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\'/hen he opened the 24th annual exhibition of students' work on the 

1st July, 1927, Professor F. \1. Armstrong gave the following a ccount of 

the beginnings of the Grahamstown School of Art: 

"I received a letter from a gentler:tan recently who stated that 
in 1881, just after he had arrived in Grahamstown, he attended 
a dinner given by the late l·~. Josiah Slater, the Proprietor of 
the Grahamstown Journal. The late Rev. \val ton, the president, 
was also present. ar. Slater announced that at a weeting that 
afternoon, it had been decided to start a school of art in 
Grahamstown. 

The school was first held in a little building on a site now 
occupied by Dr. Anderson, which building had previously been 
the town hall, a nd it had also housed the museum. 

From its first building, the School of Art was moved to Gowie 
buildings in High St., and afterwards to the present rooms in 
the City Hall, which the museum had occupied." (1) 

The appointment of a master was the responsibility of Sir Langham 

Dale, the Superintendent General of ~ducation in the Cape Colony. His 

choice for the first art r.::aster of the Grahamstown School of P.rt was 

Hr. \v.H. Simpson. Sir:1pson had studied a t the South Kensington l·!useU!!'l, 

then at the Royal Academy. During the 1870's he had exhibited in the 

Royal Academy, at other exhibitions in London, and in the provinces. 

Sir:1pson assuoed duties at the school when it opened ea rly in 1882 . 

The terms of his employoent were tha t he would receive an annua l s~lary 

of £200 from the colonia l government, and \oJould be entitled to 75% of 

the fees of pupils taught privately or enrolled in the classes he conducted 

at various schools in the town. 

Little is known of the school during the first twenty years of its 

existence, and still less of Siopson's own activity during the period . 

There exists nevertheless a report by Ix. James Ford, the master of the 

Nev1 St. Art School, Capetmm, who had previously been headmaster of the 

Nacclesfie ld Governwent School of Art, on the conditions of art education 

in South Africa \·lhich vividly outlines the difficulties and needs facing 

an art school in an undevelo:)ed country. From what He know of the 

conditions in the Gr ahamstown 3chool of ,·.rt \·/hen it emerges into the light 

in 1902, Si~pson must have f a ced similar problems. 

( 1 ) 
Grocotts: 1st J uly, 1927. 
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'~he School of Art in Cape Town has none of the advantages 
of an English art school. 'i/e have no loa n of a rt books, 
neither of oil and water colour paintings, nor of objects 
for painting purposes such as are furnished to English 
schools by the South Kensington !!useum. 1:/e have neither 
art museum nor art library. I do not think that, a beginning 
once made, Cape Town \vould be wanting in the energy and 
enterprise necessary to carry out such as have been indicated 
above." (1) 

\vi thout such objects, art educa tion was held to be impossible; 

their provision \vas one of the principal objects of the GrahamstO\m Fine 

Arts Association. Its energy, enterprise and ingenuity in finding means 

to do so is the real theme of this essay. The irony of the effort lies 

in the fact that by the time it had done so, the whole concept of art, 

its place in the community, and hence of what constituted art education 

had altered decisively. 

Until 1887, School examinations in art were held under the auspices 

of the Committee of the South ,·~frican Fine Arts Associat ion. Students 

who qualified received certificates declaring that they had attained a 

certain proficiency. Students were required to submit the work they had 

done during the academic year for a coJ:!petition. The competition was 

restricted to bona fide students, whose a~plication had to be accompanied 

by a certificate from the master under whom they had studied. 

After 1887, these independently conducted examinations were abolished 

in favour of the colonial art school examinations conducted at the Science 

and Art Department of the South Kensington Huseum. These examinations 

involved both papers to be written under examination conditions a s soon as 

possible after the examination papers had been received, and the 

examination of students 1 \vork at South Kensi ngton . Bxhibits had to be 

received in London not later than April each year. Local a uthorities 

were responsible for the entire cost of this examination: for examining 

papers, tra nsport of \·JOrks, clearing in London and conveyance to and from 

South Kensington. The \vhole elc.borate systec r ested on the deterninc..tion 

not to allovt standards in the colonies to sink · further th<::.n could be 

helped. 

( 1 ) 
Parli~mentary ]eport of ·~ f ..:.> • • \. . FL:E .'.Rl'S A.:3SvC . 

r 
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In August, 1900, the Grahamstovm School of i\rt moved into the 

premises in the Town Hall i·Jhich it was to occupy for the next h:enty 

eight years. Since the i-:useum already occupied part of the accomodation, 

the Fine Art Association committee negotia ted with the ouseu.r.J coz:H..!ittee 

suitable terms. The arrangecent had obvious dra .... rbc:.cks, and by October, 

1902, the Association's committee had to meet to discuss an adverse report 

on the condition of the School which had been received from an inspector 

of schools. The Superintendent General of Education in the colony did not 

consider that the school was in a satisfa ctory condition: his chief 

complaint vras that the premises were too cramped. The theme ... ,as repeated 

many times during later years: the inhabitants of GrahamstO\·m t'lere much 

readier to take advantage of the Art School's facilities than to provide 

the room these really needed. 

At this point, Simpson, who had now completed 22 years' work in the 

school, deemed the moment appropriate to retire. He had served twenty-

two years in the school a nd .:.sked the Graha.mstown Fine Art Association 

committee to try to enlist the support of the Superintendent General of 

Education for a pension. In his reply, Dr. Huir pointed out that the 

request ha d already been re f used once. Here weo.riness was no grounds for 

retirement: there was no indication of poor hea lth, no doctor's certificate, 

and since Simpson was not yet 60, not even the requisite number of years. 

Huir co::1cluded by suggesting that Simpson should do another year; he 

would then be 60 and a proper object for a. cordial recommendation for a 

pension. 

Simpson followed Muir's advice: in April 1903 he resigned his 

appointment as art master with effect from the day of his 60tb birthday. 

The committee of management of the school accepted , on condition he 

co~pleted the 1903 academic year. The Cape parliament gr a nted a pension 

of £60 per a nnum to Simpson in 1903 . 

Before Si~pson retired, the structure of the school's committee of 

manageoent had a ltered r a dically. In December 1901 Dr. Herman Becker 

outlined to the con~1ittee the history of the Grahamsto .... m Fine i\.rt 

Associ at ion, reminded the meeting of its orisin~l aims and rela ted its 

accomplishments. Particularly he cor:unented on the com1:1i ttee 's desire to 

found an art as3ociation and gallery a nd suggested tha t this new direction 

find expression with a. loan exhibit ion early in 1902. 
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~x. O.H. Bate then moved that an association called the Grahamstown 

Fine Art Association be forced for the follovring objects: 

"1. To administer any funds that might accrue fr-::>m government 
or other sources to provide for instruction in art; 

2. To organize and hold occasional exhibitions of \·Torks of art ; 

3. To establish an Art Union, and to facilitate the purchase of 
works of art in connexion with these 'provided always that it 
shall be lauful for H. :S. the Governor when it shall appear to him 
that the association is from the purposes of Act no.28 of 1860 
entitled 'Act for LegQlization of ~rt Unions' to revoke or annul 
this deed of settleffient in so far as it relQtes to the establishment 
of the Art Union aforesaid. ' 

4. To obtain, by purchase or other\·Tise, works of art in order to 
form an art gallery in the premises of the association in the 
Town Hall buildings, Grahamstown." (1) 

It was also agreed to levy a n annual subscription of 10/6 for 

ordinary rue~bers; life membership was open to those who would donate 

not less than £25 to the association 1 s funds, or contribute ' . ..-orl~s of art 

to this value, accepted u.s such by the :nanq~ement comr:ii ttee as "being 

vJorthy of admiration. 11 The comni ttee also decided to apply to the 

Colonial Secretc.ry through the Civil Connissioner for Albany for a 

government gr.::.nt for suprort of the schewe. 

These proposals show an extraordinarily alert and knowl edgable 

cocUiittee; one that was aware of all the posGibilities of government 

and public sup~ort, and determined to pursue each hopeful prospect. 

The GFAA was thus proposing to expand froo merely manasing the ,'\.rt School 

into Qn association committed to raising a new awareness of the place of 

art in the comr:mni ty. It v1as !:X>Ving art education beyond the classroom 

walls into a pl ace of its own in the comounity. 

The .School of Art Nanagecent Committee \'las a substantial body 

presided over by a judge of the supreme court , and comprising another 

judge and lawyers, heads of schools , politicians and other loca l 

cligni t a ries. The mayor of Graha:::sto;m, ::r. D. Knight, presided over the 

first oeeting of the Graha~stown Fine Art Associ ation, which elected 

Dr. Eer~an Becker , h.D. its first pres i dent, and ~.:r. H. R. ;:ood, vice-

pr ?Gident. T\.,o other doctors Drury o.nd Edington served on the cor:1r~i t tee; 

( 1 ) 
GFAA Deed of Settlenent. 
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the treasurer uas O.H. Bate and !,1. Burnett Stocks the secretc:ry. It is 

also noteworthy that \·Jhen Rhodes University College '.1/as constituted in 

1904, it s council included the follO\·Iing \.,rho had also served on the 

GFAA: Dr. S. Schonland (director of the f!useum); l·;r. Josiah Slater 

(proprietor of the Grahal!'lsto\orn Journal); Er. H.R. Hood, M.L.A.; i·x. 
H. Fichat; Hr. O.H. Bate and Er. D. Knight. There was thus a core of 

citizens committed to the extension of education beyond secondary level, 

and into activities beyond the strictly utilitarian. 

The vigorous and confident requests of the new association prompted 

the Colonial Secretary to inquire what had happened to the Grahamstown 

Art Association established in 1899 under the provisions of the Art Union 

Act. One had indeed been constituted in connexion with the Grahamstown 

Industrial and Arts exhibition of 1898-9, but had since been dissolved. 

The Grahamstown Fine Art Association wished to have the same privileges 

enjoyed by its predecessor transferred to itself and its new purpose of 

prorJoting art culture in GrahamstO\m, and hoped that it would be legally 

qualified to participate in the benefits envisaged under the Art Union 

system. As an earnest of still better things to co~e, the Association 

asked for a special donation of £125 to defray ex~enses already incurred 

and those envisaged if the objects for which the a ssociation was esta blished 

were to be obtained. 

Sir Thomas Gra ham · r :eplied on the 15th July, 1902, and regretted that 

the unforeseen expenditure needed to deal \vith an epidemic of plasue in 

the colony prevented him from recomoendin0 the grant re~uested. Plague 

was a fearsome priority; nevertheless the committee had on record a 

promise of sup~ort given by Grahao's predecessor, the Hon. Arthur Douglas, 

1;. L.A., ·v1hen Douc;las had opened the ass ocia tion's first e::hibition. So it 

reninded the Colonia l Secretary of this promise and hoped that the 

government would reco~sider its decision and fulfil the pro~ise I!'lade on 

its behalf. 

Sir I7u-thur Dou~la~, now Comniss ioner of CrO\m knds a nd ?ublic ·.:or!t;:s, 

a pl_Jro.3.ched the Colonin.l Secret.:.ry, Sir ::?'ieter Fourie, Hho t e let;raphed the 

GFAA in .\uc ust 1902 to s a y tha t he hc.d a p:yr oved the pl a cinG of £ 100 on 

the parlia mentary es~i=Gtea for 1903 for the GFAA. 

The firat l oca l f und-rais in6 effort wa s an Art Union Lott ery he l~ the 

e vening the 1904 Fine Art 3xhibition closed. The ? rizes \'/ere 19 fa i ntings 
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and 11 prints valued a t £88-18-6. For these 30 prizes, 195 tickets 

were sold at 10/6 each: inco~e nearly matched expenditure. 

After the res ignation of Y.r. Simpson, the GFAA no'l'T f a ced havins to 

select a new art master from the various applications made for the post 

from Britain. The GFAA secured permission from the Superintendent 

General of Education for Professor Adams of London University to make 

the appoint~ent on its behalf. Professor Ada~s' choice vms Lr. F. ';/ . 

Ar~trong, ARCA, 11a gentleman who is highly co~mended by the Principal 

of the Royal College of Art, South Kensington.rr( 1
) Hr. Armstrong took 

up his duties early in February, 1904. 

By June, 1904, the number of students attending the School had risen 

from 30 to 67. The pupils of ·.:esleya n High School had been added to the 

list of schools in GrahamstO\m being taught by the master of the 

Grahamstown School of Art. Still more importa nt, Armstrong had started, 

at the suggestion of i·lr. Euir, a course for the members of the 

Grahamston Teachers' Training College, none of "'hom hau studied under 

Si:nps6n. Student t eachers \·Jere now able both to practise as well as 

learn to tea ch fine art. 

To the three oornings a week school room vrork current under Si r.::;;>s on 

were nov1 added tvTO afternoon and two evening classes a s well as an outdoor 

dra\·ling class on Sat urday afternoon. The r ange of courses offered 

diversified to include clay-~odellinc , geometrical, perspective and 

machine drawing and the co~position of designs for the construction of 

buildings as well as the painting, dra.Hins and blackboL".rd exercises 

already being tau3ht. 

Co:J.teJ,ipor<' ... ry accotL."lts of t!1e i l71pact of -=~rwstrons 's te.:-.ching \·Tere 

sunny. The cor.lini ttee of the GFAA were surprised and delighted tha t their 

high expectations of him were rea lized in the "devotion and thorou.;hness 11 

with which he carried out his duties. 

"There is but one O:t)inion in this city \·;ith regard to the 
excellence of the choice that the ~ana~enent Cor.:mittee made 
when it conferred the appoint~ent of Art l~st er on t his very 
able a~d ~ersonally estir.:able &rtist who is not only highly 
accom~lished in the execution of works of art , but as the 

( 1) 
Gr ..1ha .. :sto~m .School of Art ?·:::m.::.cer.:ent Co:n!:iitt e e i·:inutes 

24th September, 1903. 

I 
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"current testir.10ny of his students w.anifests, he is endov1ed 
with a rernark~ble capacity for i oparting a knowledge of that 
acconplishment to all who become his pupils. This genius for 
conveying instruction is aided in tha t work by his unfailing 
patience and indefatigable, careful attention to details, a s 
well as the great urbanity of his oanner the combination of 
which characteristics renders him an invaluable teacher." (1) 

Demanding as his te~ching duties were, Armstrong found time to 

produce his own paintings and sculpture. He also carried out the large 

lancet windO\o/ in Christ Church, Grahamsto\om, aloost certainly the first 

stained glass windov1 to be executed entirely in this country. Horeover, 

such was the confidence he inspired in the community, that the minister 

of Trinity Church was given permission by its committee of mana3ewent as 

part of a general renovation "to make whatever use he wishes with that 

portion of the archv1ay he had mentioned." ( 2 ) 

Although a sculptor, Ar~strong's major interest seems to have been 

his ceramic work and his experi2ents with local clays. The South African 

Journal o.f Industries notes in Ausust 1919 that 

"Professor .i·.rmstrong , principal of the School of :\rt, GraharJstown, 
after a long series of experinents with loca l clays has obta ined 
results showinc that the material withstands very high 
t eoperatures , and is most suit .::..ble for the mc.nufacturer of hit:;h 
class pottery. " (3) 

Similarly , the "British and South African Export Gazette 11of February 1923 

commented enthusiastically 

"fhe busiest of oy friends interested in South Africa should 
make a visit to the Union High Commissioner's office in Trafa lgar 
Square ••• the pottery \1hich i s fro::~ the kilns of Er. F. ';J . 

Armstron5 well-knm·m as a teacher of art in Grahamsto1nn , Cape 
Province, is adrnirable in design and is by no means inferior in 

( 1) Parliamentary ~eport GFAA 30th June, 1904 . 

(2) 
Linutes: Trinity Cornr:1ittee of 1-:anc.gement, 12th February, 1906 . 

The Rev. J. M. Dower and ~rmstron~ had settled on the desic n of two 
c:mcels, but 11as the cost vJov.ld be considera ble fror.~ an artist's point 
of clle>.r s e, he \>Tould r ctther not mention it • 11 1:r .• DO\·Ter therefore re~uested 
per miss i on to have t he privilege of paying for the work hioself. The 
coiilmi ttee ho:;!ed to have the te;~t "Glory to God in the E:ic hest 11 under the 
arclr.1ay, and \·Jas \trilling to pay .S5 to have this pc.inted in. 'l'he !::inister 
was asked to see whether text and decicn could be combined. 

(3) S •. ~ . Jott:".n·a l of I:1dustries - :·,ut;ust 1919 cit . in Din,6ei: . .::.ns , G.E'. 
u;:ei:JOr.:-.ndur.J 11 1923 . 
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"general attractiveness to the highest class of EnGlish \·Jare 
which is to be seen in Bond or Regent Street. There is 
nothing local about it. 11 (1) 

Hr. J. Hamburger, one of Armstrong's students, was later to set UF a 

small pottery works to produce on a comcercial scale; this still exists 

at 14a Kowie Street. 

Some measure of the progresG of the Art School under the direction 

of Ar mstrong and the assistance of the GFAA between 1904 and 1906 can be 

seen in the following figures. By the end of 1904, the number of pupils 

had risen from about 85 to 190; by the end of 1905 to 230, and by the end 

of 1906 to 250. Finances showed the same spectacular i mprovement: fees 

from students at the beginning of 1904 amounted to about £140 per annum; 

by the end of the year this had risen to £370 ; by the end of 1905 to £500 , 

and by the end of 1906 to £570. 

Armstrong recoumended the appoint~ent of an ~ssistant; accordincly 

r.:r. Charles Sidney Groves ARCA \'t~s engaged at a s .:.l a ry of £250 per annum , 

half of vhich was to be pai d by the government education departoent. The 

school 'vtas thus able to expand further, and to o::fer \'food carving anong its 

courses as well as additional classes. 

Throug;10ut this period, the GFAA found in Dr. ;.;uir , the Su=-'erintendent 

General of Educatior; a most va luable friend. i·Iuir was satisfied with the 

\·tay in which the school \·Jas being run and was prepared to assist the 

GFAA in every way possible. His most valuable assistance was to protect 

the govern~ent grant to the GFAA so that all the fees derived from the 

pupils could be allotted to the art masters. The formula eventually 

a6reed on was that provided at least £200 was raised locally for the 

salary of the art master , the governr:Jent \'lould grant £200. This 

arranger.1ent would guara ntee a n annual salary of £400 for the art waster , 

and indeed place him on the same footin8 financially as the professors 

of the fledgling P~odes University Colleee. 

( 1) 
British and South ~fric~n Ex?ort Ga zette , Yebruary 1923. 

See also si1:1ila r references in "The :::ottery .:md. Glass 'l'rad. e :~eviet<J 11 , 

Feb. , 1923; "The i' .. fric.::.n ·.:orld :r, Decenber , 1922; 113outh :··. frica 11 , 

:Jece::Jber, 1922 ; 11:F.Ne", Su:::u;1er ~ lur.1ber, ). 
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Grahamatown Fine Arts Association. 

EDiblliiD If CIIDiial ArL 
A M fs~ibttioe c.f l'idwrtfl hJ ~outb Afeicu Celoai.u wiU Le J..)d 

ia tLe AJ1 Gall .. , ia tt.e Tow a lhll Baildior, Onha..to.., 
fn.a aw 

2&th ltarch to the 7th April, 1903, 
ucf, after t~e lint dar. • i!l h OJ 1 a u fdlv•'• Tiz., • o the 2C~ t:'th 
~ ~81b ia.tt., Ina Jo o'clcck a.m &o I ,·cl«k J~ID, from 2 to .S 
"' 'cltek p m-. eud fa(lln ; tot o'c:luk pm.; u.d fr~ !&114 iDdadU.,) 
UlC JtJ\la j~ froaa 3 to S (l'dc;ck r·ID. {UUfti~~ ( D ty \dcetdaJt), 
wd hoaa ; to t o 'd<Xk p.a 

Cha ,,. for almini< D ( Le ~ ltillirtr. aoo haU-l rice fu d.ildrm 
cnJtr f<llr1ttD )t::·r• of eg<', ttd J"l ·il~ of Gub.malowD ~cbool. 
,;.,j· ior the E.sLiLit,;t o • itb their tucbcrfl. 

The O~Dir tr Cm m· O"! • illle rufonud at 11 o'ch k a.-. oa 
W c don dar, tbe 2-~th in,.,, ud on ti.at d•1 the u bit itioa "1ll remain 
(lpeo ftoiD that h•.ur till I o'dod' p.m., tho charge flr ado.i!tNOD 
durr1 U.at taae heir g the taaw •• oo tle •ucc:cediog da.Js. 

B1 order of the }faDiftlllJ ColllJDiU~, 

B. J. SYITB, 
lion. ~ ec::ntuy. 

Orah•m~town. 
r;.t, M.n:b, l~l:l. 

AI 1 !SE == !2!!!-- - ··-- - - -- · - -·-
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Grahamstown Fino Arts· Association. 
Pictures and Music . 

. - ----- ----
Th• ~duLitioo of t·~,"~ by South Arrioan Colonitta in the Art 1 
<.tallc~ry, Towu I.Lill B~p, Or&baautowA, will be open from ~ to 11 ,. 
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At the close of the seventh year of the GFAA's existence, the 

winter of financial restriction checked the first burst of grm·Tth. 

Faced with the need for drastic re'trench4!ent, the governoent struck 

first at the £100 granted by the public treasury to ~rovide for the 

general expenses of the association and reduced this to £80. The 

Education Department \vi thdrew its allo\vance to cover part of the expenses 

of general maintenance of the school for such items as caretaking, 

cleaning, lighting, printing, advertising and stationery. These reduct ions 

folloHed an earlier decision in 1905 not to refund the school a part of 

funds expended on furniture, casts, fittings , artists' materials, and 

other such "requisites for the pursuit of art", one half of which had 

previously been chargable to the government. 

Neanwhile the comoittee of management had begun to rea lize that the 

scale of the School's activities had reached the point where the wisdom of 

bringing them under public rather than private aegis bec~me apparent. A 

notable incentive was that this would enable the school to qualify as ~n 

institution able to obta in revenue fro~ rates levied on the general public. 

Such a step might well enable the school to r a i se the loan re~uired to 

erect a specially desiGned school of art instead of continuing in the make­

shift and r.!anifestly inadequate premises in the Tovrn Ha ll. 

But under whose shield? As early as 1906, the GFAA be&an to 

negotiate ,_,lith the Grahaz;Jsto'.vn :runicinal School Board vrith a vie"' to 

having the School Board take over the management of the School of ~rt. 

The GFAA and the I-:unicipal School Board reached agreeoent on the terms 

of the t ake -over, but these were not acceptable to the Educat ion 

Department. The School of i'.rt was thus left to do \:fhc.t it could vrith the 

inadequate premises and the leaner finances. 

In October, 1915, an inspector's report to the Sducation Departoent 

found th~t whereas the work produced by the school was of a high 

standard, the conditions unC.er t·rhich it t·Tas done, po.rticule.rly with recc.rd 

to lighting a.nd accor::modation, \~ere poor. The inspector was one of oany 

to marve l that work of cuch quality could be produced in such d~unting 

a nd unfavour.::.ble conditions. 
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The response of the GFAA was to resolve to apply formally to the 

governoent for a gr a nt of £5,000 to build a suitable school of art and 

an art gallery in the city. The Superintendent General of Education 

replied that he had brought the matter of better accommod~tion to the 

attention of the Administrator and had been remi~ded that in 1915, 

South Africa had other priorities: it was not possible to consider the 

expenditure of considerable sums of money on such buildings. 

Undaunted, the GFAA sent a copy of his letter to Adv. F.J.vl. van 

der Riet, K.C., the city's M.P. with the request that he intervie'r/ the 

Minister of Finance on the subject. Meamrhile another opportunity 

presented itself. The option on the roller mill building in Hill St., 

was offered by the municipality to the GFAA and the Public Library with 

the suggestion that this might meet their requirements. 

At a joint meeting of the GFAA and the Library Committee in 1916 

the GFAA stated tha t to be s uitable for its purposes, it would be necess ary 

to raise the roof and to provide top li~hts for the first and second 

floors. The mayor then asked the Library for its re~uirements, and the 

outcome of the negotiations was that the Library received the building 

for its own purposes. 
( 1) 

So during the visit of the Administrc-, tor of the Cape in l·:arch 1917, 

the GFAA a~ain raised with him the question of more suitable accommodation 

for the au-t ~chool. Again Sir ?rederick de Haal conceded the need but 

declared that schools for ordinary tuition should have preference. He 

refused to make any pror.tises, but suggested tha t if a building s ite \'iere 

procured, this 11rou.ld add consider;;~ble \·!eight to the GFAA 's claim. 

So the goal of the GFAA bece.me a site for buildings tha t \oJould 

include an art school and a gallery. Their campaign began with an 

aFplica tion to the municipality for a site in the Drostdy recreation 

grounds. They were encourac:;ed in this line by the :::re cedent of the cr ant 

of a site to the !luseum. In r eturn, they \vere ·able to offer the cession 

of their richts to accorn~odntion in the town hall buildinss. 

( 1) 
GFAA ;:inutes , 17th Narch, 1916. 
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The exchange was acceptable: in ret urn for the ~own lhll accommodation, 

the GFA.A received land "from the inner edge of the tar pavement on 

Somerset St., a distance of 150 feet from front to back and from ?rince 

Alfred ~ow to the new road in the Drostdy allowing for a footpath of 

15 feet." ( 1 ) 

At its next encounter \·lith Sir Frederick de '.vaal, held at the 

Grahamstown Raihtay St ation, the GFAA \vas able to inform him of the 

success that had attended his advice, and that they now wished to submit 

sketch plans for the building esti~ated to cost £7,000. Sir Frederick 

was still unable to promise anything definite, but undertook to see 

what he could do on the following year's provincial estimates. He also 

stressed the desirability of the GFAA handing over the School of Art to 

the Nunicipal School Board, as provided for by Ordinance 16 of 1913. 

Unless this were done, he warned that it would be impossible for t he School 

to borrow money from the government. 

The GFAA was determined that any trans fer of management would not be 

at the expense of art education: it knew only too well how easily 

preference would be given to general as opposed to speciali zed education, 

and even oore how difficult it was to convince the public in times of 

stress or stringency that art mattered enough to figure on government 

budgets. Similarly s a feguards \·rere necessary for the Gallery project: if 

the School Board took over the School, \ofho would fund the Gallery? The 

GFAA thus began to negotia te again with the City Council in February 1918 

to clarify these points . If the School of Art were handed over to the 

control of the Grahamstovm Eunicipal School Board, would this make any 

difference to the conditions of tenancy of the premises in the ':!.'0\m Hall 

building , pending the erection of a new building to accommodate both the 

Art Gallery and the School of Art on the s ite granted by the municipality? 

And \vhat compensation vtould the City Council pay if the GFAA were to vacate 

their premises a nd cede all their riehts therein to the City Council? 

The GFAA a pproved in pri1:ciple the placi nG of the School of r~rt under 

the control and r:1an::tgez:1ent of the Eunicipal School Board , prov ided that 

e,ll e:ds tinc rishts and privileges were secured toc:;ether 'dith any that 

( 1 ) 
GFAA Hinutes, ..ieptember , 1917. 
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might be derived from the School Board. They also made t he change 

conditional upon the Administrator's assurance that a suitable building 

for both the School of Art and the Art Gallery would be erected within 

three years on the Drostdy ground site.( 1 ) 

For its part, the Council had no objection to allowing the School 

Board to conduct the School of Art where it had always done so, provided 

that the premises would be va cated within three years from the date that 

the School Board assumed control. The Council also agreed to pay the 

GFAA £1000, to be spread over 10 years as coopensation for the cess ion 

of its rights in the premises of the To\om Hall buildings. ( 2 ) 

At a further interview with Sir Frederick de t,/aal in 1918, Sir 

Frederick repeated tha t while the proposal had his full sympathy, the 

one essential was to find the coney. The Provincial Council could only 

borrow from Parliament. As to the future, since primary and secondary 

school require~ents had priority, he sa'tJ no possibility of providing a 

loan within the next two years: in three years' time , he might have 

overtaken all the requirements of primary and secondary education. If so, 

there would be no difficulty in providing what was required for new art 

premises. The GFAA concluded that since there was no immediate prospect 

of a loan, there was no immediate need or advantage to go under the 

School Board. 

Since the avenue of provincial financing was firoly closed, the next 

best prospect of prisine funds from a reluctant public seemed to be the 

centenary of the 1820 settlers. i'/ould anything more obviously Reasure 

the distance their descendants had travelled th~n the erection of an 

Art Gallery on the frontier parade ground? So the GFAA wrote to the 

Centenary celebrations committee to suggest such a memorial: what 

better than an ornate and v/ell-ap::_;oin i;ed Art Gallery to accomr::odate the 

collection of pictures nmV' m·med by the association? (3) 

( 1) 
GFAA ;.:i:1utes , Februa.ry, 1918. 

(2) GFAA J:inutes , 2nd Narch, 1918. 

(3) GFAA Hinutes , 6th ?ebruary, 1919. 
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Heanwhile in l·iay 1919 the GFAA heard from i·!r. 'tl.H. ?igott, NPC, 

that the Cape Provincial Council had placed on the deferred estimates the 

sum of £4,000 for the building of a new Art School and Gallery, so at a 

meeting of the Peace Celebrations committee it was decided that the 

memorial to the fallen in the recent great war should take the form of 

a domed entrance hall to the proposed new Art Gallery. Hr. Hc\-lilliams, 

an architect of Port Elizabeth, was invited to come to Graharnstown to 

interview the Association about the design for the proposed new Art 

Gallery and Art School. His estimate was £7,000 for the Art Gallery, 

including the war memorial, and £10,000 for the School of Art.( 1 ) 

The GFAA realized that somehow the School had to be integrated 

into the emerging educational system of the Province. The GFAA therefore 

decided to try to get the School of Art graded as a secondary school. 

This meant that the School would have to be placed under the provisions 

of the Ordinance of 1920. But if this were done, Armstrong 's salary 

would have to be raised to £750 which was impossible ~less the 

government helped. Again, since this support would not come without 

government supervision throuBh the School Board, the advisability of 

handing over the School of Art to the School Board tias discussed once 

more. Both the GFAA and the Grahamstown Eunicipal School :Soard were 

able to agree to the following conditions in support of their ap~;lication 

to the Education Department for the transfer of the control of the School. 

1. ~hat the equipnent at present ·used by the School of Art 
would be handed over to the School Board to be used in the 
interests of the School. 

2. That the cash balance of £250 held by the School of Art 
be handed over to the School Board to be used in the interests 
of the School. 

3· That the School be canaged indirectly by a cocmittee 
nominated by the Board on the understanding that seven 
members of the present committee be so no~inated. 

4. That the School Board be urged to ende<J.vour to provide 
adequate premises at as eQrly a da te as poss ible, and that 
in the r:.eantii.ne the GFAA guarantees occupancy of the 
present premises for Art School purposes .. (2) 

( 1 ) 1·linutes, 5th December, 1919. 
equally between the GFAA. <J.nd the Fe.::.ce 

(2) 
t-iinutes, 3rd l·iarch, 1921. 

His fee of £15 was divided 
Ce lebr<J.tions Co~mittee. 
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~fuen this pro~osition was submitt ed once ~ore to the Administrator, 

·he again refused because funds for existing institutions were insufficient. 

He still favoured the School co~ing under the School Board , but in view 

of the financia l situation sa\·/ no alternative but for the School to 

continue under the same condit ions for another year • 

. By 1923, an hisher education act had been framed t o ~rovide for 

the recognition of certain institutions ~s places of higher education. 

Since the act of Union, higher education had been placed under the control 

of the Union government. Nevertheless , "education other than higher" 

recained in the control of the provinces, with the question left 

undecided \-Jhere the division occurred bet\veen lower and hieher education. 
' But in 1922 ~ the Financial RelGtions Act defined the difference in 

section 11 so as to include \·li thin the term "higher;' (and thus within 

the finances of the Union governr.:1ent) the follovling: universit ies and 

colleges; the .South African native Colle8e; educ:J.tion J:]ro;rided by such 

tcchnico.l i nst itutions (includin~ schools of art , ;;Jusic, cor.merce, etc.) 

11as the ::1ii1ister of eciuc.:.tion shall dec l are to be places of hi:::;her 

eC.ucation. 11 

The GF.i\A lost no ti;~e in applying to the eovern..:.ent to have ·the 

School of ~rt declared &n institution as provided for in the act . ~hey 

cD.st their net even :.:ore viidely: en~ uiries were sent to the universities 

of Edinbur gh and Glassow , as well as to the ~rostrong Collec e , ~ewcustle­

on-Tyne, askin3 about requirements and procedures for the fine arts desree. 

At this point a ne\-J possibility arose . Several r;Jember.:> of the GFr:..:. 
~·.:ere menbers of the Counci l or the .::.:ena te of ~odes Uni ersity Colles e, 

and on the 23rd October, 1923, a deputation froo the ~ennte of ~hodes 

::et with the GFAA to discuss the ira~lications of the :rro-,ioion of the 

Hi3her Zduca tion ~ct of 1923, a nd ~articularly the pos3ibility of establish­

ing a fine arts degree at Jhodes in association ~ith the 3chool of Art. 

The fir.:>t st~~e of the ~ro?osal was to co-o~er~te to provide in­

struction for ~hodes students in the subjects co~~risinff the first two 

courses of the fiae art degree of the Univ~r~ity of ~outh ~fric~. ~he 

a ccc:;sion of .:>uch seaior .3t u0.ent::; t;ould o.lso stre::l,;then the claim of the 

~chool of Art for r ecognition cs 2n institution of hisher education in 
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its own right. Huch cot:ld be sc:.id in f::tvour: Armst rong had been 

e!Jployed by Rhodes as one of its instructors since 1905. Professor 

Din,semans was a mer:1ber both of the Rhodes senate and the GFAA conr.:ittee. 

Yet a question rema ined as before: was it possible to hanc over the 

functions of a private committee to a public body in e. Hay that \·To uld 

preserve within the larger institution the enthusiasns and ?riorities 

of the private com~ittee? There would necessarily be so~e chan3es, but 

the GFAA Has determined that the essential requirements of art and of 

art education as it saw these would not be submerged by other demands 

and claims. The same insight that r:~ade departmental heads fiGht for 

autonomy over their departments within the university made the comr.1ittee 

cautious about resigning their supervision to a body \·Those concern for 

and cor.1~etence in artistic matters was largely unknown. 

Professor Dingenans thus outlined the position in a memorandum on 

the School of Art in relation to the provisions of the 1923 Higher 

Education Act. After cnalysing the nur:Jbers c:.nd cor::position of the school, 

its financic.:.l situation, the subjects tau.:::;ht and the nature of 

instruction siven, and above all, the splendid record of the school in 

public exar:~inations, he concluded that this record constituted a very 

strong claim for the recognition of the school under the provisions of 

the act. He s uggested that the School Llisht COOlJerc-.te ;-ri th ~hode:J in 

order to train students for the fine art decree and such other desrees 

and diplo:~1as that the University of South !.frica oi .;ht institute. 'l'o 

carry forHard this scheme he proposed a ne\v constitution for a IY:C!n.:;..::;in~ 

con~ittee cocprised of repre~entatives of the various interested ]?rties. 

As he saw it entitleQent to repreDent at ion should be on the following 

basis: 4 neobers e~ch no~inated by the ~inister of ~ducation, the GF~~, 

and the ?.hades lJni varsity Col:l.eGe Council; ti-10 froo the Grc:.h.o,:~;st mm 

schools and colleges associc:.~ion, and one fro~ the Board of jtudies. 

The re~ort and ?ropcsals indica te the thinking of the tice: the 

orient~tion of the school was lar~ely practical and didactic. It ai~ed 

at layine a foundat ion for further studies by accruainti:::.g yoU..'lG :_;eo)le 

(still :Jredor.:i::-w.ntly school children) with r:.any r::edia in the ho~1c that 

they \·Jould be inspired the::1celve.s. ·.:hat wa:.::. left open was \-Thetl1e:.' this 

i m;::·irc..tion uould lecc.:. lGrcely to te.o.chinc others, or beco:::inr; :-.rticts 

the:·.:selves. 1'he stronr; lin:~ with local schools in the nur:Jber of ::;chool 

ch:.ldren c.!.: tl1e .School of .. rt need::: to be noted. ;Jhile they co~1tri0utec 
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to the finances and the influence of the school, the el:ir·h<lsis this gave 

to the School was an obstacle to the si~plest way of securing the 

recosnition of the School as an institute of hict.er educatio~: to 

incorpor ate it as a dep&rtment of Rhodes. This sugGestion WGS first 

made by an official of the Union Education Dcpartrr:ent, l·!r. Coler.:an, at 

a meeting vlith the GFAA in Eay 1923. 

After tv1o further meetiag s bet\-1een the GFAA and the represent.:-.tives 

of the Rhodes Council, it \iUS !!lutually agreed. that i ncor poration of the 

school into the college would not at t he moment be in the best interests 

of either. The college was not in a position to meet the extra cost of 

developing the Art School or to finance the loc:n for the ne\i buildings 

until it had provided for its ovm more urgent coLJmitoents. The prospect 

of being p l aced in the lil!lbo of unurgent projects did not assure meobers 

of the GFAA who were also on the College senate . 

Thus the alterno.tive of beins dec l ared an independent ins~itution 

for higher education seemed more a ttra ctive. ~his would enable ~he 

School to develop alone i ts own lines with its own priorities and at 

the sane tiue provide the weans for college students wishing to further 

their art studies. The inde_9endencc fron another institution •:Jould 

allow the School to preserve its own priorities . 

This line of i nvestisa t ion was effectively checked when in October 

1923 the annual grc.nt paid to the School was reduced by a further 1 05~ 

until further notice. This a.ct i on, to;;ether \·Ti th the fact tha t the 

riinist::lr of Educc.tion \ITas fi:1ally not prepared to reco.;nize the Art 

School as an independent place of h i e;her educ;.ttion forced the cor.;r:ittee 

to re-open ne;:;otiations uith the council of Rhode.::; for v1ho.tever ter::!s 

it oight be able to get . 

The Rhodes council ;;;c.de it clear \·/here its own priorities lay: 

none of its existinc sources of revenue or gr2.nts were to be affectcC:. by 

the tal:e-over. The Gener al ::?urposes Gr .::.nt was to be increased to 

provide for t.rt School e:::)enses ; the lo.:.n of D3 , 000 for tne ne\·T .'.rt 

School h<...d to be t,;r i.lnte<l wi tb.out preju.<lice to those rc r~tlestec~ for othe r 

Colle ge builuint;s; the feeo for non-r::.:tt::.·icul~tion o.:;.·t .3tuc.e;!ts \·Jere to 

count for the Sove::.·nDent ;;r c.nt. ?he cori.trol of the school ·,Jc s to be 
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entirely under the Collee;e Council; c;.ll furniture and e~~uipr.1ent used 

in the . .:.rt School wa.s to be ht..nded over free, a long vii th the site already 

granted in the Drostdy grounds. In return, the pension richts of the 

Art School staff were to be guaranteed by the government; the sta tus 

and remuneration of the staff as well as the status of the students 

were to be deternined by the Council.C
1

) A ~inute of the Council's 

Finance committee d a ted 19th }~rch, 1925, noted that the Secretary for 

Education had agreed to the take-over under these conditions, a nd ha.d 

placed £1,000 on the estimates for this. The Registr ar was instructed 

to reply that the amount should have been £1,200 and to protest 

accordingly. Nevertheless, the school was handed over to the College 

on the 1st April, 1925; Armstrong \-las appointed the first professor 

of the depa rtr:;ent of Fine Art, and !:iss Grea the ad a lecturer. 

Professor Arnstrong 's vielv of his de:;_::>artn:ent 's policy in 1927 was 

to run it strictly in accordc.nce with the Union Education Departnent's 

curriculum. Of nearly 70 st t.!dents enrolled in various course ;:; , 10 ;·!ere 

tc.l:i:tg the full art course in order to obtain an all round art ed uc~tion 

before speci ali z ing . The work these full time .sutdents were producing 

were to be regarde~ not as marketable pictures in their own right, but 

studies done by those \vho ho:::•ed · in future to be ca~1able of producint; 

fine '>lark. 

Before followinc the fate of the school under its new s uise as a 

university department, it is appropriate to review the wor~ing conditions 

under which this progress had been made, as these ca n be discerned in 

various Educa tion Department re9orts. CNer a p.:!riod of 1.5· years, 

inspectorn hc;,d cor:;::1ented on the discre:pHncy bet\·1ee n the work produced 

and the conditions of the school. Thus in ~uGust, 1906, the inspector 

wrote 

"Under present conditions little or not ~·J.ing can be done in 
the useful crafts, l·rhich should fort::~ p art of the school curriculum. 
For further develo:rr:1ent of the school it is i z:::!)ortant tho.t new 
buildings, g ivinc more accow:!rodation, :::nd s pecially desi:::;ned for 
the p urp ose should be :;:.rovided as soon as possio le." 

( 1 ) 
.itUC Couacil .. ;inutes, 19th Jtme , 1925. 
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In 1910 : 

"The s chool of art aims a t a high sta ndard of practica l 
a nd a rtistic develop~ent and in spi te of ~any 
difficulties secures a large mea sure of success ." 

In 1920 the coopla ints become more urgent and specific: 
11The accommodation is entirely inadequate and the 
conduct of such work as modelling and casting and 
a l most every form of craft is a matter of extreme 
difficulty. A public art gallery is an ap~ropriate 
and helpful adjoinment to an ar t school, but when the 
gallery is a l so t he school of art it will be already 
seen that the difficulties a r e not imaginary ••• " 

The report noted in 1920 that despite the unfavourable conditions of ~·1ork 

"the s chool continues to do sound service in the training 
of those \'Tho desire to exercise their a rt for purely aesthetic ! 
purposes as decora tors a nd cra fb..ror}::ers , or as teachers 
speci ally qualified to give instr uct i on in drawine; . 

The nunber of students devotins their v1hole time to the 
study and practice of art is on the increase , and the 
work carried out by the student is of v3.ried a nd i m11ortant 
character. l·iuch more work of a n adv .:1nced order is in 
evidence especially in the dir ection of applied des i gn. 

Here r ecent experiments in pottery have provided a strong 
lead and a powerful stimulus , in a craft of infinite 
artistic possibilities a nd capbl e of co~mercial development. 
Pots of grea t v a riety of shape have been pr oduced , d ecora ted , 
glazed _gnd fired , and in vie\'/ of the extr cr:1e diff iculty 
atta ch:lfl.g to the experi::1ents ; and the uncerta inty of result 
inseparable from kiln work, the s pecimens produced must be 
reGa r ded a s not only exceedingly s a tisfc ctory, but of more 
tha n passing interest . 

To the ordinary observer these exa mples of pottery a re 
attractive, but to one with a n inti~ate knowledge of the 
potter's art they tell of painstaking study, exper iment c.nd 
t est s , perseverance under discourager~ent, and a degree of 
success much more r eal tha n app~rent. 

The per~anence which firing gives to 9 l astic works ha s 
stimulated decoration in l ow relief , a nd a nllLlber of 
rea lly good such works are in progress. 

In many of these the fi t;ure is cor:bi ned in a decora tive 
way with ornac ent, a nd the fre edom a nd effectiveness of 
its use and treat::Jent point to a nd demonstr ate the value 
of t he life cla ss , anc oor e par t icularly to r a pid 
sl:etching fron the fiGure \·Jithin brief ti:::e limits. 

In fla t decora tion and in bla ck and white illustra tions 
the fi~ure has been effe ct ively e m]loycd. 
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"A great deal of close study and ce.re f ul execut ion have 
been put into the works co.rried out in connection with 
the art tea cher's certifica te for which a co~siderable 
number of students are preparing. 

Dra·.'ling in line and in light and shade, pai:1ting in 
monochrome and still life, modelling and design, and 
the science subjects allied to art have all their quota 
of students, so tha t the curriculum is very wide a nd varied." 

In 1921: 

"In spite of these (difficulties) the '1-lork of the school 
has seldom been more successfu 1 or of a more interesti ng 
character." 

Relief from the chronic shortage of accommodation came at last 

from the building of a new art sc~ool, built on the land of the Dros tdy 

site acquired for this p urpose 11 years previously. The school 'ilas the 

first of its kind to be des i gned and built specifica lly for its purpose, 

so its opening was an occasion in the histor~ not merely of art, but a lso 

of genera l educa tion in the country. The Council of Rhodes University 

College, ahrays av1are of its debts to the Rhodes Trustees ha d proposed 

to invite Bir Alfred Beit to open the school. His unavailability r;Jade 

the Council turn to the 1-:inister of the Interior, Public Health a nd 

Education, the ~fonouro.ble Dr. D.F. Eal a n. It was a n arresting choice 

for Gro.hc.r:JstO\·m. to settle~ 
\ 

Dr. f:!a l a n ca.me fresh froo f l ag controversies 

country, but he came bearing gifts, so Gr nhanstown was able to exhibit 

once again its highly developed i nst incts for prasmatic politics. The 

opening took place on the 31st July, 1928, at noon in front of the 

school: Grocott ' s reporter noted "tha t the day wa s brill i<:.nt and the 

two flae;s fluttered in the breeze a bove the roof. 11 (
1 ) 

The s p0e ches on the occasion were a lso notable, e a ch s i v i nc a 

gliopse of what had co::;b i ned to pr oduce t his notable r esult . i·:.r. Justi ce 

P.C. Cane introduced t he I·:inis ter a nd s a id t hat the students both of the 

school and the College \'/Ould fi nd it "a great re l i ef to get into new 

pren i ses and carry on their work a mong cocfortable co~ditions. 11 Despite 

t he f a ct tha t wh3tever wor k the school had produced had been pr oduced i n 

unco:. fo r tc:..ble circumstcmces in To\om Fall prelilises, he declared that 

' 'good work could not be do~e in unco~forte.ble surroundinGs in a ny school, 

and it ap_: lied with gr eater force to an art school." Then he continued 

( 1 ) 
Grocott's, 1st August, 1928 . 

. 
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"~e were often told in the past when we asked for 
assistance in the matter of art, th~t we were not 
to be too insistent in such matters, art being merely 
a frill to the scholastic joint; in short that they 
must not trouble about trimmings of that kind until 
the more solid work of education was dealt with. I 
am glad, Dr. Halan, tha t you have taken the view that 
tuition in art is necessary and tha t you recognise art 
to be an essential f actor of modern education." (1) 

For it was indeed remarka ble that a politician so often accused of 

being narrow, bigoted and dogmatic should have been the one to give the 

lie to the myth about the cultural interests of cavaliers and the anti­

cultural animosities of puritans. 

In his r eply, Dr. ~alan noted the anxieties on the part of the 

College Council about extending charity to the Art School at the expen~e 

of its O'tTn family of departments, "so t he .Art School ••• was very much 

in the position of a n orpha n, not knowing where to look for sympathy 

and assistance • 11 It \oJas an affecting metaphor, but ha rdly did justice 

to the h a rdheaded GFAA committee who had exercised a great dea l of 

ingenuity a nd wit in the search for suita ble sponsorship. "The fea rs 

of the College", he contin ued, "w·ere groundless beca us e today you have 

got a new Art School building a nd a new science building in connection 

with the college." He did ~ot add that seldom have such benefact ions 

r a ined down with such equity. 

Dr. ~~:alan vtished above all to express gratitude to p ersons in 

Grahamst own including the members of the Art School, the GFAA and the 

general public who kept alive the interest in a rt development through 

the yea rs of stru6gle a nd difficulty. 

"The Art Bchool is certa inlr one of the most i mporta nt 
i nstitutions of its kind in the country. I believe that 
for a period of 21 years this Art School has produced n o 
less tha n 42~& of the cc.ndidates for t he de?artr:JCntal art 
e xamina tions of the country, and they have secured no l ess 
than 43% of the 1st cla ss passes." 

II : 
II l 
l 

!1ore rece~tly those fiGures h.:1d i ncreased to 50% of the candidates and 

535; of t he first class passes. 

"Therefore", n e concluded, "I an perfectly justified in 
saying that the position you have reached is not due to 
assistance derived from cutside but on a ccount of your 
own detcr~ined, constant efforts during the ~any years 
you have stru:?;c;led a l ong . 11 

(1) 
Grocott's, 1st August, 1928. 
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There had indeed been important assistance from outside, but r·lalan 

was right to have underlined the crucial factor as local effort, 

deter!:'lination and vwork. His final hope v1as that the School of Art 

would progress and continually grow with the sympathy and support of 

the government and of the public of Grahamstown. 

The third speech \·ras Professor Armstrong 1 s. 
11Today we are entering the third i.:~portant period in the 
history of this School. So~ething like 50 years ago a 
lady rode from Fort Beaufort particularly to teach the 
citizens of Grahamstown how to paint, and about 50 years 
ago this school was established by Sir Gordon Sprigg. 

The next period started in 1904 when the school was re­
organised by Dr. 1-:uir ••• 

Today you have put the finishing touch upon the first /fi 

{
i school building erected in South Africa purely for the 

purposes of art education. 

We look to the time when it will not only be a school in 
which painters, artists and sculptors have been trained 
in it, but when art will have been developed to such an 
extent that its effect will be felt throughout South 
.Africa." 

\v'hat Professor Armstrong could not have said was that one of the chief 

reasons for this pioneering result was his own capacity for imaginative 

and hard \·Jorlq his willinsness to work within the limitations imposed 

on him, while at the same tioe his great ability to i mprovise and develop 

new possibilities. The new school was the vote of confidence from the 

whole cowmunity in its director and those who had wor~ed with him. 

The achievement of the new Art School meant tha~ for the time being 

at least, one of the two main aims of the GFAA had been achieved. There 

remained the other: a public gallery. The history of this effort is 

less successful. 

Once the Art School had moved to its new building, various 

alterations were carried out in the Toun Hall premises now given over 

wholly to the gallery. These renovations and the new roof lichting cost 

£1 88-17-6. Running expenses amounted to 10/- a raonth pc:.id to Hr. Lynsky, 

the care·caker of the To;...rn Hall, and the cost of clec-cnin_:: ma terials. 

The associ~tion ~i~ed not only at gra~ually building up its own 

collection, but at stacing periodic exhibitions. At the sue;cestion of 
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Professors Dingemnns and Winter-Noore (who had succeeded Armstronc to 

the chair of Fine Art) the GFAA applied to the Carne6ie Corporation for 

a grant in aid to the funds of the GFAA for its collection. They were 

successful in their application. The grant of 5,000 dollars, part of 

which was a collection of art objects, and the rest for the develop~ent 

of the library, was made to the Grahamstown School of Art in 1932. The 

Council proposed that Hr. Gane should 111rite to the GFAA to express its 

appreciation of their efforts.C1 ) 

The issue of a separate Art Gallery was re-opened by the City 

Council's desire in 1933 to purchase the premises of the Art Gallery in 

the Tovm Hall build ins, r,rhere the Gallery now had three root:Is on the 

upper floor. The GFAA stipulated a price of £1,600 on condition that 

it would be allm·red to keep its pictures in the rooms under mutually 

agreed safeguards. The Council's counter-offer was £1,300, which the 

GFAA Nas not willing to accept. If not outright sale, what about rent? 

The GFAA indicated its willingness to allow one of the rooms to be rented 

for use as a broadcasting studio for at least £2-10-0 a month; for at 

least a year dating from January 1935, and provided the room 11ras returned 

at the end of the lease in the same good condition. The Council \vanted 

a three year lease with an option for a renewal, to which the GFAA had no 

objection, and the deal was concluded. 

The Council reQained determined to purchase the Association's 

premises. It therefore offered the up~er storey of i ~. Irvin's store, 

111hich it would purchase and renovate and offer free of rental to the GF.'.A 

instead of the £1,600 for \vhich the GFAA had asked. The GF.~-'\A rejected 

the offer believing that the time had come when they should possess an 

Art Gallery \vorthy of acconr::odc-.ting properly the va luable collection of 

pictures they nm-1 m·med. They had already approached the Province for 

a loan for this pur1)ose. 

The Council agreed to pay the suo of £1,600, a nd offered the 1:1inor 

hall of the To\m Hall free of renta l a s ter.::;:;ora ry hous inG for the art 

collection. So, in October 1935, the G:F'AII. a pplied to the Provi~cial 

( 1 ) ?.UC Council i:inutes, ;tue;ust, 1932. 
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Administrator for a uthority to raise a loan not exceeding £2,400, which 

together with the £1,600 they hoped to receive from the City Council 

\·Jould enable them to build a suitable gallery. The authoriza tion of the 

loan took two years; in the end £3,000 was advanced for a period of 

40 years at ~fo for the first 20 years, after which time the interest 

rate would be reviewed. 

Such a loan involved an annual expenditure of £145-18-6 against 

which the Association recived a government grant of £90. Income fro~ 

members' subscriptions was about £16. A deputation to the City Council 

in 1939 asked for a substantia l grant in aid to meet the shortfall, but 

not until 1942 did the Council award the GFAA a grant of £20. 

Meanwhile the gallery, designed by ~~. A.A. Tait was completed in 

June, 1938, and formally opened by the .Hayor, Hr. G.H. Lucas on September 

8th, 1938. So in the week of Hunich, Grocott's recorded that "all 

present were immediately struck by the cha rm of the interior of the 

new gallery, the excellent lizhting a nd the persFective its spa ciousness 

allowed for full apprecia tion of the splendid collection of pictures 

which had been ta.stefully hung and displa yed to the full adv.::.ntage." 

The reporter, in noting t hese fea tures, was ~aking t he most obvious 

contrasts betueen the old surroundings and the new. 

The occasion did not pass without an appeal to the citizens of 

Grahamst Olin from I•ir. Louw, nm·1 the president of the GFAA. The 

subscription was only 10/6; a tmvn with such a large per centage of 

people interested in, or directly associated with, educa tion should have 

more t han 100 subscribers and not just 33. He contrast e d this with 

Pieterrnaritzburg , \vhere the tmm council had, \·lith the a pprova l of 

r a tepayers, just voted a sum of £20,000 for an art gallery, while the 

GFAA had to be content with a structure cos ting less tha n £5, 000 a nd to 

go even to tha t limit had had to borrow £3,000 on which they had to pay 

interest a nd rede:ilption of about £150 a yer:.r. The shortfall in i ncoc e 

ma de ~ore subscriber interest essential.C1 ) 

( 1) 
Gr ocott• s , 9t h Jepte~ber, 1938 . 
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The sup~ort from the Graha~stown community did not meet these 

modest expectations. Instead, the GFAA found the closing of the 

financial gap an all-consuning concern. It proved exceeding ly difficult 

to meet running and maintenance costs; new acquisitions were impossible. 

These concerns appear clearly in a letter from Dr. LoU\</ to the Town 

Council, in which he pointed out t hat elsewhere such galleries were 

regarded as public assets and were supported accordingly from public 

funds. Grahansto"Vm 1 s position vias unique inasmuch as for almost 4o years 

the control of the Art Gallery and the purchase of paintings had been the 

concern of a small body of citizens (the GFAA), and he suggested that the 

best way of showing appreciation for this work would be to offer some 

practical assistance. The other unique feature about Grahamstown, upon 

which he did not comment, was the f a ct that its ratepayers made indi~ectly 

a much greater contribution to public and charitable v1orks due to the 

almost unique extent of derating in the city. 

Since i-.r. Louw's plea, the Gallery has been modified, razed and the 

site redeveloped a nuober of ti~es to suit cha ns ing requirellients, 

technologies and fashions of higher education. Fietermaritzbu: g's 

collection is still housed in its City Hall. 

Private co~mittees initiate ; they fre~uently are unable to sustain 

what they begin. The committee hoped to~ able to do for the Art 

Gallery what it had been so successful in achieving for the school: 

persuade a public body to maintain IJThat the GFAA had started. But, once 

again, after various other attempts had been made both to Rhodes and to 

the City Council for assistance, negotiat ions were opened with the 

Council \vith a viev1 to the Council t a king over the Gallery. 

By 1948, the GFAA \vas unable to continue to maintain the Gallery 

"in a r.1anner befitting the diGnity of the city" because they l c.cked 

funds even to employ a caretaker, and this meant the v a lua ble collection 

of pai~tings (conservatively estinated to be worth £5,000) had to be 

left wholly unguarded. Nor could they afford to kee;_:J the buildinB in 

repair, and its condition did not f a vourably impress visitors to the 

city. The Council should note th: .. t visitors a~GUL'Ied that the Gallery 

was cont rolled by the municipality - as was the case elsewhere. 
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In 1949, the Administra tor, J.G. Carinus, authorized the 

municipality to purchase 

"fran the GFAA for the sum of £2,585-14-0 being the 
bala nce outstanding as at 30th June 1948 on a loan of 
£3,000 granted by the Council to the Associat ion, 
the property comprising the Grahamstown Art Gallery 
together with the art collection housed therein; 

to charge the cost of the acquisition of the property 
referred to the Land Sales Account; 

to transfer the Provincial grant of £90 from the GFAA 
to the City Council on the understanding tha t the 
municipality spend at least a similar amount each year 
on the institution failing \olhich the grant shall be 
reduced proportionately." (1) 

The GFAA likewise received permission to dispose of the Gallery on the 

same conditions. 

At a meeting of the GFP~ in S eptember, 1949, held after the 

transfer of the Gallery to the municipality, Professor \1inter-Eoore 

proposed that the GFAA should continue to function even though both of 

its original a ims were now superseded. He was seconded by Professor 

Guiton, whose wife was a nember of the department of Fine Arts staff. 

Hembers preferred to have tine to consider the r.1atter, n.nd it was decided 

that the President should ca ll a special meetinG when a suit~ble aim 

presented itself. 

That was not for another ten years. In September, 1959 , the pen­

ultiwate ninute of the GFAA recorded that 

"In accordance \/i th the resolution passed at the coi:>mi ttee 
~eeting held on 2nd September, 1949, a meeting of the 
subscribers was held in the Rhodes ;..rt School on 20th 
August, 1959, This was duly advertised both in the press 
and at a public meetint; v1hen the ne\v gallery was o:pened 
in the A.lbcmy I·;useum, but only three ex-nenbers of the 
Grahal!'lstown Fine .\rt ::.ssociation at tended that meeting." (2) 

In September, 1959, the oer~bers of the Council of the Gr C1.hamstO\m ~ine 

Art Ass ociat ion resolved that the funds standin.:; in the ;1.ssociat ion 

account v:ith the Albany 3oard of Trustees 11be h::.nded over to the Board 

of Trustees of the Alo<:::.ny :·iuseuo , Grnhar:tstmm , and that these funds be 

devoted by the said aoard of ~rustees solely to payinG the costs of 

( 1 ) 
GFAA Einutes, 1949 . 

(2) 
GFAA ;·iinutes, 19th Septewber, 1959. 
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bringing to Grahamstown and e~hibitinG in the gallery of the Albany 

Huseum, loan exhibitions of t"lorks of art. 11 (
1

) 

The GFAA policy had b1o co:nplementary purposes: the first \'las 

practical: to teach children and students ho\..- to draw and paint and 

model, and to provide opportunity for the development of the techniques 

upon which artistic expression was held to be founded. The other was 

sometvhat less focused: to train the it:lagination, by holding up exacrples 

of llart 11 to be imitated. Teaching apprecia tion of art was not to be 

confined to students; it \'fas hoped t:iat the public would take advantage 

of the opportunity to educate itself from the facilities the Gallery 

provided for contemplation. In the mind of the co~mittee, the two 

institutions, the Art School and the Gallery were complementary. But for 

a long period the use of the same premises for both purposes gave little 

encouragement to the art-lover who wished to look at the pictures 

collected by the Association. Hence while the numbers of pupils and the 

work they produced were deemed worthy of public support, the citizens of 

Grahn.r;Jstown exhibited a disappointing lack of enthusiasm for being 

instructed in the art of aesthetic contemplation by the offerings of the 

Gallery. Perhaps the generally mediocre \·forks collected by the GFAA 

were to blame, yet provincial publics have often ho.d to accuston them­

selves in the arts to mediocrity. 

The GFAA \·/as only too av1are ho\·t ouch any form of educa tion had 

fi.r:.ally to depend upon public support; they kne•..r too of the dilemma of 

patronage in an age where the two chief sources \vere government a nd 

business corporations. However unreasonable their insistence upon asking 

both for a l a r ge measure of self- direction in their projects and of 

financial support from such sources for their scheiJes , they sensed the 

danger of \·Thich ~·fyndham Let·lis v1rote in discussing the question of 

patronage. 

"If you t'iere to enquire of the artist ••• what sort of 
patronage he would prefer , that of the State , that of a 
corpora tion, or that of an individua l person, nine out of 
ten would answer 'Give me a rich litt le stockbroker every 
time• ••• The individual, however odious, i s one thing- is 
sim~le ; whereas the sta te, or the corporation, is many 
things , o.nd this com!Jle::-:ity, masquer ading a s a unity, is 
suspect, eS}.)ecially to such a L'lan as the c.rtist. 11 (2) 

( 1 ) 
G~'AA ;:inutes, .3e? tesber, 1959. 

(2) 
ii. 1-:i che l and C. J. ?o~, 11~'/yndhan~ Le•.vis on .:~rt ~~ Land on, 

Thames and Hudson, 1969, p. 299 . 
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But in Grahamstown, such a choice was not open; the GFAA had to 

choose between the 'co~plexities' of the Union Government and of Rhodes 

University College. Their hesitation was whether for the sake of art 

it would be better to deal directly with the 'complexity of govern~ent 

financing, or deal with it indirectly mediated through another corporation 

itself dependent upon the 'complexity' of the govern~ent. Throughout, 

the assistance of the government was crucial. But government did not 

initia te art education in Grahamstown. That was left to the minute 

private body v:hich through its enterprise, persistence, knO\·rledge a nd 

determina tion worked \·/hatever levers were available to them to secure 

the maximum benefit to art educa tion with the minimum compromises. Yet 

only when their effort had proved its worth beyond all doubt did the 

central governoent move to make possible what ha d been needed all along. 

Dr. Na l a n acknowledged as much when he arrived as fairy godmother to l present the community of Grahacstown and the corpor at ion of Rhodes 
I 
I 

University College \·lith the facilities neither had bee n prepared to cak$ 

a priority in their own budget s , but were hap py enough to a ccept when I 
. l 

paid for entirely by the centra l government. The Art School rena~ns ~ 

a l most as it was on the da y of its dedica tion, except that the atrium 

has been covered to compress into a single buildinG the orie,i~~l plan 

of a school a nd exhibition space. The use v1hich has since been 1::ade of 

the gallery s ite would ap~ear to just i fy some of the fe~rs e::pressed by 

the GFAA that the interests of a rt ed uca tion n i cht be s ubmerE;eci i f care 

were not taken to protect thei;~ in any merger wi th a l 2.r ger cor:;>orc:.t i on . 

The l a ck of plannin~ and coordinat ion in the developGent of the Art 3chool 

premises to meet the vastly increased number of students and t heir 

changed r equirements contrasts shar ply with the conditions so ca refully 

planned and insisted upon by the GFAA. 

But at least before he di ed in 1968 , ?. 0 . Armstrong saw the 

fulfilment of his pr ophecy in 1929 when he f oresaw t hat in time the Art 

School would produce work of na tiona l moment. In 1964, t h e Gr~hacstown 

Gr oup , forr.1ed from members of the university's depart went of ? i ne ,·· rt 

\·! .:lS founded, ~nd gave an exhibition, not of 11student studies" , but of 

cor::pleted ·work. -* AcTU-PrLLY r2t Y 
Thi£, review of t he GF.AA ' s ··..,ork t:iay l'lell close \'lith t he critic~ue of 

t he exhibition given by the late Professor R. Antonissen , then hol der 

of the chair once occu, ied by Frofessor Dingeoans ~nd subsc4uently Vice-
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"The Grahar.;stown Group hc:.s constituted itself froo m:wnt; 
the sta ff and students in the Department of ?ine Art at 
Rhodes University. The term 'group' one might of course 
expect to denote inter alia a more or less high deeree 
of co.nrJon interest, purpose, striving, perhaps even 
technique. But the impression I gained from thes e 4o-
50 pai~tings and drawings was rather a different one, 
naoely, one of a wide variety ranging from land, sea 
and sky-scapes to still lifes and nudes, from life 
drawing to evocations of a purely imat;inative \·/orld, 
from an atmosphere near impressioniso to a very bold 
expressioniso and a magic realism froc refined design to 
visionary and daringly robust composition. The common 
ground of these artists would seem to be a strong sense 
of structure and form, a continuous investigation of 
environ~ent in order to reveal in it the creative 
elements which at the same time render the essence of 
and surpass the rea lities, a realism intended not to 
imitate, to charm or enchant but to function as a 
straightfor'.vard stater.:ent about the ;vorld and very often 
as a vigorous affirmation of it." (1) 

(1) 
HArts Review", 1965 . 
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NOI'E ON SOURCES 

Host of the material is drawn from the Hinute books 

and correspondence of the GFAA, presently stored with the 

Albany f.fuse um. The reports of local events are t aken 

from Grocott 's Penny Hail; and the GrahamstO\m Journal. 

The annual reports of inspectors of the Cape Education 

Department trace the varying fortunes and cotlditions of 
* the Art School. I was accorded the privilege of 

consulting the minutes of the Council of Rhodes University 

College to co~firm details of the negotiations for taking 

over the Art School and of the Carnegie Library Grant. 

The note about Trinity's angels came from the minutes of 

the congregation's committee of management. 

* The GF~~ had froo 1902- 9 to submit its reports to the 
Cape Colony Par lia lilent. 



30 

APPENDIX A: Professor Dingemans' memorandum on the School of Art, 1923 . 

The average number of students in attendance in 1923 was 63. Of this 
number 15 were full time students qualifying for the Cape Art Teachers' 
Certificate; 4 were half-time students t akins the art course in 
connection with the syllabus for the Higher Pri~ary Tea chers' Certificate. 
The remainder took s pecial art courses. 

a. Age and b. General educa tional attainments of students. 

a. 8 students under the age of 16; the age of the remainder 
varying free 16 to 35 years. 

b. 2 students held the Higher Primary Teachers' Certificate 
9 " 11 11 Lower 11 

" " 

6 11 11 11 Z..fatriculation Certificate 
5 II II " J unior Certificate. 

Subjects taught 
Instruction is given in the following subjects in each of which 

examina tions a re held by the Cape Educat i on De partment . 
Freehand drawing, ge ometrica l drawing , bla ckboard drawing , light and 
shade drawing, model drawing, perspective drawing, life drawing. 
Painting from still life; painting from life. 
11odelling ornarr:ent, modelling des i gn, modelling ant i q ues . 
Anatomy. 

In addition the following cra fts: 
Woodcarvin~ , metal work , pottery caking, l a ce making, illuminating. 

The examination successes: 
Percentage of success BB%; percentage first class pass 46~. 

The relation of this .School of i~rt instruction in .South ;\frica can be 
judged to a certa in extent by the following t able of res ults in the 
a dva nced Art examination. Of the first class pasces in the Cape 
Province this School secured : 

1920 
1921 
1922 
1923 

Second class passes 

1920 
1921 
1922 
1923 

40.6% 
33.3% 
55· 7?~ 
72% 

35. 95; 
39% 
52 .2% 
647~ 

Of the total number of passes ~~ t he Cane 

1920 
1921 
1922 
1923 

38. 1 ~; 
35.6;~ 
52 . 25; 
67 .5;; 
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APPEiiDIX A (2) 

Instruction given by the Principal at ~hades Univers ity Colle0e 

For the past 18 years the principa l has l ectured on gr aphics to 
the survey and mining engineering students. Since the institution of 
the Department of Education a t Rhodes University College he has given 
instruction in the theory and practice of drawing to the students 
qualifying for the Provisional First Cl ass Teachers' Certificate, the 
Higher Diploma and the Lower Secondary Diploma in Education. 

For a number of years a six month course of lectures on dra·.'ling 
has been given to students t aking science subjects . 

Financial 

The Cape Education Department contrib utes half the amount paid in 
salaries. The other ha lf a nd the entire cost of maintenance have for 
the past 17 years been met out of fee income. 

1919 
1920 
1921 
1922 
1923 

The following is a summary of the balance sheets for the past 5 years. 

Revenue (£s) 
874-11-1 
909-14-5 

1028-11-1 
1031-17-6 
1068- -11 

4911-16-0 

Expenditure 
730-19-1 
733- 0-6 

1231- 3-4 
1056-19-3 
1029-16-0 

4781-18-2 

The fee income for these years \':as as follovrs. 

1919 
1920 
1921 
1922 
1923 

515- 7- 0 
481- 4- 0 
565- 2- 4 
536-12- 6 
529-11-11 

The excess expenditure in 1921 is accounted for by the fact tha t 
in that yea r the s alaries of the staff were increa sed in accordance 
with the Cape Teachers' s a l a ry ordinance. The gr a nt-in-z.id was only 
received in the subsequent financial year. 
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AP.?.!::HDIX B 

CN£ALOGUE 

The following is a catalogue of pictures on exhibition in the 1820 

section of the Albany Huseum, on long loan from the Hunicipality of 

GrahamstO\vn. This catalogue is not complete: some pa intings of the 

collection are situated elsewhere in the i·;useum, but some appear to 

be missing entirely. 

The Voortrekker: Amshewitz, J.H. (RBA) 

The Phantom Ship: II 

Italian Phantasy: II 

1) 

2) 

3) 
4) Silent Pool, Victoria Falls: Armstrong, F . '.-1 . 

0.-- 5) 

[ 6) 

~ .. 7) 

4 8) 

Dutch Canal: 

The Glean , Coming Tide: 

Yellowwoods Waterfall: 

Salt River: 

~ 9) E.L. Beach: 

~ 10) Meiring's Poort: 

: J 11) The Cr abbing Beach: 

'! 12) 

~·> 13) 

~~14) 

15) 

16) 

~ .> 17) 

n 18) 
! . 19) . .; 

20) 

Pensive : 

Pistols and Coffee for Two : 

The Eucalyptus Avenue, 
Pasadina: 

Celebrating Christmas: 

Angela l'·iary : 

? repa rins for sea: 

Governor's Eor.1e: 

?ur pl e and Gold : 

va n Beck, Be~n J. 

Bevington, W.G. (ARCA) 
II 

Bowler, J. iv . 
Brovm, John. 

:Oro\·m , '.f . R. 

BrO\._rn, Wanr_e. 

Bulnan, II. 

Burnett Stocks, 

Carlisle, H. H. 

Carter , Sydney. 
II 

\·1. 

Cohen, I.L (rt. O.I.) 

Cra ft, Percy R. (~BC) 

Crossland, Robins on . 
II 

:-:-: 21 ) The Water flymph 's Fool: Draper, Herbert. (RBC) 

Everett, :C' . F . 22) 

23 ) 

24) 

25 ) 

26 ) 
,. .. 27) , .. 

28) 

' 29) • f 

Red House: 

Horning Harvest (The Cat ch ) : Fiddler, H. Cl~BA) 

Goodhurst !~ent : Gilbert, A. 

Loonlight, Clovelly, Devon: II 

Lnndsca:!Je : II 

Bush~anland - Cattle : Gloss a:;:>, A. 

Groves , C • ..:l. (A.KCA) 

Church ;:,quare, UrahaostO\·m : Hall, i-.iss Fhoeoe . 



30) Ebb Tide: 

31) 

32) 

33) 
34) 
35) 
36) 

37) 
::;·"! 38) 

39) 
40) 

41) 

Hee.dow Pool: 

1vonder of Nature: 

Steenberg Steenberg: 

The Old Oyster \>/oman: 

Basotos Blanket: 

Anticipation : 

Evening, St. James: 

Lower Hi gh Street: 

The Dusty Road - Karroo: 

Home Drakenstein: 

Rouse: 

42) Clifton, Cape: 

43) Summertime: 

44) Sisters : 

45) Victoria Falls: 

46) A study - Native Head: 

47) Hative .Study: 

48) Spring: 
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49) Landscape - .N . Tr ansva;:!.l: 

50) Cape of Good Hope: 

51) The Painter: 

52) The Hill: 

53) St. James: 

54) Glasses: 

55) Landscape - House: 

56) f.iountain: 

57) Lover Albany: 

58) Table ~ountain: 

59) Camps Bay : 

60) Landscape: 

61) Difficult Road: 

62) The Herr.1i t: 

63) Pr a irie Horses ~tep~es: 

64) Country Road : 

65) Calm Sunny South: 

66) Hout Bay: 

67) i"!.J.t ure's !:irror: 

6()() ) Departing Day - UitenhaGe: 

- 9 69) Drostdy Gate: 

Hicks, R. A. 

Jones, Reginald. 

de Jongh, Tinus. 
II 

Kay, D. ( ARCA) 

" 
Kenninton, T.B. (RBC) 

Meacham, C. 

Hoare, E.C. 
II 

Morgan, D. Carey. 
II 

Harland, J.s. 
II 

Naray, A. 

Naude, Hugo. 

Oerder, F.D. 
II 

Penstone, Hrs. C. 

Pohl, S. 

Roworth, E. '.i . 

II 

II 

II 

Romek, A. 

Sir.1pson, ':! .H. 

II 

II 

van Someron. 

Spilhaus, Nita . 

Spinks, T. 

Uduary, P. 

Unl:novm. 

Viski, J. 

Volshenk , J. 

II 

·.:hule , ~ . E . 

;·Jiles, .! . G. 

II 

\o/inter-Loore, A. c ·.RCA ) { 
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