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P R E?AC E 

This :Inwstigp.tion deale uith throe lending representatives of the 

North Germm Pre-Clasaical School. '?he sonntas o£ U .. F.Bach and G .. Benda 

lnvc as yot received little nttentiaJJ t; • ., . E.Be.eh, on tbe otller bMd, 

was almys regarded tW the DOSt influent.ia.l co~ar in t.he oarq 

history af' too Germ:m piw1o sontlta.. Nevertheless, the ex:ietillc literature 

en c. p._:.Dncll is coneemed 1dth(2:rt.1JJ1 as~cts or hi& works ~ or 

iD devoted to- introductory cllitcussions. 

'the ·cd.m a£ this resoareh is to trace ~ developmnt o! the p:i.a.no somta 

and in partieular tho evolution o£ t.L~ 'sc.rm.ta .rom' idthin the Gol'CB!l 

Pro.Clessioa.l School .. 1hc oorks or ·1.:··.Dacll pt"e801lt tha oorl.ie:Jt staO'l 

in this dev<tl,jpr,~nt, tihi.eh re~ i oo culnination with c.r .S.Dach. 
The filltJ.l consolidation ot 4~1~ CJOl'Jlta f ern is then achieved in tbe 

piano ~taa o£ G.Denda. 

· .. ---.-. .. , 
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A ninglt) lilllodic or rlqthmical.. gor.m eell 

A oymr:ctricaJ. sontenco bog.innine; and ondinc 
an the ?ooic bat mtb a halr eloao Ul tbe 
Domi.llNlt 1n the llliddls 

A santoneo utdcb f'ollO'.lS the ~trical. 
outl.inG: of' tho -clooed penod but inverts tbe 
mrnonic 'btl:Uulco, modulating a1iJa3 .f'ra:l ~ Tonic 
-Thatntic rr.nterlal ccaprisiDa oaveraJ. sir.d.le.r 
or wried phmses 

b tem is used to .s~ a ztu"t of a novemnt 
consint.ine at one or JOOre subjecta being deton:dned 
bj' the tooa1 outl:ine only 

OUT,y~ on by man$ of dtweJ.op.'"llC!lt t®huiquc 
using eitmr provio"Wt or new ~terl.al 

Ton:tc 

nooinant 

Subdo::ninant 
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Doru.J'la"lt ; ,..raJ.lol 

SUbdo.r.U.nmlt. ramllol 

l'onic five i . e . tha fifth d6~roo m tho s cale 
and otham 

and .ro~& 

So.PJata ::o.a i'irst roo.vemnt 
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Gexmn tmybcmrd cusic beeins 1n the 15th c. with n ero'..tp of" cor:posem 

unually re.t'JnTOO. to as ·~olor!sten'. Tb:.rl.r wrks represent the first 

instanoe of a procccltlrG repeatedl.y encountered in tbe history of t7estern 

lruaie, viz. the tronst'erenoe o£ a.. .fiml..v estn.blishod vocru form to the 

inS~nt=ll. mediuo. L:strtr.ooto.l o.rrant,.-eoonts of sacrod and secul.al" 

m l odios nre the first step in tm evolution o£ .keyboard ousic. In their 

de::liro to mke too existing voeal litemturo acces3iblo to tlm 

instrt..lllmltalist, cocposera found :it nocoooo.r-.r to mako c~rtain ndjuotr:cnts 

in tOO rospectivo models, adjustmnts l1hich later on gavo risa to an 

indapendent iootrumnta.l. idiotl. In too early stage these in8trumonta.l 

a..~nnts consisted of ooro ficurationn tind o~ta.tiono o£ the 

ori[;ina'l oolody, n proceos alno rofcrrod to as 'colourincr'.. Thia 

•colour:!Dt.ic' technique is di&cuoood and illustrated in E:onrod ~umnn •a 

"Fundn:r.cntux:l orzanisandi" !"rom 1452... !n addition to a ~t amy n.oou, 
dance nnd clloml.e arrnnGOfXlllts', this il:lportant cGllecti on o.lso cootains 

.o«X! <lJIBCPles ot or.l.Ginal. lmyboo.rd tiU01c., ne e . g. ~es and 

intooaziooi. 

Kllybo.'l.rd nus!e axperiencod a nett ii::pul.oe tdth tho beGinning o£ tlxJ 

DQ.roque ~ro in the 17th c. 'fbe Coloorint.s and their nucccssortJ lnd vorkcd 

in a period uhicb ws pr1I:nr1ly devotad to vocal IJUGic. Tlle 17th e. 

hwever, ptlid moro nttentioo to the devnlopmnt or i.nstrt.u:nent!llllllnic, 

which i.BQ ovcntual.q to dominate the ouoical scene. Inportant s tylistic 

and ;fOX'mJ. dovelotnmts in the llorth and South o£ 3urope left~ a cnrknd 

imprint on the growth o£ Germn keyboard OJSic. Co1ourl.Dtic elcnents, 

still pre$crvcd in the "Oarks of t.lD :UL;lish Vir&inalists and .further 

aJ.abora.tad in too coopooitiona o.C J .. P.S~llnck, uere of prir.;c .iq)ortance 

in too fo:rt~ation of a true pianistic at,;rle, On t.be other band, tOO i'i.uml 

{ 



-2-

innovatims o£ Frescobaldi and other Italians, transferred to GeriDallY 

in the works of Fro berger and other Italian trained masters, had a 

similar effect on the development of the various main forms of the 

Baroque Era. 

The polyphonic style of the vocal models, motet and chanson, gave rise 

to the instru:J:i)9ntal forms of the ricercare/ fantasia and ~ana/ cappriccio 

respectively. In their further development these forms led to the fugue 

as the min contrapuntal form of the High Baroque Period and to the sooata 

which, however-; was to reach its culmination only during the Cla.ssica.l Era. 

Apart from those form types Hhich m~e their existence to the transference 

of tM vocal model t o the instrw:ent, music originally conceived £or 

instrtllOOnts asSUIOOd greater il:Iportance. Germm keyboard composers had 

a particular interest in the suite and usually ad.ppted the 4 move100nt 

outline of the so-called 1French Suito ' . Germn suite compositions for 

the harpsichord reach a. first cli.nB.x in the works or J . J .Froberger l ) 

whose suites norm.l]¥ compriae Allei:ande, Courrante, Sarabande and Gigue, 

though the latter my s ome.t.ines be omitted. The single- dances nnkint~ up 

a suite are frequent~ related by similar incipits . 2 ) Al l movements are 

of binary d&sign and consist of two non-corresponding sections. Each 

section is constructed according to t.lae principle of •Fortspinnungsteehnik' 3) 

vis. a beadmotif folloi-Jed by a ecntinuation which terminates in a cadence. 

Froberger's successors J . Pachelool, J.Fif:Jcher, J . Krieger., a.. o. expanded 

the 4 movement suite by including additional dances or other movemnts. 4 ) 

Tile various f'orms of' composition that either consist entirely of dances 

or are dominated by dance moveiOOnts (Suite and Sonata da. Cazoora) have their 

counterpart in the more serious typo of insti"U.Uental IliUSic, ~:cy- t.be 

improvisat ory .forms of prelude and toccata and the canzona. and its immediate 

descendant, tbe Sonata da. Chiesa. 



JObam Kubnml (1660-1.?22) 1a tbo .ti.rst Ciermm C~:t 'Qho apt)J.iOO the 

tel'tl •eaoata. t to cyclic worm. U1a lfSomto auD dett B" (16~) :t the fil'St. 

Ocnmn k!Jyboord sonattl:t and his "Frioebo D.av1ertrrichte" (1600), a so~ of 

oovon sCDltas~ r:rl.ngla eleJOOnta fi"Ott tho aonn.tn. da. cbiesa and tOO sonata. da. 

~ra. 1l3in{t mde up of a number ot ohorl oectiws whieh differ in tvtre, 

kQy and cood# these &Gilatas still l'CSeilblo the trad:iticoU. 'quUt-canzc:m t • S) 

Aooord:i.ng to Seiffert n) Kutma.u ~ posoibl;y' iDflnenoed b3 the toceatas of 

Georg nuttat (l.635-l.?04) which show a s1r:dlar socticnal. outl.i.De, alt.amating 

freely botwen tooeata, ar1oeo1 J"ecitative, ~and dance ~ts• .. 
Ap.:u-t .from tOO cynlic outline and certain otylletic elenenta Kulma.u •s sonatas 

ha.d llttlo .:1ni'1uence on t.be .t\lrtbor dovol.opam.t of too Gort:ml keyboard nooato.. 

T.he suites of G.C.Graupner (16SS-l700) possibly represent an Mrl¥ stage 
.1n tbe tmm1t1az from the trllditi<Jnal. bill:u:;r r:ovet:m1t to an outlino that 

~ts certain olocento oosontiol. tor the aona.ta tom. '£00 A.l.:l.co:wdo from 

his RU-t.ita no. 2 in :l l!inor ?) aUll e003iat.:l: ot btwical.Jy non-corresponding 

balvoo, ~found m the vorm of' Frobersc:r. In its structural. ou.tl.i.ne.­
howvcr .t tl:W.:J. Al.l.oD:mde no lCJlD}l" ad..'l:lre.a to the Barcquo prln.ciplo ot 

fFO'rtapinnUDg3teCbn1k' bltt preoonte fiL ob!lin ot ideas ~loosely coonected 

to e:1eh other. ~ tbo otbor hand, tJ.(X!D oovemnts show eoneidero.blc pa.mllola 

bctUlOO the two bal.von, mnsina .froLt rolntcd. incipite (e.g ... Cotlrnmto in 

B Iitljor tl'CI:l Partitn Yfo~tl) and ideoti:oal rlvtbmica~ pcLtterns (e.g.- Allt.u:nnde 

m F }hjor froo Pnrtita. No.3) to tlctntie correspondence (e. a .- Courrante in 

F ihjor troo Pa.rtita. Uo. S). In sa:D o:wcmnts the new taw.i:ty (Dorooant or 

Pnmllal) ia alread\v established 'bafore the double-hlr, t}lt.)robj o.pproo.ching 

tbe hamonic structure of a sonata expoo:itioo, e.g. - Allerond$ in a l.;ajor £raa 

Partita No.7 vhich., in addit1oo, also contai:tls a roteronce to the ~t 
mnor key. a) 

The transitioo froo the dance oovemnt to the sonata :tom is oven Jlf:)l"C 

notieeabla in tbe suit;e:, or Gottlieb lhffat {1690-17?0). While reta:lning the 

tmd!tiooal oubdiviuion into two tt~pontod parts, oany af hi$ danco moveoonts 
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have an f.fXPOllded secood part tooreroro $.ppt'OQching n ~tar¥ tef'llQey 

fol't.l. TOO· relnti<XWhip to the later aonate.fom is fm"toor enhonocd tw the 

intrtxluetico of a rud.i.nanta.r;y .recapitulAtion which .l"'Ollli.Qs reotrictad to 

corre.spooding ending$ of the two pnrts ~ Q•S•- Alleuande in D Flat lhjor 

frotl. Suite :uo. 4 g) where bars l.C-1.9 nil'ror l:8rs 4-7 .. Sove movementn ~thew 
an even mora advtmced recapitullltioo~: as e. g ..... Caurrante in G !hjor trw 

Suito !1o. 6 'Wdcb could be ~ ao £'ol.lotto 1 

Part 1 i barB 1 -16 moclulating .frOJU T to D (e:!tpOSition,wt no 
2ml ncetioo) 

Part 2 t lm1t 17 .. so mod:ulntine £rom Dp to ~ (tli~ group~ 
~ 00 ~itioo) . 

txm1 51 - 40 JIIOdulAttng l:nek to T (recnp1tulatim, oogins 
in a. differont kay but COl"reSpOtlds exact]¥ 
trOD bam 39-48) 

Apart f1"on occasiQ'lal. tbm:a.:tic. erooo-ret~ces, the Suites and Partitas 

or J .S.Ba.ch still adhere· to too ol.d.ex' torm types. as rep:re:rent.OO. in the uorks 
of Fr4:i0Grger, Bwtteb:ude a .o. lbebl£l mjor contl'ibuticn to the evolution of 

too BO.Olltafarm lieG m 'the systel:ntic application ot the ~tory roo.do 

whieh my ba regarded as tOO: fundat:nntal pttineiple of nea;rJ.T all h1o 

cocpotJitioos for too ~· 

'.l'het b381e scbm:l: of the modn.la.toey l'U'1® was established in tbe e~ 

ot Antonio Vivaldi {1675?·1743 ) Md oomprlses a nud:sr ot ritomel.l.O$ linked 

tv :oxlulc.tory episodes. Eaeh ritornoll.o (tutU) 1s constructed aeeordirig to 

tm principle of F~gsteemik .and ~ C«lBists or a beadootit 

.tollowd by a non~t.ocy c~ti.nua.Ucn vbich te~tes in a etililmleo. ~ 

t'IOdulntiOl.lG Gre left to tbe episodao (soli) which tii\Y either Glo.bomte oo. 
prevloas tbeuat.ie substanee or introduce nov material. In his nita.J:hm Concerto" 

Bach trons!ors ~ oebam to the keybxu'd t 

Tut ti SolO Tutti Solo 1"'tltt1 Solo 'ftltti Solo Tutti Solo Tutti 
'f T-D D ll-Tp li-t 1P-SD SD SD-T T 'l T 

In addition to tbe non-oodulat.0%7 •Fortspinn~-unita• wbieh m2 tboir 

exiate11Ce to the oequential eontinuatiooa of too earlier Baroque cooeorto,. 
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!hch nls:o uses the modulator,v 'FortspinnllllufYS•unit• .which orieimteo in 

~ old church sc:cata.. Inbuing theoo units tdth logi.ctll aotivic developoont 

and arrsneing them in tba tonal scbcce of traditional Daroquo forr:tl 

(Ueapoliton Allegro~ lO) nodulatary rondo {.Uld <h capo form) he cstabllDhed 

n .tOJ."l:al i"l"ace ot vital ~co and ~.Jones in tOO evolution of the 

German piano DOOfltA• With very !'mr excopt101W_,the bo.rsuonic progrcs13iCllB 

Hajor la!Jy : 
lftnor key s 

Part 1 1\ll't 2 

'l - mod. - D D - mGld. - Tp 
r - moc1. - Tp '.IP- tlOCl. - n 

t10d.. (or jump) - T 
rxd. (or ju.~) - 't 

l'xlco.I:r! the- accepted at.anda.rd ~ar all nvailtlble !Ol"i':a of instrunental DIJ$10. 

Tte dintributiGO ot tbamtl-e mtcrial io 't.hen auperil:Jpoeed oo tOO esto.blinb;,d 

lm'moDic structure. In aecordanoo t-Jith 'the tr&ditianal Daroq_ue ooncaptioo 

of 'unitiy' it.~ be restricted to one subj,ect Olll¥~ or,_ anticipatinc 4nd. 

applying the principles Qf clrumica1 outlook~ it r:tJy c~ .a varietq ot 
.subJe-cts- Coq>ositi~ vm1ch adlx::ro to thcuat.ie unit-y e~ a nt1llber or 
tn:lulntory mcnotheratie dovelopx::ento o£ a headtlotit,. wbieb tG:rmil'late in 

a cadence according to tho principle of Fcrtspinnungstechnik. The .fonal 

ou.~ o£ such ~ts, there foro~ ea.n be doocribed liith t.m oymbols 

al a2 a5 •11> C<XJpOSiUQ'181 in which a cmtrastmg or dll".f'oront subject 

tlppoara at 't.1:B oo~..nni.DJ; at tho DJdulator:f poasage~ tnms.rer too •Vivaldi 

eoooort.Q torm.• l2) to 'the keybc:nni. Tl» introd:ttctim of a ecn~tin& subjoet 

:lftor tbe @ulr.dmy -passa£!0 iD t-he .f.inD.l step in the cc:tlSOlidation o£ the 

sono.to. expoo1tiah A~though this f.inal atop only- beeocss establiomd in the 

later Prc-C:hlstlicol s chools, Bach's eootribut.ials to the evolntioo o£ tbe 

~ta. !"orm eootain a nutlber of ~mnta that Il!'l.Y rieht~ be rogo.l'ded fiB 

~cllato £~ ot ~ PtG.CJAooical sonata term. 

A tripartite Qtructure 'ldth .o:trictl;r re:t.ainod emtinuo.t.ions (episodes) ia 

the tunc!am:mtnl eba.racteristic ~ l¥lJt of Ench'.s ocntrapuntcu. works, e.g. his 

Fugues and llJVent.i~. Froe cantinuAticrm o£ a hearl:matU' (al, a2, a5) e.n\ 

eoployed in c~1tians llhich are not bound to the strict la:us or fuBnl 
uritinl;. e . g. in the l'nll.udQ 1n F Sl'Jtlrp Minor fro1:1 the 2nd vollnl of his 
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tt48 Prelu.dea", 1tlhich CCI!!;>rl:les throe r!Cidulatoey *Fortapinntulgs-unite' to 
tho lmya o£ C Sharp Y..inor, A l!a.jor and F Sbcu"p f1.l.nor mspecti.veq. :!:he 

slou z:JOVOOent o£ the rsxtaliaa Coocortott consists o! three cont.intntioos, 

all o£ ubich oogin 1n tbe Tane and~ OOi'oro tcrcinating Jn Twic or Tonic 

Fllrallel, coota.in rc.f'erenccs to other related keys. 

1'.be rosooll'lLI.nce to the :Fre-cJ.a5a.iea.l sooata is caiT1cd still .turtber 

in thooo co=9a!d.tions tbo.t. t:ranG.fer tho 11Ubdiv1a..1on into tuo ropr.ntad part() 

(~ atandard cbs.mct.cr.istie of tOO tloncc) to ·polyphonic f'orms- bitberto 

cxcluoiwl.y dominated l:lv too continwtioo prineiple. 'l'ho !nventi<n .in 

F.: ?'hjor and the Prelude in D l~jor J7re&:l tbo 2nd vol.UJ12 of. ~ "48 Preludes" 

have been smgltJd out aa W!cal ~ or s-nch oer~ atXJa.ta :torr3S. l3) 

A lD.ot n+...op in th1D dt1Vel.op;;xmt. is roprrusonted by o. uork such oo the 
Fwltw:Jia in C Minor 1thich, :tn additioo. to other olor.mrts o£ 8mata r~ 

intl'Qducoo, theistic ccmtn:wt. Althtra&h the aetwU nl:Rbel' o;C Bach •.l) 

co::pc:Jitions in sonata :tom smy be omll.t his work Ind. oowrtholoos a 

doci:livo im"'luence, pe.rticulru:':q Ql ll::W D-Oll earl J)C.tdlipp ~l whosO 

santas tU"e greatly indebted to cenc,in structural. elor.:oo.ta establish-!<! 

ill tm nus:tc o..f' J.S.Btl.ch. 

In spite or tbeir £orttal irwovs.ticm, &lch•s w:rhtl nt.il1 retain - uith 

very few ~ions -a close u.ff1nitq to the B1lroque stwle. This stylletic . 
link mu fixtll.l,y lrokan by 3ach'a tllat prolific con~ a . P. Telemnn l-4) 

1n hiQ 0 Droi Dutrzcnd Klavier-Fantm'JiO!lff lS) from 1?.32. 1n cyclic out.l.iDe 

these •?anta.o!Em• onplo7 a e~tcl SJ~Stom. of total or pnrtinl rcpeat:x 

ro:rultint; in a froo rondo po.ttem. Ait11ng nt. e eor;protrl.se bat~ nuite and 

::Kil:lta.J 3a:D o! t~se OOV~nf.B DUw closo af'.finit.,.V to dances 8tl.Cb 86 \tiGOOJ. 

Sic~l1o.no1 a.9. Cll the whole~ l:umor, "' ler.amn does not l..lGe any indica.t.ivo 

Utlca tcr tbesa wrka, probG.hly to .a.vo~d tbe inevitable roo.trietioos 

~ lr.r nat p1t.tc·rna. Dl the f~bor O"tOlution ot .sma.ta.. .rerro. Te-le111V.dl'S 

CQOtom.t.ic ttpplicaticn of a t..ornar-.1 o>.&tl.ine prtNed or great s~ce. 

lie.ar~ all first novemnta adhero to t!~ t.?nal .f'mtle coq.4"1&illc teroinations 

in Domi'tlal;t and ~1 ~~ rut lnek tbB externnl div:loion into tuo 



repented pa.rta: tba~ 1s a cmrocteriDtie ot Prc-Glaasi®J. Dooo.tA rover.:oow. 

The !'iret tJ)VeJr.rmt frcn the Fantntd.o. no. l in D HaJor :allOm:l tbe following 

~$ 

25 - 34 - 58 39 - 64 
D -Tp llnkto T 

Pal't 1~ which c<ntains n cbl:rln of di.fferont idenD, Cort'etJpoudn to the later 

oxposit1ro of' a :Jonatn tom proper. Parts 2 and s resemble dovalop:xmt and 

~ l'Ocapitulnt1oo. i1lo •Vivace' from Fantaaia rro.s in E lajor 

pr.aoenta an own more advanced st.flBe of sn ear~ aoonta. !-om; it comprise& 

an cxpooiticn td.th tw clenr soctiooo and cont.-rastinr; subjects, A 

deveJ.opoent chic.~ made up ot quot.a.tJ.coe, and a re~pitulatioo which 

c~ees 'tfith the second ooction. 

Abo® the mid-16th e. , tberoi'~, t.ba eo~ ·<>t the German Pre-..claasical. 

Era were nbls to baae their furtmr oxparioenta at the tollowing to'l!a3 J 

A : The- derlvativas of tiD da.neee 'With a binar.;:/te~ outJ.:1ne nnd 

two mpeated. parts. 
B t 'tbe derivatives of the vnriou3 B:lroque .f01'2tS uith a ternary outline 

in a sat taml fnmo, and uit.b tho eCJUJ.iotent a.ppliar.tion ot 
'Fortsl'>innunge-unita '. 

'1'he piano sonatas ot tbe Gort:nn Pre...C~ical Period were to prt330nt 
the8Q tartlll in e~r n~w co::lbina-tial8 and ~tiOll#. 
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NOT D S 

1) Frob!lrc;or WlD born about 1600 in Uo.lle and spent his youth otudying 
in Vienna. ]l) la3? be ClOWd to !.~ ubore be studiod with J?roocol:nldi. 
Frotll.&U-45 he held tM pos.iticn as court orgnnist m Vienna. In 
the follouine; ym:ro he tra.vollid to Dreadsn where he 1:et ll.l!eckr-snn, 
to Brueaols and to !Vis. !ln'o be ca.z:s into contact vi th tba lutGni.::tt3 
Gallot. and Gaultier~ and tM cJAvccin1sts Cbam.boonieres and 
L.Couperin. In 1655 be resuwd hiD position iD Vi.enntl. Froml657 
onmrds oo tanred EU)"'pe M virtuQBo. Iil died ill 1667 :in ab-i.coart 
DeGr l~art.b&l.ia:rd. 

2) 1\e't:aincd in (lome Ja'tlar s-onat.G.tl. 

S) Guido Adlocr J 'fl3ndh'>.reb der 1 !Uaikseschicllte ' • 

4) Aloo known as in~ awex:~11to. F<>r a mre detailed discussion 
ooc C-Adl&r, ~.cit. pg .. 5C8f'.f. 

S} t!• U'Ulmfmr : 1l:UDic in tbo Daroqua Et:1 t 3 -pg. SO 

6) Ibx Soit.rcrt * 1Gasc!rl.ehte der Oavierr!!USik' pg. 245.t 

7) ;'lublieb:!d in 'Acbt Partiten £ttr ConboJ.o oder Da;v'.cr' r:dit..L.Hottaum­
t-...rbracht 

8) The Dominant afnor orit;t...nated in the I:eapolitan OpJra School and woo 
uacd e.xtenai.v.cl3 in tbe Italian Pro..Classical. School. 

9) Pub-llehod in 'DenklliQcr ~ Tonkull8t in t1stotteicb' Jabrg.XIJ/.$ • 
Band 7 (Guido Adler) 

10) l'hla influence ~ diaeussed 'q)r ~J .l:"'iseher in Adl.er (lp..eit. pg.554 

ll) K.Iletl$ch:leider t •'l'he Piano Sona.tn o~ the 18th e. ir~ Ita.ly' pe.Sl 
12) G.Adler op. eit. pg.555 

13) G .AdlOl' op.eit.. pg. OOl 

14) Donl at fug<bbu.tt 1n l.OOlt"clomnn apcmt tbe greater }nrt o£ hin lif'e 
in I!mburtt where he oold di£ft:ront poets as Cl\pellneister and as 
director ot ehureh ousic. lb w.s one o£ the mst proli£1c and vurso.tila 
e~ tbat aver llved. Tclemnn died in 1787. 

15) PubliaOOd qy ~iter, Gdit.H.Seiffert. 
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Tm S0£1A.TAS :Jl'' U .. F. B:\GH 

Bo:m. 1n ¥J:rftnr in 1'710 w.F . :)lch ws n g.t.ft-ed organist and cot;pOOor!) 

1ihoao lite ended .in JJ(M:)rty an=l i'D.iluro., From 1755-47 he -.a3 occupic.'<i 

4B ~t in DrGSCl.an at the Sopbienkirebe and £root 1747-64 an O!b"lllli:Jt 

at tho I.i.abfrouonk:!.rcoo in Ibl.lo. lb tb:m travelJ.Dd around betulen 

vo.riouo plaooa auch as Isi~ig, :l:lrlin, !3ra'UllSehTreig and GOttineen and 

tinalJiY settled in :hrlin 1n 1774_. whore he died 10 years lAtar. 

tlil.llolm Friedemlm Bach conpooed nltot:;etbl~ 9 keyboard sonatas, 

tho .first or tlhich -was publ.'tshod 1n 1745 as Sonatn No.1 in D ll'ljor .. 

Tlr. tnet tbat its title page tears too inscriptian itSei SOllate per 
U cetllnl.o" ea,vo rise to coosiderable speculatian and argwrento l) 

and :undo t.lle c!U"onological cl.assillca.tion of the rene.ioin& souataa 

somwl:rat difficult$ A second sorm.to., also published ns a sinsJ,e uark 

and uitb tho title "SorntEJ. pOUr 1e Clavacin in E FlAt Major" dQ.too 

.frcn 1748.. .artin Fal-::k~ in hio atandanl -work on W. F. Jhcll 2 ) rouons 

tbrlt thiG publication rlight bs.vo boon intended as Sonata 2 for t.~ o..bove 

set;, ba:;ting hiG ar~ta m the fo.ct t.hat its key - E Flat l~or ... 

ia roe J.et,ter hi[-;bar thlm that, of aano.ta. No.1 • .S) !he lB-O"a1atas in 

F tJ G~ A and B Flat J:l!jor ai'e pr'f"-U~l to ..Xl the rem:injn, .tour Uctla.tas 

or the oat..e ~t, aUppOSCdly oo.;~~tcd tw 1745 .. ot tno. otbt!r -t.uroe oana.tlw;1 

tlD ~.:J<:QatA in C Nljor {publ"lslod in ' Dld Mastnrs •) ;as p_-roba"blj tlritten 

aOOl!t tl_, ~ t.ilic, wherea.fl the ~~tlw in C l~jor and D :.ajor cieht ba.ve 

boon c~d 48 ~te aa rna. 4 ) 

~eh Blnlllh 1n his pmtt,ec to tbl caoplete editioo or :~.F.Bneh•s 

stDltas supplieD the following chl"onolosieal 5.nton:na.tion : 

Sonata. Jo.l in G :ajor 
Sonata No.2 in A f.!ajor 
Saaata. uo. s in B Flat NaJor 

) 
) All three sonato.$ eauposod be!'ore 1744 
) 
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Sonata. Uo. 6 1n 'E' Flat J~or 
Sax1ta No. 7 .in C U1jar 
Sona.ta. llo. o in c lh.jor 
Sona.t& No. 9 in F }b.jor 

C<qX)SOd 14 tb.l lato&t in 1744, as it tna 
published a& No. 1 ~ ~~ 1'Se1 Sooate do. 
eer;te].olf 

J:JiGht have boon COI.lpODOO aG lAte. as 17'18; 
tho work is d!!dic:tted to PrinoGaG Aral1e 
ot PrussiA 
tED published in 1748 
could .ba.ve been uri tten about 1750 
mD witten about ~74S 
eoopoood about ~ 745 

All. 9 sCOlltas lave three oovemento :in tJla usual ~r tast-sl011-£ast. 

In accordance with too teach'~ or the l!orth Ool'tlan School, dau~ are 

al.t:xDtt totr:U.ly exclllded, the a.tcy exooptioos being the Minuets of 

Sonatas Ros. n and 9 and s~ Finalc:l (e . g . - uo.l) which sbQw a certain 

influ.ence fl-<m too oigue. 

~1.F .aa.eh ts piano sonatao preoont an e$1'"ly tmd lmporl&n~ stage in ·M:e 

ovolution o£ tbe P.re-Glassieal sonata form. Any analgais.)l therefore, bas 

to tam :f'ora;. ea:a:n :1n Bacll'4 ·~~ as a. st.a.rtina point and see tbeir 

roodif'icat.ions oo imlavatiooa ~d cn traditicnal oebeDnta. Approac~ 

the liOrks .from tM vieupoint. of tm e:Jtabllsbld s<1:1.ata. i'Ol'J!l will no-t and 

cannot lead to Qllt1si"act¢1'Y l'f.loults, as tbese compooitione were conoeived 

a.la1,e di.tferont ].in.:)&.. Tho latm- otnncard pattern of ths cJAoa1cnJ. Sa'.l&ta 

.fO!'D wan &till foreign to the rr.aoir;m of this transi.tiooal period and 

<::annot ~ore serve as a crit.::l.~io:;. ol their ach!ev~ts. 

Cne of the IlOSt funclammt:il diatinctioos ootwen c~:m of tl.e aaroqoo 
and ¢1: tho Classical. Period lies in their ciit:.Ceren;~ txt,t:i tude tcr..m'Q.S tbe 

pro~ of' 'unity' and 'coot..'rtttJt '· ~ ccnnposom a.imd at. '-unity ot 

ar;. .. ec:t.ion • w.it.b.in a Gini;1.a txrli~r;ent, coot.rast being restricted to be'tveen 

movemnts. Clas3ical ca::poeers lxlsc<l tl.pix· works c.n the dttm'ltic conrrootaticn 

bett.~ oppooine ideas. ap~ritlu v.l.tbin a sinl.;le ~t. The ne"".J, clAssical. 

tanctency ~ val"iev already ooc<>ilrD eviOC~t m t.he fi.t-st :ali' of t.be 

18tb c. and .frequently results in an ab.mdance of' tbemtJ.c .mteria.l.. Its 
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diotributic:lt ldthin the single oovenent, oo the -other hand, is still 

g~r:ned by a rigid adheronco to the troditiana.l tonal. trru:e. For tM 

purpose or~, therefore, it in advisable to distint;uiGh bet\eon 

tile £or=U layout of a movamnt as conditicmed 1:1;) .. its t.oool £ra..ro7 and 

tbo fon:nl ~v-ou't of a moverxmt as condit!on~d by tbc:atic .aapocts. 

Tipj P~}1\I, tAYJUT AS C'Jrt:I'riJ.UCO DY ?It: ':'OtlAL FR.~. 

T.uc 1njvrity or W. 2.Bachls oooat:l rl.OVement& ~ to tllO t~ i"rar:e 

or tho l.'lOduJAtary rondo : 

Eajor 2 T - D - rp - T 
Hinors 1' - Tp - D - T 

l:nd.ebtnoss to too :ib.l"tq\10 trrulitian it. pt:.rticu.la.rly c-..bviot1s in r'Dvcmants 

which oo!:pl'ioo a rn.uabor (usua:.Uy tm·oo) of r:ooulat·ar.r •Foi.'"tGpinnuncn-units ' 1 

re:sultint; in ~ ou~ie a 1 rl· a 5• :1oro important in the 1\~~.er development 

o! the sonata i0l.'t:l1 how&v<1rr, nrc thooo nove::mroo which e.:tpand tlle Olllential 

ncc:M.cc nt t.hG end o£ t..he i"imt Fortopin."lt':l'}OJ~JU:lt to sueh P..n extent as to 

e=tab'liah tuo dii'.ferent tanal coiTia"l:$ .. In its furtl~r cvolutioo thift procea" 

lead::r to a tun separation of t~ t...-o tcmnl.itias 1'1.f ll10a.nS of .'l raidao-eadmlco .. 

1'h:is developncnt 1s at the greatest inporta.nce in the emreonoo o£ the tonal 

£ram of tm expositim ot a clnosietll cccata. for.o and r:sxy be ~d 

in the .tolloville ciiaUan s 

A 1 ' ~t10Ml. lA-yout t tbe tonal ~ of' t ho Ba.roqoo ternaxy 1'otmo 
lli"th r:lOOulatot-oy Wllts, t~ DO".:J t.o:ml. <X>,.ntl-e et:e:r .;ins ooJ.y towrrls 
tbc end ot ea.ch unit. 

A 2 : ?ne eadr..:ot1al section o.f tll.l unit is expanded : the ~lf t~ centre 
eEm. .. 3BS earlier,. &ltllough tOO tull Clldenco is Btill tJitllheld up to 
t~ end ot' tho unit. 

A 3 a The ton~l f~ or tho soontn rom 'Uith an exposition subdivided into 
two tonal cantrea 'Wbieh arc ~ted 1:u a. V-I endenoo. 

The !."oro type A 1 ie 1.1Ged chin~· in r~lmz r~ronts s)~ .. z.- 4/ii tt1tb. a 

tonal o.:1tl.inQ : 

illu"$ ~ 1 ... 10 - 54 - 64 
Key : ItT T:p:/: - D - T •I 
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In addition, tOO ecntmpuntal scy-le and t oo-catic unitica.Uon relate this 

r:OVGl!Bnt. to the traditialal struetul>e of' an i.nventi-cn. Tl.n slow oovemnt 

.from Sonata No. 6 - anot.ber A 1 t ;,ope uith :tnventit:nl character - ca.lpriaos 

throe ?ort.sp:i.nuungs-units, the first too of llbich are linked qy tcans oE 

a 'Tooalitatssprung' a) .. Its r.IXltil.ator;r sebeoo rtlllB a$ !'oll.cJus : 

l - 15 16 - 41 4l - 51 
T "rp SD ? 

The rigid tonal ~~ ldth its drc.t."'l--t!t modulations -a ehare.etcriot1c 

of the abo~ nr.wamnts -yields to ci:'..ort.-.distant barrJonic procr~ssi<n 

ln. Sonata Ho. 5/il. A1th.ough OOhc~ to the 00&1c outline i'- D (lm' 16) ... 

1P (bar <.6) - T (ba.r 76}, too a:in,:lo units .am punct'l.ltlted by su'tcl diary' 

and intot"l"Cptarl M drnlC(!S, ~-c·- oodcnoos to ii' l :inorvi (lar 25) and to 

!? Minor ! {'.nr ~), t~ 3 Ft...at !:Ujor1 (w 52) and to A ~t !~jor1 (mr 58). 

/UJother i.~t,..:-m::rtine feature of' t tJ!l ;..a.rer-e:.1t (::1..~ :.;Jso of' Sonata flo. 2/ii) 

in t in lltN of' a ncn-"1Cdu!Ato:)" unit ao a. ooncl~g scetioo. 7} 

'i'm expanded ea.de:rtial neetion or the A 2 type in puJ.'ticularl3' obvious in 

Voo.2/111 nnd 7/i~ al.thougb theoo two ~nts dif'i'e:r. in tooir tbemtic 

oopvct. The rov~nta 7/iii and O/i ou-k an e&aetltial step in too cooreencc 

of two cJ.Zfurcnt t onal centres vithin tho ~tioo : tho IOOd.ulAtian to 
tho Dor.U.nant ley ta.lfso place at an oot'liGr st.aga, but the f~ cudenoe 

Nhich dGtormoos the new tonal. cl!".ntro is de~d up to the close o! the 
:r 

firnt part. In 7/lli too T' (bn.rs lJ/11) slowzy assumes a Doodnaot :rtmctioo1 

until the nev 1«!7 ~~ cmreas in our 17. Tre !la.n::onic :t..--w.:e o.t the 

expociti co 7 thr.1:r:::foro, is as : clloU'l c 

~ - 17 l.a - .. - - - 24 
'l' ~ hoc~ D Dco. l:oy, r~ established in bar 24 

lU.t!J.olJ.&h too illt.l"vductic.n of' tloc .}od .. i'j3J,lt key is mora de!'ir.ito in 8/i/b.ll-12 

the llelf tonal centre is mmditltc]J dis~.:uisod b¥ short-distant ~--raooic 

pl"'at'OO&i008 based 00 OCCC:ildar.i ci!Ot"tl:l • Tl.ll! ~r llatiieOU A 2. and A S type 

is reacWd in mov~nts au e . g. - 5/ lli and Wi, whiet'l introduce a clear 

aubdivi$ion into tvo different toi~l ceot~s whilo atill avoidinG the 

bams ~7%'00Sion V-I ot t..l]e p::>rfect ea.denco. This final step in the ovoluticn 
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of' tOO cl.essical aonata. oxpositiw occu..'""!l in 5/1 (bars 10/11) 1 4/1 {ha.rs 

14/15} aud 6/lli (bars 13/l.D vith typicn.l bas$ 00-ocroent)' all or much 
belong to the A 3 type. 

lil tbc.:.ir thellat!c .oopoctn v.~'.fuch'.a sc.."la:tao .shOw tOO. various st:1ccs 

in tl:Je tra.nai'ticn from the lx.roqua idca.l or tr..eratic unity to the ch.ssieal 

conception oi contrast. 'T.m ~o!x:.I·enco of the tr .ditiatUlls ba.ro.-1u.e strL-eture 

is no looticr tbe fu.ndam9utc.U. principlo 1n the ur.tfQlding of illa tbemtia 

rater.i.Ql,. ()} the otl:.er mnd, the lo.tcr btl.lnnea batwan divcroity ,and 

'unity- :tu CQltraat• ... the {;t't!3.t n.C::.ievcrtlnt of tba tfich Classical furiod -

ia as yet r.rlsslog .. Tho oocoosaion o£ individual wsical ideas often reseool.es 
a cla.in of thGughtG l.ossezy- st,rung to;;ether a.nd somewhat lnckinc tbe 

principle of a l.og.iool order. Tbi r. ~on iD further stressed by tha 

ai!Ape of' tm various t~ and r.nlodics, uhieb no lonccr shoo the clear-cut 

outline of' earlier roadr.J:>tifs n~r }'at the detini te Ctm"t!.etor o.f true 

classical subjects. 

?he Vl9.ri CJU.tl. 4-~p<r.ctn of t...~m con.'1tr.!ctian "'lnd elaboration luve bcoo ~lt. 

w:tth i.r: detail by L.TioiT.':ruln·-:rbl"OOht..0} AlthOU£ih the a.uthcn"' elasGitics 

Ql),y oortain moveroonta of H. l".l'hch's as ~:7pical oxaLl.Ples of a. 'i.>~bl..t.ndono 

!.ollnzags.t:am• O} 1-tsoGm tJ:nt ~ing the~1 plaood accordinr.; to the 

principle or too modulat.(47 rondo~ arc import&rt in tlJC f'on.7.\l .structure o£ 

~t. of Da.cbts saoat.a.n. Sjx:rllar to tl~ above S'..lW.ivisiou into th.roo ton..~ 

£om typeD A 11 A 2 and A 3 it iL p.xmibl.G to dist.ingui$!1 bet~ t.b3 

tl¥Jrntic i'ortl t.vpoa B 1, ll 2 ancl D ·~ ; 

B 1 t Sts:>a'lt:~" un:ti'ied.J all &u~r.:Jt~t. mtariU dspenda on nlehmlt.o 
cal truned in tm hPa.dootif or theme 

B 2 s Derivatioo princip~ dOClinatin[;J tmmatic cleten·i;.s tu->e sttl>ject to 
ca.'ltinuO\lt\ va.ria.Uan :U1c1 tj.~rrfo!T"1ti~;s'i:ut rr~~A~~tonship to orieinaJ. 
still retained 

B 3 ; Convast prlneipla dom:i.nat:irlJ.,; ~'1ntic nawr.ial. or 'iJeas' l'nve 
litlile ar nothine in C0J=t'.:t)n. 
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The t.bemo.tic f'om types~ B 1 - 51 do not nacessaril;v run parallol tdth 

the ~anal typeo A 1 - 5 . Occt.mi~ tbess tvro my coincide copecial.Jy 

in alow oovoiOODts, e . g.- m Sooatao noe .. 4 and 6 which are partwularq aood 
~lea o£ cauJiatently rotnined thomtie mter:tal treated ill the 

traditional otyle or an invonticn. ~ D 1 ~, bosever, 1D not reotricted 

to eon.trt.ipunta.l mvoiOOntt:J1 but ocew.".S also in homophonic writing,. as e. g. 

1n SQDA.to. No.J/11. Tl¥! .3rd o:wemnt f'ra:l Sonata IJo.l combine::! a tbcmtie 

B 1 uith a. tonal A 2 ~ s· aln;)st all t ho nnterial is derived from the 

opern1ng lnro. 

'lba B 2 twPe represents a tmnsitiCCll. otage bet lleen the stronff];y unified 

B 1, llhieb otmlds clooeet to tb::) lnroquo eoncoptian, and the n 3 type tdth 

ita real ccntrnsto. Duo to the historic pos.itial of v.·: .Jhch 's sooa.tas an 
the cr sroada ootwen tbe lbroque and tbe Classical Era, this transitiooal 

type 1a frequently <mcoantorod. TOO derivation principle do::limtes tho 

cmU.DuatiODB iD e . g. - 2/11* 5/ ll and ?/ 11. In 2/ii tbB relatiawbip to 

tbG or1ginzll plmlaea remino ver,y clo3e, vherena in 5/11 too tmnsrorr%\:\i.QlS 

of th:lt:ltic I:V.terial depart- i"urtllor £roc tbo ori~ .. (Dxo .• l (Uld 2) 

ELl No. 2/11. 
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P~ti.onohip bot~en ~lodicalJ,y illibront phrases 18 often acllievod by 

the ~ of identical or oim1lar rqyt.hr:liool pa.ttems, f;). g.- in 7/ii (Sco 

Ex.3) and is avon t¥lm obvi0ll8 in 5/11 s 
Bx .• 4 no.3/ll 
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tu.wthmical unif'ieation combined with emtinUOllS mlodi£ derivtltioo also 

cha.roet0rizes the closing ~ froa Sonata No. 5. Sa:e~s a oovement 
I:J!1¥ cattain oontra$ting mter.t.al but still b3 dor::d.mtted by ~ principle 

ot continuous deriV'l)tion,. e.g. - IJoo.2/lli and 7/i. In its toom.tic aspect, 

too .t~:r oovCIZmt collllpr.ises t\.>O di$t4Jlet~ different sectiomJ..- viz : 

a cltmtd.ce.l subje-ct IA'lde u;p or S";n:mtriool. pl.lml.w& {2-2-4--4 oora} and a 

sequential continuatj.«l1 tenai.Datine in a eadent:io.l close. No. 7/i, on. the 

other lland,. bls· a tripartite structUN vith a long and sequontial trotllilition. 

1he two outer moveoon:ts· of S(J)af;a IJo.4 bava a thaxatic D 2. type fl'tlpOrimpC$ed 

on a tonal. A 3 ~, a canb:i.nation whieb is o£ ~t signll'i<:anoe in the 

iUrtber deve-~ or tbe classical. scnatn fom-10) wo.4/1 ia almost 

IOiotlm!at.ic, tho 2nd section ooin.; tlasud an tlla lDt subject, now stated 

:tn the~~ voices 4/lli naen a certain amount m: oontrastinc mtcrtal, 
but is e'till dominated by itG imitatory oponing subject. 

The introduction or reel them..tic eontrnst .... t..b9 tun~tal crlterioo 

tor movet:Qilt$ of too B 3 type - inevitably r;ava rise to cet-tain .f'onnl 

problem# wbieh tbe eompooex atteq>tod to sol.ve in di£terent ~p, viz : 

{n.) tv a sue~ ion ot short idene, so.Jl$tlms l"elated., sonetiules 
unrolated 

(b) by tw use or recurring and v.o.ria.ble ~tic units 
(c) by rastrlcUng tOO ~r o.f ~ontrasting' ~ to tvo or three, 

at t.be aame tine enlarging their dit:ensions to those or !u:lJ¥ 
developed subjects. 

(a) ?he £'b'$t ~ts ot sonatas noo.e and 9 pre&Jnt a chain of short 

tllemtic phrases, only loaseq connected to each other. In 9/i the principle 

of celltmst governs the forml lnyout of the entire t'lOVetlellts ehich 

conooquent.l¥ con:prieen a number or different sootiooa unified ool,y by tbe 

reythm of' too headlnotit. :rn 8/i the principle of contmst 1s or great 

infiuance$ particular~ in the abnpe o£ the exposition~ but gives ua.y to 

a. more re~ outllne in the sooand min part. All.hough the first tlOVmrJimt 

~ SC~lata no.s coo.t..aina mmy contrasting eleiOOnts, ita .short. pbmsea are 

neverthelosa intcXTOlated to sws extent. {Ex.S) 
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Ex. 5 No. 5/ i. 
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(b) A. more obvious mlat10l'l&hip oceurs in thooe OOVCQ!llts l'bre the ecntrasts 

are eounterOOJAncod by too use of reCU1T1n£.t and variable tbemtic units-. 

'l'be expooitioo ot No.O/iii coo:t.aitvl a. ~ty of cootmstins phrases but 

i& unified lq the rlJT"~cal IXJtit (Ex.. Ga} which toeur.a either literalJ:r 
(&X• 60) or td.th r:el.odic altem.ti<:Jl$ (tx.. &). 

EL6 no.8/:Ui 
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i'l1e first tlOVeiZCnt or Sonata no. 2 contains another ~lc of a rlzythmiCI.l.l 

relationship bet~en -too prorlinant t hems 'Within too oxposit.ioo. 

Ex. 7 uo.. 2/i -1 ba.rG. l.-2 w. bars 15-l.G 
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Even subtler ralationsbipS' c.oonect tho tbemtic cll.W.l or the exposition ot 
Sonata no. S/i. Tho recurring tllcintie units overlap to a consirlera.ble extent, 

as tho .folloving oxaople& illustrnte t ~ opening~ (Ex..Sa) Wile 

ret&L"ling ita rotit (n) is clmlgcd to E:K.Sb. Further tm this varintian i$ 

tmnoforrsd into Ex .. Bc, tho relAtionahip now~ in the balanea bet~~CeD 

tOO neJ.o<tr and the ·regular pulsatim of' the llCConpanying f'iu""'Ure· S1nil.o.r 

I'Qlati~ enat between &:. &1 and Ex.Oo and the rl\vthmtca.l pattoms 
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Ex.8f and Ex. Bg, the last one being further enbaneed by the melodic ascent 
COI!JOOil to bot h lines . 

Ex.8 a- g No.3/i 
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(c) The Fina1e fi'arl Santo. No. 9 Dhows a &jrn:flar interrelAtionship o£ its 
varioun COtlpOncnta. It dif'f'em, hooovar, frCI!l the previoun exaople in 

replacing the .tOlilDr, mnitold thctntic unit& l:zy' larger, mro clatts1Cll.Jt 

conceived subjects, approo.chl.n{t tharoby a clear-cut sonata fom. oxpoaition .. 

TOO ezpQS1tion of th& f'irat ~nt .a£ Sonata No.6 camprisoo three 

tbann.tic unitc, sugaesting the aubiiVisioo into first ooctioo, transition 

and aecaxi seetim. The individual units, bO!Ik)ver s still present a. ehain 

or diffe-rent pbra.aes not :yet arranged in tbe syometry typical of tOO 

clnasica.l £arm. Such parallallso in the ntructure of tho m "ln subject, 

toaetoor with cmeentmtion at t!lel'.atic mterial into two lnrger Ul'lits
1 

charo.eteri.3oo too elating oovenrmt of Socata No. 7. Ita expoo1t1oo i& mde 

up Qf' t\10 r~c ideas t the ]¥rieal qu:lverlinc ar the i'irnt the:r.D (ox.{h) 

and a scoi.qua.ver fiBure (Ex.90) i1hieh asaums qunsi-thowtic itlportaoce 

in the tm..~tiw (Bx .. ~) and fino.l.q,.. tram blr 17 a:nm'dn, expands into 
a continuous SEmdquavcr motion. 

? 1 .\ ; ~ 
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Tbo ~iool nxrvot~mt o£ Sonata Ho. 6 m.r~ perhD.ps the moot adwnced stage in 

tho roductioo of' thamtic controat to three selt-co.n~d ooctioos, viz : 

a. firnt subjoot (mrs l -6), o. ti'l.l.'Witim, main~ 1r.sed on .1"4--uratioos 

(bars 7- 10) and a secood subject (ooro l~)s scy1ietice.lJ;r related to 

tba op..nint; t.OOm. An even clooor I'Olatiowhip cho.racteriz ... s the .r.:.ovc.menta 
J/i nn-.1 3/ill which, rescl:lbl1n& the tmditiona'J rom or tl-e CQI'lZona, 

camist at a. .ml1ilber or individml ncctiaos with dii"ferent epeeds and 

~· ~ir ~t and thot:l.tic ro.latial$h:1p, h~, rooulta in 

·a rondo-lik& outlin&. 

In their 1nttml41 structure, 1J.F.Ihch's eona.ta ZlOVCJlJ:mto nre e.till 

indobtcd to too BGroque pattern Ol. $tt-~si1Te Fortspinnungs-units, though 

tl~ t.U't'anC<a:nt of t11e.sa uniw al,rcady COITespoods uith tte pr:Incl.pl.es 

o:f th!l cltlsnical subdiv1:3ioo into CXI:JOOition, developmnt end rocapitulat1on. 

Dun to the pmdom.inating l::m'oquc im.~uen-ce, the eq:d.1asis otill lies with 

the systomtic elabora.tial or the oubjoct mttor ra.tber thw with its 
~tricnl distribut.ioo within a covemnt. ?be streDs- laid on .a lozical 

devel.opamt a£ 1'003t subjects Im'ks an .Lnportant difference l:e~ the 

Oormn Pre- GlaBsical Sooata and its ItGlian counterpart.., a differeneo 

that rom:lnad ovident even in the piaDo swntas or later p!riods.ll) 

The actual t:~etbods of contlnutna nnd devol op-Jng themtio mtorial 

itt further proof' of the historic poo.iticm o£ ~1.J.auili.'s somtas on the 

crassrooda bet\~ l:nroqU$ and cJ.asaical ideas .. They range fl-001 mre Cl:ll11!w 

or figurtltims with aequena!S (o. g. 2/i.JJ/b. l3ff, 3/ill/b.Sl.LDf, 7ii/b.25f!) 

or tdthOllt actual. sequences (e. :; ..... l/i/b. 7££ - a £rae melodic ccntctnun.tim) 

to cc:Qtinuationu oromiaed almg classical principlea into regular pbmse­

ropoa.ta (e. g.- l/H./b.l7tt, 2/i/b.49ft~ 3/i/b.a7tt# 4/1/b.46£f, 5/ii/b.v.t:f',Sl.f'f, 
5/ii1/b.l0£f.eb.2U~ a . o.) . Betwon tWoo two extrema vm"ious inteln3diate 

sta.gas oon oo noted which provido the transitiooal. link tram the rhytbciooll;y 

me tnroqoo 'Fortspinnunet to the u701Dtrioal arranr;emnt tbAt clnra.c~ 
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tlla classica.l cootinuation. Hcti\d.e a.nti/or tbatatic eaq_uences occur in 

e.g. - !1o.2/1/b.4Gff.,. 5/ili/b .. SOU,~ D/1/b.40£f, 9/iii/b.4Df£,b.65£'f,. In 

tboir hal"'Q!lio pr~ions}) t..heac OO•)llDnces still f'ollw well ootab~:lsbed 

lnroqiD pattel'IOS. t)l tbe other hand their subdivision into correspond:'i.ng 

partv of ~ Umgth alroAdy points to tJlo parallel 1St o£ clJ1aoicol. 

phr:ane st1..oucture. A.p!lrt !'ra:.t ooq:uooceQ or phrciSC-repea.to, ::. :.-.Bach a.lDo 
emp1oys other nDaos of eontL'luint,; or dev~:toping biB tootJ&tic nntorial1 

as o . c.tbe contrapuntal elabor.a.tioo .found particularly in his invontioo 

r!OVe:t:JCnts (e.g.- 4/ii, q/ii) or the t:.r;ntcmtic transforma.tioo o.r a aubjeet 
mt.o one or difforent sr.a~ bat .a:llailt.'lr ooaenoo, e . g.- J/iii (f!x. lO) and 
5/11 {SQe I:'t!; .. 2.) ~ 

!«.10 a-d llo .. l/ill 
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SOa.Jtimos a bl'.1.rtxul1c ar •lodic idetl undorllea Jlll ontiro .soction or ~t 

ll:xxst 1n the mnncr ~ a ~eurring •cantuo tiraJa. t. By continua.lly elaborating 

th1a tesic ideo. tOO coq>Oaer oohiovcs internal unitq, as nell cw providin& 

cm.trast and diversity". The Srd I.JIJ\1CIXInt of Sonata rro. 4 is a good exanq:.le 

or this toehniqt3c., tOO tmii".;inc idea boing t he lilelodie elAborot...iCil c4 

tho intorval of a fourth .. ~.ll) 
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Ex.ll a-e uo.4/ ill 
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Tho devicos ~in oovel.oping the aio~ txltito or pbrascs coq;riae 

the usual variat.iona, tn:mstonatiom t.md re~o::xm.ta, listed in the 
folloving~ J 

li:llodio Cf.!.r:IQeS : 

lilversion o~ .hetldxlx>tit t P!.Q.l2 and 13 
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l!el odlc var:i.ati<n., r.b;,ythm retained (Ex:J..l4 and 15) 
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Ex .. 2l Ho. 5/ i 
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{b) ~"th o£ ~.J ; 

AUGI>Dnto.tion 'i ~.22 ~ 25 
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Ex. 25 No. S/i 

~ I 

• I . !"\ - ., 
I ':\ r 
\Y t , ' ·c-

() \) \ t u 
( \ ~ 

I I ... 
1. I ,. I I • 

:; ......... T 
~ 

n / ' 
1 .l 

1/ ' 
.. r\ 

1\. v 

t \ +t v ~ ~ ~. 
(.\ ~ ~· r ... , • I' I ') 

I . r 
\ ' ' . \ 

+ "l 

Dir.rlnut..-ton 1 Exs .24, 25 and 26 
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~_;el'lOrlt ~ t 

(u) !J.~u conbint:J.tion ot s.tatcd mtorhl : 

Successive ' 1!x .27 ~ b:\.'t'$'. 27-29 C~..) ·.uc lx\r 3 and elemnts or bar 7 

;:,r.27 No. 6/lli 
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Dimultanoous, b1tercbaneing o! pu-ts t !!:xs~O and 29. 
P.x .. 2D No. 4/i 
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(b) Co:lbina.tion of stated mterial ulth new ideas & Em. 30 and 51 

Ex. 30 no .. J/ iii 
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The grndual change frot1 too llu'oque to tbe Classical Em also revoa.ls 

itsal£ in numerous atyllatic aspects of ti.F .Bach's works. ~()Q.uc po:Q.rphony 

dooinntos tho 1nvootioo moveamts {a.g.- no.4/ii), tbe cover.ents .of ei~ 

cbtl:ractor (e.g.- 1/ii:t, 4/111) and too I!iouew o.£ Sono.taa uos.o and 9. 

In addi.t.icm, part-m-iting can also be noticed in a nunber o£ otmr 

owoamts, such as S/i1 or 9/i. Trooos or horizoota:L vritinr; ntill appear 

oven, 1n othcndao classical ~to as O•£• in t~ quuai-polwbonie 

t.exturc ot the opening subjoct of 7/Ui. A further stop in the evolution 

o£ a. classim.l J~ c-onceived two-pr.u·t mi. tine is mrkBd by tho vertictd 

polarity~ rnlex\v and moo in 5/ill, only ooco.s.ional.ly interrupted by 

contmpuntlll paa0llgl38. Move:amta ouch as 2/i or S/1 reprnnont tho f.innl 

otngn in this devolopcaent. 

ai:ttdl.a.r transition fro!:1 b1r'oqu& to olo.osicnl thinldne con alDo m 
o~d uithin IX>Voments or 4 ~ic type. In their earliest stage 

tbaoo stn1 rcaecblo the 2nd tDVC03nt of the lllroque Collccrto l3) v.bich 

coqr.lnes a s~-oat ce1<Xlic: l.ino, aupportod ttv a steadi]¥ ooving 

acco:tlpQnimmlt., as o.g. - in 3/ii. A o:>re llt'.moonic stylo cba.racterizcs 

too J.JjdrUo ~ of SotlQtml l{os .• l.tllld 2. 'l'ho troditioru:U t:ellXlS ot 
neco~iQcnt are gmdual.ly replaced by ·classical clerents. The .fOJ.'I:Dr 

continuit,y of an ootino.to pulsatim 14) (e .. g. &/111) is br<>knn up into 

short-phrased pattoma (e. g. - 8/lli)~ tahemas the barr.-otlic £o\mda.tivns 

ore dissol.vod into .t'iguro.tive p~ (e.c;.- 9/Ui). 

Da.ah •.a llt:lr'monic and oolodie invention servas to a large extent tba 

aim of' tho rexprcassive stylo '. 15) Consequently, mqy of his oovecento 

show an obvious romnticism, w'.:dch earned the composer the well deacrved 

title oE tm 'Schw::wm of the l.8th c. • •16) :rn addition,. bo r:ny mve 00et1 

:1nflucmood tv tOO exproosive hnrconio idim:l in the oorlm o.f his .rather. 

Progreooion:J like cadent1al cbrotnticioa (e.g.- 4/lli/b.59t't)17), extended 

chromtic plSillt:e£1. (c•&·- S/1/b.f>££ and O/i.U/b.G6£:f) or tho intensi"Ve use 
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ot d:l!liniabed seventh cho~ ao 1'J3tUlS or praetlaJ.~ unlimited rxxlulAtions 

{e .. u.- l/U/b.lWf) reveal tha obviooo infl.tiDnce of J .s.nach. Other 

lntmxrl.c deVices of interest are too chan~ i"ra:t mJor to minor o-r vice 

vema (e. g.- 3/ ii/b.lsrt, 8/i/b.utf.,D.201 9/ 1U/b. l5£.f), the :frequent use 
ot the interrupted cadence to extend n phrnse l8) (e . g.- 3/ ii/19-2.0 and b.2S, 

6/tl/b.49) , the Neapolitan chord (o. g.-l/J/b.59-40, 6/i :l/b.OO) tltld third 

'!'elations (e. c. fJ/11/b .l5•16). 

Apart~ its btlrmonie effects chromtic.istl is o.lao. o.Ctan uued to onrieh 

the· ~l.vo quality of the melody, aa the £oll~ exacples illuntrate t 

~.52 Ho. 4/11 

o~ .~ • r:!: 1""1 , "t ·IW 
~ , .. f'l • f ,• ,• If llo • , k" 

-+t r T 111 \ I II ~H' '1 1-' 
{ "\ 11 -~ 

\ ~ -- -
• Ow 

I 

\ 
~ ' .l 

I I ott. ,, .. 2 , ,. "7 
I r U...' h 7 ./ 

\\ ~ 1\' • "I" \; I ' ~ 

J r f -r 



-47-

It 1s :intoreating to observe tbat in llXlOt caoes theoe ebrot:tatie altorat.ions 

~t in o.aeendmg Di.gh-mtifs, dc:mcending chroratic sigl~irfl being 

reot.r1ctod to is.Qlnted e:xnqites wh.i..eh ortly appcw- .1J1 rool(ld!os or n Jlm"e 

cloosical abllpe. A~ fl"OQ itl! ehr<Entic variant1 ext.&usivc u.oo is mde 

of tho d:illtonie oigh-a>tii'. l'tOt"SSVor~tbe ll!lelod1c interval of tho ooeond 

afton ooow:os tho sbl.po of suspeooj..ons. {Exo .35 and 36.) 

Ex.3s no. a/i 

v 
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rn tldditi~" H.r .Dacb shous n pretoronee for larger intervals, purticulur:cy 

the sixth and the seventh. These ~ n~ar as an oocending or descending 

loop or as the f'ral:e notes tor a mlodi.e £i(;ure or pasoo.ge. (Exa.3?~aa and S9.) 

Ex.37 no.l/11 
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o..._ 
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Inst]¥, to aid tt-e cxpl'004ivc clltlrt.~.cter or hU music, he etlbroidem the 

mlodic line by extensive application o.f ornaamts, or interrupts tbe 

even rbyt.hmic. £lou qy the occaaiono.l introduet1on o£ S~"llCop;:ttions .. 

Uitll tho e::pmoia on tro exprosaivo sty;Lo it 1o evident. tlnt. lit.tle 

attention is paid to the elel:Dnts o£ virtuooo keybo3rd tocbniquo. 1M 

various t:ipca of figumtio:os are eit.Mr conditioned by r.:usical ecutont 

- - - - - - -- - . ·- - - - -
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(e•tt•· 4/i) or UGed 1n a purely harm:m.ie sense., as e.g.:!n No.3/iU. Such 

p:msages ~ b'eqoontly distributed batmen lett and .right hand, as e.G.­

in tre¥.J.2/i~ 2/iii, 5/iii and 7/i. TID 'Searlattinn' crossint.; ot hands or 

eida J.oaps occur sporadically, e.g.- l/1, l/11:1. and <Viii. <n t.1:e otoor 

band, Dooh uaes certain mnnerialiQ c~ associated with the 1D.ilnbaim 

Fre-clasaieal school_, such as tile •:~m Holler' (e. g.- 8/i.U), the 

tit'Unken' (e •. g.- 5/1) and tm ever present sigh-ootif. 
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1) ~!.S.NalDlml J 'The Sonu.ta. m too ~ie Sta' 1 pg. $G5.t 

2} ~r.s .Ue'\i1t:ml t Op.eit .. pg. 500 roi"ers w Jlbrtin Falck's standnrd work 
on u.v . Bacll 

3) ArmngetEnta of eycles and colloeti ons in ascending alphabetical order 
of their keys UlO eocc.an in tbaie da.yfl,. C• IJ• - Preludes and Ftl.&'UIJS of 
J .F;tsemr, The t-~Gll-~r6d Clnvior or J ..5 .naeh, and l2 Polonaiscs 
of H.F.Bach. 

4) tieli!IUl : Op .cit. PG• SOO 

5) K.Ibuscbneider t Op.cit. PZ• 31 

6) Tho tem 'Tooalitlit-Dsprung• (Tooalltq jur:p) bas boen ~d by H.rtiernnn 
(~von ~ethoven•s Klavior Scnaten, fund I - pe. 29!£1 Dcrllu 192.0) 
to explain a method which etfoew a cba.nge in t.ha ~ function of 
a chord, viz. tbe f'inal chord ot an imper.fect cadence (rV) 1a ooed ns 
the ooJ,y pivot chord in ostnbl1Dhins the key ot the Domintmt. 

7) ~ alao tM clow ~t of J .s . Ihch. 'r& t Italian Conoerto' 

a) L.Uor:rtann-Erbrecht : Doutechc und ital..1en1sebe ~rmu.oik zur Bach· 
zeit. pg.llOf.f 

9) L.ao.r.tmnn-Rrbreeht l Op.cit. pg .. ll2tt. the author .applies the term 
'gebulldene Ueihun~fom* to ltlOvor.mlto wim'o the timt phroae (I!Otiv­
gruppo) -returns at difl'eront. interv&l&, resul.ting in a rando-l.iko tom .. 
(Sec op. cit. PS• 41) 

10) SM later under G. P. r . lbch and G.Dend& 

ll) 1byCn vo. J.tozart1 Beetmven vn ... ScbubertJ this eonpar:J.son~ hCMOVGr, should 
not be taken too litersJ.:cy-.. 

l2) I~ i# mtel'OOting t.o ol:serve that t.bs unit"j'ing interval$ o£ a tetra-
and bemehord - a 'theoretical cantus finrl$' - sre frequently enCQuntared 
in the £unue.o of J .S. l'hcll 

l3) For a compar1son see e . g.- J .S.Ibcb Violin Concerto in E l-hJor 

14) K.Heu.selmeider Op.cit,. pg. 2J. 
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l5) The leo.d1ng aesthetic oovcmnt or that tim. 

lG) Y .. Oeorgii t 'KlJl.vierllllaikt Pti• l59 

l?) K.Ik:mncmcidor 1 Op.eit. pg. 21 

10) For a coqnrison see J.S.Bo.ch t AllcDBnde from •Partito. Uo. 4' 1n J Jhjor, 
or !11"ie I f'rol:1 h1B Ma.sD in Z .. i.inor. 
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Tir; SOO;.\'CAS CF C.P.:-~ .ll\Gtl 

c. P .t:.!lach li1S born in Ueinm' in 1714 and xoece1vod h1o eo.r]Jr ll'll.Oica.l 

cducatioo £ram his fatmr. After tl'1ftc yotll'8 ot univemitq tm.iniiJc in 

lAw and pbUocopby at Iei~ig (1731-54) he spont £our ~nro in Frankfurt/ 
Odcr oo conductor, ea:JpOSCr and z:mic tcncl'ler. t'rom l7Z8 C. P. !:. Ihch 

ooco.m attncbed to Prince Frodcriek to eourt in Rbo.imJberg, nnd two ~ 

later 1WJ o.f:f'ic.iAl.l¥ cneaged no f'.i.rot. ceotru1ot to Froderick II in Berlin .. 

B1D x:ain task there UlS to p~ tW continuo part in tm court QDSemblo. 

'1"h& oxporieaces oUned th6reby wro diacu.ns:oo in the two volur:es ot lrla 

~ cc the true art~ playing kcyboo.rd ~tstt, pubJ.J.sbed m 
1152 Gad 1762 respectively. Amoog bin coll.tmguas and .triend:l w~ t.b:l 

brothem Jobrum Gottlieb and Karl Ibinrich Grnun, G. '": .. Ie$oille and 

I:ooes :Xmdolsaobn. ln 1'768 he ouccoeded 'lel.emm in !i:u:.burg, ~1'0 be 

188 :tn c~ <>f' tlla liturgica.l 1'3lSic at .tiw churcbe$. In additioo., 
oo emt,inuod hin activities as ~r, tooohar and perf'Ol"'l%%r .. DurinG 
this poriQd be co.r~e :into contact. with sooe of the l!:OSt protlinont 

:lntallcctua.J.a of that tim, &COD(.t troLl tbe CllSiCO~;ist fu"'.CbnrleD Bumoy~ 

the pl'Ollebor Christian Sttlnl_, tOO e.rtist Andreas Stottrup and the poet& 

u.nop:rtock and u.~:.von Oemtenber{;. c.: . t.. .Bach died in 1.786. 

!t.}nrl .t'l'CJin biG rondoe, tantllSiss, .fut,""UEJS and miscall~ piace:s tar 
~piano~ c.·t. r. .Bach COI:Ip006d a.bout 150 sona.tas, tllilY of uhich am 

grcr,Jpod 1n sets of six. 

7bc follot.'ing wrigo lf8re avaUa~ Eor this reoearch :1 > 

6 Pnlanian saoot.aa {dedicatod to Frederick II .. ) coopoeed 1740 and 
publ.i8bed in 1742 (P l -G) 

6 l-RlrttooOOrg Sooatac (dedicated to too DWce ot l li.irt.temt:Jerg) cotlpOOGd 
betueen r142 and 1744.,.publlahed in 3.744 ~J 1 - s) 



6 Sonatas Probastfickn.t publjshsd as p:rnetical 1l.J;ustm.tioDS to 
his 'Von:meh' 1n 1.753 (V 1 - 6) 

6 Scm~ u1tb altered roprioost- (dodiooted to Pl'ineess Ar:a'lia ot ?russia) 
~ in 1759; publibll0d in 1780. (R 1 - 6) 

6 S~ta$ Fort.ootzung# Comp<.llcd bet .. 'C® 'l7So-6C7 pt1bl :f$100. in 1761. 
(F J: l-6} 

G Sonatas Zwoite Fortseunmg.a CotlpOS:d between 1744-1?021 publlsOOd 
in 1?63 (:F II l - S) 

6 Sona.tao £ar tllo la.dioo, car.posod in l'roS-00-, pu'hlinbed in 1."770 
(D 1- 6) 

18 Sct:ltlt486 contained in too six setu 'lonner und Liehl:nber'; cooposed 
batwen l?sa-85 .and publlelled betooon 1.?79-fn. 
(K I - 1\ VI 1 - 6 ) 

The abcwe list, indiea.tos that. tha later publications particularly eontaJn 

works f'rota d.U'ferent poriods.2 ) 7hi.G expla.~ the .trequa.'lt atyllstic and 

£<Wml divergencieD found uitb!n the. various uor.ks balang.:Wg to one act. 

The Oljority of Inch's &OQa.'t.aa nave three tlOVemant&, a.rnmgad in tl10 

usual. order !aot-ol.ow-!"ntit. An lntcrooting feature of his later oonatas 

is the linldn& of ~ttl - OCCMionall3 of :first and second (c.e.-
F I 1, D l, X I 2. !t I 4, K ll J., K V 1, X VI 1) - but rm:e froquen~ 

or tbe alov rovement to i..;he fast £lmlo (.e.g .. - :! I 6, D l 1 D S, K I 5 , 

K III l., K V 1).3 ) In 4Ccordtlnce t.~tb tm tfl.achings o£ tl'l..e entire north 

Garumn &:hool real dancoa &l'O :sel.doia ~d, but etyl.ized 'lrol"Siona of the 

nil'nlet ood G1guc. are eotEt:ilfml incl.udod. 

Bach's !l!portarlce 1n tbe dev~1o~xmt Gt the phno sonata ba8 aluays been 

recognized .. It 1a aUI'pl'-ising t.mre.roro that so litt1o tu'l ct.t.runpt. htls been 

vnda to establis.h 1n deta.il ~to eontributicn to the evolution or the 

sana.ta forn. The trrulitiooal approo.ch of discussing and ~:roaentine t.ba 

CCIJPOser's work as an isolated. entity cannot load to tt:'ue undcmtanding 

and proper cwluatillll or Bach's proition in the muDicaJ. situation ol the 

lSth c. .. It is tho~i"ore essential to place Dlcll's music in the t.mntext Qt 

llis time. Onl3 then will it be. pootJ.1ble to appreciate thn £~ and stylistic 

innotrations uithin tl~ varioU$ seta .oJ: piano sonatas .. 
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Tbc principles alaborated on 1n tOO previoua cho.ptera ran:a:in aqu:.my 
valid with respect to C. P.E.l?4eh. Too purely retroapeetive co.~oo 

of pre-cl.a.Doical sooatae with later form types inevitably tils to produce 

se:liisfactoey ~ts1 as it finds itoolt eontrcnt-ed with an inexplicable 

i~Briety of irrct;:ular patterns not Je't renombling tm el.asaical oohetnta. 

Frein tho historic viewpoint, this variety p~ente no problem a$ i-t rogal'ds 

~ patto:ms u logical. :lntermdiate stepo in too transi ticn fr<E the 

~ua wrld to the forms ot the Clnooical 3ra .. 

c.: ~ ·~ .. Daeh'G sc:mata covemnta tall into tw d.i$tinct aroups# Viz ; 

the derivatives or t~ ba.roQ.u.e tGrnaJ7 f'orcs, tmd tb3 dorivati,sa ot tOO 

dancas with a bino.ey das1grl .. 
4 > Thc!ir int.el"nel structure can be ana:b'sed 

oooording tv tho principles or the provi<JUS chapter which d:Wtin&uish 

be~ the t~ .trane and tbe t-het-:e.tic or>-~:tzatioo m: n PID~t.5) 
A .furt.her scpu"ation is po--.xdbl£ ~t~ thoso mov~.nta that represent 

~various a~ in the ~volution ~ t:."le aonata .foro and othero ubich 

.follov d:ii'ferent linee~ .adbarinc to tnditional. nodelJJ shom: 1n 'U'&rious 

OOgrooo or stylimtian .. 

The aorulto. tom evolves 1n oovonm1t& in temf111Y and binary design. ~ 

tb3Dc~ tOO a>veoonts in ternary dwicn (derivativoo of t~ !b.r()lue tor.oar-;­
fort'S) ropresent. the older :lar1er,. ullL'l"tlGs toovemnts in bhla:cy cleaigD 

\~vatJ.ves of tm danees) reveal. too GJ'OWing int'luenee of ItaJinn lceyboard 

wsie dur~ the 2nd bo.lr or the 18th c. 6) The gr...,at interOGt c. ~,. -:.Bach 

t.ook in later ~""a in too b1na.rJ .30Mta .:ror~ of' Italian oriein is also 

pl"Qvtl(.t ey the nurM;ricaJ. -evide:leo or the .following cl.iagram : 

Sono.tn. form oi" : 

174il i'rUSsian Sooata&. 
l.744 \ffil'ttm:ilierg Sona~ 
1758- lt:mner/Ueblnter 
1785 
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THE 7::XF\.SITIOU 

The clasaifieati<Jl or %l!O'il'eiOOnts according to their tonal. frame as 

spcci.ricd in the groups A ~ .. A 2~ A 3 tra.cea tho major ste}Xl in the 

tmnsitJ.an from tho older Fortspiunungs-unit of the Baroque coooorto 
to the cl.D.ooical expooitica of t he s'Onata £om. I:oveoent_s o! tLe A l. t,ype 

adhere to traditional pa.tterns and lave tberofore no 1D.t'lnence an tOO 

.turtoor evol.utioo or the sonata rom. liovet;I9Ilts or the A 2 type, on the 

other hand1 repreaont nn iopartant intcl'tlcdiate step d.urinG this trannitiCillll 

por1od1 which eventually c-,Unirnted in tha f'ully estnbllsbed oooata fOl"JJl 

or tho A 3 type. 

Too raet thrlt the int.ermdmto A 2 typo oeeur:s ·only in a Gmall ~ 

ot his oorl<G stresoes c.P.E: .Bach 's advw.1ced pooitioo in too h1atory of the 

sonn.tn form. The .m.jority o£ his $anat4e. adbsro to tho ton3J. £1'W:113 A 5 

uith t.uo fulzy esta.bl10llad tone.llties uithin tba QXpOOitioo. To oopamte 

tl'~Ue tw tonal ~en~ 3o.~"l USC:l the tl"llditia:Jal mans o£ ci ther a full 

cadence or a ton!llity jump. Tue ent~ of tho new t~t.y, ~ver, is 

.ac=etimeo diDguisod tv the usa o:r 1axlulatory ~' far which ·the C<:qxlSttr 

!US 4 specinl. liking • Such thcmxJ COG3:mCO With sc.canda.r.f mn::onies and 

p~ ey .c.:~a..'la o£ ~~tiuns iD.to tfu: new kb;, 1 -uhicll c~qu.:mtl;r 

e=rges ~· at the end or e. p~ or ~-7) 

Tbo d!agrtun b&lw attex:3pts a cl.lloSificnt1oo of .tllOVamtmts in sonata tore 
intO A ~end A ! ~lX!S showi.nr;;1 at too oom tim.; tboir distributiw a::mg 

temar.r and binaey des~. Inevitahl;{ any such clatlsilication till havo to 

ta.te into OOIW1deratiell n. n'W!lber or movGJ:.Xmto \Jhich OOvia.te to a certain 

ext~mt i'ra'.1 ~ eatabli$hlld nc.bcr.nta., thereby assUllli.nb a borderline pooitim. 

'l.l'le sul:xliv.isian into covcll'lmto of tem:.u7 a.-ld ot b!na.ry desian presents no 

spociric d1£.ficu:lties : movamnt.D of tile eybrid binary-te:roary structure 

have boon clru!sified under binal')- farm. The di ronaiomt of the individual 

IJXYvemnt.s h::lve not been ta1ron as an osaantiaJ. crl.terioo or aono.tA .form. Th1n 

juatif'i~d the inclusion or short. wveoonts, prov-.lded tbeir oxpoo1 tian 

compri5oo two <tl.fforemt tomllt.iGs. 
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A 2 Ternary- Binary 

p 4/i l/iii, 5/iii 

F I 4/iii 

F II 6/iil 

j) 5/iii 

K I 2/ii J/iii, 5/i~ 5/ii, 5/iil 

K II 2/iii 

K III 2/ii, 2/lli 

KIV 2/iii 

KV 2/i 

A 5 Ternary Binary 

p J/i~ 2/i, 2/iii, S/i. 
5/ i, 6/ i, 6/ i ii 

w J/1, l/ii1, 2/i, 
2/i:ii, 5/i, 5/iii, 
4/i, 4/iii, S/i, 
5/iii, 6/iii 

v 5/ i 2/1, 5/iii, 6/i 

R 1/iii, 2/1, 3/i, 4/i, :t/1 
4/iii., 5/i, 

F I l/i, 2/i, 1/~.u, 5/i, 
5/iii, 5/i~ 6/i 

F II 1./i, 2/ i, 4/i, 4/ iii, 2/ iii, 5/ ii, 5/ i 
5/iii, 6/i 

D l/1, 2/i, 5/i, 5/1 5/i 

Kl 2/i, 2/iii, 4/i, 
4/iii, 6/i, 6/iii 

K II 1/i, 2/H. 

K III 2/i, 5/i 3/iii 

KIV 2/i 

KV 2/iii 2/ii 
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!fith ree;tml to the distribut:too ot them tie mterial~ c.-. r,aBtleh 1-ldberes 

to n larao c:rlcmt to the principle of co.."ltinuous derivat1ons1 roal ccntr:JSt 

beina rcot:r. .. icted to isolated extv-...plro. ~ various, t~, introduood in 

·~:e eow.-oo of a oov~nant f:'.V¥ dll'£or in Dhap&, melodie desian.- phrosin.s; 

o.nd otbor axtomals, but; seldoo stand in direct cr~itioo. to eo.ch otbar.a) 

'l'be pl"<Xlioorux! of continuous dar-lvatioua io f'al1oinr Gtrosscd l\( the fuet 

that even 1n thooo mvementa \Jbieh cClltt:t.in dir.fercnt ideoo1 each a£ tho 

tbcrea io subje-Cted to !'urthor derivnticn and tro.ruli"orm.tion. In llXlt\V cases 

it :1B toorotore ii:lpossibl.e to distir~-uiDh o.ccurato]¥ bct\.l)E!Jl oov~ts 

fal.l.ins lmdor the respective c;ato.;orics D 2 ond B 3. 

A £0\1 mrau:plca should lJU.ffice to il.luGtrn te various stages in the 

proctical appl:icat1on v£ OOti vation tochnUluo : ':'be fiDal. aova!OOnt i"rce 

aoot1t.a. K r.;; 2 all:loot oxel:ua:£.vozy L11..W.t on aomi.quavcr patterna, prooonts 

porl:ap3 the h.lebost dcgrcle of tilom tic unifieaticn. It b:w a p:u-allol in 

F I '6/11 ·iJ.Jt- unity or wiuch is i\ll"'tl}f.)r orUJa.nood ey i.to ql.tlD!-cont1~puntal 

uri ·t.ingJ ll. sinilD.l• teclmiquo cmm.ctor .wctJ tl 6/iii, a om'Umllt li..llch could 

oo Ue!:..criQud us an 'Inv-entlon 1u e una.tu .Lortl1 • Suca n corf¥.iri.'ltiUD of 

trodi~iOOlll Imrontion otylc and cl.....l~i~~ form is .:m iopori..allt s t ructural 

char iCtorisUc oJ: :.everol. .mve.r:.anto t\t C. ? . :: .. !bell 'a, and rocum ar~anc 

otl~·s_, ill 11 5/lii. r:.~w:>aitl.ons ~t..:tlt. alone t:'l£se l.:.rtc.a ccnto.ln> in .fuct, 

too F01 .. Wi>:ltmunes-uniw, tte f.L'"St or w~ch is aodulatoq, \ruereas tbe 

second unit is non-oodulatory. 1:n several m.ovemntG tho two Fortspinnun:;s­

uni ts a.re rel.."lted to each otbcr r.ain:b'" lzy' tooir beadnot..it, i.ho eoot.inm tioo 

~laboratin3 di.tteront iden.s. From the Victipcllnt o£ the later &O®to. tom, 
ouch OKpa!Jiticms al'6 re~d to oo a:mothemtic. 9) T'oo movlllllflllt:l to# l/i, 
D 3/i:~ F I 2 /i and F 1 5/1 servo tJ.S good &moples or this ~vpe. I~ 

cootinuationa or a given hoa~tif adhere to too principln of contiDuous 

transfarrntian or tbe tbemtic aumtencG. B;1 l1IWlS or such ·~ va.riat.iCil' 

a them !:D¥ in its carti!matioo mde~o a. nu.nber of~~,. tl.Dti~ 

evant~ A soodngzy new subjoct coorr.oo. Depending <n tho relationship 

oot~ the old and the neu 1she.pa1 J the exposition I:f\V tend tomrds 

wity or to:nrda contro.Gt. The fimt raoveiill!lt from P l io a. typica.l omcplo 

o£ de:riwtion tGchn1quo tending tot!O.I'ds unity t. -the secaxl there (bar 18tf} 



tlm?f"ffe:) 'Wlobtrus!vel,y from the !roo eontinuatioo passages llhich preeecd it. 
It~ mlodic elements are anti~ipeted in l:oth first s-ubject. a.."ld transitia1 .• 

rtrrn.ae ropeats and variations also toot'U.l"e prominently in t.hG second 

~vexrent fr1D K I 4. Tbe phrase fro.'!l mr 2 (Bx. 40fJ.) 1'eCUr$ in i!&DY dif.ferent 

t~Jh .. ~pes, unif,r"~ the entire IXW02&'lt.(Ex. 40b-d). 

~.41)}-d No. K I 4/ ii 

fl:tr .H: -·~" " -
7 ~ '-f ~ 
((r\ I' I ~ ~""" . +-.. •• 

v r 1 w" ' :i......:.Y '-.......:t.J 
c 

;:1,. 
t1 

IC'\. ~ ~ 
1f tl 

/ . ~ •• • • I 
\ 7 

n lP -t 
~ " _._ 
~ _"'[_ Ul' ? .::1_ _Q, JA.. 

( \ I' al 'vf .ll_ .Z_ "'i" ll J" ..... .J 
~ ~ 

• .. .-~ _A_+-
'"""' ~ if 

'"r." -ir• I • .... _L _f. 
i . '!!; T'f l· ~ . _l ~r 1:1 

./ I ./ ._., + - .,._ 
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Further exR-r~Jlles are to be ,found in P 5/i, F I 6/i, F I 6/iii a.o. The 

principle ~ variation also dominates the third novement from W 2. : 

'l'he opening phrase (bars 1-4, Ex. 41a) is subjected to a. sort o£ 

embroidecy variation in bars 9- 12. (Ex.4lb) 

Ex.4la-b No. W 2/iii 

I · 0 \ ,./ ~ ~ M 
I ~ ~ c;;;.-t I J ~~ I _n v .I .. J "' -""" l _1'1._ ~ _I_ ~ 

IJ ~ 1--1 ~ JJL .,.. i I ~ .l j_ , ..... 1"' ' + . •+ + I • , ... 
r--4 

-
.... 

I ( \ ' _1 .l . • - ., .:-1_ - '-f 0 · _L~YI~ .... 
~ _l -r I \1\ J~ IL 

~ • \.' 
. ·~- __::I 

~ 

A similar interrelati onship exists between bars 13-17 (Ex.4le) and bars 

24-27 (Ex. 4ld), introducing at the sam time a reythmic dirdnution. 

' 
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r? ' ~ - ~. ~ • bo~ 
a h .. Iii ~~~ J I 

'I 

IV 

\ 

~ .. \..l 
1-. ,, ,,. ,. J -tU --1 I ... -t 

[\ lJ ~ "' "f h " .A....l -1 !:l , T 
u \,. l ''I' i • I :JU f ........ , ..... ......:::: ... ,. ~ ~ ··~ 

~ ~ ~ \ 
I.. • • .b f • ++ +- + ~~ 4-_-t- + ... 

• I" "' I I II I I I 

it. lA / • I I 
1 . I. ,, y 

f· Yl 

0 
... II\ _r---

I \I\ 

'"' r 
I) d 

\JI I ... ce .. • 
J r "1 ~r 'J { l - \; 

0 ~J J j ~ 11.. J 
(\ _I 1/t. ' '1' 
~ n 

""' 
c .A k ~ 

• !... L ., \ .. I. e • l"f;'" ""! 
\ I' IJ "'f • hf l' ., 'I I 1 

I ,, \ 1\ \ l \_ J 

Ibre c.P • .• nacn applies a tGChniqoo which in later ecpl.oyed to ita ruuost 
in hin •Sonntts:J W..th altered ro~• .. l.O) !00 firot .cxwecent ot Sonata R i 

uhows .a pa.rtioulnrly intol'ai:Jtint; cod 11no.tion ~ varia.tiQQ and derivation 

tcchniquo and nt tho same tim olN.iAtoc thG easontial dii'fel'Ollee bet.uoen 

-tbeec two =nthodtt . the OllpODitioo (lxt.m 1 - S4) - a tCC'l:P.l A 2 typo - io 

uni!ied by rotalnine t.uo bnsie elo~ts throughout, .1. a. the ropaated notes 
(Ez .. 42a) and L\ scnlc-like dc:Joont or aoeent ('!:x.42b). 

Ex.42a-b No. R 5/1 

' 
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These two mti..fs appear in different combinations and .figurations, thereby 

creating t he thematic substance o£ t he entire movement. Banr 55 - 68 

restate the whole exposition and subj ect it to the :uethods of variation 

technique. 

A number of' expositions t1re unified by recurring motifs or phrases 

almost in the :manner or a •motto' as e .g.- in F I 1/i or F I J./iii 
Ex. 45a and its rlzythmieal. o.ugmenta.tian Ex.~b). 

Ex. 43 a- b No. F I l/iU 

? 
:2 

I J :- \~ 

II 1_1 r I 

' Y..,. ¥ \_ 

v 
tJ 

t 
(, \ "4 ,}._ 

I ... 
I. L 

\ 11" , • 
11t-

t 1 v 

It is interesting to note that in both examples these rocurring motits 

are placed in strong opposition (dynnmic or r:Qythmic contrast) to their 

neighbouring pbra.ses . 

TherJB tic interdependence is especially obvious i! connected with 

rl:zytbmical similarity of subjeets, as in F II 4/ iii. Both nelodic outline 

and dotted rhythm aro comnon to the f irst and seeand subject. {Ex.44a-b.) 

Consequent]¥" the lo.tter does not differ .from the :tormr in its character, 

although its harmonic B.l."'mlbenent and homophonic acc~ilMilt pattern 

resemblas the typice.l se-cond subjeetn of' the Italian a.chool.. 
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Ex .44 a - b No. F II 4/ ill 

? Jl. ~ :. 
»"" ,, " .·. ~ ~ 
~ ~ ... . • , .I v .... ' 

- .. 
((..\ ., ~ L • I l r ~ 6 0 

ll w. y """-1 t -.r ti.~ I v ~ I _. 

' ~ ~t" f"T ~ -
.. • .. 

'·~ ~ 1 • T ,. ' 
I ~.111 :J v "' 

- ... - T 1--. r I .In .,/ I 
J· ~ I ..J 10 ~ 4 

I?'" I 
t "' 

t 

flu. k 1. fl\ ~ ~ ~.J~ ~ 
tl". ,, •• • J ~ 4 . 
-ti: -b•' .\ ., 

\.;: ·-1/ir\ I T • ~ 

u . . I 

~ it- t- t r r -\- • 
d 

• 
n~ tc 

~~ ~~ ·· 
·~ 

On the other band r.eythmica1 similarity may overshadow thematic contrast, 

as e.g.- in W 5/i or K I 2/L A frequently encountered exposition type, 

representing an interJmdia.te atep bet-ween B 2 mld B 5 _, introduces a number 

of thematic layers which in their succession and al.temation resemble 

a rondo-like outline .. n) In the elaboration of the individua~ layer the 

composer occasional.l¥ appliew eontinuation or derivation toobn1que ao 

e . g.- in P 6/iii t 

Bars 1-12 : layer l. 
Bars 12--27 1 Iayar 2 . .Ba.ro 28-39 : Iayor l (oolodJ.e derivation) 
l3nrs 39-49 t lAyer 2 (elaboraticn of phrase 1) 
Ban 49-61 : layer 2 (claboratioo of phraae 2) 
Bars 61-69 1 Iayer 2 (phrases 1 and 2) 

t! 

0 

' 

;i_ 
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The expoaition of ti 2/1 shoos a sitlilar Crrallo'?CmU't 1 

Dln1 1- 5 ~ ~ 1 (followed by coutinuntioo) 
Daro 8-l.B i ~r 2 
~rs 14-1.9 : ta.,ver 3 
Bars 19-22. : tnyar 2 (m1001c dori.vnt.ion) 
Dam 2!-50 : ~l" 5 ( der1-mtion nnd continuat1oo) 

TID return of tMr!nt1c lllyers sotntii:nD servuo as a ceans of t.lllitying 

expceitiwo which othandsa tend tou:u"do contr3St, a;s e . g.- 1'i: I 4/1. 

This eotild be ~cd as f'olloao t 

Bars 1- a ' ~r 1 
&rn 9-12 1 :t.var 2 
&1rs l.S·lG t Iayor 1 (varied) 
Bars 1 ?-2? t Lo.yor- 3 
&.rs 2?·~0 • to.yer l (varied) 
lm"s 31-38 t JAyor 4 
Dam 59-42 : In3ar l (!roo doriv&ti«l) 

A tdtrllar structure unc.brlios tJn cxpooition ot F II 4/ i., w.h1ch is nlnost 

eJtClmively l1nOO up of tuo thet:n1oie :tn_yom of :!rtra:1g eootra:rt... A~ rrom 
tba tirst. otAtcamt of lqor l (mro 1 -l2) the two lqcra enter in short 

alternative pbrascD. 

targer themtie units, eOflfJlatirlc oE beadtlotifs or phrases tollatrod tv 
eontinuatia:ao or transforr;::1t.ials) are aloo oo:p~d in r.ovetOO.ts vhiah 

ottx;nlioo are no longor un.U'led b'J' t~ t..t1t.hods ot <brivo.t.ioo technique. 

In r:any cxpositiwc (to be rogn:rdJd atJ 13 3 ~'PC'3) the c~ inti'Oduces 

scvoml :mch tmitG in free auoc.eosian,l2.) as in P 2/i, P 4/1, ri l/ill., 
"J 4/ill., F II J/1 and K I G/1. !'tOre advaneod £rom tbe viowpoint or cla.8sical 

salolltll expooitiono are thooo .movor.:enta uhich rootrict the nutlber o.t 

t!ntntic units to throo or four. Such a restr.tct1an is uaual.q camectod 

to subject.e Gf a IJOl'0 classical oha.po which 4J"o sal:r-oonta.ined units tllld 

tbcrofOI"e no longer to be m~d as mro beadmotita .. TOO openinG movoceo.._ 
of Sonata P s/1 ca:Iprises tbrce tbar:D5 ~, all or which shw a dei'in.i te 
tendency tomrds claasical phrllae pa.mllellDo. Furtmr ~J.e-:) of the 



.. 65-

lltdtaticn ot tbe.aatic tntorial 1n e. t:ltwsica.l sense are l' Z/111, F II 2/i, 
{'thou{;h tll'Ch tmified in clnmctcr), F II 6/Ui, D J/1 mtd K Ill 5/i. 

'Xbn tmmtie 3rmll~tnnt of the elo.asical Sot\Q.ta !om docs not. as yet 

occur in G.P.1~.Bach's compositia:u:~. 

'1'I:m S':CC!ID !1.\TIJ m nT 

The :rola tionsh.ip b!tt--en too trod1 tional 1ftrOqas .rorms o.nd tho. car~ 

SOtlllta. f'Ortl 00c0Illa5 particulArly Ob'rl.OUG in the handllng of the t~eeond 

min part of C.P. B .. Dacht:J DODO.ta novCI:ents .. It is possible to dia:tin£Ui$h 

l:xltuccn derivatives of &roque Wl'ntll""J :tOI'IlS, binlu'y .t'orJrD, b3"brld b.ina.X"'s-­

tczmry .r~ and olmmlool tcrtllll'7 S!Dl. tn tom. 
lil tho first ut'OUP three 60tll'OGG o£ mf.'luenco are evident l 

(n) 1'ho L'lOdulD. tozy !tondo 

(b) Tbc no. capo Form 

(c) i'M l!oo.polito.n Allcr;ro. 

:'::elationship to the modulator, rC»ldo cha.mcterizcs tlt..ose x:-.ove.mnts llhicb 

eontam n full statemnt or too bcadtoot.if in tm nev key before CYantually 

rotu:rm.n;.; to the Tonic. TOO fimt IXNet:ent ot U 5 is x;erbaps: ~ moot 

convincinz ~leo£ tllis cixturo of' concerto and sonata torn aleo.mts. 
It eor:priuea f'our Fortspi..'11ltmga-units v!th entrios or too tutti or. 

hoadr.Dti£ in ~ Flat !lajor (bo;r ltt), 13 Flat ;:ajw (bar 43.ff), c finor 

{lxlr 65££) and again B Flat. r-.ajor (bar D5f£). Rala.t-ioosb:tp to tbe IOOdulat.ory 

rondo is also an eooontial fortnt.ivc factor in the total structure of P 1/i 

which eould be ana~ as .follow 1 

Tutti (or ~if) - Continuntiw- 2nd subject,- 'lUtti :./ 
Tonic I!odul.. oinor n, rojor D 

...... ______ __........_...,.· ....... _._ .. 3X~ITIOO .__..... • ..... .,... ........... --.:: •.. · .......... ........,_ 

/i V!U'icd ~tit • Co.nt.1nullt1Qn- Tutti- ContJ.troatico 
mjor D Dxiul- Tp iP 

-.-- · • ... ........._._......,....._ ...... __ l'.:£llDU: SBC?Itll .- ----· - ...... 1!1 .. • ., ..... ~ 

'l'utt1 - Continuatioo .. 2M oubject - Tutti a/ 
Tonic - ...... - - - - - ninor T - Tonic 
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~ :O£t.Uatorr.r outline and the f:re~uer.tt ~'Y..to.ranen of tho ritornello relnte 

this i:lOVOI:lmt to the scllol;c or ~ i:nroque Concerto. The subdivisiw into 
two repeated 1:ain parts, tho s.t.rt;.cture of tho exposition and t.r.se i"ull 

mcc..pitultltion u1-o a.ll:'e4dy typic::oJ. oi: tbo sonata form. Uoreover, tho 

noo-QOdulntory return a£ the Tonic tonnll.t.y rafta.l.s tho clear tendency 

tot-nt"da the trip:u"Ute bllmce uh.icb 1G em ~tial pl'8-requa1tc of 

~ta .ror.o. 1o achieve thitJ1 the 2nd and Srd unit are shortened in order 

to equal t()f:Gtnlr tho dimnBitll'n of eitlx!r expooitian ( ti 5/1 ' 42 bo.ro 

w. 40 wro) or reca.;rl.tulAtioo (P 1/i 1 25 tara vs .. 26 bl.ra). 

'Xbo intluonce or tl~ Da ga.pg ~ lS) ::anifest& itself' m tl.oee ncvenents 
ubore tm mddlo noetiana temi.nlltc in & full cadenee f~ in i'p or ~), 

f'ol.lowd t.w the pr<T4>'t ro~ at too Tonie tonality.. In thi:J m.."lner 

davel.opz::mt and recapitulAtion 'D'Iltf oo placed in atmight•fonard 

juxta.positioa cr ·.a'1 be linkad by !lDallD of a ahort bridge. !'be .first 

o:wemnt. of p 3 presents p:uiw.ps t.J:Jo oaru~:st swp in this dil'OOtion : 

The n!d.dle ooction modnlntes from the Dominant key to the Tonic Parnll.ol 

and tc.rndmtos in an o-tar and vnriod at.'lten3llt o~ too tirst. 9Ubjcct, 

to be .follouOO. il:mediat.e:cy l:JO tho ~...co.pitullltioo in the Tanic lDay-. 

p 2/i is an~ OXIU:lple in u:h.ieh tw tonnlitic::s, ruoe plAced n.oxt to each 

Qtbcr without. a. link t T"ne mddlo ooction ondzl wit.b. a tull :ea.d:mce in the 

D~ri..~t parallel in bar 56, with ~ recapitulation c~'lB in bar 59 

in iiho runic. In oonrml lt.OvensnttJ ~ ·co1.11p00er ~0.75 a short descendinf; 

link without any t~xntic uign1.tictl.."lco.-14) C•G•- U 4/i (b. 70-71~ i}>-T)~ 
? f,Viii (b . ... .o.al, D-T), D a/i Cn .. G£-r;<;.,. li-T) and K III 2/1 (b.52.-546 n.r). 

l1lo older Meapollton Allepy vith it.Q tht>oe utXlulD.tory units lwt little 

dired in1"1Q$'lae on the nOM.ta JJXM~n+~ of C.?.t:.Dach. traces. of its 
Ll'JdUla.tocy eemme ex:iot in P 4/i uhich ba.G the t<>llo"W.1Dg t ·ooaJ. frAU~e : 

tlxp<)sitioo (or f'inlt JOOd.utlit) 1 c t"'dnor to ?, Flat :.hjor 
Midd]a seetim (2nd unit) t ";; 1•'lat r'.ajor to G !1inor 
RecapitulAtim (3rd uni~) l G Minor to c 111nor. 

fbo ~tory bridges between devolop;.nnt and rocapitul.a.tion in e .-g. -

p 6/1 and u 2/i mJ¥ perhaps oo :regurdcd as reala.O.ta or the oloor ~tory 

unit .. 



.~tl!Ollts in b1oory !'om fall into t~ categories s thoae where t.hc· 

sccood nain part consists of 4 nodnlAtoey unit le:lding from tbo Dominant 

or l?rlrailo~ troy back to tbe T<llic, and those where the second min port 
eons:tats ~ a non-modulatory unit eOCI.":Gncing and ending in tha Tonic .. 

In both., the thenntic suceessim eorrcspooda lfith that of tho expoaitioo. 

Exru:JpJcs at~ fimt oote~ aro found 1n v 2/1, v 5/iii, F n 5/i, 
K I 1/ill, K !IT 5/iii Md others ... Movewnts of the seeood category 

(actunlly consisting or axposit.ioo and rocapitulati<:Cl on)¥15)) a.ro shown 

in K I 4/ii., K I 5/11, K lli 2/ii and otbem. 

The second r.n:1n pu-t of' oovotmta of too &brld b:lzwry-temtlrl fortl 

(e.g .. - F II 2/ill, F n 5/11) follow tbe t1odulat01";1 sobem of tbe aboVe 

first ootegoxy, ~g the rir.ot ooctioo t~.long the lines ostablismd 
by the Italian Pro-v"lnasical School.. 

1'be tl.'l!tlSitlon from oo.rly to claclsical aonato. form h1 cOt~letcd :in 

those movements wbore the t10cand min tnrt cO£Jprises a fully ~blisbod 

developnv:mt and a clear rcca.pittll.atim. 

Tile oo:."'lo~t.:) o.r lhcr. •s senate. mveLtanta fall into tw diGtinct~ 

difi"crent ~ ; 

(a) Those t..lnt ndbere to the traditi«Jal. Fortspinnungs-type and 
(b) l'ilose that approo.ch too cJ,u.,a.i.cal develo~'t tcchni•tue• 

'i'h1G onbd1 'Visi.on mo~ or leas conoea~ to tbe two ditf'erttlt ternar;; 

saJ.'l.ta forms or Bach's, vUlt tM o.ldor Daroquo pattern of t.hree or !our 

rnhlllltory units and tbe nodem clllsoico.l strueturc. 

In too tra.di:M.onal toms thiS unit is anJT a varied repeat or the 

.f'imt ttle, ~~ dif.fering in its tono.l prozressial. Beginning with 

a run or abri<i&'Gd sta.tomnt or tho headcc:>.tif in the koy estabJished 

by the previous unit;, tha sooOlld unit U!Jml:cy modula.tes to '!#he Tonic 

l'arallel or Dominant !my reo~ctiveJ¥1 ca:l.f.ir~ tM nov tonaJ. contre 



vlth a. pe:dect cadence • .! great r.any of C.P. £.Dachts developt.Jmto or 

ciddle soetiaw l6) :Mveal tbair oopondooce a1 the older pa.ttem by 

ruihorine exaetly to this liBll entablinhed ec.heme. C .. P. B.Bach, like 

other- mwtors or the Pro-Cl.rulsical Period., bas often been seve~ 
crit1eizod £or the lack of a "true wrld.Dg out at a sinc;lc idea" l?) 

within his dev~lo~t !leetions .. Dof'ore aeooptinz ~ critic.ilam one 

obould OOar in D.1nt.i that tm ori~"i.!la.1 Diddle seetiCil LlB~V ;Ocrvcd 

ns anotbel .. modulatory unit. Though perlnpe differing in tb.oontk 

ooccessial,~ this unit uas not ouppooed 'to elt.lbomte to any lnl'B6 oxtent 
an the ~ntorial ntatE.'Cl previou:.J]3. liareamr11 each Fartspinn~t 

could be~ 8(3 a. little dovolotnmt in itself', bojnj; concerned 

uith e<ntinuous va.riatia:t 3Dd tmnsi"on.ntian of a>tite, phrasco and 

oubj~to1118) 

:tndebtnesa to FortspinnUJlGQ-tccr..rliquo is particulArly obvious in 

e.g.- p 3/i.~ l:1 l/1, r! G/ill (protab.'4r eO!lditioned tu tho Inven'ticn 

otylD o£ tbiD oovcmnt), F I 3/i Wld in tbo two ~ta in eatcorto 

.form P l/1 and u S/1. Some de~lopii¥illlta,. while reto.ining the Fortspinnungs 

principle 1 c..lJange the succaeioo or thcmtie mter142 or- ls.yero, at too 

sane tirJa introducing certnin devices at n~al davelqnmt aa e-c· phro;so 

o:lt'p(mSion or trL'UlS£orwtion. 'I'oo follO't..li.n!! to.bm show the tllemtic 

relatimsbip betweer.t dovelopamt and axpadt!on in P 4/i and in U 2/i ' 
DevolQPfX'1.'1t. t Relati:'lnship : P.'X_pcgi tim 

P· 4/it ~n-M EJO(!ul.expansim 1-3 
55-39 derivat1oo .tr.:n 27-30 
40-47 corroapond to 12•19 
48-Sl now. with Xl'l>tif £ron 2.0~22,2G 

\I 2/it 51-34 correspond to l-4 
.55-30 transfor-...t ... cn or 5-7 
39-41 COl'l"'O~d to B-10 
41-45 eor.rospond to l~ 
45...0:0 correupond to J.S-1'7 
49 JleW 
5o-5B olnbomtion of" 1•7 
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beainn1n£I with n £ull atata:I:Imt o£ tho opening subjeet (l:nrs 59-44) :it 

continues in a quasi-rlnpoodie ~ uitb a.rpeceios and scs.J.ea, potloib:cy­

b.Wed 00 bQrs 2~. 

An ~t 5.nterliiCdjate $t.ep tOidlll'ds elas.Uc.al merthods occm:-n in 

®Vements tllieh introd'tloo short paana.gea or real devolop;mnt into middle 

sections o~ indGbted to FOrtspinnungatoohnik ao .e.s.- P s/1 (sae 

bar$ sur~ vhieb c<Gbine e:l.om:mto £ron OO:rs 20 and 51 res..P-Ntivel3') or 

W 2/ iii {Bee lm"4 44!£). 

A ~t r:an,y ~w, ho"t&vor:~ ~ contnin Bll the trAits liilieb 

~ e$oantio.l to eltlaaic::U. cbvcl~ta .. In their internal struetlll'C they 

aro no laQenr bound too. tixod t:OO<.Jlata;cy- ne~ but xae.y approoch other 
tonalities atJ;r ditltnntl;r relAtod to tho ?<Xli.c;, Cadencos, ootabli:lhing 

a tonal centro within tm dew~t, aro us-~ shifted towa.l"de the 

mddlo1 subiividing the devel.oplnrlt into a f'irst ~, which @ulatoo 

:f:Naly frott tm DOJSinant to a nov .key1 and :into n r;econd pa.rtlf preparing 

tbet oventual rotum of the hom kay. It is interootine to note t.llat. such 

tencloocio occur a.lcoGt excll24Jit-e33 -within movcrent:J that arc on the illole 

repreoontat.ivos o! claszicr.U eoncap~iOil. In the earlier s.!ta (?rua!Jiarl 

and ~t.o-ml:nrg Sonatas) tba Finale :1n P4rf.icul£1r but in later collections 

tbe £1rat rxwensnt full into thio catat"'~~· The dcrrolop;"'~nt of P 2/ill ia 

p:rba.ps tbn 0arlibst ~;ample o! cl:l5::-ic.ll devtilcplDlt tcc~uc : tba 

opan:i.nt; pbra.De 1u varied mld. ex;tXUldcd into a moduktory 8-b:lr pi'..rQ3e 

which is ropl&ted ~dinte~. The rcnultinG ~dU'J.Ator;r shift i'r~ .F toG 

and i"1"ail G to A is orw ot the :t:10at typical harnonie progrooaial.S. or 
cla.esical. st.;rlth U) nus tl.Scen't i_$ toUcwd by a dooeont in ooort and. 

p!Wall.ol phrasas, !o~ another t,-oor atruc~. DevoloptDnt teehniquo 

.aleo permeates. tbcr .first part o.r the .recapitulAtion. I.e W S/iii pbra:lo 

~with UiOdulatory $hi.tttl opJrl8 a tli<idlo se-ction vldch later, in 

tara 43-47 and 70-75, ~ ooquootilll. motif' dovelo~t. Similar mtllOds 
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also cbal'acterize tile devalopoonta af Ir I 6/iii SZld K II l/i. In the last 

exa.q>lc the COtlpOO:r ear.ibino.s a 4-bar quote wit4 a. neg coot:i.nuation (29-32, 

33..SG) repeating this procaduro a tone llighor and adding anothar continuat ion 

of Xour be.nJ (57-40, 41-44).20) Suqt.Umtial motivic rJevelopzent. in pa.mllel 

phrosea is o. COIDOZl feature o£ several niddle S3etioos, e .. g.- P 5/lli1 

., J/iii~ W 4/iii, D l/i~ D 2/11 K I 4/1 a. o. In too earl.ier worlm the 

llarl:conic foundaticn rornins il'ldcbtc:.l to tt.o &'l-~ sequence; \Jberoru; in 

later wrkn tlles,:-; pr~ions yio~ to £roc ~m~ent .• 

or apoc:inl. .impo.rtnnc!l L"l the avolution of classical. teohnique are 

develop:ents: which deal with tl)G va.ri.OUD thotlatic compwents by. aubjecting 

thet1 to shortening, varitition and new combimticrt. The follDu1r.lc table :show 

tba roJ&t1onship bot~ dovel opusnt and exposition in \T l/ill t 

RelAtionship t Expotdtion 

harmonic w.r.!a.tion of 1- 4: 
cootrllet.ion of' two 4-bar 9-17 
pl.lraseo into rour 2-l:nr 
phrases~ COilsoquelltzy 
dou'bljn~ tbe r.odul.. 
progroroion 
(<lontra.ctional develo~nt) 
Addition of another 2-ba.r 
phrose 
va.:r:tat.i.on of 12-25 
:free tror..ofon:ntion or ~ 
nc•.J .link 
sequontiat dowl~ in 
paralle~ pill"tiDOa- !:uod on 3 'iff. 

In later uorkn phrase- shortening and rootriotian to ooe spaei.fic aspect 

of the thoo:xi.Uc ~tertal naa~ a. cora pranincnt :posj.tim .. In i? I 6/i 
too quotation of~~ op.mine; sul.:joet io t'ollOl«Xi twa. JtlSS~ wbicb 

oehoos tb.o ltl.Gt. mtit' ot tbo subject in ttn r.;nnner o£ phrnse ~tG 

and. shortening .. SitJiln.rl,y, t!» end o£ thG devOO.opncnt pro~s ttto 
mca.pitulation blJ combining too dottod tqythm or t.he openill.:: subJect 

and tho tripleta of tJle socond m!n the::e. 'l'hc devel.opB2nt ofF II 6/ i 

is mcm tq> of continuous inte.rplay or contra.stinc phrases. The rosul.ting 
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<t'f.nrunic clastcs e;;rpbasize n cOlltmst ~ ~rent in the expooiti.m. 

In etJaenCO;t t~om~ th1:J de\telo};Emlt corrcaponda with the cl.l:ls{Jical. 

function ot th1& noctioo, viz. t.o 'dovel.op' the potontia.lltics of' the 

&'"ivan mterial. to a c).imx .. Ccnooquen~ tOO internal talanoo ot tb:is 

movm1ent cqml:s that o:t cl.&asical sonata f'om • Tbe e;.tq>OS1tion introduces 

oppGXJ!ng ideas wb:lch t1re brouGht tc their C'!lln:ioo.t1on in tbo dmrolopzxmt. 

1'he recapitulation sarve.9 as tOO ~triae.l coanterpa.rt to tm oxpoo.'itim. 
The devel.opt::C!lts of K ! 2/1 Wl·l V. !II 3/i. follow a rrl.mil.o.r conceptiali the 

various tec!mical dovicets nro euooorv:ieDt to. content l.Uld ecotioo. 

THR ~'"CAPITUIA 'l!O!l 

Tile trana:itiaDal pos!ticc or c.~. :.Bach's sonata. l!IOVetJm.ts in also 

obvi~ in his hrmdlinc or tbe recc.pitu.ls.tioo • ..Jbile the r.njority ot his 

lAter uorks clread;( reveals the cl.ln&ic.:U structure of this unit,~ the 

earllor collictiorus etm ~...s .. nt va.r·ivua intormdl&te stat~, which can 

be ~ouped into the follQ".Ji.'lG ·t;r .. ~ : 

(Q.) Doriva.tives of oar~-w~ tcmar.r Ctllt1.ine 

(b) .Jerivstivea ot a tqhriu oimr'.r·tenla.t7 outl.inG 

(c} Lcvel~t ·kchnlq ~ ~..r..vatin;; tl£. reca9it~W.~. 

l!ovements of ~-pe (a ) adhere to the o]J:i model of t111e Neapolitan .\.llec;ro 

wl.t.b. lts l"lld:illa.toey' clo:lln.; unit. Toei~, l'eellpitulatlon co~coo in. a 

~ty otber t..bAn tl '.L'Ctllic~ t.-al:ahl..W!.U.ng the ~ ke)' .tu.rtl:ler em. Tho 

rooa.pi.tulatioo o! e . t;.- P 4/i ber;m~ in tlle !loni-.D!lt and retumr t.o tb3 

Tooic in tm second uctioo. A. a.i..ulru' ~tor,; tirtlt Gection <2.!1 be 

i'OUt"ld in u 2/iii. 

~ts taD..incr tmder (b) ht:.ve a re~~ recapitulation fro::.1 the 

rogirmine 0~ the seeand 8Ceti<m ~,.a& the J;i.."'!St SI:"Cticn is elnb~ratcd CO 

in the dev~t.21) The t\1ndar.rntn..1 dl£.ference bet~n t-;pe (b) and 

type (a) tmre.fol'O, lies in tm total.. omooioo ot the ri_st s eetioo in 

tbo rccapitula.tim. The folla..dnf; ~hw am C(llstructed al.ong tlese 

~ 1 P 5/11 P 5/iii1 l'J 4/iii_. D l/1 tw.d ? II 4/ill. 



-'72-

!n moveo:mts of" type (c) thn l'Cetl?ituh.tion opons tdth 0. run or 

abridged atatemnt of tho first subject in the Tonie, but continues 

with n tree dove~ UliUEl.lJ.y unt:U the entr.{ of the ae.eond sectico. 

After 4 2-bar state~t of it.n baad::lotii" in the "ronie key~ the 

recapitulaticn o:r P/2/i continws f~eJ:" up to and .includinr; mr ?C. 

Free variati.a'l also perma.tea tho :!'irst $ec~iQtl of tbe reoopitulation 

.in T:l l/1. In the Finale of P 2 the vn.rioua device$ of develorr:cnt 

tochnique are carriod on into the I'COOpitulatian~ which consequent)¥ 

oJ.&oora.teo the tativic. natcrl.a.:L o£ the first $ectial by mod1.llatory 

pbmne repeats. Pi:lr3:ao :t"C'pe8.W a.nd tfu:'aoo el.Wrtening also feature 

praninontly in the roct'lpi tu!Ationn of D 2/ i and K I 21 i. 

A.~ !rom $001e s:sll in-eg-u.hriti~ (e . g .. - the ent..7 o£ t3.e 

sccmd section 1u the SuDdiant !my in K III 2/ i or too rtvt.tm.tcal 
dit;placorxnt cnc(lt.mtered in J J/i, E I 6/~ and R V 2/i) .wJt or 
c •• ..:: .. :':lcll 's later SQllAta.G ..ilroo.dy contain ·tl:!e re.:ular roco.vltulation 

of c:l..:lss1cal sonata form, o.g ...... :" I l/i1 -; I 6/1, F II G/i, ? II Wiii_, 

K I 2/lii, K I 4/i, l I 4/iii, 1. 1 \Vi and. i rv 2/i .. 

-------------------------·---------
J.'lla o:LA-oat ~ .. ~~ ~ t~c ~-;~.,....:; l:roich p~' <.)0 p 1 ... ·t .::..U tbo 

evolution v.f the s .. xaa·ta :rex·..,. ..u.·~;; v:.:.J ~ .. ,~tioz.s.. ·: .. ~-·. ·· • :;;).{; u usc::J t..rl6 

~i/12 for tlMa Dlv:w .QOVG!:llnts oi 4.") 5, :; 4 o.od ~-1 5.. 4ileir· '..cnal f .L:atl3 

£vllcY~ too t.tt~diti~l modulllt ... n·.,. >JCJoW and Unir subjects eu L~Cr in 

eitmr u.;uoan-octo.~ (P 3) or at t~Je int~rval of a !:lfth (~; 4_, u 5) .22.) 

All.9J.e.mtn auch aa invoreion, d~l'L'lut.i.on.t au:;wmtat:tcc and .fm croo·ntatioo, 

t-ypical or coot:ro.puntal ~itiono, 4ro used in the olabcratioo and 

can t:inuu.tion o!' tho headtlo'fo~if. 

~ IWdolAtocy· rondo undcrlyinl: those inwntioo oo.vem:mts reomn 1n 

K V l/ii.t, tb.onbh in n I:lOro cla.oai cal 1d10I:l and with a difterent tOOAJ. 

trw:c. The r!torncll.o entries in T - SD - T (incor;r>lote) - T altemat.a 
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'Iii 'tJ1 e1:.11 ;.r.::..~ t1."1J' ~p.l.sode.s • .A rond:>-1~ st..""U~tu:m fllBo govc1ns D 2/ :t:H 

(u'lt.h l.'<:ril.l ... ""!l:f.n..:; c:_)l:)odas. end ritt.~m,_·llo entries 1n ~ - D and T) snC. D 6/i 

(~th ~h.~r~~d i.'!.nd. noz1-ao&...D.ltot~;" •.J:.tr-.lea of tr..e rlto~llo). 

V01r ious tripartite etruetu.roo ,rovida t.l"c !o:tml 'OO.ci'~'"'r~Jiltl.d ~rticularly 

£ol~ ula.l lJO'JOOOllts., bu.t .o.re al.Go usod for .filost :....ovetk.~.r:tt ADd !.:izlel.e .. The 

i.aL-ml f:.'lli::e of tha Nfl.lpoll'bn AtlcGro uith ~-ts three !'or1i$p.innun~-u..trl.ttJ 

c._p~al"S in t.t:o ::.odifications, ~JOt!1 of uhkh ~place ana codJtle.tor"J with 

~ noo.-.cocbla.tm-J unit. Tn a nuriler or L~ts the rern.ininz two n:odulatoey 

units Jl1"e· joiDod 1JO.- that tbe ttoc00t11.mit ~ooa .in t he koy established 

UJ i ts pr.edoecasor~ e. g. -

W 2/ii l T - D D - Tp 
V 3/ ill :/ : '!' - 3 t/ t D .. '1'Y 

or 

v l/ii : -r - ·rv 
D l/iii s T • :J 

T-T 
T-T 

In tbe other uXlii"icatian aa.ch un!.t tc::;i:lS ln the Tonic, unit~ 1 and 2 

teruin..'l.tl!'lZ i."l dif.Zerent keys, c . •..., 

1J.1. Tv 
T - 'l! 
T- T" 

1'-T 
T-r 
J. - T 

fr..t~ lat:n· ~~ .. :;r...aU!..B adopt t!le ·t_-~'~' sch;..'J(.."S {!.f' t ho cl..sslcal st,:·J.e with 

a ro.:;u,lar,. sy:m:.etrical outlil ~ u.JC. n. C0...'1tJ.'P.,.at.1ng r-iddle p:l.rt. In tr~ir 

t:Jeno.tic .intet'l'Olotiooalrl.p,~ ~ver, t-..t...,y still z·et:ain in-::eb"'...od to tbe 

~e.:~ :.~ro:i.'OO ccdeJ .• In rr IV 1/iil e.."lt~ r if 2/ii the cont!'aat io ,rovided 

b",t a chan&e (;f tono.~ity. In t ~VI l/1 tho niddlo parl could ~o:t be 

re.zar.:~d. s.a a dnlrte dcv-e:top:oont o.f' tntoria1 fro!:: tho tt.., ' section. n: K T!l l/i 
tOO eo.-'l:trnst:tne middle part is onJ;y- a. i"l"'o varia.tioo of pli't I, rooom]jng 
the teelmique ot Bach •s 'altered reprises '. IastJ¥ a q-uasi-terna:cy· atructuro 

undol .. lies t~; F:trJa.le rrom K I 3, a. I'aw3a~ mo~nt trl.th a f.ilOdulato:r.r 

mi<..ldle acction. 
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fm distinction bett¥"-en baroque olld cla...crsiea.l ideas is also noticeable 

in the di££erent appllct tic:1 <>t iJiMry rom. i~t:. or a oore truditiwal 

chameter eo~ two Ji'todl.:Qatory Fortspiunungs-u."'lits j e . g .. - P 2/ii 
{r - ~V - D - T), V £/ll (T - n - !J - 'C), and R J/1 (T - D - -:;) - T, 

vi th vru:•:ied repoa.te ) • TOO s.ann prmc.i.t,Jb can also le combined ui th a more 

elM8iool idion, ao e ... e . - in F I S/U, F II 2/ii (both with the tonal. 

schot."B T - Tp - Tp - T and t:JOI:l) t he tic d1 tf'er:;nces in t~ secwcl ball') 

aud .K III l/ii (T - D - D - T1 uitll Ol..i.Wlt. erteusion o£ its second half) . 

On the other Mrld a ~r of ~:omrxmta tmieh no lo~r adhttt'e to real 

Fortcpinmmgatee\nik introcl:tlco sum contrast,in,r; idet\:3, eitll.or at the 

be.;innin.:; o£ the sooand part (e .:;.- v l/i,. D ~/ii) or after too rc"'6tAtenlmt 

or the openinG phmso (e . t; . .... F r 9/ii cr n 6/ii) .. 

lh opite of the fact t.mt c. 1·~ .. : .:>o.eh shuns on prineipl~ t:tc use of da.nces 

uithin h:i.D saoo:tos, he nov rrtholtsro i.:~cluooa a n'!lrfucx- ~Jf ~ta which 

bear a. cleo~ reseoh]:mce to ul'~t.innu.l da:tlce .t""OraJ-. Yne rol:l.tionsbip to 

the oti..;iml iB ~],y obv.L:JUS in the 'Andantino Siciliano' .trolii D 4 

and tlle t~ di lrumetto* fron V l. and R 4. Tl'.a ~ .11.ncoo also occur .in 

various der;reat of styll:za..tioo ns o-c~- in V 4 (•AJ.Jego ~ic~o (l 

seherzando1 ) o.nd in tho cl.ooin.; acrvooants orR 2 and F I 5, Which llaveal. 

tm obv1.0U3 in.t'lue."lCC o1: too Einue -". J.'i.lc r:ost .trequeu tl.i usoci cla.nce, h.owover, 

.iD tho Git.-rue - i"or ~o lou& a traClitiooa.l clooinc l:lOVewnt o-J.' c.:rcl:J.c Baroque 

f"orms • Alt...>tough the co:cposer nm10r 1 -..i'el"a to Ciiguc .blOveoo .. rt:.s under the 

proper titlc.ll their truo CZ'i!U"nctar is undcr.dable . Tho £..1na.los .i'rool p a .. }' 4, 

V 2., D 11 D 3,. t Vi. 1 a...o. o.dharc Cl<Xi:G~ to o.ll tJ:.o charru:.:·l;.criatics 

connected to UdJJ x .neo. !n -:J1c i'irDlo o; i7 ! 2. t.he GiL_'Ue a~rs in a r:o:ro 

Btjlized veroian_, ~1he!'OOS D 6/iH ~d F II J/iii re,ros:mt the ult.inllte 

tranG!<>r1'1ation or tbia nova.s:1-'nt L~to a ' perpctuo mobile t. 25 ) 

A considel'able r.rllCOOr of' SlO\l ::X>Vem..VIts tr&lS[;rt:SS th~ bounderioo or 
strict scoomt& and n.o;Stme a f'o.ntasm-likc 3hllpe.. Un.i ty is nowrtheleoo 

&"Ual"a.ntood b'J tllG rotum o.r certain notivic or :dJ;rthmie ideas· These tn;~ 

oo arranged in leyors, as a. f;.- in P l/ii \lith its. •a.riotJO' wloay1 inter-



opomoo t.~ r-xitll!J.V!'.iin,
24

) or L'l I:. ! W:ti wblrc f'icurati'\le .P~ altcl'natea 
mt.il stricter> tner.ntic te:.tu;re. Ir: both v 4/.H and T! qtu .. t. t!call,y 

tllliticd e ,.ti~ civo ~ to r~ r:lllfl!lodle pcssa~ irl.toout ta.rl1..nt!:;. 

A air.J.JAr e~"lU.C.~ a.lJJt) ccc~~rs 1n r: 'tJ l/11 'tlb!ch~ lllm9vor, !s mro:ty 

lUl Ada"'!o ~uctfCI'J to tbP. r1m1e .. Cent!~ elabontt!on ot vnrl~ 
.ic'Ctm .f'o~r&.ng aleh other in f'~ m.ccess!Q.\1 char. ctor!v o th.., $lou 
r~~-.ent~ ·~ V S,1 n 5; R 4, F I S: Y. r. l ux:d Y. IV 1. 

TOO mnifolt.i form o£ subject and pl~ ca1ntruetion oooount.o:md in 
c.' .~· .:....cn•s piano OUlate# ~r w!: to t.1.¥.!' c~er's ~lt1.cn en 
~ c~ mtv-e!:. too -:' l'r a::.C:: ~~ C'll1.831ool -:m~ If:Ja ~ , 
th::rc.ZOt'O, coul.d La Clatolficd tn~· t:'U'Ce Ct"OUl» J 

($) ~ o.: ~ ~'r~tl'uotim 
{0.} '1'bo:mi 0: in }":."" ~ '.into tftAee 
(c) ~:) or cl:. ·r!'>~c~l ~ttttmtcn. 

c ~~~: ~'=) ~h·'4"'..!rS,. ~~!en e<.,nuiot c<! t..:o ... ~j:::n.1?'it-P-s;::- ~·~-" t~ ~tnop 
•:o.:':.J-; t~ c•.J:'llt.;or~r.cc.-;- 1:; ~ --:.1:. ... 1 r'!~:~t., 

1 _C[ll"\ ! -t: ll~~ ., ~ ~. 

_n 'f • •.• l ~ 
I r. _'-f • I _,_ e· _.t ~ 

If. 1\ v ___! ~-

v 
L . 

c 

l'i· • I Jlo ' l -lri ~ r 1 
1 h _1 _1 .I 1 ,· 

' ~ ..JL L .l . I 
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r~ .freq;oontly enployed and ot Jf"'at iaporttmce in the furtb.or developnxmt 

tomrda claooicnl o~t1cn oro tb:li:De (or sections) uhieh o.rc buil.t 

along too lioos or Fortapinmmr;a.toehn.i k. U .. Fischer, in his nEnt.wickJ.ungs: 

geschichta des llioner kl.as41oebon 5t.i1Dt'25) has shmm. that i.t is 

p3rtieularl3 tbe f irst p:1rt. of a. "Fortspinn~tzn vh.ieh 'Wldergooo 

subo:t.nntial ezpcmsiat. The short boo.<lcotir of earlier mroqoo v orlm y.icl.ds 

to oore eocple:x stl'ucturu,~ nehiowd by an additive proc~. The resultint; 

dUferent m.-mn.;emmts of singlo cor;poooots ~d;l exitlting in the uorko 

of J.S.Dach can also be traced ulthw.t dif£1oul.ty in the uonatos ot 
c .. r .E.13aeh- ~be timt enbjcet ot W lli protebly stands elosoo.t to the 

trnditian o£ ~ old Mndmotit, o. %tlla.tiono.bip further atre;oacd tv its 

lnrllxmic foundll.tim. I1:B "aooobo-b' autl.ine, on tm otber band_, is indicative 

~ 011e ot c.p.: .nacb•o favourite oot.b.odD o£ them axptUlSi oo, viz. tho 

rop::;at of tba a&rpbraac. {Ex.4G) 

.&¥.46 tio. 'J l/1 

+ @ ~~ ~ 

,, ~ 
~ .. 
I\ • ' 1 ' ? • \..,., t , ~ • 

II 
~ . 
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Such repeats are 1.lSUflU1 connected to variations ,. which 1fD.Y oo 1-ittitcd to 

amll. dntll.Un., ($18e previous emople and aJ.Go P 2/1) or m.y tlffect. the 

entire tlOl..odic elaboration of an otberuise unchanged lnrliJ::mic proarcosioo, 

o. g.- H 2/ii. (Ex.47) 

~ ... 47 Uo. U 2/11 

\ ..&...,.~ .. 
\I • • ~ b. . l . • • 'II ~. T 

r . . T 

' ' I 'II II " • • q J --...::7 
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" ........... } l 
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~ v 1-- ll 'I tl I [7j 

c I' ~I 
I t 

I I A .,.... I IF. r. I \ .U Vi II •· 
.I " I ' l ~ "' II. "'·f .. -, T . "" • • . r VI I~ I I - ~ • • • • • \' r I 1\ 'J 

/ ~ ~ 
~:· ,... \ . I p 

.,P. J ~ (~ \ ~ • + /'\ I .. • I -4 ' 11:', 
I I .f I~ 

t T 
.. •• . ,, .... 

~ ~ 
• • Yj {J h 

,· tO. Ttf ,._. T 1._ I ,! r-.. "' • II J --q- 7 
I 

.__. ... --c::::; I . J \1 .. T V\ u 
~~~ ........ -· :;r I \1 

' I 0 

DaroquG t.ra.ditionl\ also infiuenooa too openillg o£ P 6/ii with its descending 

lnoo-Uno, 6 standard p;t.ttcrn of r.ni\V cocrposit1aos .. 
26

) TOO variooo phmae 

ropaats~ oo the other band, ~ !orotJbadow the principles ot clAssical 

~ouping. (k.48) 
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Ex. 48 no.P G/ ii 

. .., ... L t' I I ....... I 1-=i. 
t ' . e o• 11 • 

1\ ..., '-4 , •. ~ I I '1 • .1 t II '•' · • '0· ·'· ' i\, l l .. .P • 1 I I ~ i) £ 

,, .. ~ 
I \~l_Jll-
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r. .\ '"" * . .71 

,, 
~· I 

l_ 1\1 I' /'<1 . Y .., . 
r ' 7 , • 

I' ......, I ._., ' .......... I I 

\ 

1~· ~!"-lrtlrl~l~~~;-~.;=}..;:::::-.,::~~--.:;;:--~----_ -_-_ -_ -_ -.-+ -_ -_-_ -_- _-

0 

1\ • 
~~~--~\--~~----~--

• ~ -t--L l.-1l .~ 
I . .lt: ..1 

11 
I ':f- . 

Also cl' intorest 1:J tha mlodic m.tbdivioioo ot it3 pbt'atlo •b• into 
a £Qre ... and &rterp.llraae and too wro ~ roats us a. mans o£ dranatic 

exprom~iw.27> In w l/11 Bo.eh llOeB u ttimlnr additive ~tbod to oxrnnd 

t!J:) betl&x>tit into a larger eooplax. As oppQOod to pmvi ous exa.J:lpltilO 11 

htluevm-1 tJ:n repeat. oC the aoomd phmoe introduoo coosidertloble 1111Iinticn 

and f'urth!r uxtetlsion, simlnrity beiD~ rootrieted to the~ Ollly. 

r'.ore.over~ the cntiro nruetm'O end$ on t he 'fV ~ loo.ding dirootq to t he 

DO'iulat.ory Fortepinn'lnl3'. 

~ t'om. tqpo 1s :presented in subJects~. the hoadnrt.it ot uhieh 

ia DUCCCe.dod by a short non-moduiD.tor.r a.squenoo (na1 t.o be Distakml .for 

tbo (1CtU£ll. Fort.spir.mtmg which foll.ow ooch otructuron nod vhicll 1s Al.tnyn 

:a:xkUat.or¥).28) '!'be ooeond fJ01rotDnt i'rom P 2 Dhoaf thia tce...'tmiqua :in ita 
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shortea.t and simplest form, all subsequent phrases being derived .fron the 

beadmotif' itself. (Ex.49) 

Ex. 49 No. P 2/ ii 

More co:mpl.ex examples of the same combination are .found in U 5/i (two 

unrelated phraBes a and b being followed tu a sequence ending on the 

Tonic) and in P 4/1 (an a-b-b structure being followed by a ehronatie 

sequence with varied phraee repeats - e-c' - ending on the TV) .. 

Ineidental.ly~ the second subject o.t this movemnt ehows a somvbat 

similar layout J a fore-phrase,. in itself made up of phrase repeats,; 

is followed by a non-modulatory sequence, the repeat or which is varied. 

In scvera1 subjects a repeated second phrase is follor.;ed by a shorter 

or longer closing phrnse.t either new or d.iBtantly related. 'l'ypica~ 

examples of this a-b-b-e layout occur in P 1/iii, P 5/i, W 6/ii_, R 1/i a .p. 

The ltlst phra.ae nay in itself be subjected to further extension as 
. w 5/.:.u 29) e . g.- ln ~-

A headmotif nBY also be expanded by the addition of further short 

phrases,. .forming a chain-structure s In F II 1/i the short hcadmotif 'a' 

is followd by a longer phrase consistint; of the units 'b' and 'c'. Two 

repeats of motif 'b' and a varied statem:mt of tc t n:ake up the rGSt of 

this structure. (Ex.SO) 
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EX .SO Bo.F II Vi 

n I r'1 ,I..-. .t~ .I l?i 'II 
I ..4 I'll 

h • --r; , v ... . • J n -4 
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\ 

' \ ~ ~l c_ ~ \ \ ( ~ 

- l~l I . t I • 
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I b I I t ' , ~ , I I I , 
I' I I •• 

II r1 \ I I I ~ 

I I ~ v 
I! I ~ A .... . r---. ... 

~ .., f;i""' ~ ... " ...,.,.,~! '1 !-..: .'1 1 ~ ' ' 
II .r l I .I ,. .I •' •• I 

I~ 1 , .l· t' • , .._ ,. , .. ... . "' '· ·' , 
• • '1. Fa 6' 

I 

\ ·~' . \1 I I ~ \ fy' \ I ~ ~ \ ct ( l J ('1 T L 
c 

' * .. /"'"' . q 

' 
_. 

.,J , v '1 • I 
• I" lo4 • v .., ..... "I ,v. ~ I 

..l. ~ • .... • ~ ~'I. I....!.~ ·' T -,;;;:: :A. • /.,; ............. 
. :J:- ~ 

F II J/11, E: I G/ i tmd K V 2/ill should suffice OD turtlm• exar:;>les of 

eb!lin a'Ubjecto.. Ill K I 6/1 this toomtic chain is t'Urtber expanded ~ 

a nCXl-clOdulatol.")l' oequoncc, which retrult.s in an OVGmll atructuro of 

considerahlll length. AU thJ'Qe OX'Iltlp).';D ba.ve in ~a repeat or tbe 

opening ~ vhlch is li teZ'Ql in F n J/ i1 and oequential au a descending 

b:J.os-l.i.no in the other two. Varlad. repoat.s: of tbe opel'ling pbraeo nloo 

.feature pror.rlnont~ ln li 2/i. and K IV 2/ iJ their phrase ~ 
l'(lse:lblee that- tl"equcmtly found 1n Italian somtaa.30) (Ex. 5l) 



Ex. Sl No. H 2/1.. 
' ~ 
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..\~\l ~1 J rP fl n I 
j- J '-A" 
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\' / I -= I ~ T 
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: -7:'\. I • IJ I I 

I. Ill.. .> '-
~ • • f.. '~. 7 I 

..J v {} ' f/ -c T l I .. 1 
~ T ... ·~&. 

'Phnuro ~lis:m. also ehanctr:rizcs the firet $Ubjeet o.r P 2/111, nn 
a--a t-b-b t otrt.Wt \U'e with the r~!4iC scml!!e 2-2-4.-.3. (Ex:. 52). 
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Ex. 52 Eo. P 2/ iii 

0 I l .~ r11 h nl 1 IT b rTll 
I ~ •' I -

. . • • ' 'I V\ ~ f ~ .... ,- I '-4 -f ,. • r r 
,) 'I I f T T \ .., 1/ 
~ 

.,. 'i ........ • T ........ """-- \ . I .... ~ I 
\ 

d 
• I ' I • II 

C \ • "'I --,;:: " ' I T I l 
r: ""- ..c .., .... ..... ..... o..4 7 '-4 II 

J · "' ll .., .\ > .., , 
IJ -, '- ..... ~ I • '-' 

~ I T'\ -I ~ 
_,. 

i f lA • -:f I '-1 

' j --. 
.\ II I • v UJ J lv +-f '+ 

( \ \ Jl 
"\I . " v 1 , n • ..... 

I · l.o. . \ I 
1/ • -, - ... 

II' 
. 

• 
\ 

The syotea:Ltic a~li«Jitioo or ~1 pbrcDa cmstr.Jeti<m QllCOWltorod 

in t..}]o previOWI ~lcs io M c::uxmtial atop tomrdo tho cCflllolida.tioo 

_\ 
~·-• 
\ 

of cltlmJ1co.l. fO'l'tl. In an mr:Q- atacc t!xt correspooding p1rte of a po.mllel 

pht't\ee dirfor froqucnt]3' in tboir l.ongiab., tW o. r:. in the abcwe omtpltas 

or :tn P s/iU and W 5/111. In t..b3 lnttor two aubjo-ets tbe additional bam 

ogplaskc the andiDg ot the precocding phmse. adher ing OPJ:Bl'ell~ to the 

atrnctuml prineiple of J:XlJlY' earlier oubjccto. In tbetr actual mterial:t 

howovor1 tboy t:StlSt be rogardnd as a d!J:dnut1vo J"C!~t. ~ too co~-uote 

phraSe. 'l'bo 4-lnr 1an& tore-;mr-.:!.001 tOOrotorc, is conpl eaentcd by an 

atterpbrooo uhieh 1D rcduood to tuo bBnl l:tr mwln or ae.lodic, ~ic 

and~ cootraction. The final. :roault in n closed 6-bar sentence, 

sul:di.vidod into 4 and 2 bam. (3x::J .53, 54). 

e 
I 



Ex. 53 No.P 5/ iii 
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Ex.54 No.W 5/iii 
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Subjeets which adhere to elassicaJ. principles consist of !ore- and 

aftcrphrases of equal length as e . g .. - in W 4/iii, F I 2/i~ D 2/i, D 2/ii 

(combining two 6-tar phrases), D 3/i (varied) and D 4/i. The two complimentary 

pbrases need not neees.so.rlly correspond in their thematic content, as e .g • 

.il'l F II 5/ iii ( 4 mrs •a t plus 4 bars 'b' ) , F I G/ i, K I S/ Ui (2 and 2 ) 

or in F II l/i, a subject which shows onJ.y the rbythmical subdivision into 

partB o.f equal length, independent of a tmmtic arrangement. A frequently 

used .form type combines two coiTesponding 2.- ba.r phrases lli th a the.tln.tically 

--- --- - ------- --- -
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dif..:'eront 4- ba.r phrase, an outline also know as ' Da.rform' . Typical 

examples or this structure are .found in W 2/iii, R 3/i, R 6/i, D l/i, 
K I 2/iii a . o. 

A number of C .. P. E .. Bach 's classical themes cootain the ele:r.:ent of 

contrast. The introduction of contrasting phrasos into subjects ot 
~trical outline is generally considered to bo a 'late• addition 

to classica1 language.31) The tact that c .r~ . .s;:. . Bach lTBlres full use ot 
such subjects proves beyond doubt that his later works belong essentially 

to the Cla.nsical Era. E. g . F II 2/lli camta.ins two eootrasting phrases 

in the order a-b-e.-b : (Ex.55) 

Ex. SS No. F II 2/iii 
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A aimila.1~ arrant,'ement combined with dynamic contrast occurs in F II 3/iii .. 

Dynamic contrast is alao important in K I 4/ i, a su:1ject otherwise 

indebted to bs.r-form. 

In their harmonic ·.fotmdation C. j . }.; .. Bach's subjects show the transition 

from the baroque outline of quick:J.;v moving progressions to the classical 

principle of alternating Tonic and Dominant chords. This change is 

conditioned by the gradual disappearance or horizontal li:lel.odic invention 

in favour of vertical harmonic writing. A cor:.parison ot P 5/i, P 6/iii, 
\-1 3/ii and W 4/ii with W l/iii, R 5/i, F I .J/i, F II l/i, F II 6/i, D J/i 

and D 5/i shoal.d suffice to illustrate the vari ous steps in this 

developJOO.nt .. 
52

) Apart from various cadential patterns, Bach a.lso us~s 
descendin~ first inversions 

55
) as the harmonic tasis for several. of 

his subjects, o.g.- F I s/u, F II 1/i, F II 4/i (2nd subject), F II 4/iii 

(2nd subject) o.nd K III 2/U {lat subjce~) . 

O.f particular interest, and a special chara-cteristic of C.P. Z. Bach 'a., 

are those subjects which do not f'ollot-r traditional harnxmic schemata and 

uhich could be classified as 'modulatory theroos~. As opposed to standard 

the:mes,which establiBh and emphasize tbe respective tonalities by clear 

harmonic outlinef tho modulatory themes conm:anee in a key or harmony othe.r 

than the Tonic. The aetual tonality wzy emerces later and nny then be 

coni"irr.ed by a. perfect da.dence. In its s:ilnplest form, such a thene ray 

begin with a Dominant function follOited imilediately by a Tonic harmony .. 

The opening subject of K V 2/ i is a particularly clear ~le of this 

technique : the .harmonic progressionsare 1 D - T - ii 6 - D - T • Tbe 

upbeat to bar 1 (motivically connected to its followinG note) is a final 

I'eiJI'lant of a Tonie i'unctiw. (Ex .56) 

Ex 56 No K V 2/ i. . • 
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S:iJ.liJ.ar~·, too harmonic a.rranr;emnts of the first subjects of F I £/iii 

and K I 5/ii begin vith Dominant :functions which rosolve into a Tonic. 

In both $ubj .Jets,hawever~: this resolution i.mmediate]¥ gives way to further 

harmonic excursions of a rather chromtic nature. ResoJ.ution to the Tonic 

is delayed indef:initsl;r in K III 2/ii, a. contrapuntal. theroe of intense 

chronnticitun. Sometimes the use of secondary hnrroonies at the beg:i.nning 

ot a them disguises the t:rue tonal. centre t Both, K II lliii and K V 2/ill 
tend to ea.tablish the relativ-e key (e minor and g minor respectively) 

rather them the actual. Tonie (G 11ajor and B Flat Major). Qu;i.te a number 

of thems start in a key distantzy related to the actual. Tonic. To 

emphasize the rosu1t1ng surprise effect Bach l.lBUAlly repes.t-s such 

progressions in sequential. nnnnerJ at the same time prep1ri.ng the 

modulation to tm T<mie .. The Finale of K I 5 opens with a reference to 
G .minor; the repeat of this short pbr.aso leads to the Tonic key F I1ajor 

which is then established hy a p3rfoot cadence .. The first subject o.f the 

FiJlSl.e of D 1 follow a si.t:dlar pattern but reaches its Tonic only in the 

aecond min phrase. K I s/ i (E::v:.57) and F II 13/ iii comza:mce with harmonic 

progressions of & more oomplrot structure,. TOO opening phrases. of both these 

subjects are self-contained eadential units in foreign kBys. Their repeat 

an a dif£erent hamanic pla.in 13 followed h".r a new phrase which eventually 

leads to the Tonic. M) 

Ex.57 No. K I 5/i 
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The various &t.;lintic aspoc'W o£ c •• E. l3ach'a aoontaa provo biD 

dvanoed pooitl.oo in tbe evolution of cl.Aosic.al lAnu"WGe• ContrnpuntAl. 

vrltill3 o.r n more tradit.icm.l. clnroctor ia rentricted to his oo.rlier 

onatns, poci.o.l.l_y to the !nveutiCI'lS nod Gic;ueaf1 w.t my alao occur in 

otOOr • .ovCJt:entG, us e.g.- P l/1, " G/i.i.i n.o. ~ti.ona.l initatoey 

pl.DOOt; a ourvi.ve ror a lont.""er t:i..D in ...,a, ooquentiol p380agC (c. G.-

1" l/iii~ 2/Ui/dsv. bl.lt ~lu.o lAter in :! I 3/i and F II 4/iii) and 

oven in ~ subjects o£ J.Ator c.mato.5, ws e . g. - in K III 2/ii. 

?ro.ooe o ·tmditioual counterpoint. a.l:lo appenr in soao ~ts o£ 

kasic 2.-pGrt writing, as e.g.- ~ :r 3/i or 7 I 6/1 .. A 1\fpical. pro-c:bssiall 

tl'WlGfortXltion or tbia toctm.que loodo to a quasi-eontropunta.l style 
ubich in roa.lity eoosiato or a mlody aupported b.Y a blso-lioo with 

occasiom..l it:l1tatiam., as o. t;. R 5I i and n 6/i. nus c<Dbination eorroopouds 

in principle to the prcdom1no.ntq 'u:moUic• Vl'itin8 tint. cbaractorizoa 

the c:rooter part or Bach •o workn. 

Tho tca1trapuntal ~· or the previoos OXLUJples han i~ countol"pr'lrt 

in tbc 'lnrmonic m:>nody' or p l/ii~ n. r:ovcz:xmt o.loost cxcl.u.Give)3 indebted 
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to the cocl:rl.ned effects of an oxprosoivc mlodl' underlined by chrocnt1c 

chord prog:romsioos. Such 1'&-orientatioo towards clasaical trends also 

occurs in too purely hal'%!XYilie aubjccto of \1 5/ i1 o.nd w 6/11. TOO greeter 

p.u"t of J:hch's 'fJ'Ol"ka, hOtleVer, Dhow tho typica.l cla::ssical polar'lt.y ~eon 

tho uppc.uo pu-t ns tbe bearor ot m 1odic functioo and the: lower p.lrt or parts 

rus the beQ.ror o! hamaaic fanction. Too tnlance between tbcso. two plrt!l 

my be enti.J'oly in .fb.vour ~ tbe ~;, u e . g.- in P 2/ii which~ 
too m;yle of a slCM oovemnt frou. a concerto} the figurative and expros$ive 

X!Dl.odic line 1tJ supported by a siq>le ha.rixmic accox:tp'Uli::oont. Such relodic 

~ a.l»o governs tm bBJMee o£ U 2/ ii , and or R l/ 1 LUld F II 6/ ii, 
too latter two of a oam elao8icaJ. :idioo .. In several :u;enmts lbch likes 

to doubls:l tho mel. odie lllle in thirds and oixtbG, which often re:Jul.tc in 

a IXUltoml sty:W, as e.g. - in. F I S/i1 r" !I 5/i or D 5/i.. Other examplos 

of pamlle:l thirds nnd sixths occur in r"' I l/i~ D 4/1, K I l/ii a.o. 

The- upper :tnrto are frequently accoq&niod l:zy' regular reyth:liool 

pu)D3tioo mde up o£ s.ingl.e not.oa.., tbil'rlBJ sixths or £ull chords. 

(e.g .... \:1 1/Ui, W 4/i, R S/11 i!~ I l/11 F I l/iiit F I 2/1, .. l II 3/i, 
F I! 5/11 P II 0/1 a..o.) Ap:u't .free ait;Jle llCCOmpanillent po.ttJE!Iron, tho 

lm:Gr }XU'ts my also pa.rticiJ:Qt.e to aom extmlt 1n the preaontetion aru:l 

cJabomtiCil O:t thomtic or nDtivic m.tcrlAJ..,e .g .... in .P 4/ii, P S/1~ R 4/11 

F I 5/iii, .t I f.J/1$ F II 2/U, l (/11, K I 6/i a.o. The rob.ulting 

i:::itationo in the r:mJieal textUl"C nntic:tpate t oo ·~te acc~nitxmt• 
f;:)rpiea.l o.f the High ClaMieal K\'Jrlod. 

In t.be .field o£ han~ ~. :J ,. • • na.ch m'lrpCUlSCS b:W cantol:lporurles to 

a consiJembl o oo~ree. His chrcmtic m"iting anticiJat.Gs ~ n::et adVanced 

prt>-~13/iiOOS o.f the l::lture Be':!t.haaen and Other CotlpOS rs a£ tbe 19th c. 

liio l.iking .for adv.anced 00rl:!on1c idiom iu al.read;y revealed in hie aarliest 

sonataG,. e.g.• in P 1/ii, the recito.tivic sections of Wich I'li:Odula.tc £reo]¥ 

by" t:r::m.ns or enlnr=onic cbanges. Too a~e ot a B !bJor hart.Q:U in 



a t.'DVW..JlOtlt vrltten .1n F Minor ia a duing step .found oo.l¥ 1n some eq~ 
eh;C'O.tntic ~of his .tatb:n-•o. 1be in£luonce or J.S.Baeh is .also 

not,ieooble in tbe froqnent uso ot ~ chroratiehml as e.g.- in P l/lli, 
u 2/iii, ~~ v 2/!1 ood :£VI 2/i, or in the Bttbjeets or e.g.- P 2/i:i, P 4/1~ 

n. 5/ii and K III 2/11. A pu-tieular favourite o£ c.r .. : .Bach's are ehromtic 

~DaD'S r:odula.ting to Cl-istant lm;;10 as e.g. - 1n D l/ii and K IV J/11 or 

in too dovelopmnt of F II e/1 Md K II 2/ ii. The chra::ntic chords uned 

by lhch :nJ.!lgtJ £rom third relat.i00$hir.t' (W" B/iii1 K II 2/11)1 oomitooo 
shi.tta (K I 6/iii1 K V l/iii) onJ tone ahift8 (r: ll 2/ii) to l!eapoliton 

ebOTds (P 2/ii,. K II 3/ll1 K II! J/1) and auxiliary Dordna.ntna, (lr I s/iii) 

a:!..1 ol ithieh •Y ~ ooed on a. noo....zJOOulatory or I!lOdulatorJ tnsis. 

C.:P.· .•• lhch'~ p~ition 6$ a chief ~tatlve or the •e.A.~ive style' 

lu long been reooanized. Accord:inz to his 0\Gl Wnls ho tmltod !liD weic 

to nexpreaa and to sing". To aehiove tlds ho pnid ~t a. ttention to the 

var.i<TJ!S problor;;s of tSOlmd t.. ! bctll.a tiam int.o ditrf.4.'1t ~'8 J jnrl.nposi tion ot 

cbror.atio han<X~niCS .nnd unexpected chord N80l.:utions are f'avo~rlte ooviees 
to stitwl.ate tho er..ot.ion.s. FlUJ r=:Uodic :tnvent1cn deponda to a largo extent 
on. tbo oo ... of' expnmsive :!ntoi"Wls a:J o.g. nscondinc or ~cr..ndin,r s!xtbs, 

dir.linl..cmoo soventhz, aig:~Uib il vnr:tcutl fortiS a.<J. Zldl..t'Jl ~?:'li<-..:itioo 

of rhytlrical p-.JO.ctention i'urthor onil.."l...'"lces the c~ relationship or hi& 

lo.ngnaza ·.rlth ti~ princlr,les of ~leal rhetOl'ie~ .a reb.ti~h!rt :ihich bas 

ooen dincuJ$8d in detail qy A ..:.:.:.~~JC. 55) 

Apart .i"rrr:1 the ~to &;,cimtcd ey t.he demnds of expl"essive content# 

c.:··. · .• Ba.eh'e 6QOE1t.As also cvntain a~~ c.ov~ts in a nul"$ brilliant 

style. Although !lever approac.b:ine tho 'OOciwical intricacies of ScarlAt.tJ.'s 

wr.i.ti.Qs, fJaoh1G pi&nintie idior..A includro Se""~mX'al. ~ts of virtuoso 

cint"acter.. DUe to his cl.oso affinity uith r~odic and ii:Jprovisatory styles 

lD rado .f.r0quent lWB of .figumt.i.VO p:lttomo 80 t.ypie.nJ. o£ blx'oque Toccatas .. 

ru.o LUJiC a.\JounctJ in ptlfJSQ.L"eO Wilt on arpe~, l'UilO and sc1llee, presented 

by an intorp~ or la.f't and ri&ht i:Jand. (Ex.56) 



:rn a.ddit.i.an1 his Jtsyboard tcc.hniqu{: includes :patterns typietl.l. of the 

cla.ttsical .. tiod an e.e. brokon chords (Ex.59)~ oetr1ve t~lo, bo.rcanic­

relod:!c fisJurati<.llS t30Ving nrounc1 a oont.ral tCCle {ex.oo) and ~ 

Iimnhc.in mnne:r:i.m!IJ such as 'Roller' > 'rockets* and 'sparks •. 

tx.Sta. tro. ! l/iii 
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1) For n de-tt:dled list or worko obtainable ill LX:ldem editia:IG or in 
rES and ear.:cy- prints ortl{r soo bibliogmpqy 

2) FO"l' a detai1ed 8Uf!Dll."Y o£ the sooa.tas eont.D.incd in the 6 sots 
'Kanner und Iieblnber ' eee J .S. Shxnook l ' The Pianororte Somta' 
pg. lOl.t 

3) ll.leo found 1n uorks d J .laydn (e.u.- nos.39, 45, so~ 53 GA) and 
Eaetboven {e.g. - Op .. 2'7/l, ep.so~ Op.57, ep.a:w., Op. l::U 

4) s~ earlier pg.1 

5) Soo ea.rliar pg.ll 

6) !be PruD8ian court tad a prnreronco tor- Italitm Ya1c llDd in pnrticuln.r 
tho Itallan tnrlned Jabann ibsoo mn a flWOurite croooeor of Predrick II. 
(Soo Shedlock, op.cit.pg. 84) ~oo sonata:l of ll0.8De anu t.P.eir patitlible 
inf'lusnoo on flel"l:nn Coq>OO-Jl'S ui1l bG d.i.&cussed in VoJ..S of this series . 

'7) For 1.1 l!l>re detailed discussion of thaso tOOirCIJ .soo ln.~., pg. 35.f 

8) Tho coneeptial ·of co.ntroat m his sono.tns is tbere.tom not identical 
with tlat at It.aJ:lnn co.zp:scra. A c~on at• !;in t.!:lar:.aa \dth those 
of his hrot,ru,r J .. ~:.naeh aho~::ld olrnau ttdls .et.a~t .. 

0) Thia t;n;e Qf el.-.~1.tian oecm11 fro..,~tly ~e(l w.th at.~r corq-,oo .. ~, 
}XU"ticularl3 .r~:b300, e.g. - l'o.~i:li 

10) 'Tlla ac-tual netll<x!s at var:!a.t :lon lave OOC1l ~ :lu &iAU t:u 
1~ .. ~.:-.>currann in "Die !~prioomlo~..o.ton furl Pbillpp :=muel Bacll11 

ll) t.!Iofftwm-:rbi."ecut : op.c:lt •. ~ deffcr-ioos this outl.inc a.._q '&ebmda"ll 
Reilnln{; ' - satzt.~\8 :rr. <re-41} 

12) L.Hof'fmnn·Erbre~ht de:lcril.x-.3 thio outline as ' l'reio Relh'UUC• -
Sautnrun I. op. cit. pg.41 

1.3) 1"1:l.is quaati.oo baa been dealt 11ith tv VJ.adilnlr Holfert (i3l"imn) in 
.,Zur En ~'Wickl~gescluCi"1te <br Jooo tanformtt PC~ 15 9f 

l ·l) A stantl&rd ~t.tern ot .t:i1JlY z:¢"e-cltlos1~ nomtas; ~ K.Housc!moidcr,. 
ap.cit. Pf!. .,52 

15) A type otten referred tQ cw to,bridged sona-ta fottl' and still used by 
lAter e~-poet.~m, e . g. Deetllovcn Op.2/liii and Qp. lO/J/U 

16) I t \#OUld be Irm"'e appropi::iatc to opoalc of~ micki~ oocti.Qn in all tlloao 
novm:~nta which lack a. real. t:c vclopncnt ot tll{matic :m.:v.;rial. 



1"') t.• .• p· ·-~"" • ~ -'it. ,. ,21 • .~.v ... 4Q~ • ""¥•"' • pg.~ 

10) It ic intcrest:lng to-noto tint thW ~!neiple r-~tuma Iator durlnc the 
rtigh :a.~ltic Period. (Sco ·:.P .. Korte :'Bruclmer und t3rabt:ot.) 

19) See also lbgenseU t Divortioanto 0p.2, 5/1 C1r uoza.rt sonatas K. 2SO/i 
and K 310/i. 

20) 'i'hiG toelmique bas also ooen uo&d tv ti. F .Do.ch 

21) This COI"'''!)pollcls to i;he .tarr.nl outline t:,,ncal of vany sa:nta.s of the 
Itn.J:1rw P:ro-cJ.aasical. School. See K.Ieusclmoider op.eit .. 

22) Such successic:n or •subjee~r-oubject' (T-D-T) OCC'Ul'a al&o ln 
th3 ~ lnvcmtians or J ..S.Bach, e .g.- uas.l.# 5_, 4, 6, 7 

25) K.!Ieuschooidor, op.eit. Ulldcr 'l-'nr~i t ,re.C6 
24) It. 1D interutin,g to note that a oitiiJAr idotl l'OCUI'S in fuotr.oven 'G 

Sm'lta ep.uo 
25) ~l.Fiaohcr ' '2ntuickl~~chlchtc doe Hiener .kla.s$iSclml Stll.s', 

Szt:J lli (l915) 

26) Fiocher t: op.c.1t. p..::;.58 

27} SUCh rest:J arc a Eavouxi:ro uovice or c .. ,- .~.na.ch•s, .cme a.u.- U 2/ll, 
tltld. H 5/U ... 

2.':3) U.F:t.scMr (op.c1t.} re!ero to th!P :;~crt nm.""t'tdtJlato:ry "Jcquenoo oo the 
"li itlo Fort.spinn'lln!;' 

29) L.Hottaum-F.rbrceht. f op. cit. pr; ... ll?££ 

50) ¥..iblmcllneider: op. eit. UllOOr 1nuadioi' 

51) G.ta.elor ' op.c1t. pg.aoar 
52) This trarmitian .fraa l:nroqm to clAssical principles haG been OOAJ.t With 

in 9EJtuil ey · .F:Scher-, c.p.cH .• 
,/ 

53) A ravcurite clav:i.oo oi: Itru.ie.n e\t.~~oors tor lj-rlcal. subject$ 

:A) Sco tU.Dv later' uith Deethovern e .£..- S;ttyhony No.l/i an.d F'ln2J.o fr.Jr.l 
Pia.."'lO ~"lcarto flo. -1 

55) A .~et.::~rine : 'C.:-'.":.~ und !.11$ l."'donde Pr.i.naip in eer I)Js.:.k' 
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GeorB Dendo. (1?22·1795) um bom in nta.~ Denn.t~ in north-Eas1. 

Boher:rln. lJo received his oo.rly education nt the soeondary school ot 
the t1Ar1o1i order m Kosmnoay (1.755) and at a Jesuit school in 

Jiein {1?S9-42). In 1'742 M IXJVod vi.th his f'amily to Berlin wmro he 

was ozmagod as violinist or tbo P..oynl orcbeGtra. From 1'749 he lived 

in Oothe. and occt1piod tho pooiticn ao mater of tlJe Ro.yal. ol'Clxmtro. 

ooro b) cam into contact \lith phi1oaopl:¥)ra such as Voltnirc, d•Alecbart, 

Helvetius~ IIolbo.ch llnd Rousseau. Fror.ll?as-66 Donda togetmr \dth hiD 

i"ricnd F.' '.Rust toured Ita:cy, viaiting Venice, Torino and !lome. utor 

at'.a.iinc in Gotha until about 1770 bo tmvollcd a!4'1Cmg otber plo.eos to 

Vionnn nnd 11Eu:Jburg. It is pooaibl.e tmt Benda ronewed bin a.eqm.intaneo 

uith c.r .B.DBch 1n ~ (he hnd rot too cotlpOSer £or a first tiJ:lc 

during hia stay in Berlin). Rotuming oroo m:>rc to tha Gotbll diotrict 

he lived for a t1J:lx) 1n Georgontho.l tmu Ohrdruft. About. 1788 he retired 

to Ronnoblrg SPl m tbe lltenburg ~<Xl and settled eventuall;y in 

K&trits 1n Sax<mia, wmre be diod 1n 1795. 

Dcnda. cocposed nbout 55 sCiltltaa ~ ooet of t.lhich 1a0ro publ.iDhed during 

bin lii'etime. In 1757 a set o£ 6 aooo.tan "!InS published 1v Hinter iu 

l))rl.in. The retnitline uorlm, cooprin1nc ll aooata.s .and 53 1-oovoa:mt 

aonat:lms a.ppea.rcd :in six vo~a pu.bliehod bet-ue-on 1700 and 1787 in 

Ootm and leipzig. 

~ followin(: B01li"Ce was avo.ilAble .tor tbia rosearch : J .A .Band?. ' 

Santa I - XVI 'l!usica Antiquo. Dobotlica' Vol.24. It ccntains too 
ron~ uorks : 
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saoatns 1!0$. 1 .. 6 1 trOQ 'Soi 80tl3to por ll cerit'Blo solo• Berlin 1757 
Sono.ttm l!os. 1 • 8 I from Volnnn 1 (S4mluog) 
Sonata. rio. 9 t .f'rOa Vol..tu:'e 2 
SCDl.ta No. 10 t tram Vol.uoo 3 
Sonatas tloa.ll •12 I from Volutxl 4 
S<matw:J lfo6 .1$ -14 J £roc Volurle 5 
Sonatas l'ros.l5 -16 r from Volut'C 6. 

Tho mjority of nonoo•s sooatoo e:o:ooiot of' three ~ez:ents in tho 

utmal ~lou-fast order. Following tbe examplo ot his North-Gormn 

eontocpomrioo w .. F.Bach and c.r.::; .nacb, Benda. avoids the inelus;.an ot 
real.. drmc.au J oovertholemJ, 8C8!)e raovoamt3 show tho cltmr inf.'luenoe or 
too fotm &.Ild st;7lc of Hinuet, Gi@1C or Siciliano. 

The change i"rcc blroque to clAoaical fon8 roacoos its final sto.ge 

in the uorm o~ G.Bonda. His earlier ocoa.t.ntt exempllf'y tbo ti'llDDitionnl. 

stagea of somta. .torm and roveal. in aow detailD the clear ini'luence 

of his eooter:tporaricD, pnrticulArlJr of c • .E.Dach. In his later e:011atas 
t.ho seb9tl3 o£ the classical. IJOOlltn fore :1.8 tully esto.bliDbed and 

provides the Gta:n.dard for all f'irot, and sometilms for other IJOV&mn'kJ 

88 l:lOll. 

DOOidas too l:Groque teim.l'Y form Donda nlao usoo a birlary combination 

o£ t'OO l.'l'OrtspinmlD-units or cODSidomblo tOOmtie cocplexity,. '.i'be two 

JO,'rttl tfl.Y follow a ComyJlll:JentarJ IXldnlator,y outline {'f-Da/ tn-T' or 

T•Tpt/tTp-T) or adhere to tba t.ot\al scbet:B of o.n abridged sonata £om. 

(?-Dt/t?-T or T-ip:/tT•?.) tbreouer, the totn1 £ratE or tOO first {Art. 

my be of the A l. t¥p:t (i.e. too nov tLmnJity omsrgos at tb3 ond) or 

rooemblo too transitional ntages a£ on cxpositioo (A 2 or A 3 tqpe). 
Consequent.~~ the ovolutiaa of sonata form in Dendo. 'to worm can be 

trnood in OOVOI.'ents of the .follotdng outlinea J 
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(a) 'im'Dl%7 m.th oxpooitioo of A 2 or A 5 ~' devolop:xmt and 
l'Oeo.pitulntioo 

(b) Bir.lnry with expositioo of A 2 or A a b'.tme and correaponding 
seec:ad pa.rt 

(c)~ hinary-temary with ~itian of A 2 or A 3 :t:rall8. 

r10st of Benda ta expositi<~mJ haro n tonal flW3a o£ tbe A 5 t,ypo, t.OO 

neu tcoali:t~· ~ intl'Oduced eitbor tv IX~dul.a.tion or tw laeQilO af a 
tomllv juap.l.} In som ax:pooitionn too nov key 1a prepared "tu t1» 

t.rannition ,and i'ull.Y esta.bliohod by a v-I ca.dt'mce, e.g.- 10/ii, U/w, 
']!)./!, 13/iii$ 16/i a . o. no.s/1 baa Qn oxtooclad TaY-.r propu'&ticll, the 

.full cadence to the Tonic Parallel. ceDing ratber lo.tc. In Noa .B/ i and 

f3/ 1 the etldence introdu.cfue the .noo tonali.ty N$0lvcs into a first 

1nvcmi~ in&tead of a root poo.ition .. i"h.1G is eausod by the ~nic 

~ut of tho eo.omd BUbject ratb:lr than by an ~ tom1 tml:D 

or the oxpoa.1:t1an. Sil:XUtlr]T, a nnmbcr o£ ncm ~ begin on the nV;J 

~lirlg the 1mdulator;y tl:er.wt o.r c .. ·-. E.Bach .. Consequcnt:cy-1 the 

perfect cndonee is vitbMld up to the ond of the subject, a .. g.-·2/i 
nud 3/iii. tm.tv expositialS ~lt:rJ tOO tooollty jtq), l'ODUltilm in a 
Juxtapoo1tian o~ the t1t0 tanQ.litioo. 'l'O ensure a GO)Oth mmonic 

progreaoion Benda u:ses -rarious pivot~ listed in the follro:lDG ta.bla 1 

'fl : D l tla~. 9/11, 10/1~ 10/iii, 14/111 
rfl : DV 1 Ho. l/Ui (roao1voa a!ter t1to bll'S into tho Dmtnant.), 

no. 2/ iii and no. 4/ i (resol.veo into n pex-f'eet cadence onJJr 
at the end) 

• TJo. 9/i 
: '!Jo.l2/1 
f no. 7/1 (the expooition cJ..oses, llooovor, in the Dorn.ioo.nt) 

Ilo.l5/i (the clooine section cllan.Bos to tbo Domi.mnt) 

('l'be juxtapoe:it1on o£ 'il with Tp6 ~d Tv with Tp result& 1n a third 
relD.tion. ) 
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'Wl:lilb tOO tonal tram::! ot tM elt!.oaieal ~JODatn expozi tioo is rJOm or 
Jeoa osta.bliomd, tbo distrlbuticn of t.b:l1letie m:torial atill ram.ms 
'tllttro'tt.l«l. The f'oJU;r ~tit ll!la b;y nru emrged aa :an independent 

subject, as a clooed unit. In tbo t.I'l1l'lttfo'lmt1on o.r tbe traditiOJ.'lal. 

continuation into A classical. tmnsit.ion £'ollomd by e. ecatmstincr aubj~t, 

Donda •a oonatas ~t. wide)¥ diwrgcnt GOlutions to tbitJ vittll proble:l:t 

ot GOlX\ta fottt .. 

In h!::J earlier :IOOS.W the COilp0001" introduoos tbcmtic chains, often 

arranged in l.a,ye'rs .. The different idoan are lll'l.ifiod b;y ~ r~cal 

pEltto:mo~ qy certain s%'listic clx.l.lt"tetGriotd.e&, by t:~DUvie interrolatioosblp 

and quiw· .frequentq tlloo b7 a oimtw ~ prog:rouion. Ib vam:mtc vllich 

teud tmnrds uniticat.i.<Jl aeldon have u .f~ eatablisbod contrasting 

secwd them• althou,gh BonM nqvor fa.1ls to int.erpocla.to occaoional ~ 

of di££erent mtor.141 into soquentiQJ. ~or contin-wtiono. ~ 

~te o£ a moro elnm;sical idiro, oo tOO otb;)r band, ditJtfugu!Bh a.1rea4Y 
oot.:xm o. !'irot subject, f'Gllowd by &lgam.tive ;.nttoftln and a ~looia.z 

pb:rnee or ~ whioh, bC~J«JVer, onJv mro~ ~ definite ahape. 1'be 
~tic uae of rcn1 contrast 4nd the ru:ergence of inOOpendent s:ub,joete 

prosentinc cl.«Jed ~tic units. can all¥ be oboarved in b1e ln.tor war~. 

Blemante of 'the traditi.ona.l ForttJp~-utrueture domnate tho layout 

of the ~tion from Sonata no.l/1. A clO(led tJUbjoct of 4 bars is :to~ 

tv sn arlcnded transition vhieb t0l"'inates in the Douinant ~:ey. Several 

atlodic phrw:Jes of D®X! tbecatic m1bs:tanee are suparloposed on this tonal 

£ratJe,. !lara 5 Me! f.> 1ntroduce o. ]Jrriool j.(}ea .sub'llirided aloog classical lines 

into fore- and attel'phraue:. In tho nooulatoey .soetion ot t.be transition 

(bo.r 7-:LO) it io tmns.farred to tho bo.as and eubjootod to dindnution, w:bils 

tbe upper p;ll"t nt the same tir:le irltroduoos a counterpoint o£ f4'U1Utivo 
p~. 1'be c:lc$inz GI'OUP (bar n-14) i8 n:adG up or ooveml phn\ses, frca]3 

derived f"rom tra.ns.ition mterial. .. Clnin Gtrncture with roeu...""Ting olelroots 

cb&ra.cterl.zcs the exposition fl"o::l Yo. 7/1 1 The 8-:t:nr loog firDt oubjec.t 
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is .rxtdo up of thl'ee difi'eroot pbrat;os, the fimt of whieh roeurs in ocvora.l 

~luiic variatl.ons. The entire subJect. :te unified by a ste~ deaconding 

lnc~, e~ the 1'8.n£;O ef' <Zl'G and a. halt octavos. T1xl extended ooccnd 

ooetd.oo whieb. tollCMS by" meCLntJ ot a tonality jui:lp co:npr:toctl a nutlbor or 
pbra.se8 \lhich Ia.ckJ bollevor, too ossen.t1Al trai'b$ of a trun 5ubjeet. 

Itepoats Q£ certain llJlt.ife and paDoa.c;es aarvo to ~ the o-i.b:mdoo. tree 

succe®ion of different ideas. (e. g. - ~ 15 va.22, 17 vs ... 24, 16 VB t! and 

vs.25 .. ) 

'l'lalnttc ltqera feattiro pra;nnontly in tho ~tioo of' S/1. t it 

eonsists of .nevoral J.a~cor units do up of eoot:nuouo rotiVie clAbo.tstJ.on. 

im first eubjoct is a typicaL cllain Gtrueturo of l.O 'txml lc.ngth. It- leo.da 

into 4Il ~dod tmnsitioo ~.lnin,_; two t.ignrativc units (bat> n-10 and 

18-51) and n. ]3rl.enl te:c.inatian (bar :32-57) .. Tbe short aoeand .section 

1ncorpora.tos various oleQlnts proviouaq introdUCt .. :d .. the F:bl:Ue rron 
Sono.ta. Ho.1 - a m:weamt in clm:.>ttiea.l idion ... Dha.r$ a oimilo.r comt.rueUon ~ 

Tho first subject is followd b:r ruuo and chord !ieul'nt!am. AlthOu,zh tbJe 

layer 1S p:wced on tM Domnant lcvol, it. ~--s .a tran:J1tion ~ 

rather tlml u. oecand oubjeet. A third~' begiwine; in blr 32., ro­

int.rod'IJ.008 certain ns~t& ot tho fimt subject .. l'bs e¥proition ends vith 

a fourth t.!'¥.ltatie lAyol" interrupted by a ~cal insertion. 

Tile oxpaaition ol Sonata No. i.\/1 C«.'lpriBes three ~ Wicn co.rroopond 

in nuccension and outline to~ tbreo ~tic uni.ts o£ elamneal DQDa.ta 

tor.mJ Via t first &nlbjeet • tmmtition ... aoovnd oubject .. .A. ttiJ'I.JJAr reatriat.ion 
to throe tbcrnt.i<: groups ~ 1n No..::/lli_, a. CDVo=ent uhich is wlodietllly 

mre ootisfllctol'y tblln tho !lbove e~ .. Occa.sionlll:cy' Bcndn. bolii.nS biD 

tmUBition with a cl.osod pbmae 4ltxot :L.~ the BIBllllet' c~ a real eubjoot. 

1n itct cont.i.n'tntion1 bowcvor, it 1G diooo1vod into !1(-"Umt-iv~ ~· 

l!ovemnts Noo.2/i, S/i, lWii, ll/i and lJJ/i ehol: dittcront o.pplicatioos 

at this tecbn.ique. This •tbasti:dn.-:;' o£ tbe t~1tion is an irlportllllt step 

:in too ecergeneo of cl.wed suhjcet-~to ~ch am placet! intc oppooiticn 

to the fillJ.t. su.bjeet .. 2.) Tm tro..n..~tion ot No. &/1 int:rodueo,s ~ral ~leal 
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idaaD 6X'rtlJlC'3d in parallel phraaea, uhich fil:all3 eive ~ to ajmple 

arpecgios. A final atage in thio dovelop;ent is reached in sonata no.ll/iii, 
whci'e the cocpos.:r builds tho entire tranoitioo on tbemtic mat.Qrlal. 

1n too ~oo of a second contmating subject it is pospible to 

distinguish botwon sevcra1 linen o.f devel~t.. In too earliest stage 

cantrtmtinG id008 are rostrictod to occn.sional inae:rtions (e . g.- 3/ iii), 

noort lyrical. ~~ U"ithin :fi(;umti'Vi) runs (c. g . -l/ii:t} :;md to closing 

~ ubich Dny contain SOXJO parol.lcl ~ (e. g.- J./1, lo/ii.). !n 

expooitions vith modulatory tranoitiCJlG the tormr el.ooing croup in often 

expanded in its cli.neooicrlS without nee<"~ presentiuz cl.as:ed subject 

mttcr. D1f'£oront phraseD a.."'e atl"UDG togGtber in tm oonnel"' o£ t...llemtic 

cha1ns, e.g ..... 2/1, 3/11 5/iil. .. In ~itions with tonality juwp the second 

sect.icn f:rcquoo~ iooorpo:mtca tho t:nosaae t·X>rk u~ually ~ctod to 
~itU:no (c.t,;.-l/1ii, 2/111, 4/i). 1m consequent cxpanGicn of ~ 

second GOO+.ion inevitably l:~a&l to the a :)?-e.:mnee of ccmtr4U3tmg rJaterial. 

which r:av b3 a.rraoged :tn ch.a.ii:w (e. g.- 7/1; 0/i) or in cl&lsical paral.lel 

phnJ.zec (14/iii). An :intereotinb traneitia:!DJ. lttage in the evolutioo of 

an inoop:mdent. 6lld cootrnstmc oocond ooctia. is .roprescnteU :.i.n t ;e firot 

moveDallt. or Sonata No. 8 : A thcmt..ized t:mnoiMon is sucOleded 1v Wl expanded 

nocoDd ooction, caaprisin~ c.n Ada..;io and an A.l.JDgro part. Altllougb. lacking 

in tilcm9.tie subet:mee thio eeetivn providoo fltront; contro.Gt obtained by 

the elml.ge 1n tecpo. Tbe .t:iool. onnrgcnce o£ a celt -conta . .ned ceeand sect-ion 
with toomti.c ecntt"aSt is aCCOt4pJ.is.bed .in the lAter sonatao or Bench. The 

soeood sections o£ 10/1.- ll/1, l2/1:. 13/1 and 13/iii are m'lde up of a chain 

of dif£oront 1deao &."TWl(led iD p;u'OJJ.ol ~es of c:Ianeical. shape .. 

Tile expooiti.aw of Benda's aomta roj.wo::xmt.B take tm modulatory OO.:roque 

F()l'tspin:nungo-unit -~ a st.lrtincr point. His prede.cossors ::.F .Bach and 

c. -. .:~ .. Ol.ch diaintogratcd tt£ f'~r cootinuity ot this unit by in-troducing 

tbe oow ta'lality a.t an earlier point. With the a~rnnce of a !i.!iddle 

oodcnca tbo old unit becam eulxlivic:lod illto a ~tory a.nd a nm-modulatory 

J:ert. ~ introduction o£ a new mndooti.f' (1 .. e.second subject.} at the 

beginninr; or the D.on~to-ry ooction eV&ntually led to & coo lete 
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oo~tion. of the tuo JXU"tS• r~itioos bullt .alon~ tOOse lines eo!'.lpl'ise 

.in fuct too Fortspinn'unU.S-units, viZ. a .tirst and IJOd:alAto17 unit (1.o. 

£1r.Ot aubjcct and trarurit.ion) QJld a oeteClld and non~tory unit. 

(i.e. oocood eubjoet and cudcntiAl cl.ooin3 group) . Benda's soootQs i"ollow 

~ prin¢1plc on:tr to a~ extent. 'lhil.a rotr.Uning the- msic outl:i.Dc 

of tho tooal i'rame)' the d.i.Gtribution of thoti:atie mterial otten suc..:.~ts 

a oubd1vioion of the olncr Fortap1nntmeo-unit alollu tbc lines or the 

Ba.roque Ga:leorto. Tbe first subject ooi:Qg ostabllahed as a closed unit$ 

~loo tbe non-oodul.atory Tutti. AlJ tbe JOOdulatol7 t.ranoit.i.~n is 

cloor~ oo~ted from the procodinc subject and ~ based on new 

tl tatic or motiVic mterial., it ass~ tbe .tunct1oo r4 an indopondcnt 

Fol"Wpizlnungtt•unit. Tl'ds rese.m.blanee itl :r;n.rticularly obVious in thooe 

trannitione tha.t cozamce w.ith a oou tbe:aatic phrase. Consequont:cy-1 

axpoa.1tiaw which still lack a cloo.rJ,y eDtabl:iamd second oec~cc COldbinet 

a non-ocxiulo.toey unit (i.e.fL'l"fiJt subject) u-lth a mrouJAtor.v Fgrtapii:Inuor;s­

unit (i.c.~ition and cadontiaJ. elooing croup) .. The disintc.:;mtioo ot 
tb.1.1:t unit :!nto a m:xitll.atoey transitioo ll!ld O.!l in®pcndant soeond section 

mrks an 1cport.ant step in too ovolutioo ot the olllssical sona.m. £ol'tl. 

The ~nee oi the clhsaical e¥pooit:ton is conplcted ui"th the introduction 

of :JUbje.cta cOD8tructed al.ong claG!lic:ll llno.s. 

Tb9 vn.~ouo oto~ in tbc tl'I.:Ull:l£ornntJ..on and disintegration or tho 

uodulatory ooroquo FortGpinnungn-unit .!nto a cl.c:ls:liool exposition could 

be SW>.. rizod in the .tollOlt'i.n.g nchc.;e : 
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- - - - .... D 

netT tonality eo~t-ea earlier,but no cadence, contrast, possible 
T .. • ... .. -. ... -. D ... ... • • D 

lBt t:.."li t modul. 2nd unit ncn-modW.. C®trast p~iblt1 
T .-. ~ .. ... ... • /D .- ... .... ._ .- _. .. ._, .-. D 

lot subj . r.odul.unit , noout"IClivisian,but eontrast poooilili) 
'T - - /f - - - - • • - - - • - • D 

1st trubj.. tn.l::w .. subj ,. .. neu t~ center <mergos ruu-llor>e~t1"3St tJOS$• 

~ - - I~ - - - /D - - - - - - - - - D 
let. cru.bj. modul. unit 

T - ... /T - - /D 
non~.unit, uith cootroot - D - -

1st subj. t:ro.nsition Se¢ond Stlbjeet. 
T - - /T - /D .. D 

In addition to thin devel.op"lent several oi' Dcnda "s sonata.? juxtapose 

the ·t.t.r:) dif.Teren·t:. to.oolities b'J mruw o'£ a tol:laJ.ity jur;;>;t thomb"",t 

nOOn.ckming too 1"-''dultltory tnmsition. T.h.i1J irre;gulari:tu in ~l out.l.ine 

l&"l little influoneo on tbe di.stributiao or tllea;atic IM.tar:ial"" 

?£ s :;c )lt> J:;.\m PART 

ln tOO m.jority o£ Denda' 9 sa.ntoo the ::sec.md min part assumes the 

proporti ooo l.Uld structural deta.:lo o£ thai clas~ical .sooata form • . Nevertheless , 

traditionoJ. scbem.ta. atill:retain aca: :l.nf'luencc tbrou::;..~t his uork. 

or tlle baroque ternary !'Ol"lQS, too 1i!~t2rl rood,2 has tba least effect 

on Benda•s sonatas. Ito pattam cnn tJtiU bo traced in l/ili lidm'O a 

i"ra.gmntary entry of the heaenotif occurs im:2dia:te:cy after a perfect 

cadence in tbe Dp to be tollm~ tv a tlOduln tory sequ;m:ec :Wading l:.ack 

to tOO TOPic and reeapitolation. No .. Wi nd~rns to t lw modo:L ot the 

~!itan A~ with its three nOO.ula.tocy units ; 

Exposit ion (lst unit) t T - :p 
Deve1op£l0nt (2nd unit) : Tp- D 
Recap.. (3rd unit) t D - T 
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Tile .!intt t.:lOVeOOnt of SOllllta. Uo.l .f'oll.OUG a sir.'.ila:r layout,. tb3 first 

tmit mocbllatinc to tho Dot'dn..~t, tho se:cood to the Do::linant Parallel. 

aad the third return inc to the Tonic~ tm-ommts 4/ j. and ll/ i tave t.'he 

tonal. .fl'nr:D or the ~ ca.:po ~- In 4/i 11. !tinor (tbo term::lna.rl key o.r 
tOO d.Qvelopl.'ult) and F ~Ol'" (too key or tho reGapitulation) are plaeed 

next to oaeh other'; in ll/1 ond of cbve1op:xmt and beginnjng of' 

recapitulation aro linked by e. short ~odulat.ocy bridge. 

~:OVOtmts. in bln!u'.z., form tall ill to tuo t:;rotlp$ : these where tbct s oeond 

part eonsists at a un:t·t J:Odultltin3 .tram too Dolainant or tonic: Parallel 

w too Tarl.e (e.e .. ~CG .. 5/1, ll/iii) alld thoae \I!:tem the second unit is 

nan-i:l.Odulato\l"Y .. !tov~nts of thi.G typo are- also ret'an-ed to D.G 'abrideed 

8t:1Mta fcm' and occur in 7/ll, 10/li, '14/iii and 15/H .• ~ second min 

part Qf !:.:_overe.o.ts 1n hRI!:id b~r.t-¥rnal2 forl'll uauaJ.l¥ e:xprulil$ tho first. 

eccticn (!,_~ .... ~;/iii and 12/ii), t;Ol-:et~ to a.."l exto:Jt ~~ &wroa.cbing 

t.::r:~a~· .f~ .. (e.t;.- 7/!) .. 

A eon.oidemble nuabor or lbnda •o aooatao particular:cy tiloao of lAter 

date, a hou all tm structural detail& Qf t.be cltssaical aono.ta form.. 

Development and recapitulll.tian aro r~ established., sel.f-eontamoo and 

cn.~lirent.ary ~ .following tlleir stAndard outlioo and .!unction. the 
dove~opqmt i8 orten subdivided by a. taicl.d.le caden~ to Tp~ D or Dp. 

(e •. ~.- 9/ii_. 10/1, 1$/11 14/i, l.t.l/1h which i.e auceeoded either by further 

devclupm,nt of tbcDBtic mterial. ar- by ela.bomte sequential passages 

leading to the Tonic key anrl to tha recapitulation. 

m:: ur:vstt1R~ 
Boodats samta mtl\'Cl:!Bnts contain oo'g'@~~nt seeti~·-114s of wrlous. t.)'Pe3• 

T'ooir .font:nl d:i.ff'erences bear tdtllCQV to the gradual ct~ge £'Nm tt.e 

troditional. baroque cootinuatlon to cl.&;aica.l devolo~t tc-tehnique. The 

older Fortop~g~t-unit (tOO JlDdultJ.tor~ m&Ue seetian or the Noo.polit.tm 

Allegro) has almoot to~ dioo.~, o.lt.hO'Uijh its iu.f'l.1.tenco can still 

bo trnoed :ln the expanded tlOdulatory eont:!nua.tiao. that .follow tho 
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restat,enent. or- t~ first subject ln r.o.2/ill. The dcvelop:oot at no. 7/i 

sho-.:s o. similAr pro.J.nence o£ first subject and cootirmatian, altho"Ygh 

lAckinG &lY DCdulatory proareoD.iona. Elcrmnts of Fortspimro.ngatecilnik 

also survive in the middle section of J/ 11 otool"Wioe alread3 in.{.lu<mced 

by classical tendencies. 

Sevoral davel.opixmts retain too ~mtic ~rs introduced in too 
cxpoaiticn either in their oriumru order (e.g. - 4/1) or in a diLferont 

auccossion {e .g~- 2/i). Their :individual conpononta JI1J\f oo subjected to 

vm-ia.tion and expazmion . An ~t atep teterds the principle~ of 

clasGica.l davolopsrent technique iQ tho oraud:m.tiou of msicsJ. ideas 

into parallel phrlllmS :in d:JvelopiX!nt section$ otherl:lisc i:l.debted to 

tlmmtic ~--c:ra, e .. g . ... l/i .and J/iii. SUcll pa.rallel p..~ .follcw caeb 

~tiler frt..--quent:cy oo differen~ lll.rDo.-dc plaoos, e.e.-- ?./ill~ l.~i., 10/iii a . o. 

Even Dm"e adVooced are dcvc-l';~to which dinca.rd the largor unit of 

a ~tic ~r in f'av""tAlr of sm.JJDr units, .such as phrases or moti.tlJ. 

cor..Oinint; them. into nOt: £il"OUJS ~ Th! i'allou:irl.g di&gl"'LC nllous the 

relatiousllip bet~en devolop::;;ent. ~"'ld oxposi tion m No.5/ i : 

01'.M;llopt:rmt 

Bam 46- 47 
Bars 48- 49 
So.rs so - Sl. 

lb...-a 52 - s?2 

fum s.P- ea2 

Im.l'n63-61 

Sal'$ OS - 66 

quote 
derived ira:l 
.tree, 'though r~ 
retaining too tri,:tots 
repeat or b9.rs 46-51 on 
o. d1f't .~ic r>]smc 
quote 
left t.!Wld quowo oolod;y 
r-~tght b;i.~ fi$unt2.on 
rn~t or 1:nm 63-64 ell 
a ditf' .~ic pJ.Dno 

Expooitioo 

Bars l.- 2 
Bars 2rfo- 2fl. 

~ 4-10 
i:3nrn l. - 2. 
!3tU- J.Q 
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TOO dmrolcpo;mt .from 8/1 follous a e-t.mlar pr-lnciplo; its individual 

eor~ts; houever, nrc coneioombly varied t 

Dcvel~t 

furs ~ .. 4G 
:se..rs 4 7 - 48 
Bal'l! 49 - 52 

Bsro 53- 54 
Bars 55 - 56 
Im'n 57 ... 00 

Bam b1. .... 64 
Ibm G5- 69 

derived hoo 
derived !."'roo 
repea·t o£ at.rn 45 - 46 
oo a. dli't .mnnnic -olllne 
derived i"ro!.l tnro .W - 47 
partial -rep04t of 53 - 54 
OOrived f'rol;}, 

wt li1th &>twa TL"vtllm tram 
derived froiJ 
r-ree linl' 

F.xpaaitioo 
l~rs 2 
Bars 27- 2S 

ilU!S 2.0 - 23 
Bars l6U 
Bu-s 27tr 

'lh:t develof.Q!Ult sect.ioo.s o£ the lator oona.tas allow nnny traits 

cba.mc~ri.t'tic of ~classical. 1.-'e"Y~lQIOmt technique, tbe individual 

constituent£ uncler{;oing tar ... ronchins -variation ana transfonnatim. The 

devel~mnt. of No.Wi ~Jinll 1rl.t'1 a llteml ro-$ta.tc:r.ent o:f t.he oponing 

pi:lr!J.se of' t~ first sucjeet, follCMCtl w a cont:r'a$ting, lyrical and 

:l'K.Y.itfutor;r CC"J;Uterphre.<se of i'OtU' b.u-c len_:~th. .. 1'!le whole structuro 

(i.e. ori.....-riml phrase and Cl.)l..lllV~:rphro.De) is tshe.n t'ep'&ted one ~~ 

hi;,;hor (tara '*D • 56) .. Jlas~--o wrk f.ro@ly related to bars 34t.t o.r 
tho expooitiont leads an to a. nr ... u lyricaJ. phra.&o {bars 60t:f.") ac.-mwmt 
rescwblin[; +Jl.-:. :qrl.cal countm:"pb.Mso o£ bu- -16U.. It i4 follet,OO t:u am 

abJ:'iclsed e-tatotlont ot too ~eond t'uhject (bar l2tt in the el:pOOitioo) 

the clcs'ttlf~ pbraE;Je o.f wf1.ich if; ~~ developed cy ~ o£ ncq~t..tal 

mpoato. 7M l:wt part or t,;;:~ {'e·.;clG;'~llt. be~l'!min~ ill w 70, preoents 

tllOt~ilator..r pa.~oa n.da ·.q;> oZ !iGLUhtive ele~w ta.kr;n .fl•oot bl.r l 

and bJ.ra 51f.f l'O.Op(.~ti.voq .. :<'ro~..o tln.r.sl'~t..i..o11S u.nt: re-a.rr~·~nts of 

.. ~·lfifa into oow ~pin~ i!!'...-roct:...:rlzc; the first.. r.ort or tbo dcr;vl.c_pwnt 

in Somt.." No-.11/ i. The o,r:eninc :.J:>ti~ .. o~ t..~ !:Rin uui:sjo-ct iG. folli~~od tty 

a. ~~!Ol"t .~rp3~"'1o phro.sc (w llJJ c!.:.!imtl;r :related to a5 rwnar .Zi~;.~u.rati.OotJ 

J~J..cooJ.:\9' at1'.ll::lrin~ ln tb.. ~J.:ZJOOltioo. Btu- 20 ~-n a free: tr~otmtiQD 

ot tJ· , pt~e.din.; lm>, its lnlt.~t.!.l r:'Ot!.t bc!nt; .rota.ir~oo anci. c;q:unood in inr 21. 
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'£be lnst phrose or thi& ~ion {re4embling t.ne upl:eat to ba.r 7) :18 

:ro~ted u1 diff'cmnt levels~ A neu fi.t;urative passage with som repeats 

oocins in lxlr 25 and l.eaclo in bar 2.'7 to a vnriod re-statemnt o.f a. p.brose 

fi'onl oor 8£ in the f'~pooi tian. 

Bcruln •s dov"fdopmmw contain m:w claseico.l f'oatureo:~ but never a1:nndon 

traditiOJ.19J. ele!iXtl'lts entirel;r. lltbou:,h the ~r :xakao full. W-3 or 
such c."'oviece as phrase ropoo:tG .. pllroOC pe.ra1..'lollam., new nrmnt;cment of 

S'I'.l1l1. t.mrntic- .:nits {hO., he nover doveloptii a trpeeific oottf' t idoa or 

~ .at~ length. ·rtiC ai.~cl£> coq,ooant:l are tmbjcctad to va..riation 

and £roe tm.rulfon:a.tinn mt..OOr tha"1 to s-.ta~tic develo}Jl'Elt iu a 

cl..as$1c.:U 5a"1$C• The p..'1'3i tion of 0..1%1 •a dcwlopments, t.~'""'O .. "ore, oqtnl.D 

trJat O£' fll!.~ C~'lOOitiOO$ : ~· strUC'tV.l'SJ. details f'o~.sJnd:m cl.llooical 

.f'orn but t*' thematic ols.bomt~.~ ( ro.t~i~J.ns tba..t or a 't'l"(l.!)S1tioo.a.l st.a,:."e. 

Uo~a.r..nnto influenced ey t LJ !::ea!)Ollt.an All.e{rro have a t'f)capitu:IAtion 

whiell col';U3MOO. in a ke'-J ot...bar t~:~<:m t.he :ronic anJ tOOt-eaftcr :r&du.la.tea 

to the rNm ko:;7 e . g.- 1b. l2/i .. lu addition, thia mavelMtlt de~ 

tlY~mtically trom a tru.e .r.e~pitulutioH tq omitti.~!t tho s~cond p.hraoo 

from the .Lil"St subjt..">Ct and part o£ thJ' aecorkd oooticn. Uo.J/1 bas a 

o·ir:rtltu· irregular recapitulation t It cor.ameos with ~rt p-!lms'*! or 
too "t.xmin..; subj-zl:ct .oodulatin.~ .tXo:.:t t ho -1o:doant Pa.mllel J.nc:k ·to the 

Tonic. The traooition is lei't O"..tt entirel,y Ql\<1 on]3 the lAu-t £our hlrs 

cor.reapald again to the mcpoai tion. 

dovet:~ntfJ of ltr'J:vld binar-y-tom~ ;1'0!"lllnVC t1 _re~ll;tr rcca:JitulutiOO 

~,. £r-o::1 t.~ socond ooctL.u as e .. t.,.- ;Ioo.5/i ii and 12/ii. :;o,.7/! omitn 

.u. lit-.~ral ro-e·~.a.tctcnt of ti.le fl.rut.. .oubjoct tJh..i.ch provides oo~!··tl.l~lcos 

t '•: ~i¢ el ,...m:mte £or a a~rt r.OO:ulotor-.1 bridz~ bet~.n &,volt"pnt and 

:mcaJ'ltu:!.ation. Son:c r.-,cnpitulatiom t hOt'f)l startin[; t-Jith t he I"imt nubjoct 

iD thr~ Tonic coot.1r:n~ 1n an in"C~'\.ilar Jll1.Dll0r. No.4/t. adds a. nw cootiuuaticn 
to its opellin{"; phrase, tlo. 2/i onr.to too entire transition and. !;o.l/iii 
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s~ortene tm .socOJld oc.-ction. In r.o.5/:t recapitula.tioo o.nd aevcl~t 

over-lap to a e01'lSid$ra.hle extent t in tar 65 tbo: t6s$ part re-intrO<luce& 

ti.e openine phraae or the f:i..rot oubjcet vhich is .tollo~ by tl devel.~nt­

li'It..c c.~pmsion o£ t!.!e t!"S.!l:'lition, intorop1rsod \dth .f\h~r ontr.ies of 

too OPP..nlne ~e.. 11lc :recapitulut:~.on ie rogoJ.nr tr~Jm 001" 85 c.mlal'clD. 

Oppooed to the i.rrec,~ritioo oocounterod in tbe oo.rlier sooatao tho 

t'"CC4Plt.ulAtioott <4. Benda •s lAtor eatltltOD mirror tho expos1tioo psr.fectly', 

e.c .... Noe.a/i, 9/i~ lv/1~ lCViii, lJ/1, 15/i, 13/UJ., 14/i, 15/1 .and J.S/i. 

'"" ... ill 

Apart, i't--.:>lJ SOllllta .tom .e.nd its variants Bench uses aloo ot..bcr sehemta 

£or sa;,a o.f b.is ~nta. Tooso Jcrl;J be classified under tbe t·ollawing 

toa~: 

(a} Tel"rll:W.i i"oi"'l 

(b) D:inaly forms 

(c) Rondo forr.s 

(d) Varlatian £orr.a: .. 

.!,a) ~e_pna.rt, f'o~-. 

Tumaq otruc~ 'flith ~ Fortepi.'1m.llltP-units (al, e.2, a"") l..l:Qderlioa: 

the alw ~ of a.anata.s !To::;.£1 3 and 6. ·~'he first t\1C units .a.re 

ncrJu:tatory (T - Tp / i'p - T) &nd t oo lz.->t is n®- .!b:dula:tocy {T ... 'l'). 

Their t..'Jnal ~ ditfcrs from the standn.r.d progi'!08Sion of the t'eanolltan 

Allegro tv a modification m tho ooco1.ld unit 1 7be C4dence to the .Dor:~"inant 

ke.y is ava:i.dcd and eonooq;..rontzy t..tlio 1.\Ui~ proceeds d.il:'cetl_),~ to tOO 'i'ollie 

"AD.y. Stl•:i..ct FortspinnunGGtechnik io a pplied in 1Jo. Wii, too con.ttal. unit ot 
lfhieh is s.l:ortencd. Certain ekmuto. of ac4l!lta. form appear m tne too;:atie 

a,"'l"tmLeomts or r.oa.z/ii and 3/1::.. .. :'he £oroor includas a ccnW.1lt»t~ phrase 

i11 its firnt unit (on Tp level) uhicit h~ ... ~ver~ di:Ja~S.l"S untireJ.J- in the 

scc.cnd and is s1 orter1ed m the i'~..Lal unit .. The latter has a n:i<itD& ooetion 
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tr!h1cb resc::'lhlas s. pri:nitive dovnlop:nant or certain pbrruroa and a quaai­

mcmpitulation as ito t..lU:rrl Wlit .. Fort'..o,Pinntmen-unite arm:ngOO in a ·~;~ernary 

st.."'lCt'Ul'e also dot1.'1mte· DOVereD.W lifhich a.ro obviOU(J derivatives J! ~ 

(e·. g.- .Wu.t Mcl ·Will) and o.f Id.nuct (<:!•S:•- 5/iii),. ~ the othor b:md, 

tnes... ...:nveman:~ Gllso aheM the :J.n.,.~u.c.nce of (J.onAte. .fortl. elsmmta1 a~ e.g. 

a oontrost.ine phrane in the .timt and :Wat unit (.4/Ui) o-~ a OOvel.op::.ent-

11..~ o~.d..c".dla mction (5/ill). 'l'cl~ o~tJ.ioo' nith e cCXJ.t:r-eating L-iddle p1rl 

(in too r:mner ot the <h capo ar.ia.) cccu.rs in 7/iii (a. real. da.-capo lllC.lV'eil(mt) 

mtd :in 9/iii# styllittca~ inc..lsbted. to the ~· 

All. !tnTt,,.,..tmts in binuey· form c::. .• :-'·Jtz:.: t· Cs nc:..C.'Jlatary "';'Or*'vSpirl!llll;,.'"'8-Uni:ts. 

In l!/i +~ '<! tOO' ~M-6 ~orrt.;s,ono. L; t . ~ i.r the.:atic cofltent, in r/i ·t.r.e 
.':JCor.d p.'l!''l.. c..,s::..~·ucee with a n.:. J ;.:r,.aa.o T:rJ.t later rotums to t~, toonntie 

l:.l.t:~rial o~ tbl-" n.~~ part, ~:t'r<l.n,).n..,. it.& succ-:;:sei.on ¥ 7r.J? f lmt u.."'lit.G 

o£ l/.ti n.•'ld 5/:ii $l.ou a subdivwioo 11'1W wo tonal !,J1anf'..a ae:t:a1-ated .i'rom 

enc'l other cy· .:2MS c-! tl t~X".a11.t·• .j•,;_.~ . '!'ta.J;r 3t!'O'Il~ m;!sbt.erlnee-s to 

th(:O'.a.tic I?orlsp:mmm,:;:rtcci.vrl.k, ~r~ excludes the:ro movc."Y.urta fr<:n 

the ~diate precursors o! SOllfl.to. l\.n; .. 

3ondll uoos three differon~ t~poo <,£ ~{mdoi"om t The 'litt:W :1-0!ldot vith 

the acl:e.l'} A B A B A (e.[,.- b/:U, 11/ii, 14/:ii an<l16h . .ii)JI tl'~e clrweical 

rondo vt·t.h the qC~ A / r n A G A t/ (o. g.- 16/j.i) and the rondo eooata. 

tom ((~·f;.- J.2/i11) ~d.th -u.; r~-110'4i..'1..; ocbomeo t 

tra.nsititn 
9-20 

l<!.t.!~C!'!..~~}."m..:.. 

g .\ 
21~1 52-40 
!) 'l'p 

c 
41-54 

Llad.SD 

A {lin:-) 
55-61 

~ ?inalo or Sonata no. e conaiDtCJ oi .a. them in binary rom .follm.'ed 

tv tilroo anbrod.de17 var-iations. 



SUBJECT COO'mtr .. :YIO!l 

1M structu.~ o£ B:mda •s subjects aholia the advance<J ~ition or the 

c oopooar in th3 devel· ·proont of claanicnl fo:nw. The old Fortspinnuncn­

~ype ius cor:plet.o:ty dioop~d al ti10ur;h tracaa o£ the i"ormr ocqucntia.l 

continuation survive in saue SOik""Ltaa (o.g.- ?/iii). A great J:Ia'17 subjects 

are ~de up of themt.te cbnim:t 1.dth or vithout reeurrlng cleoonto. In 

his oar~wr.k5 t.bc various mlodi-c ~ts B"..lCC:tnd each other in a f'ree 

mnncr (e.r;.- 5/i)~ aonetioes over a deseendinz bum (e.g .. -1/i and 7/i). 

'llao mjorl't:\Y' of hi5 cb!Un subjects, h0"...2v~r, tond t.m.u..-ds stricter 

~lzation achieved lv p:uullcl# s;y·::.n::l't,rical or eompl.ir:enta..cy phmSes 

and m~.!.c:!l. The IlX)lodic cln.!n 0.1. J/ ii iG hal'DJilical.ly or~ into 

two 2-bar phtwlec (l·i!r/ii·V-I) and one 11-bar pbrooe (I-iv-V). TOO first 

"tbarue or s/ i .!n!1 !l zi·14 , or 2-2-4 ..,:-oupiu,gl con-!ltia.tliY.! bOW"Gvar ~· tho 

dir:r_naiooo ot' ito mlodic c~~~1to. The .filiSt ou.!>joct o.f Z/i.i co~.&Ses 
tb..~ l'.."el.X:ir'...i.:.lly c-ljffc.l'e:lt 2-txu· !..:~., the outer too eaJantial and the 

ce.."ltmJ.. ~ seqU~:nt:i.al. A xq<.lo .. :nt:i.al ~Jirlclle ,PD:rt. alae• clu4"'acte.rizes 

t!".;e '-'"'PC~nillt; oubj-ac-t of 2/ i. This tllcm introducs a ~r of phmae repaa ts 

ubich in their ~;:-cr.xmt resemble a ln.r!ona. Pt4U86 relX*lts: .tootUlU 

t.4"01T'2!Cn·~ in the ro.in ~ubj'.:.ct r:A 14/ i tmich l l&Q. t he .foJ..l.owine out~ t 

Ibm l.-2 
Bars 5-4 
Bars s-s 
~ 'l- 8 
~ D- 10 
B:lro 10- 12 

a 
b 
a 
b 
a 
e 

(in itseli' .r-,udo U}.l G£ short repoo.tv~ wtii's) 
(wr.iod trJ fi~~tian) 

i?11:; !.-'lltil~ nuructurn is ir..:pos-.::d ~ a u.~.m .. ~ cll.I'or.w.t.ic tlSLI line. SOO! 

chain etilijec~ ro::rt,:;,:•ict tho :J.l:lJ~l' of tl.cir co.q>oti£:n.t::l but. ~d Wle 

i!:Qiv5..d'.:'!1 t.:Uits m & l.lev..:!l.0~'ni.-li.Lc l..D.tlLCr~ as e.g .. - in No. G/i (lari,-ely 

L,..!5.lt t.'l.l it-9 tir~rt ~tifi Ol' ~;os .z:.,:.:.:t. a.xLd l:J/111 t1hich cl&vol·aw a1 their 



•lU~ .. 

Cl MSical princl.ploo a.ro a~l~ in mtbjccts which retJtrict the 

nt.ltloor of tooir constit\lf!:nW to tw <.l.i££erent ol!' related~~ which 

my h1 pre&Jnted in varioaB arro..'lceoonto. Tbc opcnins ~bjcct ot 3/ill 

consists oJ: two unitts troaWd alternatively ... The repeat or tht.. firot 

thc.na~ic unl.t on.1¥ t"'~ult..a in a tnri'or_ .a a. b 1 as e.g .. - 12/ii.i. i:Ore 

co..-s..::o.o ui th Dondn is the repeat oi t.oo ooC.m:~d pb.r~ leadint: to an 

a b o S"~>ructtl.l'C. In the o~ au..:jecl. of lliii tm ·eeoond entr~ of 

•b• st:.md$. on a dif'tcrent bar.:oon.tc levnlJ tile resulting progressions 

mscoble t,ho tmditio:nal. s~quonc .. -o ::>:!.." a. For'"!Jplruluac;s-:unit. In Llter 

wrkn, howovnr, tho phrase rcpsu.to er~ either 1i teral. (n~ .t":ron 

oecaaiA~ :figurations, e.s e .. g.- in Wi) ar rela.ted to oo.eh otJ-~r in 

t.ba rwmcr of a f'ore- and aftc~~ (ns e . r;.- in e/1, l0/1 and lfVi}. 

The fimt 8\lbjeet iron 10/ i:i. presc,."'lts anothel' c0l.1himt:ian of these three 

unito : •a • and •b • correspond to o a en otoor in the canner of' a fora-

. ~nd nn ru.'"t,a-~~1' t..be varied rop. t vt tot ~li; canf"lroing the :eacond 

pbr::wtJ. A ~-ticr:brly claof) intcn .. ,".Jl.nUans.hip oot~oo too throo 

cor.."P~te ol7 cro a.-b--b stl'uct-ll'O :tc achicV£>d vhen tile i.'ldivid4.'\.l units 

nro super~d on c:. c tmt.inuQ.l.Ul han~Juic: pl"'gg"esa:ltYt, iodU.ci& ooly el(l$e$ 

ut. tha orld of ttc third tmit, eo e !;•- :n thfj t·o~.lot-r.1rc wo e:;;w;;>les : 

7/ii : c. 6 l,) b 
T-T D-vi D-'J. .. 

&Y1 ll/i f a b b 
'f-vi ii-!V ll-TV 

fa·ddes oubjec~ in a trirnrt:ttu ~tl"t.ctu!.oe· Bencla 'a aona.t~n cwtt.dn 

:.i. m~'inr of t-hcr.).?S bo.ilt entire~: n.ltr'.[; c:lnusiet!l lln~. Lf;K!" 001'lJ.est 

cxun::-;-1-::. o:f two co.·~~lJJ~ntal)' 4-(..or pim~-.!S· !lro to l.;c .!\:'t\nJ in So.ru1ta.s 

~(; . 4/i U"1<, 5/~i .. 7.n bo-~~~ mi.jocts ·~:.n n. c.1nd !'hl"'~'aa a till con-~ ".nrj 

tns.cen ot a ncn-f"'....xbi!stor;? n·:rJ.Uf·n~...d. Clca<.n: l""JJ..a,t~~.."'-w:.d.> :lu X'eUC:!Dd i."1 

tVi~. (connis-;:XlL of two alnost ~~ntical llf~S), in 6/ U. (<lll or-u.-11 period 

c,")~=-:..s.~n.: ttro 2-'JI:'..r" pb:rosos) cmd ..L."A 14' ii (l.ill open -period. ~d.tl·. t11e aeccnd 

part in t:io ToniC' ::.1..'\nor}. Se\"C!'fJ..l o.L :J::-ndn ' n elansical t;uu.}{.ct..s c.o"t.;biuo 

inwrrcl.~t:-Al (o.,.:.- JE/1 and 15/ti) or contraat:.tn~ Jll.~ (o. g.- lS/1 

and 13/ ii). The moot. expanded thor:stic. s tructures aro f'ound jJ1 72./i 

(s. G-be.r ph.raso 'a • ! ollouad by o soq..1antial develolnmt•likt: expanoion 

ar a coutr~ting phraee tbt) t.Uld in ll/.iii (an a...a-h-b- struc.t\ll'e T:lith 
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soveral oontrasting oloomts). 

Apo.rt fl:"o%4 the more traditiomlJ¥ inclined subject$ built oo aequcntial 

bal'OOixteo or on dose:onding ~ lineo, illO$t ot Bonoo •a tti.e~Des are oopported 

ey cadentiaJ. progroaGiMS ot c]MoieQl conception,. In the carller SQtlO.tas 

trndit.i~ flOCIUetl~ and e:tasaica.l cndtm.tial progrossia:w often etand 

a.ide by sido. Tb:J l:mn:mic oueccasioo oor:et1l:)es movas independently o~ 

the nelodic structuro~ ~tine in interesting overlAps. ln his later 

DO!lt1tao tho standard progressic.tlS of clsssica.l !art..~ are fuJ.:cy' 

established. 

Bcmdll '.s ~nrtnonic lant,ruage is ouch indebted t.o classical ideas. Tho 

sinple barnmie procl"'3Giom ubicb u.ndcrq most. of his subjects lnvo 

a mrk!d, influoo.co on the entire r..cnoumt. His diatooic uriting s.b.oW 

&om proreronoo for oecondar;,r chords (particular~ chords i1 and vi) 

and !ll.so for tuma into the Subdomitnnt (e . g.- 2/1/b.-1..01 4/i/b.4-S 

and &'.i/5•1.0),. The later workG, bowover, oto.nd entireq vithin t he 

elwlo1cal. idi<:m... Vi.tll f'ov exooptiam ~tieiol:il. affects tho rcloey 

rather tbm too~· To ~h his ~icaJ.l1nen Benda uses 

chra:nti.c }:GS&ing notes (o.g.- 9/i/b.f2.~ ll/i/b.l2tt., ll/iii/b.40-41, 
15/ii.i/b. ].S-.1.'7).,. no1ghboarlng notoo (o. g.- 2/1i/b.2, 10/1/b.S and 15/1/b-441') 

and ovoo too typi.ml Chopin 'tXIIUlder' (o.g •• 3/1/b.l$-14 and D/i/b.o-e). 
Tho occtWiooal doubling of~ ehromtic Uno often msulto in o. quru:d­

cbrotatic lamonic progression (e. g. - l/11/b.l4-161 ll/5/h.l2•D and 
lS/.111/1.4-15). noaJ. chromtie ~ auecessial ~eldan oecurs(e.g.- in 

S/i,.o/1 and 12/a) and ranges ~tl thUd mlatiooship (e. g.- s/iii, 7/i1 

lP/1~ 13/ii, 15/1 and 15/lli) to dintnisbed seve~th& (e .. g .- f.Vi) and. 
auxU1t:t.ry, Dominants 8$ ~ most ~ pl"'8l"'nsion. or partiel.llat" ir~p()rtance 

iS tOO turn into the Honpolitan chord, a favourite ~of Benda vl:d.ch 

appears frequcrrt~ wit.bin the min nubjects (e.g.- l/11, 3/1, 3/ll7 4/iii, 
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\-lith so::n exceptiQCS~ Donda•o e<~:~tmp . ..ntal style is no 1~ in.£luenced 

by lxl:roq;oo tradit.ioo. UiD earlier nomtas rotain a rnhrate aoount ot 
irlita.tioo (e. g •• 5/i, 5/ii and S/iii) nod of pa:rt.- uriting (o. g.- 2/ii and 

14/1). som novEUZlmts show the typicnl. pre-claooical polarity between a 

f1(:t1:rativa ml.ody 81'1d a rreo:cy- covi.Jlg baen. The relAtionship betiieeu these 

two pu-ta is o.ften very siDple~ ao e. g . ... in 4/1 and in a/ iti1 tHo mowments 

which also prove Denda's 1ildng ror ooec:nding 1nss lines. otb..1nd.sc his 

ae~iclonts are 1-ootricted to l:lf4X'JJOnic founcl!ltions (thirds, chords thO· ), 

cadentia.l ba.sa lines and too OCCtlSiona.l. use of tbe Alberti .IBsa (e.g . .. in 

Wiii, l0/ii1 11/iU ond l!Vii) .. The roG"Ular r~aaJ. pul.S.a.tions tYPical. 
o£ other pro--elasaicnl. composers iu no lont;er .found in Benda ts somtao .. 

'fhouah virtuos1tQ doeo not doninoto bis uorlfl.t~ too coopoGer n~losa 

sur:.o up a J.arge variety of tcchniooll ti&» and contributes trany c.lavioriGtic 

el.cDenta tow.l'dD the elaasical 3t.¥le· Aoang tbe moot prominent patterns 

a.rn Vllri<m::J tjpeB ..,.f chord- and O.Cale- tiguratia.lS oCton ttbarod bot~ 

tbo two ~ (e. g.- ehorda : 5/i/b.26ff~ 8/1/b.27tt; ~ : 8/ii). 

Too lllt.el'J'Jntim m.s be in regular tit:o- interva.la (e. g.- in 5/i/b.26 -
3 notes per band, 3/1/b. 52 - 4 tlO'tc'.s per tm.dt and 3/ ill/b.l - 2 notes 

por hand, 2L6l.) or inn ·mnnor t'"iPietll of mm,y pre-clallsical. ~ere$ 

viz. the le.t't band p~g tm o.econtuated note nnd the right l:nnd the 

remining values (e . g.- ?/1/b.9-l0~ J.l/W/ b.47tfs and 9/1/b.54ff, E%. 62.) . 

Bx.61 No.. S/lli 
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~ I ff1 p=:f1 ~ 
_,__m ff1 

_) Q • • .. I"" ~ ~ ~ 

IQ h~ ' ' • fl 1"""1 lA v 
1-l I 1 a • ,, 

" v 
l.i\ I v v v ' t 

v ~ 
d 

(.\ I 
I !l 

J • 1-. 
L-4'U 
T I 

A o1t'lllar J'i:Wtbtlioo.l ~ but \11th too loft hBnd part indopendont 

:erom tbD actual. eho1'd Ol" eea1e .t.t.,.""U.ration ~ in &I i/b.40-43 (ex.oa) 

ond in !li/b.satt.5) 

~.65 Yo.a/1 

?~ ~ ~ 
'It .I 

I \,( "' '1 -.- ..!'l;f" 

1! ,J • I \.1 \of ...; II 
\.: IJ I r r I 

J ~ ~ 
(I .----- • -... 

·~ 7 t 
'*" • 

I . ' {I' 

TOO chord f'igu:rations inC~ brulmn e..~, of"ten &m~ (e .. g.-

0/1/b.l;; r/i/b.2'4-2S and 16/W/b.:w:t) but also ascending (e.g . ... 

l!'¥ii1 Var:lll.Uoo 3) and m tl.Ol'e c~Jex ptttcl'rl81 e.g. - .ll/11/b.l$•14 (Ex.M). 
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Althotlgb it is impooaiblc at. tJlis stage to evaluate !Jen<h'D positicm 

in the hiStory of the Garman pi:l.no sonata. he EUOOrges nevertheless as a. 

conpo:JOr of basically classical idio.t:l. m.s eona:tas alre.a.dy contain tl9.I\V 

essential tmits of eloosical foro o.nd s·tqJ.a but leave certain problelrs 

still unoolvca. R1s dependence an c.r •. :.PAch bls been mther OVGl. .. cst:imted. S) 

as ho n6vc-r approocbea tm ~tic ood rlni;$odic style or the older mater. 
ln cmy tomal. aspecw Benda. clca.r~· beloncs to tbe North ~ Pre..classi.ctU 

Sc..'looL In Dtyle and eantont, houevor ~ ho leans towrda Italian Jyr:teima. 6) 

'Jenda 's wrk~ tblrof'ore, sbowa t.races of that ooopram1so betteen North 

and ScJ1th which 'Wa8 an ossent:fAl tornntiw ta.etor 1n tlle l:IUBic or t.Ir. 

Rtgh....c].a.ooical. ~riod. 
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NOTES 

1) An cxccptioo in the oxpooitioo ot l/i, an A 2 type, u00re the pcrf'oot 
cw:lonc.o COD:l8 at tOO end. 

2) A s1.r.dlar procetfl1 tEl.lms place withfn this &«ntas o£ tho Itol:fan 
~eal School. See l .. tltJUGcbneid.Gr op.cit. pg .. -45 

5) This po.ttorn is a f'avouritc device of too VienneDe ITe-Claa3ienl 
em .~r tia~oil 

4) naco p~ m£91"8 to tb!e ti~ at} the tthnnheir.l &putl!S t 

5) u.s . Uau:.m:l op.cit. pg.437 

G) roosibly as n. maul.t of his oorly" education, his Ital:lan journeys and 
his intereat in ~tic r..usie. 
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