fear of Conchubor, aond, os in

U

irst act, Deirdre is causing her anxiety:

I'm in dread Conchubor wants to have yourself, and to kill
Naisi, and that that'll be the ruin of the Sons of Usna.

IT'm silly moybe to be dreading the like, but those have a

great love for yourself have a right to he in dread always.(217)
7}

7

re agrees thot "Emgin should be no safe pluce™(217 her

and Noaisi - oll she wonts is to be left ailone.

Lavar

it is

sudde
of he
" acknow

she 1

In trying to impress upon her the gravity of the situcgtion,
chom mentions the earth, sun and moon once more:
It's o hazd - ilng surely, but let you toke my word and
swear Noisi by the earth, and the sun over it, and the four
cuorters of the moon he'll not go back to Emain for good
faith, or bad faith, the time Conchubor's keeping the high
throne of Irelond. o . . It's thet would save you surely.(217)
Deirdre and not the others who decides to return, however.
Lavg;cham tries in vain to influence Deirdre who
nly appeors pussive and defeated. She shows herself aware
r destiny and, in contrast to ner eurlier decisions,

wledges that she is subject to the prophecy, suggesting thot

o

3
»

S @ mere puppe

that

tate,
rezig
cenel

41 i .
*er. Price, pp. 197-98, Donna Gerstenberger {p. 104) says

“the Deirdre of the second act is ¢ woman resigned to her
almost wearily ready for it."  She adds that Deirdre "has
ned herself at the sight of Fergus on the shore to the
usion of their fated course . . . .”
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There's little power in ooaths to*stop what's coming, and
little power in what I'd do Lovorcham, to change the story
of Conchubor and Noisi and the things old men foretold.{217)

The older woman persists in trying to oid her, reminding Deird:re

of

«d

her action in deciding to run oway with Noisi:
7t was power enough you hod thot night to bring distress
ond anguish, ond now I'm pointing you a way to save Nai
you'll not stir stick or straw to aid me.(219)

The gueen in Deirdre is revealed as she retorts "o liftle

B Y

haughtily": "Let you not ruise your voice against me Lovarchon,

o

if you have great will itself to guard Naisi."(219)  The two

women love each other but, being troubled, are quick-tempered.
In trying to protect Deirdre, Lovarcham bickers with her - o
portent of the quarrel between Deirdre ond Naisi when she tries
to save him. Lavarchom, who dreads the thought of the young
woman's suffering, breuks out angrily:

Noisi is it? T didn't core if the crows were stripping
his thigh~bones at the down of day. It's to stop your
own despair ond wailing, end you waking up in a cold bed,
without the man you hove set your heort on, I om raging
NowW. Stavtlhm up witi temper, / Yet there’s more men
thon Neisi in it, and maybe I wos a big fool thinking his
dangers, ond this day, would fill you up with dreod.(219)

The sharp retort both indicates Deirdre®s great love for Naisi

and Toreshadows her SUICidC after his death:
Let you end such tolking is o fool's only, when it's well
you know if o thing hormed Noisi it isn’t I would live

after nim.(219)

Now Deirdre admits that she has been dreading this

call to return to Emein oll the time:
It's well you know it's this day I'm dreoding seven years,
and I, fine nights, wotching the heifers walking to the
hoggard with long shodows on the groass /;ﬁth a thickening
in her voxce7 or the time I've been stretched in the
sunshine when I've heard Ainnle and Ardon stepping lightly,
and they saying, "Was there ever the like of Deirdre for o
happy and a sleepy queen?"{219)




Evidently she has enjoyed her life ot freedom in the open
seems to have been odored not only by Noisi but also by his
brothers, Yet she adds:

I've dregd goi
this ploce hav ‘m c¢king

each day, will s doy metch yesterdey, ond will tomorrow
toke a good place beside the some duy in the year thut's
g

ng or stoying, Lavarchom. Tt's lonesome
ing happiness like ours till I°F

gone, and-wendering oll times is it o gome worth plaving,
living on until you're dried end old, and our joy is gone
" r -
forever.{(219)

Deirdre tTeors thot she is too happy. Such a perfect lite, she

believes, cannot continue, and she beccies "lonesome" ond afraid
7 I

. . « b ° 4'2 § £t «
when thinking of being less than ecstatic. Her death-wish

appears tacitly in thot she dreads growing old and losing jov.

Paradoxically, therefore, Deirdre is unhappy in her extreme -
Y 7 h

happiness.

Lavarchem tries to appeose her fears by cdopting the

43

supruech to ageing:

conventional

If it's that ails you, I tell you there's little hurt
getting old, though young_ girls and poets do he storming

at the shapes of age. [Pu 1onaieiyaf There's little
hurt getting old, saving when you're looking back, the way
I'm looking this doy, and seeing the young you have a love
for breaking up their hearts with folly. . . . Toke

word and stop Naisi, and the day'll come you'll hove more
joy heving the sense of an old woman and you with your little
grandsons shrieking round you, than I'd hove this night
putting on the red mouth, and the white arms you have, to ge
walking lonesome byeways with o gomey king.(221)

But Lavarcham®s philosophy of life is not for Deirdre. It is

a

just this "looking back™ ot the joys of vouth when 1t is too
1 g joy Y

late to regain them thot she sheinks from. Lovarcham notes

Ellen Douglass Leyburn (op. cit., p. 88) holds that in
Deirdre, "Synge gives his subtlest portrayal of loneliness, for
he mokes the sense of it suffuse her very ecstasy.”

43CF¢ Henn, p. 75.

44 .
Price {p. 214) remarks on the way Lovorcham unwittingly

reveals the fTlaw in her case with this speech, and adds:
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that Deirdre hos chonged all of ¢ sudden:

You'll not stop him this day, ond isn't it o stronge -
story you were a plogue and torment since you were that .
height to those did howg their life~times on your voice.{221)

It is not long before Deirdre asserts her will cnce more, but

~

in the opposite way to that pleaded for by Lavarcham,

. H
Deirdre has expressed concern with the passing of

youth and beauty, and Owen's conversation with her reinforces
her views. The spy is an example of the common moun ~ the cone
who can never win Deirdre’s notice and favour, but who olways
wishes to.  Although she refutes the suggestion that she might
be growing tired of Naisi, Owen persists: "Tell me now, . « o

are you well pleased that lenﬁ%h with the some man snorting next

you at the davn of day?”(223 ) She answers: "Am I well pleased

seven years seeing the some sun throwing light across the
branches at the down of day?"(223) Deivdre implies that she is
as dependent on Nuisi's love as she is on nature to keep her
contented: owt of these, or similor, surroundings she would be
smothered; without Noisi, she could not live. Yet she chooses
to leave this environment. Agoin she complains obout transience
"It's a heart-breok to the wise that it's for o short spoce we
have thé same things only."{223)
Owen savagely refers to her choice:
Stay here and rot with Naisi, or go to Conchubor in Emain. .

Conchubor®s o swelling belly, ond eyes fulling down from
his shining crown, Naisi should be stale and weary . . o .

£
R
]
2

L-—

"Lavarchom's existence is proof that life, once youth and love
are gone, 1is nightmare, yvet she clings to it, and tries to
persuade others to do the same.”  Lavarchom, however, does not
find her life a "nightmare”; admittedly, it is filled with
anxiety, but in this speech she exploins that she does have ways
of enjoying it.

45 . . ; . ’
This is o brutal contrast to Deirdre's own view, expressed

later, of "the two lovers who slept so sweetly with each othere”(¢é7)
Ctr. Henn, p. 353,
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The end is the some - decay ord, eventuully, deoth.,  Owsn has

£

°

a reuson in enforcing his view: by moking her recognize the
sameness of all men, he hopes thot she will grant him indulgence:

"o o o L£°d liefer be bleaching in ¢ bog-hole than

Living on
without a touch of kindness from your eyes ond voice,"(223; he

tells her, adding: “There are none like you, Deirdre.*(223)

Conchubor's spy, ostensibly Deirdre’s enemy, like all others is
love with her. On his asking whether she is to return,
Deirdre stresses her possive outlook and dependence on Naisi again
"I will go where Naisi chooses."(223)
| Owen continves his efforts te disillusion Deirdre. He

does not spare her the truth and drives home the fact thot her

halcyon daoys cannot last - Neisi will grow tired of her:

It¥s Noivi, Noilsi is 1t?  Then I t:=il vou you'll have great
I'4 4

sport one doy seei ?g Noisi getting a horshness in his two

sheep's eyes and he locking on yourself,(223)

The mention of Naisi's "sheep's eyes” revers po his doting upon
Deirdre but alsc implies his following her willi and whims -
which 'is controry to her remorks up to now. Owen's examples
become increasingly oppropriate to Deirdre’s state, each effcctive
in impressing the horror of growing old upon her:

Would you credit it, my fother used to be in the broom

and heather kissing Lovarchom, with o little bird chirping

out above their heods ond now she'd scare o raven from o
. P o N
carcass on o hill.(223)

Deirdre is now like Lovarchom once was; Lavarcham is now what

46

Deirdre will become if she lives:

Queens get old Deirdre, with their white and long arms going
from them, and their bocks hooping. I tell you it¥s a poor
thing to see o queen's nose reaching down to scrape her
chin.(223-25)

His parting words offer o way of escape, one which 1is in

accordance with Deirdre’s deoath-wish:

46

Cf. Price, p. 213.

cw
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I'11 give you ¢ riddle, Deirdre. Why isn't my father as
vgly and as old as Conchubor?  You've no answer? . . . It's
becouse Noisi killed him. . . o Think of thot and you awake
at night hearing Noisi snoring, or the night you®ll hear
strange stories of the things I've dune in Alban or in
Ulster either.(225)

i

He intends killing himself and, in so doing, willvescape old age
and decay.  Deirdre has the same outlook now and odopts the same
action loter.  Both feor losing their youth; both commit suicide
and preserve 1it.
One tempter leaves Deirdre, and another arrives,
Poth entice Deirdre to deoth - Owen wittingly, Fergus not.
Fergus mentions the call of home: “lLet you come this doy for
there®s no place but Ireland where the Guel can have peuce always.'{225)
But there can be no peoce while the High King's will is thwarted,
and the pedce thaot Deirdre and the Sons of Usna meet 1s the pedace
of death; ever now, Deirdre has no peace of mind - the fear of
losing conteniment plagues her.
When Noisi refuses the offer, implying that Conchubor
intends treachery, Fergus 1eue0%s the obsession with time:
You®ll not be young olways, and it's time you were making
yourselves ready for the years will come, building up a
homely Dun beside the seas of Irelond, and getting in your
children from the princes® wives. It's little joy
wandering till oge is on you and your youth is gone away,
so you'd best come this night, for you®d hove great pleausure
putting out your fool and saying "I am in Irelond surely."(225-27)
He taunts Deirdre for being "o timid woman" and for having such
a strong hold over brave worriocrs. Fergus accuses her of not
thinking of the future, but Deirdre®s thoughts dwell constontly
on the time to come,
Once more she reveals her apporent possivity: "I leave
the choice to Naisia”(227)47 At this point, she, like Naisi, has

no wish to leave, because she foresees perfidy:

te, p. 127) says it seems that Deirdre is
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Yet you'd do well Fergus to go on your own way, for the

sake of your own yeors, so you'll not be soying till your

hour of death, maybe it was youv self brought Nalsi and his
/ brothers to o grove wos scooped by treachery.(227)

1

i
He.re:lies, "It's o poor Lhwng to see a qgueen so lonesome and

afrai d."(227) Deirdre's lonesomeness is not only relotive
solation in Alban; it 1s olso her feeling of desclation whar
pondering on the future. Her fear is notl only of Conchubor; it
is also, even primarily, of old age, of the death of beouty and
love, and of being left to live after Noisi dies.
Owen tells Deirdre that Neisi will grow tired of her;
Fergus uses the same argument to win him, Naisi's repiy echoes
Deirdre's conversation with Lovorcham.  Although he still loves
her, he is afraid that their love will wane; he admits to heing
too much in love now, which might spoil the future:
There have been days o while past when I've been throwing
[ line {or salmon, or watching for the run of hores, that
I*ve hod o dread upon me a dov'd come I'd weary of her
. 5 f. . 2 oy &
| voice . . . and Deirdre®d see I'd weuried.(227)

e 1s as concerned wit eirdre’s reaction to his dim
H d th D dre? t to | d

[N

nishing
love as with the decline itself; he wants to spore her any
distress. Fergus soys thot Deirdre hos seen Naisi's dreod, but
until now, when she overhears them, she hos not been oware that
he shares her opprehension, just as he does not suspect that her
brightness hides her precccupution with this problem:

Deirdre’s no thought of getting old or wearied, it's thaot

puts wonder in her ways, ond she with spirits would keep

brovery and laughter in a town with plague.(229)

Neisi regards his thoughts thet love might decline cs

mere fancy: "Ifve had dreams of getting old and weoary, and

AY
. - . « : s
losing my delight in Deirdre, but my dreams were dreams only."(229)

Py
(95

Balachandra ijﬁﬂ - "Yeats, Synge and the Tragic Understanding,™

RN
YS, Ne. 2 (1972), p. - says: "It is a possing opprehension which
he almost lmmedlately seis aside, but it is enough to indicate that
for him l1ife 1s more than love, wvhereas f

than life.”™ Cf, Gassner, Mus

Deirdre love is morc
_of the Drama, p. 562.
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Like Deirdre,he contemplotes the passing of joy continually; but
he is happy with her in Albon and wants their delight in this life
to continue for as long as possible:

o o o I see we're us happy us the leaves on the younn trees

ond we'll be so ever and clways though we®d live the oage of
the eagle and the salmon and the crow of Britain.(229)

Deirdre, however, has overheord enough to decide otherwise.
Owen 1is right, Noisi can prevail over this dread, she cannot.

Aiter appearing passive, she storts acting to bring fulfilment

of the prophecy closer, and says to Naisi: "With the tide in o

little while we will be journeying agoin, or 1t is our own blood
maybe will be running GWﬁy‘“(229m31)49 She wishes to return to
keep their passion from abating, but the last phrase is ombiguous
and ironical: by going back, their blood does "run away."

Deirdre shrewdly and grodually convinces Naisi that
they must return to Emuin. She bases her argument on the

£

temporariness of felicity and beouty:

The dawn ond evening are o little while, the winter and the
summer pass quickly, ond what way would you ond I Maisi,

. . = f e
have joy forever?(231)

Naisi's response is that of o ‘man content in his present situction:

We'll have the joy is highest till our age is come, for
it isn't Fergus®s talk of greot deeds could toke us back
to Emain.(231)
Deirdre tries guile to moke Noisi agree thot he wants
to return;  she, in turn, odmits fearing to leave Alban os she
knows that harm is in store for thzm.,  Her telling him thot she

blames herselt for not hoving the power to make him remuin, is an odd

a2

""Donne Gerstenberger {p. 1046) comments: "The image of the
tide turning is os constont in this section as that of the storm
in the first act. The tide of their lives is at its crest; and
the return journey, to be made on the turning tide, represents
-Deirdre's acceptance of the naturcl cycle of life and necessity,”
Cf, also Barnett, op. cit., p. 125.
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attempt to induce him to gnnounce his decisien to lewve, however:

It isn't to greot deeds you're going but to neor troubles,
and the shortening of your duys the time that they ore
bright and sunny and isn®t it o poor thing thet

could not hold you away?(231)

: - . 50

Naisi merely replies: "I've scid we'd stay in Alban always?®{231)
Agoin Deirdre hints thot it is time to go, and exquisitely
Ag Deirdre hints that it time to go, and itel
describes her days of love in Alban:

There‘s rno ploce to stay always. .  « Itfs o long time

we've had, pressing the llpa together, going up and down,

restlng in our arms, Naisi, woking with the smell of June

the tops of the gra:ses, and listening to the birds in
the bronches that are highest. o . « It¥s a long time we've

f f s PR
had, but the end has come surely.{(231)

1

It is only in the grove that the lovers fTind the "place to stuy
always.”  Deirdre implies thot no particuler condition can ever
emain the same, everything is in o stute of flux. It is time
for them to leuve their life of bliss, and she stresses that their
ecstusy has losted relatively long; this is counterpoised to her
earlier remork to Owen that "seven years are o short space for
the like of Naisi and myself."(223) Their love has been such
that Deirdre regards it as the highest point in their lives:
they have relished o consummate love - nothing can surpass it.

°

This is suggested poarticularly by the noture imoges: June is
midsummer, evidently the most beautitul time of the year, when
everything flourishes; in referring to the tops of the grusses
and the trees, it ig implied thot Deirdre and Noisi have surpassed

all in love - they have redached the peak of perfection. But now

they must go.

b@ThiS appears as o question, even if rhetoricol, in CW but

as a stotement in other editions. In on editoricl note, Arn
Saddlemyer says: "Although the Cucle and Muunsel editions omit

it, it is evident from the typescript thot Synge wished the question
mark to be printed at the end of Naisi's speech."(230) In earlier
editions Noisi appears determined to stay; in the Oxford edition

it seems that although he is not prepored to remain permunently,

he has no wish to leave now.
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‘Nais]

&

s no ground to return, but Deirdre does.
When he points out that he knows no valid rewuson to leave, she
igneres him, speaking os though he hos soid quite the opposite:
There's reason all times Tor an end thot'®s come. o o &
And I'm well pleosed, Noisi, we're going forword in the
winter the time the sun has a low ploce, und the moon has

her mostery in o dark sky, for it%s vou and I are well

Lodged oux lost day, where there is o light behind the

3
clear trees, and the berries on the thorns are o red woll.(231)

Significontly it is winter, a time c¢f desolation ~ they ure
leaving ot the yeor's deoth to meet their own deoths. The light
is described os behind the trees, indicating that the days of
brightness have passed; the sky is dork just os their future is
black. The berry image suggests blood and implies the flowing
of the bleood of Deirdre, the Scrs of Usna ond the men of Ulster.
Naisi believes that she is tired cof their present way

of life, and he proposes that the two of them go wway "to the

S

1) not to Ireland. Delrdre, described as

woods of the Sast, (2

5

‘ R
"proken-hearted, {241

St 2D

=

eulizes thot disintegration and

4]

0.

~destruction are inevitahbl

D
-

and repeats her complaint: "There's
no safe place, Naisi, on the ridge of the world."(231) She
Tinds thot the only haven from the ravages of time is deuth, and
prophesies theirs: "And it’s in the quiet woods I've seen them
digging our grave, throwing cut the clay on leaves ore bright and
withered."(231) The leaves symholize Deirdre and the Sons of
Usna -~ the lovers of the world of nature. Donna Gerstenbercrr
remorks:

Th2 season is winterf“and the image of the lecves bright

ond withered, suggests frostbitten leaves, withered in their

brightness, before the seoson for their notural decav and
51 £ J
fall.”

51

P
=

Gerstenberger, p. 105, Cf. also Henn, p. 355,
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Once more Nuisi tries to endice Deirare awaoy fr-m this
line of thought, but she is not to be thwarted. The more ecger
/ .
ond/ passionate he gets, the graver and sadder she becomes because
I
it 'is this very love he is expressing that she cunrot bear to lose,
and the more he shows 1t the more it mus: hurt her to decide as

she does. She expresses her dread of decline and desire fo. an

early deoth explicitly, her picture of torpid, miserable o:d oge

52

contrasting markedly with the eorlier one drawn by Lovorchom:

It*ts this hour we're between the daytime and o night where
there is sleep forever, and isn't it o better thing to be
following on to a near death, than to be bending the head
down, aond dragging with the feet, and seeing one day,

g

blight showin y23

upon love where it is sweet and tender?(231-33)

The pattern is repeated with Naisi decloring his love

?

and pleading with Deirdre to go to the woods, and she refusing

to listen. It is preferable to die when love is strong than
J 54
whe7 it has been consumed. She is aware of the inevitability

|
|

Boyn (Renaissance, p. 331) holds that the only meaning of

old age for Deirdre is death. But this is not so: she feors the
decline it brings and sees death as an escape from old age.
53

Cf. Andromache's speech in The Trojan Dames:
Not to be born, I argue, and to die,
Are egual: but to die is better far
Than to live wretched; for he knows not grief,
Who hath no sense of misery: but to fall
From fortune®s blessed hcight, to the low state
Of object wretchedness, diztr"c s the soul
With the keen sense of former happiness.(lLl. 675-81)
Euripides, The Trogedies, trons. R. Potier; Vol. II {London:
J. Mowman and others, 1814), p. 134.

“'0'Connor (Robinson, p. 43) is mistaken in saying that "Synge
does not even bother to motivate the return of the lovers and it is
precipitoted merely by the desire of Deirdre to complete the wvction.”
Her fear of losing love, joy ond beauty is motivation encugh.

Peacock (op. cit., p. 108) believes that Deirdre’s motive in
returning is a psychological twist which weokens the trogedy, "for
when Deirdre wishes for deoth from this motive it is no longer a
cutastrophe.” é?eacnck”s ltmTJL%m/

Ganz (op. cit., p. 67) savs that Deirdre®s reason is "singulorly
inadequate’ and not o}c!*ologmull} credible." "But," he adds,
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tic,stotement, calls upon the

e

of deterioration and, in o reali

n

image of the tide to depict the turning-point in their lives:

There ore as many woys to wither love as there are stars
in o night of Semhoin, but there is no wuy to keep life
or love with it ¢ short space only. » - . It's for that
there's nothing lonesome like o love is watching out the
time most lovers do be sleeping. . . . It's for that wefre
setting out for Emain Macho when the tide turns on the
sand. (233}

Her love for Neisi is constant and preoccupies her thoughts.

In watching for it to wane, something she deems unavoidable, she

feels desolate. She admits to lying awake at night, and now

Owen's suggestion that at such times she should consider how his

° )

father escaped old wuge takes on additional significance: the
way out was death, ond Deirdre accepts this as the obvious means
to prevent love from dying. She is delermined, and Noisi
surrenders ot lasts55

Deirdre'c reosoning might be perverse, hut now she
appears quite irrarionol in soying that even if they were to
continue living they would be more satisfied in Emain (u place
she abhors) because it would offer distraction; she would not
mind growing old in company. She is willing to sccrifice
temporary happiness, followed by o possible decline in love

and delight, for pe rmanent discontentment, o contradiction of

“"since her essential motives are cesthetic rather thun psychciogical,
perhaps ¢t is not surprising that Deirdre's Conauct should seem
perverse, "

Cf. also Gaskell, op. cit., p. 244,

I'I
2 Ann SGddlem/er ("Deirdre of the Sorrows," in Hormon, p. 101)

remaerks: "Just as Naisi had more to lose in their flight to Alban,
now he has greater troubles to bear: the prophecy foretells the
ruin of the Sons of Usna, while Deirdre's fote is left undetermined.
He must carry with him the memocry of their love and the bitter
possibility of being superseded by another; and he stands to lese
not only Deirdre®s love but the perfect comradeship of his warrior
brothers, a double loneliness in the grave.”

1
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all she has just expressed; Dbut this is most likely merely an
additional inducement to convince Noisli to go. In pointing out
that they will either die or forget in Emain, she dwells on her
seven years of bliss:

We're seven years without roughness of growing weary,

seven years so sweet and shining, the gods would be hard

set to give us seven days the like of them. . . . It's for

that we're going to Emain where there'll be o rest forever,
or o place for forgetting, in greot crowds and they making

One recalls Blake's"Eternitv" throughout:

He who binds to himself o joy

Does the winged life destroy;

But he who kisses the joy as it flies

Lives in eternity®s sun rise.%%
But joy has not flown post Deirdre and Naisi yet; they are
nelther preventing happiness from leaving them nor occepting it
for as long vz it lasts; they are onnihilating it by their
intended action. This has little to do with the prophecy ~ it
is Deirdre who has token the initictive; 1t is Naisi who has
submitted to her,

After this decicion both lovers are dejected and are

described as having their heads bowed. Ainnle, Ardan, Fergus

and Lavarcham come in ~ "all subdued like men ot a queen's wake,"{233)
as well they might be. |

Owen, who startles Nuisi, knows thot Conchubor will
break faith, and he runs off to kill himself - the first to dle

hyd

. 57. . .
for Deirdre®s beauty; " in so doing, he has saved himself from the

56 .. .. 5
Williom Bloke, Poetry and Prose, ed. Geoffrey Keynes
(London: Nonesuch Press, 1939), p. 99. (There are other versions
of this poem, too.) Price (p. 194) alsc refers to "Eternity" but

in the sense - olso appropriate - of Conchubor wishing to bind to
himself the joy that is Deirdre.

57Cfu Price, p. 212,
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horror of ageing.  Lavarcham believes that he has spoken the
truth: "There was ill luck this day in his eye.  And he knew o
power if he'd suid it all@”(235}58
Ainnle and Ardon, who evince o more sensible attitude
than the lovers, strive to kéep them from going. When Naisi
says 1hot his friends will come to his aid, Ainnle remarks
pointedly: "Your friends will bind your hands and you out of your
wits."(237) Deirdre and Noisi appear somewhat insane to the
others becouse of their unconventionul attitude to life.
The Sons of Usna quarrel berouse of Deirdre's decision,

[~te}
. e 3 .
but she pacifies them; they all depend on her and connot

envisage living without her. When Conchubor and Noisi confront
each other over her, she aimost succeeds in reconciling them, too.
She causes dissension but cannot always end it.  Deirdre, who
expresses her authority now, con neither be disocbeyed nor be
commanded by others:

There is no ore could toke me from vou. . - . I have

chosen te go back with Fergus. Will you quarrel with me

Ainnle, though I have been your queen these seven years in

Alban?(237)

She suggests the reosons for her decision, cleverly

mentioning those thot each of the others will think fit:

Donna Gerstenberger (pp. 104-105) regurds Owen as "the
wise fool of Renaissance drama, who spedaks in excesses and in
riddles, yet mokes consummate sense.,"  But she seems to disregord
his primary mnotivation of preserving youth in committing suicide;
Professcr Gerstenberger says that Owen is "unable to endure a
world in which Deirdre stublornly accepts inevitable death,
although she does so, in port, in response to what he hos told

her,” Cf. also Ann Saddlemyer, "Deirdre of the Sorrows," in
Harmon, p. 103.

IXe :

59_ . ..

Price (p. 201) scys that "the quarrel between Naisi and
his brothers is an adumbration ov the quorrel whien later severs
Deirdre and Neisli at the grave's edge.”
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It is my wish., . . . It vay be I'will not have Ne

growing an old man in Alban with on old woman at his side,
and young girls pointing out and saying "that 1s Deirdre
iy

and Neisi, hod great beauty in their youth.™ . o . It muy
be wve do well putting o shorp end to the day is bruave and
glorious, as our fathers put a sharp end to the doys of
the kings of Ireland,. . . or that 1 ‘

foot on Slieve Fuodh where T was running one time and
leaping the streoms . . . . und that I'¢ be well pleased
to see our little apple-trees Lavarchom, behind our cabin
on the hill, or that I've learned Fergus, it’s a lonesome
thing to be away from Irelond always.(237)

I'w wishing to set my

o

She is not homesick for Slieve Fuadh but is nostalgic for her
youth, and she does not ogree with Fergus's contention - Deirdre
is no more lonesome in Alban thon she would be anywhere else,
She has on instinct for death which has been strengthened by the
arguments of Fergus and Owen, it is evident thut Deirdre, who
believes she will meet on ecrly death in Irelond, sees glory in
this; kings have died in this way, and such a death would be
worthy of her. Conchubor®s offer of a vafe soturn is her excus
to go to a timely end.

Lovarchom despairs: "I'm old surely, and the

had my pride in, are broken and torn."{239)  She is as
‘now as she was when Deirdre decided to run away from Conchubor.
As Deirdre prepares to leave her idyllic life, she

realizes thot death, although it might bring her even more
renown than she has ot present, can never compore with the rich
life she has led. Ske accepts that it is sordid, just as Naisi
explained before they fled to Alban:

Woods of Cuan, woods of Cuan. . . . It's seven years we've

had o life was joy only ond ti.s day we're going west, this
day ye *re facing death maybe, and jaﬁe and looks towurds
o

OUFv/ death should be a poor untidy thing, though it's
queen that dies.(239) 50

OBoyd (Rencissance, pp. 331-32) regords this as the leit-
motif of Deirdre of the Sorrows; it is this which "gives
ple ; a tragic intensity, o humon note absent from any other
modern retelling of the Deirdre sago. The hercie legend
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‘dzq is determined to go to her

e

his is a cry of despuir, but Dei

61

deﬂtha

i

Deirdre and the Sons of Usng return to Emgin with

1E)

Lavarcham, who 1s "o great wonder for jogging bock aend forward

g g
. , ¢ ; .
through the world."(241) The wise womon, torn between Ireland
and Alban for seven years, 1s bound to both Conchubor and Deirdre,

She endeavours to assuoge the desire of the king for the benefit

ot

2

orthright on meeting him:

This is a queer place to find you, and it's a gueer place
to be lodging Naisi and his brothers, and Deirdre with them,
and the lot of us tired out with the long way we have been
walking. (241)
There is irony in her weory stotement that she hag "no call to
be wandering that length to o wedding or o burial or the two
together."(241)  Conchubor intends marrying Deirdre and hoving
the Sons of Usna killed; all four voung wmeople meet death.
Laovarcham®s comment on Conchubor's age highlights the
disparity between him ond the lovers.  She moternally advises
the king to loock after himself:
It¥s o poor thing the way me and you is getting old,
Conchubor, and I'm thinking you yourself have no call to be
loitering this place getting your death, maybe, in the cold
of night.(241)
Although she does core about him, she also has another reuson for
her couvnsel: she suspects him of intending 111 and wants to

prevent the treachery. As port of her attempt, Lavarcham craftily

is transloted into terms of universal trogedy, where the very real
interest in the emotion of the protagonists by no means detracts
from their volue as legendary figures of symbolic significance.

As Synge sees her, Deirdre is no less the possionate Queen of
romance than the eternal victim of love, womon os she resigns
herself to the inevitable possing away of what she holds dearest.™

61 . .
Cf. Farris, op. cit., p. 248.
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drows o disagreeable picture of Delrdre, suggesting that the

journey and the years hove marred her beauty:

And yet you'd do well to be going te your Dun, and not be
putting shame on her meeting the High King, ond she seamed
and sweaty, ond in greot disorder from the dust of muny
roads. /imughing derisiyelyg/ Ah, Conchubor, my laod,
beauty goes gquickly in the woods, und you'd let o great
gasp, I tell you, if you set your eves this night on
Deirdre.(243)

When he insists thot he has o right {to see her, lLavorcham stresses

EN

that Deirdre is unhappy and that he will obtein no joy from her:

Haven®t the blind a good right to be seeing ond the loame
to be dancing, ond the dummies singing tunes? It's that
right you have to be looking for gaiety on Deirdre’s lips.(243)
Like so many others in the play, the old mun, obstinate
and determined to win Deirdre, is rovaged by thoughts of mortelity:
You think I'm old and wise, but I tell yvou the wise know

the old must die, and they'll leave ro chance for g thing
slipping from them, they've set their blood to win.(243)

He is as desperate as ever for Deirdre.
Lavarchom knows thot the king is grousping ot o dreum
impossible to realize, and her words are ominous:
If you're old and wise, it's I'm the same, Conrhubor,
and I'm telling you, you'll not have her though you're
ready to destroy mankind, and skin the gods to win her. . . .
There's things a king can't have, Conchubor, and if you go
rampaging this night you'll be apt to win nothing but death
for many, and o sloppy face of trouble on your own self
before the day will come.(243)
Her lie thut Deirdre is lined and ugly is refuted by
o soldier, Everybody is spellbound by Deirdrefs magnificence,and,
approprictely, the description compares her to the brightest
objects of ull:

Naisi's coming surely, and a woman with him 1s sutting out
1 . . & » Y Y,
the glory of the moon is rising, and the sun is going down.{(245)

Lovarcham®s foresight is reveuled in the soldier's telling Conchubor
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el
o

that the wise woman hos sent ¢ messenger to Fergus Tor help.

She has done her best, but to no aveil, and knows that it is too

(A}

lote to help now.  Lavarchom predicts the foll of Emain:

e « o L'11 walk up now into your halls end I'11 say o « &
it%s here nettles will be growing, and bzyond thistles

p=)

ond docks, 1*11 go into your High Chambers, where voutve
g 4 Py

been figuring yourself stretching out yvour neck for the
kisses of a gqueen of women, ond I'1ll scy 1t's here there'll
be deer stirring, and goats scrotching, and sheep, waking

and coughing when there is o greut wind from the north@(24?)

i i

On arrival, Naisi immediotely notices the "stronge

place™ that Conchubor has prepored for them, but Deirdre cppeors

gquite unsuspecting ond is unwittingly ironic: "He's likely
]

making up o welcome for us, having curtains shoken out and rich

rooms put in order . . . "(247) The rich rooms, however, are

.

intended only Tor her. Naisi, who notes that Emoin is unsuitable

for them, lonags for "the ferns only, ond cold streoms and they

“© 7 .
N

making o stix ™ 247  But Deirdre sSays:

We wont whot is our right in Emoin ff@o -ing at hﬁﬂﬁ ngs 7

« « o and though he's riches in store for us it's a shabby
ragged ploce he's put us waiting, with frayed rugs and skins
are eaten by the moths,{(247)

The "riches" of which Deirdre is thinking are moterial goeds, not
o splen d1 death, She, who reveals pride in her domestic ability,
seems to hove forgotten about her romantic decision to die in her
prime,and appears prepoared to live in Emain. |
She discovers the grove, and the lovers understoand Its

significance. Deirdre is frightened. When Neisi asked her in
Alban to go away with him to the safety of the woods, she
refused(231); now, confronted with the immediacy of harsh reality,
she asks him to take her to hide in the rocks, "for the night is
coming quickly.'"(249) The night implies both the time of day
and death. She becomes faint-hearted:

Come away to the ploces where we're used to have our

company. « « » Wouldn®t it be a good thing to lie hid in
the high ferns together?{249)




Noisi despalrs os his brothers are not with him to meet death:
that we three who have conquered many may

g
her?(249) he asks rhetorically. Deirdre is not

, 62

so wearily inclined to die any mores

And isn't it o hard thing thot you and T are this place by
our opened grave, though none have lived had happiness like
ours those days in Alban thot went by so quick.(249)

isi cdopts her original argument thot o guick end is

N

o]

a good thing, and foresees the day when she will grow ticed of
mourning and when Conchubor will court her. Cn Deirdre’s
csserting that she will "not be here"(249,251) ot that time,

- . . e 63
Noisi acts roughly and enviscges a lonely life for her:

You'd best keep him off maybe, and then,when the time comes,
moke your way to some place west in Donegal, and it®s there
you'll get uscd to stretching out lonesome at the fall of
night, end woking lonesome for the day. (251)

She regords this <z the worst possible existence: "let vou not
be saying things are worse than death.™(Z51)

Although his love for her is undiminished, Naoisi says
that he would not object to Beivdre’s remarrying. She is "hal
surprised," and after she asks what he would do if he were to

outlive her, he replies "mournfully":

YRS SN

It¥s little I know. . . » Saving only that it's « hord and
bitter thing lesving the esrth, ond o worse ond harder thing
leaving yourself clone and desolate to be making lomentation
on its face always.{(251)
Naisi considers Delrdre's welfare before his own and finds the
thought of his death less repugnant than that of her being left

alone,

Deirdre is prepared to stay with her beloved, even iFf
g

6?LF Gerstenberger, p. 106.

S o ~ . e ) . .
Price (p. 202) says that "Noisi®s motive in behaving
harshly to Deirdre is to persuade her not to die with him, but to
moke terms with Conchubor and save her life."
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it means jeining him in the grave:

1711 die when you do, Naisi. I'd not have come fTrom
Albon but I knew I'd be along with you in Emain, and you
living or dead.{251)

~

I
5

She finds Naisi's talk "stronge and distant”{(251) as the notion

v

of each other accepting o diffevent life is foreign to then,

He is brutal in his explaonction:
There's nothing surely the like of o new grave of open
earth for putting o great space between two friends thot
love.(251)
But again Deirdre stresses that she has no intention of
surviving him, and returns to her conception thot death will
atford an escape from ageing. She points out that their
relationship has been without flaw, and if they both die shortly

it will always remain so: ‘ \

It there isn't maybe it's that grove whes it's closed will
moke us one ftorever, ond we two lovers hove had o great
space without weariness or growing old or uny sadness of the

mind, (251)

When Conchubor enters and Noisi threotens to throtile
him, Deirdre tries to reconcile the two. She mentions their
F R

common fear of death and Conchubor's age ~ his own end cannot be

far away. She envisages happiness for all ond on easy

conscience for the king if he spares them:

1111 say so near that grave we seem three lonesome people,
and by a new made grave there®s no man will keep brooding

on o woman's lips, or on the man ne hotes. It's not long
till your own grave will be dig in Emain and you'd go down
to it more easy if you'd let call Ainnle and Ardun, the way
we'd have o supper all together, and Till that grave, ond
ycu'll be well pleased from this out having four new friends
the like of us in Emain,

6 ) . -
4Eilen Douglass Leyburn (op. cit., p. 8%9) says: "The three

are bound together, linked in loneliness.™

Price {pv. 203) remarks: "Her plew is the now well-known
one of Synge: the equality of oll men in the face of the great
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This ly woxd," this coll for compassion, 1s sufficient to
assuage Conchubor's jedalousy, harboured Tor so long, and make him
understand, even forgive, Naisi for taking Deirdre from him.
Noisi, os usual, also submits to her wish.

But agreement comes too lote, and Ainnle ard Ardan
_call on their brother for helyp, Death hes come between him and
Conchubor, and the gulf of hatred can never be bridged.
tries her utmost to keep Naisi. First she lies,
"There is no battle,"(255) then suggests that they

creep up in the dorkness behind the grave. . « o If there’s
a battle, maybe the stronge fighters will be destroyed, when
Ainnle and Ardan are agoinst them.{255)
She is, in effect, usking Neisi to be o coward, But the man of
valour necessarily finds loyalty in battle and in brotherhood
more compelling than that of loveeéé He must choose this course
of honouz.

Three times Deirdre begs,"™Do not leave me, Noisi,"(225)
and then pleads: "Do not leave me broken and alone."(255)  She
is terrified of his going becouse she knows that it will be to
certain death; this would izave her olone ond crushed by grief.
Once before she appealed to him not to go - when he come to
Lavarcham®s housea(207)é7 But now the loneliness will be more
ocute: she hos experienced Noisi's comfort and companionship,
cnd not even o licison could be considered now; earlier she w05
in danger of losing her joy, but now her beloved will also be
taken from hex, Deirdre even proposes going with him, but for

once he is firm: "You cannot come."(225) He cannot but go.

Now Deirdre succeods in hurting the man she loves:

Ee

ccmmonplucesdof life,‘and of death - the reality, and the need
therefore for compassion between men.
66, .
Cf. Henn, pp. 76-77.
67
C’FG HOW@, ppo 95&
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“Go to your brothers. . . . For seven yeors you have been kindly,

but the hardness of death has come between us."(255) This is
their first quarrel, ond the "deoth of kindness,”™ as Donna
68, . . .
Gerstenberger notes, 1is neither clean nor quick. Fear of their
love becoming less than perfect has moterialized o moment too soon.
 Bitter reality faces them:
We've had o dreom, but this night has woked us surely, In
o little while we've lived too long, Naisi, and isn't it @
poor thing we should miss the safety of the grave, and we
trampling its edge?(255)
They coannot meet their deaths secure in their memories of
consummote jov with each other ony more, ond they puin each other
irremediably:
DEIRDRE. Let you ge where they ore calling. /Ehe looks at
him for on instant coldly./ Have you no shame loitering

ond toalking ond o cruel death facing Ainnle and Ardon in
the wooas? '

NAISI Zgggﬁiéé;: They'll not get a death that’s cruel ond
they witn men alone. It's women that hove loved are cruel
only, and it I went on living from this day I°'d be putting
a curse on the lot of them I'd meet walking in the east or
west, putting a curse on the sun that gove them beauty, and
on the madder ond the stone-crop put red upon their clooks.

DEIRDRE /bitterly/. I'm well pleased there®s no one this

place to moke a story thot Noisi was o loughing-stock the
night he died. .

NAISI. There'd not be many 'd moke a story, for that mockery
is in your eyes this night will spot the fauce of Emain with
a plague of pitted graves.(255-57)

Farris notes:
Evon the attempt to sever the sweetness of life ot its
S

sweetest has turned into kile, and the last socunds from
her lover's mouth brand Deirdre a disease.®”

Gerstenberger, p. 106.

6§Farris, op. ¢cit., p. 249. Corkery (p. 222) says: "The

passage in its own ploce in the c¢rama is still more signiticant,
for, following swiftly and suddenly on a moment of blessed relief,
in which Deirdre has almost brought about reconciliotion between
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Not tenderness, but gratuitous cruelty brought on by metual
I Y
taunting and a dreod of parting, marks their Tarewell, ond, with

these bitter words, the lovers are seporoted for ever. The

zenith of their love has possed, perfection is ruptured, and
remembrance 1is soured by one brief altercation.  The "decothless

courage of love is o chimero.

Conchubor mokes his demands directly aofter Noisi is

iy

o

killed, ignoring Deirdre®s assertion that she will not be his
¥ <3
queen, His acknowledged attributes - "o mon is old and desolate
~y
. . 72 . .
and High King also"{257) - certainly do not recommend him to

her. Although he shows some understanding of her grief, she, not

unnaturally, turns on him savagely:

I hove pity surely. . o . It's the way pity has me this
night, when I think of Naisi, that I could set my teeth
into the heart of o king.(257)

Conchubor replies: "I know well pity's cruel, when it was pity
i

|

for| my own self destroyed Naisi."(257 Deirdre, too, is consumed
f 12

with selfwpity, intensified by her remorse at betraying Noisi:

It was my words without pity gave Nuisi o death will have
ro match until the ends of life and time. /%Eeaking out
into o keenu7 But who'll pity Deirdre has lost the lips

of Naisi from her neck, and from her cheek, forever:

who'll pity Deirdre has lost the twilight in the woods with
Neisi, when beech~trees were silver and copper, and ash-
trees were fine gold?(257-59)

Conchubor and Naisi, its stringent poignoncy has been prepared for
by o breath of sweetness and hope. No tenderness of lyrical
farewelling could so move us to pity: we feel the intensity of
their union in the violence of its snopping.”

70EllismFermor, p., 181,

Ann Saddlemyer ("Deirdre of the Sorrows," in Harmon, p. 98)
.comments: "The story told for ever threotens to be one of pain,
not comfort; not only hove they lost their love - their own choice ~
but they have lost their triumph as well, ond Deixdre is left truly
desolate."  But their choice was to lose life in order to preserve
love.

=7
£ . . - .
Cf. his speech when he first courts her: "I'm a ripe man
and Ifve greot love and yet, Deirdre, I'm the King of Ulster™ (195);
sUpro, p. 239,
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In saying thot he would possibly rather be deod and have Deirdre’s

love thon be alive but old and without her favour,; the "bewildered" /

Va0 seb ot HO Xt

king echoes her own aversion to age:

It¥s I'11 know the way to pity and core you, and I with o
share of troubles has me thinking this night, it would be ¢
good bargoin if it was I was in the grave, ond Deirdre crying
over me, and it was Naisi who was old and desolate.{259)

Deirdre, described as "wild with sorrow”(259) is grief-

stricken because of Naisi's death, her cruelty and her condition:
"It is I who am desolate, I, Deirdre, thot will not live till I

am 0ld."(259)  She end the king are two lonely people, both without
the love they wont, both immersed in their own misery.  Conchubor
mentions the Impermanence of joy und sorrow, but admits: "There's

- Vs -
one sorrow has no end surely, thot's being old and lonesome."({259)

This is what Deirdre dreads. = He offers her the grandeur of Emain,

but it 1s in flames.

Deirdre loments the deaths of the brothers who are young

for ever, uand in remembering post happiness contrasts it with her

present and fTuture wretchedness:

It's you three will not see oge or death coming, you *thot
were my comsany when the fires on the hill-tops were put out
and the stars were our friends only.  I'll turn my thoughts
back from this night - that's pitiful for wont of pity - to
the time it wos your rods and clooks made o little tent for
me where there'd be o birch tree making shelter, and a dry
stone: though from this day my own fingers will be making

a tent for me, spreading out my hoirs and they knotted with

the rain. (261)

She cannot forgive herself for the harsh parting:
It is I Deirdre wili be crouch.ng in o dork place, I Deirdre
that was young with Noisi, and brought sorrow to his grove

in Emain. {261)

0ld Woman remarks on the change in Deirdre: "Is that

73 ‘ " . .
Skelton (p. 146) observes that Conchubor "is suffaring that
very condition which Deirdre herself has feared,”
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Deirdre broken down that was so light and airy?"(261) It is
she: death hos proved a harder blow than she imagined. Contrary
to ¢ll her avowals, it appears that Deirdre expects to live Tor

some time still, although Naisi is cdead:
b s ol : :

It will be my share from this out to be maoking lomentation

on his stone always, and I crying fer a love will be the

like of a star shining on @ little harbour by the sec.(261)

-

Figgis's comment on Deirdre’s behaviour is lorgely volid:

That Deirdre should beg Conchubor for life for Nmisi and
herself, despite the fact that she urged their return from
Alban fearful lest Noisi's love for her should fail, and
desirous of a death tegether to frustrote this, might have
been covered by o hint of frailty in her, however little
likely it might seem. But that, ofter Nauisi has been done
to deoth, she should woil over his body, speaking in prospect
of a long life of miserable retrospect, is unforgivoable.’*

But this does not quite allow for Deirdre’s distracted stote.
It ig understundable thot, realizing her actions have borne bitter
fru%t and knowing she has been torn away from happiness for ever,
she contradicts herself and appears confused.
By playing on her vanity, her desire to be o marvel,

Lavarcham tries to éoqx Deirdre away:

If it's keening you'd be come till 1 find you o sunny place

where you'll be u great wonder they'll call the queen of

sorrows, and you'll begin toking a pride to be sitting up
pausing and dreaming when the summer comes.{(261)

She tries to stir Deirdre to action by mentioning her choice:
There's ¢ score of woman's yeors in store for you, and you'd
best choose will you sturt living them beside the man you

hate, or being your own mistress in the west or south.(2¢7)

But Deirdre has another course which will moke her even more of

74Darrell Figgis, "The Art of J. M. Synge," FR, n.s., XC
(November 1, 1911), 10&7.
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a wonder.  She refers to her own death: "It is not I will go
on living after Ainnle and ofter Ardan. After Noisi I will not
have a lifetime in the world."(263) In her distress she tries
to give Naisi a decent buriol by throwing clay over him, but is
gratified that at least he has met the "shoarp end” contemplated
in Alban, o death befitting a noble warrior. Once more she

freedom:

remembers their days of ecstasy and
It was o clean death wos your share Noisi, and it is not I
will qult your head when it's many o dork night amoeng the
snipe and plover that you and I were whispering together.
It is not T will quit your head Naisi, when it's mony «
night we saw the stars among the clear trees of Glen do
Ruadh, or the moon pausing on the edges of the hills.{263)

When Lovarcham persists in her pleas, the queen

responds "imperiously':

I will not leave Naisi who has left the whole world scorched
and desolate, I'will not go away wher there is no light i

the heavens, and no flower in the earth under them, but
saying to me, that it is Noisi who is gone forever,({263)

=

0

e

S

Becouse Deirdre will never be able to lock obout her without

£
¥

ind no pleasure in nature for he

75

will not be with her to shore in its delight.

‘remembering Naisi, she will

- Conchubor tries to compel Deirdre to leave by showing
that their conditions ore similar. - But he has lost matericl
goods only ~ Deirdre puts‘more value on Naisi and on life. In
forbidding the king to approach, she points out that her beloved

has escaped old age:

Drow a little back from Noisi who is young forever. Drow
a little back from the white bodies I am putting under o
mound of cloy and grousses thot gre withered - g mound will
have o nook for my own self when the end is come.(265)

75

Farris (op. cit., p. 250) notes: "The nature imagery,
with which Deirdre and Naisi have been identified {rom the beginning,
turns desolate in the last scene - dark skies, noked trees,

withered grausses.,  The word ‘desolote' is repegted several times;
the mood of the scene is indeed desolation.® /?Erris“s italicsoj
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Conchubor is the "old mon and o fool ,only"{265) thot Deirdre

inds him, his foolishness being his desire for the young queen,

In her firm resolve to die now, Deirdre is deteimined

that nobody will stop her ond she usks the High King "almost

[E RN

mockingly™: "Who'll fight the grave, Conchubor, ond it opened
on a dark night?"(265) She cannot fight the grove in which Noisi
76

lies; Conchubor will be equully powerless when she dies.

Conchubor's treachery ond Deirdre's foteful decision

in Alban hove led to the present impasse, but, as Deirdre

predicted, Fergus blomes himself:

I have destroyed Emain, and now I*ll guord you oll times,
Deirdre, though 1t was I, without kunwledge, brought
Naisi to his grave.(267)

When he dand Conchubor squabble, Deirdre scorns them: they are

disturbing her greoter wretchedness.

In drowing on imoges of nature to express her grief,
she echoes Lavarcham's vision of Emain. The quarrel ond the

bitterness are forgotten in the lamentation for herselt and the
. . . . . 78

passing of joy with Noisi:
Drow o little bock with the squabbling of fools when I om
broken up with misery. . . I see the flames of Emain
starting upward in the dork night, ond becouse of me there
will be weasels and wild cots crying on a lonely wall where
there were queens ond armies, and red gold, the way there
will ke o story told of a ruined city and o roving king and

- L -

o woman will be young forever. . . . I see the trees nauked

76 .
Ctf. Empson, op. cit., pp. 40-41.
77 . . -
Cf. Styan, op. cit., p. 259.
78 -
Cf. Henn, pp. 77-78.
79 B o A ¥ 13
In regarding this as the answer to Maurya's cry, "No man
at all can be living for ever, and we must be satisfied,"(27)
Skelton (p. 145) says: "It 1s the answer to time, to have created
e

a ctory that will never be forgotten."  Styen {op. cit., p. 258
says that in this prophecy, Delrdre "links Conchubor with the

-
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and bare, ond the moon snining. ., Little moon, little moon
of Alban, it's lonesome you'll be this night, and tcomorrow
night, ond long nights after, and you pacing the woods
beyond Glen Loid, looking every place Tor Deirdre and

Naisi,
the two lovers who slept so sweetly with each other, (267

~ .4 1_.\.

Deirdre forgoes her mourning now; proud to have been fought over

by the mighty, she finds comfort in being young for ever, She
I 7 R
80
experiences "o kind of joy / In casting hope away,"  as well as

in dispensing with sorrow. She builds herself up in her own
<
gl

estimotion as she stresses her high status:

hove put away sorrow like o shoe that is worn out and
muddy, for it is I have hod o life that will be envied by
great companies. It was not by o low birth I mede kings
uneasy, and they sitting in the halls of Emain. It was
not ¢ low thing to be chosen by Conchubor, who was wise,
and Naisi had no match for bravery. . . . It is not o
small thing to _be rid of grey hairs apd the loosening of
the teeth. /With a sort of trxump?#? . ¢ o It was the
choice <f lives we had in the cleor woods, and in the grave
we're safe suiely. o o o(267-69)

In soving her trom the horrors of old age, the grave alsc tears

her from youth, but it is o youth in which she finds ne joy any

more. Rojan regords Deirdre s clear-sighted:

Deirdre sees with o clarity that is passionate but which is
beyond victimization by any porticular passion, She seens
withdrown behind frustration and bitterness and even from
the winning of dignity from defeot, withdrawn into the hard,
sweet understanding of the desolation and consolation in

the nature of things.®

meanest of animal life, thus in o vivid picture raising herself
far abcve him, while in turn the spirit of the comparison suggests
that she is herself a crecture of nature, elemental, artless as
the play's verbal imagery has reiteroted.”

80

W. Be Yeacw, The Countess Cathleen, in Collected Plays, p. 31.
81

Cf. Henn, p. 76,

Balachandra Rajan, "Yeats, Synge and the Tragic Understonding,”
YS, No. 2 (1972), p. 77.



She mocks Conchubor: death - the H

.1
]

of everybody -

helps her “hwort him conclusively:

I haove o little key to unlock the prison of Naisi, you'd
shut upon his youth forever.  Keep back Conchubor, for
the High King who is your master hos put his hands between
Us. /ghe,holf tyrns to the grave./ . o o It wos sorrows
ware foretold, but great joys were my share wlways, yet it
is o cold place I must go to be with you, Nouisi, and it's
cold your urms will be this night thol were warm about my
neck so often. » » o It's a pitiful thing to be tolking
out when your eors are shut to me. t¥s o pitiful thing,
Conchubor, you have done this night in Emain, yet a thing
will be o joy and triumph to K}hsf ends of life and time.(269)

i

84

Unlike Mourye, Deirdre has no compensating religion,
no hope, but in committing suicide, she exults over Conchubor
for she will be remembered as young, beoutiful ond o great wonder

85
alwoys.

83

Styan {op. cite, p. 259), who soys that Deirdre’s "wish
to recognize God's intervention in her story raises her still
higher," is mistaken in regording CGod and not death as the "High
"King." Cf. also Corkery, p. 106.  That "High King" implies
death is underlined in consicering other speeches, such as
Conchuboxr®s, "I wos near won this night, but death®s between us
now, "(255) and Deirdre's, "For seven years you have been kindly,
but the hardness of death has come between us."(255) Cf. Fllis~
Fermor, p. 185: YExcept for the insuperoble and undying power of
love in Deirdre, whose immortality even there is rather implied
by its own strength than defined by comment or suggestion, there
is no relating of the world of men with any wider, less tangible
metaphysicol universe"; supra, pp. 22-23.

34

Williams (p. 168) remarks: VThis speech is genuine drama;
it is that rarest of situotions, o character conscious of her

own dropotic importonce, in the same way as in the earlier
magnificence of her entrance draessed as o queen o o . "

85

Skelton (pp. 139-40) says: Deirdre, unlike her sisters in
ngngeFEF drama, 1s not possessed by roge ogainst mortality; she
accepts that the price to be puid for youth’s splendour is its
passing, and she triumphs in evading the miseries of oge; as the
lovers in Axel triumphed by choosing to die at the height of the
intensity of their dream. In this oct of ossertion, Deixdre,
destroying herself, conguers the fates . . . " later, he
remarks (p. 146) that Deirdre shows only pity for herself: "She
may be a heroic ond mugnificent creature, but she is finally o




Deirdre 1s no puppet and her death is no indicotior of

o possive outlook.  Although she triumphs in hexr deed which is
o
. . . o . , , .
both willed and carried cut by her, =~ she dies not ot the peak
of happiness os desired, but after sorrow, bitierness and

disillusionment.

Deirdre, Naisi and his brothers, the young, cre dead;

-~

Conchubor, Fergus and Lavarcham, the old, are helpless. The

wise womun, who believes that a long, even if miserable, life is

3

preferable to a "cleun death®™ while voung and joyful, tuzns to
assist the living in the form of o frustrated and broken old man:
"T have a little hut where you can rest Conchubor, there is «
great dew falling."{(269)  She must have somebody to care for;

. . 87
life must be preserved in some way.

The hroken king, with no hope of o young queen to

comfort him in his decline, is dependent on the old women and
incapable of acting: "Take me with you, I'm hord set to see

1

the way before me, '(269) he admits “with the voice of an old man,"

It is implied thot he does not know what to do or whot will

“happen. More than ever, at the end Conchubor is o pitecus and
. o
. . .. 88 .
miserable figure. He has lost all. Sorrows were foretold and

predator, a monster."  Skelton admits that this comment does "

the case too strongly™ but holds that "the overstotement points
to an inadequacy at the heart of the play, in that we are ot no
point permitted to see Deirdre in terms other than her own, for
all are coptivoted and blinded by her vision of herself.™

86
87
88

put

Cf. Fackler, op. cite,ipn 407,
C7. Price, p. 214. »

Price (p. 211) remarks on the tragic stotus of Conchubor:
"In a way he is a tragic figure; or rather, it is his tragedy

that with all his suffering ond scheming he never attains the
tragic plane and never experiences exaltation, however brief;
wretchedness, desolation ond drouth alone are his. In contrast
with Deirdre and Naisi and all they represent - the power of love -
he is a_destructive force - not leust to himself.” ég}iceﬁs
italici7 Cf. also Corkery, pp. 223~24; Skelton, p. 146.
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L} . . .
sorrows have resulted; the choracters have fulfilled the prophecy.

o

In delivering the epileogue, Lavarchem draws on the
pathetic fallacy once more:

! Deirdre is dead, and Noisi is dead, and if the ooks and

stars could die for sorrow it's o dark sky and o hord and

; . . < B £ P
naked earth we'd have this night in Emcin.{269)89
Lavarcham, counterpoised to Deirdre throughout, is old,
practical and doleful, whereas the gueen is young, impulsive and
gay ot first. Whereas Deirdre dies young in order to preserve
youth, Lavurcham endures, subhmitting to the raveges of time.
Whereas Deirdre succeeds in gcting as she deems fit, Lavarchom is
always frustrated in her endeavours to prevent others from
certain behaviour, She presents the choric¢c veice of convention
ond sense, but is a frustrated figure, distressed both by the
desire of Conchubor for Deirdre, ond by the desire of Deivdre
F

; . . 90
for freedom and eternal youth.

Ann  Saddlemyer mointains that
Deirdre's dreum is the reolization of her own noture.
Though she speoks with the dignity and command of a queen,
she reveals the same longings ond despoir, the same

sincerity thout we find in all Synge's women characters
t

g
from old Mourya to Mary Byrne. It is Deirdre who reaches

91n commenting on this speech, Donna Gerstenberger (p. 107)
points out thot "nature does not mourn for man; it only covers
over the spot where man has tried to make his will, to insist

on the possibility of his significant being.” '

OFcckler (op. cit., p. 405) soys that Lavarchar "function:
as @ one-voice chorus, comparable to the choruses of Greek droama®;
Ann Saddlemyer ("Deirdre of the Sorrows,"in Harmon, p. 101), on
the other hand, regords her os combining "the function of the
chorus (in the Elizabethan sense) and the tolerance of age."

Skelton (p. 146) sees her as becoming "little more than a stock
figure required to introduce moments of false hope and inadequate
criticism; Price (p. 213} contends that she never has any real
hope, and that she is the most unhappy person in the play.
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.
out and groasps what all ber peasent sisters have dimly felt.
But whereas the tramp remuined a poetic symbol only of the
richer, freer life Nora Burke was seeking, Deirdre's
fulfilment Q;0p1d5 upon Neisi'®s willingness to share the
some dredm.

It can hordly be denied thet Deirdre of the Sorrows is

a tragedy, but there are diverse regsons for regarding it as

such.  Price say

The trogedy is not so much that people like Deirdre and
Naisi are crushed by powerful men like Conchubor, but that
all earthly beauty, youlh and love decay and die.

But Price's finaol estimotion of the pluy is not based on the

tragic:

Lavarcham and Conchubor are the best proof of the wisdom
and righiness of the life ond deoth of Deirdre and Naisi.
Life for the old has been o long nightwore; for the young
a brief, exquisite dreom. They have tried to kind to
themselves o joy, and hdave destroyed it: the youngogissed

it as it Tlew, and they live in eternity's sunrise.’

Luces finds the play o tragedy of hubris, Deirdrefs

hubris being "against the most powerful of all gods, whose nome
@4

. . G4 . . . . .

is Time,""  Deirdre, who feors time which inevitably must lead

to death, elects to toke her own life rather than waiting to
have it token from her after years of misery.  She can only
vanquish time by attaining this stage of timelessness, but in

fighting against it she merely hastens the conclusion.

Fackler says that the trogedy in Deirdre of the Sorsows

is that of o common flow in the churacto s - surrender to the

will. 75 Both Conchubor Gnd Deirdre’s wills lead to unhappiness.

91

9ZPrice, pe. 207

93.. . . . ,
ibid., p. 215. Farris (op. cit., pp. 243-44) comments

on Price's "eminently untragic™ view of the ploy.

94
Lucas, op. cit., p. 234,

addlemyer, pp. 19-20, Cf. also Skelton, p. 139

O
01

Fackler, op. cite, p. 409,
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Although he is thwarted in- the end, C?nchubor succeeds in bringing
Deirdre to Emain, something he has both willed and desired for
' seven years; mlthough she does seek safety at first when confronted
with the immediccy of danger in Emuin, Deirdre meets the fate she
wilis in Alban,

Part of the trogic view of Deirdre must centre on the
fact thut she desires joy and, in the beginning, her instinct is
only for life; but this becomes an instinet for death and she is

O/
destroyed after having insisted on life.”  The chain which ends
in her death is initicted by her refusal to sacrifice joy and
freedom for o smothered existence as Conchubor®s consort.
Another tragic Teuture is thot olthough she wishes to die in
order to preserve a perfect love, by putting this impulse into
action she estronges her lover“97 Death is an accomplishment
which comes only ofter bitter words thot destroy the faultless,
and her victory is a hollow one because it comes too late to

]

sqve)her from onguish and the knowledge that no reconciliation

owaits her. The lovers' end is not the happy one they have
sought, Nevertheless, Deirdre glories in her triumph over
93

Cenchubor ond over old age ~ it is a joy for her to die.

gécfo Fdrris, OPe ¢ite, pp. 244-45,
97

QgCFe Wo Bo Yeauts, The Oxford Book of Mcdern Versg 18921935

(Oxford: Oxford University Press, 1947), p. xxxiv: "In cll the
greot trogedies, tragedy is a joy to the man who dies.” In 1914,
Yeats wrote to his father: "I shall not be oble to use the word
joy in any lecture for it would confuse things, I shall have t-

Cf. Henn, p. 77; Barnett, op. cifa, p. 124,

use the word ‘ecstasy.' Ecstosy includes emotions like those of
Synge’s Deirdre after her lover's deoth which ore the worst of
sorrows to the ego.” The Letters of W. B. Yeuts, ed., Allan Wode

(London: Ruper HurtmDavjs, l?ﬁﬁ} p. 587, On the other hand,

- Richord B. Sewall - "The Tragic Form," Essays in Criticism, IV
(October 1954), 354 - argues: "The martyr seeks suffering, accepts
it gladly, glories in tribulation.®  Tragic man knows nothing

of grace and never glories in his suffering.”
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Because she precipitotes events and fulfils the
prophecy by voluntary actions, it is ironic that Deirdre tells
Lovarcham in Alban:

 There's little power in oaths to stop what®s coming, and

little power in what I'd do Lavarchom, to chonge the story

of Conchubor aond Naisi and the things old men foretold.(217)
Without her death-wish, without her willing the end, the prophecy
would be rendered ineffectual. Boyd sees Deirdre as "o wild,
passionate woman, who struggles helplessly ogainst the fute
which is to deprive her of life and love”;ggbut in returning to
Emain, she encourages it, and, by realizing her own death-instinct,
causes the deaths of those whom she loves most. Deirdre is o
destructive force:

The strong sons of Ulsneac,

Who never submitted,
They fell by Deirdre?100

Styon soys that Deirdre’s feelings for herself "moture
to impersonaliﬁy,”iOlbuﬁ they do not. Her last speeches are

- all predominantly about herself, her grief, and her effect on
others, both now and in time to come, She is conscious of both

her rank and her destiny:

This knowledge, however, destroys her spiritually. It
makes her prisoner of her own ego. It leads her to be
both ruthless and self-centred. It turns her into «
heroine who sees her life's only justification to be its
tragic pattern, and the poetry of lamentation that can be
made from it. Her values are the pure values of romance.
She iz nossessed only by the impulse towards love and that
towards death.t02

99 B} .
Boyd, Contemporary, p. 107. Skelton (p. 139), however, finds

that Deirdre lacks the emotional complexity of other Synge heroines
in that she neither opposes nor disagrees with her fate.

OOJames Stephens, "The Red Man's Wife, Collected Poems
(London: Macmillon, 1965), p. 53.

lOlStyan, op. cit., p. 259,

lOZSkeltonf po 150. Cerkery (p. 219), who says that Deirdre
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Synge's heroine is domineering and grows increasingly
imperious, selfish, self-willed, self-pitying and egoistic; vyet
she is always “a queen of women,"(247) the queen of the Sons of
Usna, of the King of Ulster, and of all his subjects.

In the beginning, Deirdre lives for the joy of life,
but in the end she dies because she is afroid of losing it.

Her desire for death overcomes all else. Like Antigone, her
intention, her obligation almost, is to die, is to obtain relief

from life:

She insisted. No man on earth wos strong enough to
dissuade her. Death was her purpose, whether she knew it

or not. « « o She was bent upon only one thing; +to reject
life and die,103

is not like "marmorean® {si&? queens of tragedy "that moved about
os if burdened with their own fame," tokes an opposing view;
cf. also Corkery, p. 223,

103 . . . .
Jean Anouilh, Antigone, trans. Lewis Galantiére (L.ondon:

Methuen, 1966), pp. 60-61.



Chapter 10
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There ore becutiful dand interesbing plants which aze

deadly, and others that are kindly. It is absurd to say

a flower is not beautiful nor admire its beauty because

it is deadly, but it is absurd also to deny its deadliness.!

2

. What do we know of women who cre fine or foul?

None of Synge's women is wholly fine or foul, kindly
or deadly. In considering them,one must remember thot even the
most sympothetic can be sly or cruel, the meanest, well-disposed
at times, »

Several features unite these figures, the awareness of
transiency being one of the most striking.  Although so many
are hounted by the briefness of their worid,gthey dread the
decline of vigour and comeliness even more than death ecnd realiie
that there is no escape from mutability and gnawing time.

Etain's keen in the fragment A Verncl Pley exemplifies this

consclousness:

All young girls must yield to -age,

All firm youth must end in age.{4II, 192)
Maurya, whose main grievance is that her sons'have'preceded her
in death, accepts the universal lot of mankind, her final words,
.FNO man .at all can be living for ever, and we must be satisfied,"(III,27)
being token up in various degrees of protest by other Synoe women. |
Nora Burke tries to provide for her old cge by marriage but she
knows that she connot avoid it, constantly reflecting on"the

young Qrowing"bghind + « o and the old passing."(1II, 49)

Jo M. Synge, possuge in a notebook, quoted by Ann Saddlemyer,
"'A Share in the Dignity of the World®™: J. M. Synge’s Aesthetic
Theory,” The World of W, B. Yeats, p. 217 :

ZCW ITL, 88. (This is part of o speech by the saint in an

early draft of The Well of the Saints.).

3Cf. "Vita Vecchia," CW 11, 20-21.

4CFG Roberts, op. cit., p. 60; Bourgeois, pp. 222-23;

Cunliffe, Modern English Playwrights, p. 137; Corkery, pp. 76, 233;
Prive, p. 216 and passim; Soddlemyer, pp. 13, 17; Skelton, p. 62.
Cf. also "An Old Woman's Lamentations,™ CW I, 80,
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Unlike her, Mary Doul, who is «lready old, finds compensation
"in dge. She is aware that good looks disuppear when youth goes'
but concludes that she will find ¢ new kind of magnificernce;
only those like Molly Byrne will grow old and uwgly. Mary Byrne,
who admires beauty in the young, is similar to Mory Doul in that
both intend enjoying life s long as they can - the blind woman
by dreaming of ~her future appearonce, the tinker woman by
drinking ond living for the moment. She acknowledges thot
decline comes to all, as evident in her rhetorical question to
Sarah Casey: "Is it putting that ring on your finger will keep
you from getting an aged woman and losing the fine face you
have . . . ?7(IV, 37) The most compelling study in the fear of
decay is Deirdre of the Sorrows, the womon who does not wait for
old cge to overtoke her, The others all drift towards death,
disliking the condition but powerless to cct agoinst it. In
contrast to Lavirunem who views old age with resignotion and
not resentment, Deirdre tokes her fate in her own hands and
remains young Tor ever. She does not storm against mortality
- but agoinst change - the chonge in love as well as in beautyor
Like the others she knows that "there's no safe place . . . on
the ridge of the world."(IV, 231)

| Deirdre, who makes several momentous decisions, rules
her destiny, unlike the fTisherwife of Aran, o victim of fate who
is ot the mercy of the sea. Whereas Deirdre succeeds in ge{ting
her own way, Maﬁryq is frustroted in her attempt to dissvade
Bartley from leaving. Deirdre, driven by emotion as much as by
reason, rationalizes constantly like Mary Doul.  Both convince
themselves that they are right - Deirdre in action, Mary in
fantasy.  The blind woman, who is swayed by others and ~unable

to act forcibly under pressure, depends upon her hushand to save

BCFQ Skelteon, pp. 139-40.
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their physical world after sh= has faund the way to preserve
their dream-world.,  They rely on each other for salvation, just
“as Pegeen ond Christy need each other to bring out their poetry,
Deirdre puts her trust in Noisi to take her from Conchubor, and
Nore requirer the tromp dand Sister Eileen must have Colm to show
them the way to a new understanding of existence.

Mary .-Costello was driven solely by emotional belief in
refusing Colm's uncle. The young man appeals to Sister Eileen
through both mind and feelings, leaving it to her to make the
"right" decision,which she does ofter seeing what the "wrong"
approach to life can bring about and after his "fine bit of
talk.”  The nun is as offected by his words as Nora is by those
of the tramp and the Moyo girls are by the Playboy's.

Pegren and the Widow Quin dare both opportunistic,
seeing in Christy a way to a better life, but where the girl
regards Christy romonticolly and falls in Yove with him, the
widow is realistic and artfully tries to win the lad, considering
that he would be a comfort, both economically and sexually.  This
craftiness is echoed in other Synge women who try to get their
oWNn Way. Nora feigns compassion in order to make Dan relent,
Mourya uses cunning to moke Bartley stay, Mary Byrne finds an
excuse to go off when she realizes that she has sold the marridage
can, and Loavarcham lies to both Naisi and Conchubor in order to
save Deirdre. In spite of these attempts, all are frustrated.
Maurye s daugﬁters ars more successful in hiding the clothing and
seﬁding her to the well, but in obeyinyg them she discovers the
truth before they do. Sarah Casev, too, reveals wiliness when
preparing to confront the priest for the Tirst time, muking sure.
that he notices her beauty.

The uproarious doxy is completely irrational in her
desire to join tne ranksrof conventional society. In demanding
marriage, she pursues her objective as fervently os Pegeen and
the Widow Quin chase Christy, the situotion of a woman courting
the man she desires being echoed on a loftier plane in Deirdre of

the Sorrows. "Young girls are slow always," Conchubor admonishes
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Deirdre, ™it is their lovers thot musit say the word."({IV, 195)
All these women toke the initiative, howeversé But whereos
Deirdre wins Noisi, only to lose him in the fouce of death, and
the Mays women fail to hold Christy, Sarch, while thwarted,
remains with her lover. She taunts Michael thot she will go to
Jaunting Jim because of his comporative wealth, finoncial
security being the goal of several of Synge®s women. Nora
morried on old man for property, Melly®s reason for accepting
the "almost elderly"(III, 69) Timmy is much the same, and Pegeen
is prepared to accept Shawn at first because he is o good match
coﬁmerciallya Deirdre, on the other hand, cannot betray herself
at all and spurns both gold ond the disagreeable old man who
offers it. Like her, Mouryo sees life as more important than
financial well~being:

If it was o hundred horses, or a thcusand horses you had

itself, what is the price of a thousard horses agoinst ¢

son where there is one son only?(IIT, 2)

In contrast to the decisive women, Nora Burke is o
passive figure, unable to act with determination in any vay.
She, the opposite of Saroh Casey who enjoys vital intercourse,
is starved of :omponionshipa7 Whereas Soroh is dissatisfied with
‘but o single detoil of her state, Noro is uﬁhappy with her whole
life, and whereos the doxy, who octs on o caprice, has no quarrel
with her surroundings, the glenswoman has been pondering her
plight, touching her to the roots of her being, for some time
and longs to escape her oppressive envi.onment.

Nora is but one of the women affected by nqtureegThis

6CFG Bourgeois, p. 223.

7CF0 Price, pp. 128-29; Henn, p. 46,

8Cfo Ellis=Fermor, pp. 163-86; Price, pp. 216-17;

Gerstenberger, pp. 135-36; Saddlemyer, pp. 14-15; Fackler,
op.cit., p. 407,
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sad woman, living in constant dread of the glen and the wists,
is subject to melancholy, depression and possible insanity
because of the dismal prospect ond weather, Nora nas the
opportunity to leave her surroundings which threaten her mind
ond well-being, but Muurya®s environment is ineluctuble and
destructive, taking oll from her while remaining the source

of subsistence;  Synge's other women, however, do not regard
nature as such o moleficent factor. Sister Eileen shows some
appreciation of it, the rain, moon, sun and flowers in When The

Moon Has Set being symbolic of her condition.  When Mary Doul

begins building her new vision, nature tokes on a happy aspect,
with twittering birds coming with the warmth of spring und the
air being so sweet,

the way it*ll be o grand thing to be si%ting here quiet

and easy, smelling the things growing up, and budding

from the earth.(III, 131)
Sarch Casey, although driven to aberration by « change in the
moon, also appreciates her surroundings, as does the ribald Mary

Byrne, Nature plays o less important role in The Playhoy of

the Western World, but in the "flyting match" with Pegeen, the

Widow Quin tries to entice Christy with the picture of her
-contriving in her little gardens; and the barmoid herself is
not averse to sheltering in o bush as long as the Playboy is
with her.  The woman most in harmony with her environment is
Deirdre, the mood of nature constantly reflecting hers. It is
her love of the freedom it brings,vher fear of suffocation if
taken from it, that leads to much ¢’ her conduct in escoping from
Conchubor and the stuffiness associoted with him.

Deirdre's revolt against the High King is o form of
the rebellious behaviour of many of Synge's women who are

. . . 9 ’ .
antagonistic to the humdrum world of convention. Whereus Deirdre

9Cf. Gerstenberger, pp. 68-69: Skelton, pp. 20, 101, 171.
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is true to herself in defying ¢« restr%ctive existence, Pageen

is not, She rejects her father's authority by choosing the
Playboy as her lover, but when he, the embodiment c¢f the free
spirit, leaves the confining Moyo society behind, she lacks the
boldness to follow, her individuality stifled by an inbred herd
attitude. The less interesting Sister Eileen, however, is able
to abandon her wvows for an ostensibly freer life, und,in so doing,
appears to be the only one of Synge's women with o conscience.

o . . . 11 .
Conflict with society does not enter Riders to the Sea,” hut it

does The Shadow of the Glen, Dan represents conventional moral

luQs, the tromp stands for the natural life, ond Nora, who wants
both, does not know where to turn until she is kicked out of the
cottage. Like her, Mary Doul is cast out at the end, but she
has no pretensions to the conventional and expressas her
individuality throughout. 2 On being compared to Synge's women
who turn against soclety, Sorah Casey seems perverse in wanting
to accept the customs of settled people; tut hesr deviation is a
crochet which is opposed to the practice of her own kind.

It is the old tinker woman, Mary Byrne, who holds the
fraditional outlook for those of her class and disparages Sarah's

deviation, just as the wise Lavarcham despairs ot Deirdre's

lOCfa Corkery, p. 101, lleg Gerstenberger, p. 44.
12

In The Irish Comic Tradition (Oxford: Oxford University
Press, 1962), p. 239, Vivian Mercier points out that, unlike most
comic writers, Synge sympothizes with the outcast or underdog,
exposing the respectable citizen to ridicule: "At the end of
each of Synge's comedies . . . although the solid citizens are
left in command of the stage, our hearts go with the outcasts.”

Donna Gerstenberger (p. 59) remarks that the ending of The
Well of the Saints "is not unlike that of In the Shadow of the
Glen, The Playboy of the Western World, The Tinker's Wedding, or
even of Deirdre of the Sorrows, in which the choracters, with
full knowledge of what they leave behind, consciously reject the
world of ordinary society and strike out on their own so that they
moy at least define the world for themselves, even if it is to be
the world of the grave, as in Deirdre." Cf. Bourgeois, p. 151,
and p, 199, n. 1; Gonz, op. cit., p. 6l.
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independence of spirit. In the freq@ent clash between two views
of life, Synge's older women tend to be more sensible or practical
than the young ones who yearn for o better or different life
rather than accept their present existenceo13 Lavarcham, Mary Byrne
and the Widow Quin are redlistic, Deirdre, Sorah Casey and Pegeen
Mike romantic, even though the queen has no illusions about old
age., Noru Burke is o mixture of the two groups, in her longing
to escape comprehending that there is no real way out. The most
striking example of those who live in a world of romance or
fantasy and reject reality is an old womun, however - Mary Doul,
who turns her mind from the unpleasont in relishing her inner-
world of bliss.  She is vain about her presumed beauty, betraying
an egoism matched only by Deirdre but also revealed in the self-
centred Saroh Zasey and Molly Byrne.  Nevertheless, even this
resilient woman is not deceived about the path she must wolk in
following her drecms,

Although the young Cathleen in Kiders to the Sea is

practical, she views life with o certoin idealism, but her mother,
-imprisoned by horsh reality for so long, is without illusions,
unless one regords her beliet in God and a life hereafter as
fancy. At the end it is Maurya's religion which soves her from
Qespcir'cfter her great bereavemenﬁo Granted she and her
daughters, like Nore Burke, are superstitious, but Maurya's

Catholicism overrides her paganism.  The women of When the Moon

Hos Set are contrasting. Mary, although bound to her religicus
notions, reclizes the harm they have coused her, and advises the
nun to "give no heed to the priests or the bishops or the angels
of God . . . ."(III, 173) Sister Eileen not only renounces her
vows but olso accepts o pagan marrioge, which mokes one wonder

how deep her Christion belief really is.  The spiritual hardly

1 . . .
touches Synge®s other women, 4 The heathen tinkers are incompatible

lngo Howe, p. 190

l4Cfe Corkery, p. 105,
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with the priest and his beliefs; Maryropposing Soroh®s interference
in his world just as she resents his meddling in hers. Sarah is
convinced only after the browl. This does not stop them flinging
about Christian allusions and using the name of Cod - usually in

vain. Most of the people of The Playboy of the Western World

ond The Well of the Saints are equally free with His name in their

folk-theology, Mary Doul's prayer, "The Lord protect us from the
saints of God!"(III, 133) possibly being the most striking example
of religious shallowness and confusion. But this also reflects
on the saint's failure to understand the blind beggors; the

young priest in Riders to the Seu is also inadequate, being unable

to console Maurya.

The question of religion does not enter Deirdre of the

Sorrows, and when the queen dies she believes that she will live

on only in the mind of mankind, which is sufficient os long as

she is remembered os young and beautiful, hoving enjoyed o glorious
love. This love, however, is not unspoiled and Deirdre dies alone.
"There are lonesome days ond bad nights in this place like
;another,"(IV, 193) she tells Conchubor, a notion echoed throughout
Synge's plays, His women are studies in vdrying degrees of
loneliness:l5 Mary Costello, having neither lover nor children,
goes mad in her loneliness, imagining the condition of the
motherhood that she never allowed; Nora, whose marriage 1s barren
in oll ways, is o solitary figure, living in an isolated plﬁce
where few can or core to understand her sensitivity;l6 Mauryc,

once surrounded by her menfolk, is left with nobody to look after
her except two relotively ineffectual doughters; jolly Mary Byrne
soliloquizes on her loneliness, and even complacent Mary Doul
betrays o hint of regret at being alone on reveﬁting to blindness;

Pegeen and the Widow Quin intersperse their talk with suggestions

15
16

Cf. Howe, pp. 195-97; Ellen Douglass Leyburn, op. cit., passim.

Ellen Douglass Leyburn {(op. cit., pp. 84-85) points out that
the settings of Synge's plays cre desolate, adding to the feeling
of loneliness.
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of loneliness, both being left lonely at the end, the widow an
outsider as olways and Pegeen more desclate than ever,
Lady Gregory expluins that
the feeling of "lonesomeness” . . . is looked upon as
almost the worst of evils by the Irish countrymon, as we
see by his proverb: "It is better to be quarrelling than

to be lonesome,"l?

-

Synge's women certainly wrangle, their squabbles leading to
violence at times.  Mary Doul, who delights in banter with her
husband, is not slow to lash either him or Molly verbally.  She
is as vituperative as Pegeen, '"the fright of seven townlands"
for her biting tongue,(IV, 151) and both, like the women of

The Tinker®s Wedding, hove vivid imaginations.  Although Sarch

Casey is the most savage in a clash, only Molly Byrne is
gratuitously malicious, attacking without provocation and when
her adversariss are in no position to defena themselves,
Other women also Lizker or act angrily but oll with reason;
Mauryo is petty and irritable ot first because of anxiety; Nora

takes a final gibe at Dan, but only when she has been turned out;
Lovarcham remonstrates with Deirdre, Conchubor and the Sons of
Usna when she foresees doom; Deirdre quarrels with Neisi under
the pressure of parting for ever, Their turbulent behaviour is
frequently the result of threats or provocation or a means of
self-defence.  They must fight for their rights often out of
pride.

Hod Synge®s plays been seen by John Butler Yeats, who

found Shakespcare®s tragedies "poetry in déepeét earnest," he
would hcove called them "poetsy in unlimited sadness,” according

8
to Lady Gregoryal Pain, suffering ond sadness come to the

17

Lady Gregory, Poets and Dreamers: Studies and Tronslotions
from the Irish {Dublin: Hodges, Figgis, 1903) p. 81

8Ludy Gregory, Our Irish Theutre, p. 122.
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mojority of Synge's women ai some staoge or onother:  Mary
Costello is wretched in her insanity, Mauryo o broken old woman
until she accepts God and universol fote, and Nora, the most
frustroted of all, despoirs throughout; Mary Doul is beside
herself with rage and grief when her illusions are ripped away
and she is made to acknowledge her ugliness, and Mary Byrne,
even if tipsy, -is unhappy for o while;  Pegeen Mike, an
afflicted figure ot the end, rises with her hero but remains
fallen without him; Lavarcham goes from one instunce of
onxiety and frustration te another, ond "the woman will be young
forever"(IV, 267) despairs in her joy and scores a hollow victory
after the most bitter quarrel of all has withered love in o way
unforeseen.

Sister Eileer, Maurya, Mary Doul, Sarah Cosey, Pegeen
Mike ond Deirdre all gain insight into their situation to o greater
or lesser extent. This leads the nun to accept Colm, und Mourya
God, it maokes the blind woman admit thot she is fooling herself
and the doxy give up her attempt to join an incompatible world,
.and it couses Pegeen to despair and Deirdre to kill herself,

Rather than o monotonous, unexciting existence, it is
vibrant and possionate life which attracts many of Synge's women:
Sister Eileen looks forward to it, Mory Costello wishes she could;
Mary Doul thrills to o life in the mind, the tinker women to
enjoyment of the present; Nora Burke desires such a life but is
- too faint-hearted to follow it voluntarily and wholly, and the
Mayo girls long for it so much {hat when Christy, who represents
it, orrives they idolize him. "I wouldn®t give a thraneen for
a lad hadn't ¢ mighty spirit in him and o gamey heart,”(IV, 113)
Pegeen admits to the Playboy, o sentiment evidently held by other

of these womem20 None pursues the rich, full ond free life as

9 .
! Cf. Fausset, op. cit., p. 271.

ZOCfa Corkery, pp. 101-102,
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completely as Deirdre, who both findsrond abandons it.

Only the women of Riders to the Sea can be regarded as

typical in certain aspects, but even the old fisherwoman hos on
individuality than cannot be overlookeduzl All the women,
including the pasty nun who accepts o pagan marricge, and the
madwonan who c¢lings to her faith, reveal diverse qualities,
"inconsistencies"” and "apparent controdictions“;zztheir small-
mindedness and magnanimity, their charm and unpleasantness, the
features of both goddess and beast all lend depth to their
characters and connot be disregarded»23 Before she majestically
reconciles herself to God and the world, Maurya is seen as a
nagging and peevish old woman; Nora Burke, much more complex
than the melancholy, sensitive figure regarded by Yeats,24is also
realistic and cunning; Mary Doul is amozing for her ability to
adapt, but her self-centredness and complacenzy must not be
forgotten; her foii, the vain and malicious Molly Byrne, is
without ulteriosr motives in trying to help the woman she dislikes
regain sight; vicious Sarah Casey, a virago under provecation,
“has a delightful imogination, and the jovial and coarse Mary Byrne
has moments of loneliness ond pathos; Pegeen Mike, thot romantic
and tender girl, is domineering with o biting tongue, whereas her
crafty, sexually motivated and allegedly violent adversary, the

wWidow Quin, is compossionate and understanding; Lavarcham, who

is sensible and condid, has o shorp temper, and the queen of

1.. . . . ‘
2 Cs. Yeats, "Samhoin: 1905," The Irish Dramatic Movement,

Explorations, p. 183; Howe, p. 178; Weygundt, op. cit., p. 195;
Bourgeois,pp. 62-63; Boyd, Contemporary, p. 10%4; Fausset, op. cit.,
p. 269; Corkery, pp. 93, 239; Ellis-Fermor, pp. 184-85;
Price, p. 64; Skelton, pp. 124, 173.

22c¢, Corkery, p. 100: supra, pp. 18-19.

236f¢ Bickley, op. cit., p. 25; Howe, p. 144; Ervine,
op. cit., pp. 674-75; Gerstenberger, p. 25.

24

Yeats, Preface teo The Well of the Suints, Essays and
Introductions, p. 300; supro, p. 82,
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Synge's women, Deirdre of the Sorrows, is self-pitying ond

, .
egoistic in her tragedy. These women all express an individual
approach to life but are universal in their joys und sorrows,
reflections and emotions, dreams and disdappointments, all having

"o share in the pain and passion of the world."(III, 175)
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