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Fig.O.l: Max Ernst. The Virgin Mary Spanking the Christ Child before Three Witnesses: Andre 

Breton, Paul Eluard, and the Painter. 1926. Oil on canvas, 196 x 130 em. Museum Ludwig, 
Cologne, Germany. 
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Fig.0.2: Justinian, Bishop Maximanus, and attendants. c.547. Mosaic on the north wall of the 
apse, San Vitale, Ravenna, Italy. 

Fig.0.3: Christ handing the crown to Justinian, seated between two angels, Saint Vita/is and 
Bishop Ecclesius. c.547. Mosaic in the apse of San Vitale, Ravenna, Italy. 
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Fig.l.l: Andres Serrano. Piss Christ. 1987. Cibachrome photograph mounted on plexig1ass, 152 
x 101 em. 
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Fig.1.2: Chris Ofili. The Holy Virgin Mary. 1996. Acrylic, oil, resin, paper collage, glitter, map 
pins and elephant dung on canvas, 244 x 183 em. 
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Fig.1.3: Angus Fairhurst. Pieta. 1996. C-print in frame, 261.6 x 195.6 em. Sadie Coles HQ, 
London. 

Fig.1.4: Sarah Lucas. Christ You Know it Ain 't Easy (detail). 2003. Marlboro light cigarettes and 
paint, dimensions variable. Sadie Coles HQ, London. 
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Fig.l.S: Conrad Bates. Page from: Dukuza drawing book no.4. 2004. 

Fig.1.6: Madonna and Child (Whakapakoko) . 1845-90. Wood, Paua shell, 83 x 15 em. Auckland 

Museum. 
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Fig.2.1: Azaria Mbatba. David and Goliath. 1963. Linocut on paper, 25 x 30 em. 

Fig.2.2: Azaria Mbatba. Herod and the Wise Men. 1965. Linocut on paper, 29.2 x 23.1 em. 
Collection Mr P. C. G. McKenzie, Pietermaritzburg. 
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Fig.2.3: Charles Nkosi. Pain on the Cross I. 1976. Linoeut, 337 x 223 em. 

Fig.2.4: Charles Nkosi. Pain on the Cross IV. 1976. Linoeut, 337 x 223 em. 
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Fig.2.5: Charles Nkosi. Crucifixion II, Pain of the Cross II. 1976. Linocut, 34 x 23 em. (L) 

Fig.2.6: Charles Nkosi. Crucifixion IlL Submission to Death. 1976. Linocut, 33 x 23 em. (R) 

Fig.2.7: Paul Stopfortb. Elegy. 1981. Mixed media on paper on wood panel, 152.4 x 243.84 em. 
MTN Collection. 
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Fig.2.8: Hans Holbein. The Body of the Dead Christ in the Tomb. 1521. Oil on wood, 30.5 x 200 
em. Offentliche Kunstsammlung, Basel, Switzerland. 

Fig.2.9: Andrea Mantegna. Foreshortened Christ. c.l500. Tempera on canvas, 68 x 81 em. 
Pinacoteca di Brera, Milan. 
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Fig.2.10: Paul Stopforth. Biko Series: Heels (negative) . 1980. Graphite and wax on paper, 76 x 
56 em. Collection of the University of the Witwatersrand. 

Fig.2.11: Samkelo Bunu. Daniel in the Lion 's Den. 1995. Etching, 29 x 29.5 em. MTN 

Collection. 
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Fig.2.12: Paul Stopforth. The Island #3: Hinge. 2003. Mixed media on paper, 58.5 x 56 em. 
Private collection. 

Fig.2.13: Paul Stopforth. The Island #1: Trash Cans. 2003. Mixed media on paper, 58.5 x 56 
em. Collection of the artist. 
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Fig.2.14: Paul Stopforth. The Island #4: Blankets. 2003. Mixed media on paper, 58.5 x 58 em. 
Collection ofthe artist. 
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Fig.2.15: Diane Victor. The Problem with being a God These Days. 1987. Charcoal and pastel 
on paper, 150 x 100 em. ABSA Collection. 
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Fig.2.16: Diane Victor. Adoration of St. Eugene. 1988. Etching and aquatint, 70 x 40 em. 
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Fig.2.17: Diane Victor. He 'II Steal More than Your Heart. 1988. Charcoal and pastel on paper, 

150 x 80 em. 
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Fig.2.18: Diane Victor. The Ultimate Adoration. 1989. Charcoal and pastel on paper, 150 x 
80cm. 
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Fig.2.19: Attributed to Leonhard Kern. Corpus Christi. c.l625-40. Bronze, 19.6 x 19.2 x 3.8 ern. 
Michael Hall Collection. 

17 



Fig.2.20: Georg Petel. Crucifzx. c.1630-34. Ivory corpus mounted on ebonized wooden cross 
with original ivory banner cartouche, 31.3 x 23.3 x 7 em. Michael Hall Collection. 
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Fig.2.21: Christine Dixie. Still the gilt frame holds. 1991 . Two-plate copper etching, soft-ground 
etching, hard-ground etching, chine colle and aquatint, 595 x 405 em. 
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Fig.2.22: Christine Dixie. Bathsheba: looking on from a secret space. 1992. Four-plate copper 
etching, soft-ground etching, hard-ground etching and aquatint, 300 x 405 em. 

Fig.2.23: Christine Dixie. Potiphar 's wife: pursuing his mirage. 1992. Four-plate copper 
etching, soft-ground etching, soft-ground impression, hard-ground etching, mezzotint and 
aquatint, 300 x 405 em. 
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Fig.2.24: Christine Dixie. Ricci's 'Bathsheba bathing ': as though the present was a spectator. 
1993. Four-plate copper etching, soft-ground etching, hard-ground etching, mezzotint and 
aquatint, 595 x 44 7 em. 
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Fig.2.25: Sebastiana Ricci. Bathsheba at the Bath. 1725. Oil on canvas, 118.5 x 199 em. 
Szepmuveszeti Muzeum, Budapest. 
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Fig.3.1: Hieronymus Bosch. Garden of Earthly Delights. 1505-1510. Oil on wood, 220 x 389 
em. Museo del Prado, Madrid. 

Fig.3.2: Michelangelo Buonarotti. The Garden of Eden. 1508-1512. Middle fresco cycle of 
ceiling, before restoration, 280 x 270 em, Sistine Chapel, Vatican City. 
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Fig.3.3: Francesco del Cossa. St. Lucy (detail). 1473. Oil on panel, 79 x 56 em. Samuel H. Kress 
Collection, National Gallery of Art, Washington. 

Fig.3.4: Sebastiana Del Piombo. Martyrdom ofSt Agatha. 1520. Oil on wood, 127 x 178 em. 
Galleria Palatina (Palazzo Pitti), Florence. 
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Fig.3.5: Diane Victor. Strip. 1999. Charcoal and pastel on paper, 100 x 80 em. BHP Billiton 
Collection. 
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Fig.3.6: Diane Victor. Teased. 1999. Charcoal and pastel on paper, 100 x 80 em. Collection of 
the artist. 
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Fig.3.7: Friedrich Overbeck. The Assumption of the Blessed Virgin Mary. 1855. Oil on board, 
dimensions unavailable. Cologne Cathedral. (L) 

Fig.3.8: Attributed to the Master ofPedret. Apse and The Virgin and Child in Majesty, wUh 
Archangels and the Magi. c.ll 00. Fresco from the Church of San Martin, Fuentidueiia, Spain. 
(R) 
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Fig.3.9: Majak Bredell. Sacred Marriage I. 1997. Mixed media on paper, 128 x 112 em. 

Fig.3.10: Majak Bredell. Sacred Marriage II. 1997. Mixed media on paper, 128 x 112 em. 
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Fig.3.11: Majak Bredell. Adam - Tree of Life. 2009. Oil on shaped masonite, 120 x 180 em. 

Fig.3.12: Majak Bredell. Eve - Tree of Life. 2009. Oil on shaped masonite, 120 x 180 em. 
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Fig.3.13: Conrad Botes. Tree of Knowledge. 2007. Enamel on obeche and yellowwood, iroko, 
93.5 x 171 em (dimensions include pedestal). 
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Fig.3.14: Tracey Rose. Adam and Yves, BC. 2003. Lambda photograph, 82 x 82 em. 
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Fig.3.15: Johannes Phokela. Prozac. 2005. Oil on canvas, 110 x 137 ern. 
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Fig.4.1: Rogier van der Weyden. Portrait Diptych of Jean de Gras (left wing). e.l450. Oil on 
oak panel, 36 x 27 em. Musee des Beaux-Arts, Tournai. 

Fig.4.2: Robert Campin. Virgin and Child. e.1410. Oil on wood, 160 x 68 em. SUidelsehes 
Kunstinstitut, Frankfurt. 
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Fig.4.3: Raphael. Madonna in the Meadow. 1505-1506. Oil on wood, 113 x 88 em. 
Kunshistorisches Museum, Vienna. 

Fig.4.4: Raphael. The Bridgewater Madonna. c.1507. Oil and gold on canvas, transferred from 

panel, 81 x 55 ern. Duke of Sutherland Collection, on loan to the National Gallery of Scotland, 
Edinburgh. 
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Fig.4.5: Jan van Eyck. Virgin and Child with Chancellor Rolin. c.1435. Oil on panel, 66 x 62 
em. Louvre, Paris. 

Fig.4.6: Rogier van der Weyden. Virgin and Child in a Niche. c. l435-1438. Oil on oak, 100 x 52 
em. Museo del Prado, Madrid. 
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Fig.4. 7: Dante Gabriel Rossetti. The Girlhood of Mary Virgin. c. l848-1849. Oil on canvas, 83.2 
x 65.4 em. Tate, Britain. 
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Fig.4.8: Diane Victor. The Eight Marys (1 -4). 2004. Charcoal and pastel on paper, each 170 x 51 
em. Hellard Collection. 

Fig.4.9: Diane Victor. The Eight Marys (5-8). 2004. Charcoal and pastel on paper, each 170 x 51 
em. Hellard Collection. 
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Fig.4.10: Sir Johan Everett Millais. Christ in the House of His Parents ('The Carpenter's Shop') . 
c.1849-1850. Oil on canvas, 86.4 x 139.7 em. Tate, Britain. 

Fig.4.11: Titian. Venus ofUrbino. 1538. Oil on canvas, 119.5 x 165 em. Galleria degli Uffizi, 
Florence. 

38 



Fig.4.12: Giorgione. Sleeping Venus. c.1509. Oil on canvas, 108.5 x 175 em. Gemiildegalerie 
Alte Meister, Staatliche Kunstsammlungen, Dresden. 

Fig.4.13: Medici Venus (known as the Venus Pudica or modest Venus). 3rd Century B.C. 
Marble, height 1.53 m. Galleria degli Uffizi, Florence. 
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Fig.4.14: Diane Victor. Reconstruction Site. 1992. Charcoal and pastel on paper, 200 x 150 em. 
Gertrude Posel Collection, University of the Witwatersrand, Johannesburg. 
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Fig.4.15: Attributed to St. Amadour. Madonna Enthroned With Child. lth Century. Wood 

covered in blackened silver, 66 em. Rocamadour, France. 

Fig.4.16: Notre Dame du Pilier. 15111 Century. Stone. Chartres Cathedral, France. 
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Fig.4.17: Black Madonna ofBreznichar in Bohemia. 1396. National Gallery, Prague. 

Fig.4.18: Attributed to St. Luke the Evangelist. Black Madonna ofCz~stochowa. 131
h Centrury. 

Painting on wood, 122.2 x 82.2 x 3.5 em. Monastery of Jasna G6ra in Cz((stochowa, Poland. 
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Fig.4.19: Majak Bredell. Black Madonna - Goddess of Beginnings. 2008. Fabric and oil on 
masonite, 120 x 180 em. 
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Fig.4.20: Majak Bredell. Black Madonna I, II and III. 2009. Oil on masonite, each 97 x 127 em. 

Fig.4.21: Majak Bredell. Virgin- Black. 2009. Etching, 38 x 57 em. 
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Fig.4.22: Majak Bredell. Annunciation - Virgin. 2009. Fabric and oil on masonite, 60 x 180 em. 
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Fig.4.23: Majak Bredell. Eve- Not Guilty, and Magdalen- Not Guilty. 2008. Oil on masonite, 
each 60 x 180 em. 
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Fig.4.24: Majak Bredell. Chthonic Eve and Chthonic Mary. 2009. Oil on masonite, each 60 x 
180 em. 
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Fig.4.25: Majak Bredell. Black Madonna and Sisters. 2009. Oil on shaped masonite, 120 x 240 
em. 
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Fig.4.26: Duccio di Buoninsegna. Rucellai Madonna. 1285. Tempera on wood panel, 450 x 290 
em. Galleria degli Uffizi, Florence. 
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Fig.4.27: Master of San Martino. Madonna and Child. 1270-90. Museo Nazionale di San 
Matteo, Pisa. 
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Fig.4.28: Tracey Rose. Lucie's Fur Version 1:1:1 - La Messie. 2003. Lambda photograph, 148 x 
102 em. 
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Fig.4.29: Tracey Rose. Lucie's Fur Version 1:1:1 - Fucking Flowers. 2003. Lambda 
photograph, 54 x 80 em. 

Fig.4.30: Tracey Rose. Ciao Bella- Lolita. 2001. Lambda photograph, 119 x 119 em. 
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Fig.4.31: Tracey Rose. Ciao Bella - Cicciolina. 200 I. Lambda photograph, 117.5 x 118 em. 

Fig.4.32: Tracey Rose. Ciao Bella - Venus Baartman. 2001. Lambda photograph, 119 x 119 em. 

53 



Fig.4.33: Tracey Rose. Ciao Bella- Lovemefuckme. 2001. Lambda photograph, 118 x 118 em. 

Fig.4.34: Tracey Rose. Bunny. 2002. Lambda photograph, 118.5 x 119 em. 
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Fig.4.35: Tracey Rose. Mami (detail). 2001. Lambda photograph, 119 x 119 em. 

Fig.4.36: Tracey Rose. Regina Coeli. 2001. Lambda photograph, 127 x 127 em. 
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Fig.4.37: Tracey Rose. Ciao Bella - MAQEII. 2002. Lambda photograph, 118.5 x 118.5 em. 
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Fig.4.38: Tracey Rose. Lucie's Fur Version 1:1:1 - L 'Annunciazione (After Fra Angelico), 
c. J434-2003. 2004. Lambda photograph, 124 x 156.5 em. 

Fig.4.39: Fra Angelico. Annunciation. 1451-1452. Tempera on wood, 38.5 x 37 em. Museo di 
San Marco, Florence. 
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Fig.4.40: Tracey Rose. Lucie's Fur Version 1:1:1- The Messiah. 2003. Lambda photograph, 
148 x 102 em 

Fig.4.41: Tracey Rose. Lucie's Fur Version 1:1:1 - Annunciation Context. 2003 . Lambda 
photograph. 
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Fig.4.42: Christine Dixie. The Interior. 2006. Linocut, woodcut, latex and thread, 300 x 347 em. 

Photograph by Brent Meistre. 
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Fig.4.43: G. Blaeu. Map of Africa from GrootenAtlas. 1648- l665. British Library. 
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Fig.4.44: Christine Dixie. Parturition - Mucosa. 2006. 'Reliquary' with woodcut on silicone, 
thread, found objects and electrical light, 90 x 47 em. 
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Fig.4.45: Ernest Barrias. Nature Unveiling Herself to Science. 1899. Marble and polychrome 
onyx from Algeria, grey granite pedestal, malachite scarab, lapis lazuli ribbon, 200 x 85 x 55 em. 
Musee d'Orsay, Paris. 
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Fig.4.46: Christine Dixie. Parturition - Umbilicus. 2006. 'Relinquary' with woodcut on silicone, 
thread, found objects and electrical light, 90 x 47 em. 
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Fig.4.47: Christine Dixie. Parturition - Vestibule. 2006. 'Relinquary' with woodcut on silicone, 
thread and found objects, 90 x 47 em. 
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Fig.4.48: Christine Dixie. Parturition - Lacteal. 2006. 'Relinquary' with woodcut on silicone, 
thread, found objects and electrical light, 90 x 47 em. 
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Fig.4.49: Christine Dixie. Blocking Bellini's Madonna and Child. 2008. Woodcut on paper, 650 

x 990 em. 

Fig.4.50: Christine Dixie. Blocking Bellini's Child with Saints. 2008. Woodcut on paper, 650 x 

990 em. 
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Fig.4.51: Christine Dixie. Blocking Mantegna 's Holy Family. 2008. Woodcut on paper, 650 x 
990 em. 

Fig.4.52: Christine Dixie. Blocking Masolini 's Maria Lactans. 2008. Woodcut on paper, 650 x 
990 em. 
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Fig.4.53: Christine Dixie. Blocking Van Cleve's Nursing Virgin. 2008. Woodcut on paper, 650 x 
990 em. 

Fig.4.54: Christine Dixie. Blocking Van Eyck's Paele Virgin. 2008. Woodcut on paper, 650 x 
990 em. 
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Fig.4.55: Charles Estienne. Anatomical study from De dissectione partium corporis humani. 
1545. Woodcut. Getty Research Institute, Research Librabry, Los Angeles. 
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Fig.4.56: Wim Botha. Carbon Copy (Madonna del par to col bambino). 2001. Anthracite, liquid 
petroleum gas, height 110 em, installation dimensions variable. Sasol Collection, Johannesburg. 

Fig.4.57: Michelangelo Buonarotti. Bruges Madonna. 1501-1504. Marble, height 128 em. Onze 
Lieve Vrouwekerk, Bruges. 
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Fig.4.58: Wim Botha. Mieliepap Piela. 2004. Maize meal, epoxy resin, life size. Installation 
view, Cathedral of StJohn the Divine, New York. Spier Collection, Cape Town. 
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Fig.4.59: Wim Botha. Apocalumbilicus. 2006. Linoprint on tea-stained Hahnemuhle, wood, 
brown paper tape, coffee and water, 197.4 x 80.5 em. 
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Fig.4.60: Joseph Beuys. How to Explain Pictures to a Dead Hare. 1965. Photograph from the 
performance on 26 November 1965. 

Fig.4.61: Conrad Botes. Pieta. 2007. Installation including 10 roundels. Oil-based paint on glass, 
dimensions variable. 
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Fig.S.l: Anonymous. [Sa]. Arch Wood Icon - Sacred Heart of Jesus. Painting on board and 
wood, 9.1 x 11.4 em. 

Fig.5.2: Icon of Mandylion of Edessa. 181
h Century. Egg tempera with resin glazes on wood, 40 x 

32 em. The Royal Collection Trust, Hampton Court. 
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Fig.5.3: Master of Saint Veronica. Saint Veronica with the Sudarium. c.1420. Oil on walnut, 
44.2 x 33.7 em. National Gallery, London. 
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Fig.5.4: Diane Victor. Little Deposition Picture. 2002. Charcoal and pastel on paper, 200 x 150 
ern. 
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Fig.S.S: Michelangelo Buonarotti. Pieta. c.1498-1500. Marble, height 174 em. Saint Peter's, 

Vatican City, Rome. 

Fig.5.6: Michelangelo Buonarotti. Risen Christ. c.l514-1520. Marble, height 205.1 em. Santa 
Maria sopra Minerva, Rome. 
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Fig.5.7: Diane Victor. Eight Marys (panel 5). 2004. Charcoal and pastel on paper, 170 x 51 em. 
Hollard Collection. 
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Fig.5.8: Wim Botha. Commune: suspension of disbelief (back view). 2001. Carved Bibles and 
Bible text, surveillance equipment, installation dimensions variable, figure life-sized. 
Johannesburg Art Gallery Collection. 

Fig.5.9: Wim Botha. Commune: suspension of disbelief (front view). 2001. Carved Bibles and 
Bible text, surveillance equipment, installation dimensions variable, figure life-sized. 
Johannesburg Art Gallery Collection. 
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Fig.5.10: Wim Botha. Commune: suspension of disbelief (detail, CCTV monitor feed). 2001. 
Carved Bibles and Bible text, surveillance equipment, installation dimensions variable, figure 
life-sized. 

Fig.S.ll: Wirn Botha. Commune: suspension of disbelief (installation view). 2001. Carved 
Bibles and Bible text, surveillance equipment, installation dimensions variable, figure life-sized. 
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Fig.5.12: Wim Botha. Premonition of War (Scapegoat). 2005. Burnt African hardwood, resin, 
eco solvent inks on satin paper, gilt. Sculpture 188 x 152 x 64 em; Installation 202 x 653 x 64 

em. 

Fig.5.13: Wim Botha. Scapegoat. 2005. Anthracite, epoxy resin, wood, eco-solvent inks on satin 
paper, resin, gilt. Installation view, Monument Gallery, Grahamstown. 
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Fig.5.14: Wim Botha. The Avenger (detail of Tremor) . 2005. Oil on canvas, 110 x 81 em. 

82 



Fig.5.15: Wim Botha. Tremor (detail showing Tree of Knowledge). 2005. Stained glass frames, 
360 x 236 x 22 em. 
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Fig.5.16: Wim Botha. Blastwave. 2005. Linoprints on tea-stained paper, each 48.5 x 49 em. 
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Fig.5.17: Wim Botha. Tremor. 2005. Mixed media installation, ceiling 85 x 780 x 355 em. 

Fig.5.18: Wim Botha. Vanitas (detail of Tremor). 2005. Oil on canvas, 52 x 62 em. 
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Fig.5.19: Konradski (Conrad Botes). Cover of The Best of Bitterkomix, Vol. I. 1998. 
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Fig.5.20: Conrad Botes. Here Comes the Law. 2003. Reverse glass painting, 60 x 60 em. 
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Fig.5.21: Conrad Botes. Good Shepherd. 2003. Reverse glass painting, 60 em diameter. 

Fig.5.22: Anonymous. [Sa]. Jesus and the lamb. 
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Fig.5.23: Conrad Bates. Forensic Theatre: Empire of Error. 2004. Silkscreen and acrylic on 
canvas, 500 x 200 em. 
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Fig.5.24: Conrad Botes. Terrible Things Are About to Happen . 2003. Reverse glass painting, 60 
em diameter. 
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Fig.5.25: Conrad Botes. Pieta. 2006. Installation including 15 roundels. Oil-based paint on glass 
(work in progress), dimensions variable. 

Fig.5.26: Conrad Botes. Pieta (details). 2006. Oil-based paint on glass. 
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Fig.5.27: Leonardo Da Vinci. Last Supper. c.l495-1498. Oil and tempera on plaster, 460 x 880 
em. Refectory, Santa Maria delle Grazie, Milan. 

Fig.5.28: Lawrence Lemaoana. The Discussion. 2005. Digital print on cotton rag paper, 112 x 
173 em. Edition of 10. 
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Fig.5.29: Lawrence Lemaoana. Defenceless. 2008. Textile and embroidery, 155.5 x 111 em. 
Edition of2. 

Fig.5.30: Lawrence Lemaoana. Last Line of Defence. 2008. Pigment inks on cotton paper, 77.5 x 
125 em. Edition of 10. 
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Fig.5.31: Lawrence Lemaoana. The One. 2006. Digital print on cotton rag paper, 59.5 x 42 em. 
Edition of 10. 
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Fig.6.1: Wim Botha. Premonition of War (Abraham and Isaac). 2005. Eco solvent inks on satin 
paper, bronze, resin, gilt. Installation 244 x 330 x 27.5 em. 

Fig.6.2: Wim Botha. Premonition of War (Abraham and Isaac) (detail). 2005. Eco solvent inks 
on satin paper, bronze, resin, gilt. Bronze 23.5 x 35 x 18 em. 
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Fig.6.3: Jan van Eyck. The Virgin with the Canon van der Paele. 1436. Oil on wood, 122 x 
157 em. Musees Communaux, Bruges. 
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Fig.6.4: Hieronymus Bosch. The Adoration of the Kings (Epiphany Triptych middle panel). 
c.1495. Oil on wood, 138 x 72 em. The Prado, Madrid. 

Fig.6.5: Hieronymus Bosch. The Adoration of the Kings (detail). c.1495. Oil on wood, 138 x 

72 em. The Prado, Madrid. 
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Fig.6.6: Ghiberti. Sacrifice of Isaac. 1401 . Bronze relief. Museo Nazionale del Bargello, 
Florence. (L) 

Fig.6.7: Donatello. The Sacrifice of Isaac. 1418. Marble. (R) 
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Fig.6.8: George Segal. The Sacrifice of Isaac. 1973. Plaster, 213 x 274 x 259 em. Mann 
Auditorium, Tel Aviv. Donated by the Tel Aviv Foundation for Literature and Art to the City of 
Tel Aviv-Yafo. 

Fig.6.9: George Segal. In Memory of May 4, 1970, Kent State: Abraham and Isaac. 1978. 
Painted plaster, rope and metal, 213 x 304 x 127 em. The John B. Putnam, Jr. Memorial 
Collection, Princeton University, New Jersey. 
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Fig.6.10: Christine Dixie. The Binding. 2010. Installation. 

Fig.6.11: Christine Dixie. Installation accompanying To Dream (detail). 2010. Plastic toy 
soldiers. 
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Fig.6.12: Christine Dixie. Burning (installation view). 2010. 
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Fig.6.13: Christine Dixie. To Sleep. 2009. Etching, collagraph, 197 x 125 em. Edition of 10. 

Fig.6.14: Christine Dixie. To Dream. 2009. Etching, collagraph, 197 x 125 em. Edition of 10. 

102 



Fig.6.15: Christine Dixie. To Dream (detail). 2009. Etching, collagraph, 197 x 125 em. Edition 

of 10. 

Fig.6.16: Christine Dixie. Bind. 2009. Etching, collagraph, 197 x 125 em. Edition of 10. 
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Fig.6.17: Christine Dixie. Burning. 2009. Etching, collagraph, 197 x 125 em. Edition of 10. 

Fig.6.18: Christine Dixie. Offering. 2009. Etching, collagraph, 197 x 125 em. Edition of 10. 
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Fig.6.19: Christine Dixie. Blind (detail). 2009. Etching, collagraph, 197 x 125 em. Edition of I 0. 

Fig.6.20: Christine Dixie. Blind (installation view). 2010. Plastic toy soldiers. 
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Fig.6.21: Conrad Botes. Cain and Abel. 2008. Lithograph, 105 x 75 em. Edition of30. 
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Fig.6.22: Conrad Bates. Cain Slays Abel. 2008. Oil based paint on reverse glass, series of 15 
panels, 25 x 25 em (framed). 
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Fig.6.23: Conrad Botes. Cain and Abel. 2008. Oil based paint on reverse glass, powder-coated 
steel frame, lead. 6 panels, 241 x 100.5 em. 

Fig.6.24: Conrad Botes. Cain and Abel. 2008. Oil based paint on reverse glass, powder-coated 
steel frame, lead. Diptych, 12 panels, 145 x 241 em. 
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Fig.6.25: Conrad Botes. On Earth as it is in Heaven. 2009. American walnut, glass, lead, 
floureseent lamps, 247 x 98.5 x 32 em. (L) 

Fig.6.26: Rubens. Fall of the Damned. 1620. Oil on canvas, 286 x 224 em. (R) 
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Fig.6.27: Tympanum of St. Lazare, Autun, France. (detail). c.ll30-35. 
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Fig.6.28: Diane Victor. Stained Gods. 2004. Charcoal stain on paper, each 150 x 80 ern. SABC 

Collection. 

Fig.6.29: Diane Victor. Untitled. From the series The Recently Dead. 2006. Smoke on paper, 42 

x 30 ern. 
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Fig.6.30: Diane Victor. In Smoke and Stain - The Recent Dead. Detail. 2006. Smoke drawings, 

each 59 x 42 em. 

112 



Fig.6.31: Diane Victor. The Good Preacher. 2006. Etching, aquatint, mezzotint, charcoal stain, 
smoke and razor cuts, 200 x 100 em. Sasol Collection. 
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Fig.6.32: Diane Victor. The Good Doctor. 2006. Etching, aquatint, mezzotint, charcoal stain, 
smoke and razor cuts, 200 x I 00 em. 
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Fig.6.33: Diane Victor. The Honest Politician. 2006. Etching, aquatint, mezzotint, charcoal stain, 
smoke and razor cuts, 200 x 100 em. 
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Fig.6.34: Diane Victor. Minder, Mater, Martyr. 2004. Etching, aquatint, mezzotint and 
embossing, each 200 x 100 em. Editions of 10. 
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Fig.6.35: Diane Victor. Mater. 2004. Etching, aquatint, mezzotint and embossing, 200 x 100 em. 
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Fig.6.36: Diane Victor. Upstream. 2002. Etching, aquatint, mezzotint and embossing, 100 x 
200 em. 

Fig.6.37: Shrine Figure- Mami Wata. Nigeria, Ibibio, Annang. 201
h century A.D. Wood, kaolin, 

pigment, paint, 87 x 61 x 25 em. Gift of WilliamS. Arnett. Michael C. Carlos Museum, Emory 
University. 
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Fig.6.38: Diane Victor. Minder. 2004. Etching, aquatint, mezzotint and embossing. 200 x 
100 em. 
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Fig.6.39: Titian. Penitent Magdalen. c.1531-33. Oil on wood panel, 84 x 69 em. Galleria 
Palatina, Palazzo Pitti, Florence. 
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Fig.6.40: Diane Victor. Martyr. 2004. Etching, aquatint, mezzotint and embossing, 200 x 
100 em. 
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Fig.6.41: Pietro Perugino. St. Sebastian. c.1495 . Oil on wood panel, 170 x 117 em. Louvre 

Museum, Paris. (L) 

Fig.6.42: Power Figure (nkisi) Kongo people, Central Africa. Dimensions not available. 
Biblioteca do Museu Antropol6gico, Universidade de Coimbra, Portugal. (R) 
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Fig.6.43: Diane Victor. Practicing Poise. 2004. Etching, aquatint, mezzotint and embossing, 200 

x 1 50 em. Edition of 10. 
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Fig.7.1: Diane Victor. 4 Horses: Bearer. 2010. 105 x 199 em. Etching and digital printing, Ap. 

i/ii. 
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