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INTRODUCTION.

FPOST-RESTORATION ALD EIGHT&ENTI-CELTURY

ORGAN lUSIC

Before the discussion of the progress of organ-music during our
chosen century is embariied upon, it will be helpful if a brief survey is
first wade of tiae course of events from tne time of the Restoration on-
wards, in tne same way as the history of the instruument itself was first
traced from that wost important lendizark in its development. ‘e have
seen iow the downfall of tne Cromwellian régime naturally brougit avout
a great revival of organ-building, at least in tne Cathedrals and Coll-
egiate Churches —- wherevef the fully choral service was maintained. In-
deed, in sowe of the more exalted establishments, such as the Chapel
Royal and Jestuinster Abbey, not only organs but evea orcaestras were
employed on special occasions; this is understandable enough in view of
the strong Frencn influences which the newly-returned Court had brought
back to Bagland. The tradition of Lully was thus transaitted by such uen
\'\“”“ﬁ €Y,
agXPurcell, Jerewiah Clarke and Croft, wany of wiose antiens nave sur-
vived wita tieir iuportent string accompaniuents and interludes. This
practice died away, nowever, aiter the wmiddle ol the eignteentia century;
and the organ, wita its part writien oaly as a thorougn-bass incompletely
figured, remained as the sole instrumental support of tne Anglican ser-

vice in most of the principal cihwrches.
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Levertheless tnere were still plenly ol cuurc-ies, mainly in tne

*

small iowas and villeges, w.aere no organs existed or were oven ielt to be

necessary until surprisingly late. Custom and convention died nard, and
money was not plentiful where endowiienis were scanty; and the parisi-
cleric nad led tae singing to the parisnioners! satisiaction for years
past, su the need for an organ was not apparent. many of tnese small
churc.es formed tiaeir own orchestras in Lue ‘est gallery —- end quaint
was L.c assortment of instruments, more often tian not == with waica
they r¢ ained well content until several years of tue ninetecenti cen—
tury .od elapsed. For instance, two caurcies wiicu served s .all coma-
unitiss in the ei nteesntn ceatury (but weich were to see vast caaages
all cround tnei: 500D eaouga ) ﬁere Liose of gnefiield and nuddersilelds:
Lie former witn no organ at all until 1805, and tne latter in a similar
state until 1812.

Incidentally, tnese caurca orciestras were often displaced
by barrel-organs in many villages; aund in due course the barrel-crgans
gave way to harmoniums, which in turn have in a considerable number of
cases disappeared in favour oi & notorious Laerican brand of electronic
sacnine. Could onec poseibly find & morefylwmms i1llustration of contin-

sous .usical desradation, wita eacn step (doubtless nailed with pride

and joy by tue pa°isnioners} 6o blatantly worse tnan tne srevious one 7
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rne orcan's function in tne Anglican courcu was twofold, as<it
,
still remains: 10 accoupany tae cuaoral parts of tne service, and to
Du\c‘ df\afo_( Fﬁw\tAOXQé&)
play voluntaries. 1In Cathedral%A though not in Farisih churcnes, tue psalus
and canticles were cnanted. 3urney, writing in Kees' Cyclopaedia in 1805,
under the heading “Choral Service", has tuis to say:

"The difference between Cailhedral or choral service and par-
ocnial comsists in tune cioirs of the cathedrals cuanting the psalnms,
accowpanied by the organ, in four varts, antipnonally, instead of the
winister and clerk and congregaltion, as in parish caurches, reading
thew verse by verse witinout suusic.”

This stateuwent snould, in point of fact, be slightly qualified: there
actually were a few parisn cnurciaes, from tne early eigateentn century
onwards, wnere it was customary to cnant the canticles.

As for hyuns, the beginning of the eignteenth century saw ithe
publication of the earliest hymn-books of the wmodern type, those of Dr.
Wattis in 1707, and of John Wesley in 1737; the hitherto unsnalten sup-
remacy of Sternnold and Hopkins! metrical psalter was now being under-
mined in tnis splendid period of Englisih hywnology, tuough the new tunes
were somewnal disappointing, @n thne waoles HSome of the fine old Genevan
tunes were retained, slicatly disfigured, but tnere were also many florid

tunes of secular cuaracter and often of still more secular origin. The

drgan. accompaniments of tnese nyuns and wetrical psalms were priwitive

indeed, by our standards; we are given a glimpse of post-ilestoration
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oractice in the parish churches by Thomas liace in his "Musick's ionument”

) »

in 16762

"let the parish clerk be taught to pulse or strike the coumnon

psalin-tunes for a trifle -- 20s, %0s, or 40s (a year). This will
lead to business for the clerk for he will be so doated on by all the
pretty ingenuous children and young men of the parish tnat tney will
beg & shilling from tneir parents for lesson on how to pulse the psalm-
tune, walcii tney may learn in a week or fortnight's time very well, and
so in a siort time tne parish will swarm with organisis and no parent
will grutci the money so given."

In meny parisnes, the accompanying of the hyun consisted in play-
ing only tne melody (that is to say, the tenor), or else ‘tie melody and
bass, at an extremely slow pace which required no very advanced technique.
soreover, a repertoire of opetween six and twelve tunes was considered quite
sufficient Tor the ordinary parish ciourch. In more exalted places, where
organ and organist were of a ratner niguaer standard thau tnat envisaged
in Mace's quotation, it was custouary furtner to retard tihe already funer-
eal pace of the tunes by adding a long shake at tae end of every line, or
of interpolating a few bars of trivial exbellishment between tne lines,
as well as quite leanginy interludes between all tne verses, more particul-
arly before the last one. An 1810 description refers to "a Jig for turee

or four minutes®.

It was in the Voluntaries, however, tnat the organists and

1. Conep (TFuwm) usa
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composers oOf tne day were able to display tineir powers. FKach service

offered tnree such opportunities, for besides the voluntsries before and

after service, tuere was also a "wmiddle voluntary". This was either be-

Pore tne i'irst lesson, or else before tuae sermon (waile tiue clergyman

wae cnancing from nis surplice into nis gown., The origin of the volun-

tory werits a I'ew words of explanation, for pieces bearing tais name occ-

upy a formidable area of tne field of organ literature.
Let 1t be clearly understood that tnere is no

connection between the imusical connotations of tiie word and its present

jmplications of "optional" or "not obligatory". The term "voluntary",

as applied to the organ, is an obsolete description of any sort of im-

promptu perforuance, i.e. an extemporisation or improvisation; in other

words, soumetuing soontaneous. It is sizniricant taat tae word "improv-

isation" caanot be traced vefore 1786, according to the uxford

BEnglisn Dictionary, nor "exteuporisation" béfore 106C. T.i
ary establishes beyond doubt that "voluatary" was tane word wiich covered
both tnese terms [from tae sixteenth century onwards; and English dic-
tionaries from tie earliest tiames up to 1819, inwluding Johnson's dic-
tionary and Hees' Cyclooaedia, preserve tiis correct weaning. The fall-
acy of the "voluntary voluntary" was anparently started in Dr.Thomas

since then tne idea 1as

Busby's "Dictionary of iusic" in 1786; aad
spread that a voluantary is so called because it is extra-rubrical and

nhot a statutory part of tihe service, so “aat it is tnerefore a matter

of the organist's choice as to waiether or not ne plays one b
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Ao organist's duties nave alwa,s de.anded tue consiant use of

»
iuprovisation, especially belfore the service, wiien it is soumetimes diff-

icult to predict tane exact uoment of tne caoir's arrivel; and there

( " uust always nave been a strong connectiion between "voluntary" in the

! sense ol "orelude or interlude" and in the sease of "extew.porisation".
Altnougn tue foru of sucua pleces later became vague, during the eight-

P

i eenta century at least it teaded to consist, in:.iost cases, of a slow

introduction followed either by a Tugue or by a wove.ent of lively
cnaracter wita florid solo »assages for tae right aand and an accowmpon=

’ iwent ol a bass oanly ior tae left. The quick second section was designed
especially to display solo stops suecn as the Lruaspet, tiie crewona and
above all tue cornet == tae latter interspersed witu ecano-cornet eifectd
wnere tine organ possessed sucih a sLope

Such "coranet voluntaries", as they cawe to be called, were

] often wost secular in style. Burney wrote a set of tnem, entitled

"Six Cornet Fieces, proper for Young Uriaasists®, waich would certainly

not be considered proner ror even the mosi Testive of ecclesiastical

occasions to-day. The form of tune voluatary in geaneral 1is an off'snoot

<

of tne Italian sonata acd overture iorw, particularly as exewplified

el

in Hdandel's lejboard woricse [hese, ol' course, nad a powerful influence

on composers lon: after .andel's deatn; and tae Urgan concertos were

well to the forefront in popularity. curney tells us that "public players

1 . : ; . 5 o
on Xeyed instruuents totally subsisted on .andel's concertos for nearly

thirty years" —- and Jurney's figure is, il anything, under—estiaated.




522

N

The usical standard of the eigateentin-century voluntery was
,
not on the wnole very ilmpressive. Fugral moveuenls were the wost succ=—
essful, and included a sprinikling of firsti-class pieces; <the discip-
line iLmvosed by tiis type of cowmposition enabled tne wortuler composers
+

to give utterance to taeir ideas wituout idaving to subuerge taem beneath

)

o wass of trivial passage-work. bLut belore we leave itals period, and

in order to allay any impression thal it was utterly barren of cowpetent
or;an-uusic, the nawes of tae principal composers are avpended nere, in
chronolorical order of birth. Some of their works are available to-day,
in wodern reprinted editions; but it wmust be borne in mind tnat, in its
original forw, tais music was written on two staves, for organ without
pedals. Lo uwle it playable on tae present-day instrument, nol only
re-arracging, is necessary, but also a certain awount of Tpilling-in";
and an editor aas to tread very carefully waen he taikos tuls respon-

sibility upon aimeelf. Levertneless, it is encouraging to cbserve that

eignteenth-century .umsic does appear quite rezularly in tne repertoire;

and wien it is s.ilfully played, by an organist fauiliar witn tae type

-l

of organ for w:ich tue coumposer intended it B
provides the .08t caarming contrast to tihe Geruan baroque and the
nineteentn-centur, Franco-Geruan Romanticism which malies up tihe bulk of

the prograumes of to-day.

n Italy and was appolinted

[=5

THOMAS ROSEILGRAVE (169U-1766) studied

£ - s o y o 4 v <& “ a3 r
Tirst organist of tae new cuurcn of St.Geor;e in .iandver oquare. osurney

<




Al

rewarss tiaal ails playing of tae set pieces, at tihe couwpetition for ianis
'
sost, was by no means good, but taal wien ne was asiked to luaprovise on given
tneus, e "treated tne subjects witn suca scilence and dexterity, inver-—
ting taoe order of notes, augaeatine and diainisning toeir value,
introducing counter subjects, and treatins tiae tnemes to so uany and
ingenlous purposes, that tie judges were unaniuous in declaring aim
the victorious candidate.”
de cowposed "Piiteen Voluntaries and fugues made on purpose for tie

can or .arpsicuord", wuicu are wostly in single moveuents; Dbut in one

JI

or Lwo cases a voluntary Torws an introductory wovewent te tue fugzue

tnat follows it. ‘Waese pSleces, walcen exaibit none of tae wannerisws
of tueir seriod, are bold and {ree, boti: in aarsony and wodulation. Le

2l

publisied also a [flae set of six douvle fusues.

Il

FAURICZ GrEiLd §l695-1755), orrauist o wste.raul's Cataedral and tae

o 1

Chapel Royal. .%s friendsiip wita and aduiration for ..andel have been

referred to already == tiouch tne friendsaip did not last very long.

He is said to have been tne first to cultivate the
to any extent; but ais "Iwelve Voluntaries”, publisned ia about 1769,

after his deatna, nave no pessarses ol tiais lind, and contain izucn betler

music than wmany of ais iawediate successors produced.

JOHN TRAVERS (17v%~1750), orrcaunist ol tae Chapel Ro,al, publisaed

] . . . . , - . o
XII Voluntaries [or t.us organ or herpsicaord", some wita cornet,
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\J

cruapet or flute solog, otaers fugal;, thne tentn, in particular, has a

luns and adairanle double fuguee.

(&5

;;:;Jn,zn;&:(1710—1776) was aa0otner w.aose wors cuie sironrly under tie
_c.delian influence. id his abundant outout of ojeratic and otuer
vomsl worlis, nis  instruaental music forms a very saall proportion,
put it included w ausber of  "Concertos for tue Or:an', wdelled on

Laose off .eadel and conmtaining sowe ood and spirited woveusnls.

aleo or auiist 2t danelaca Gardens. .iis publications included five boois
ol or n. wvieces as well as "AC Interludes to be played betwecn the ver-
(&) ¥ Iy J

JOSEZL LALIAY (2.17862), orraaist of Stesartin's-in-the-r'ields, wiere

dandel oiten weat to near aim, belng especially i ed by nls exteu=~
pore olayia . _lg periormaaces were celebrated tuarousinout L.ondon,

L]

snd were described by Lorney as ceing full of a Masasterly wildness....

o.--bold, I’S*,L\'S ald ;’a.xcifulo"
WILLIAL FolifoN (1712-176y sriest aad sub-cuaanter ol aerelord Catn-
/ PAVE I
edral. _.e was distinsuisaed in ais day as a coamposer for, aund perior-

mer on, botu orzan aad harpsicuord; e vublisned taree seis of concer=—

tos for these instrusents, in iuitation of taose ol .andel, aud a lew

sets of lessons for tinea also.
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Ju .. 8CARIEY (171%-1786), blind

1

rranist of the Temple Cnurch. Besides

O

1]
instru.ental works and oratorios, he couposed "Six Concertos for tne
Larossicnord or Crgan' and three sets of ten volunteries. iie, too, was
cart of tne iandel tradition, as a pupil of Laurice Greene aid as ass-

cciate witn J.0.Switn in carrying on tie oratorio perioruances forumerly

conducted by .~andel aiusells

JAMES 14233 {(1715-178%), oryanist of York iinster and aiterwards of tue
JARDO sAcend

Cnapel iloyal, was quite a prolific couposer of all types of wmusic. .is
tgix fusues witn introductory voluntaries" include two excellent ones,

in & flat and A ==~ tne latter especially strilzing. He also produced,

{1 rrincipio, or A regular Introduction to playing on the

darpsiciord or Jrgan®, wiich was tae Tirst set of lescons publisied on

a systeuatic plan.

JOHN WORGAN {172/-1750), or:z#nist of Vauxhall Gardens, aazon. otaer posis.
He had a zreal reputation as a player, and larze crowds ilocked to nis

performances. But ais ciaief clain to faune nowadays seeus to originate

tne satir-

(=5

from the wention of ais name in conjuaction witn Handel's in
ical poem wuica Semuel Wesley wrote (and set to wusic) aiter failing
to gain election to tue position of organist at the Foundling .lospital
in 1798: "For let andel or Jor-an 20 thresh at the organsce.e.”
This is assumes by some to imply taat .organ was on a par with handel as

an organist —- which he way have been, of course; but one is sorely

tempted to assume that it was convenience of rhiyme which led to his

being placed in such illustrious cowpany.
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GI1LLIaw Jal0Ed (1729-1770), organist oi' one oI oxford's colleges or
abidatey e

courcines; nae bublisned three sets of voluataries i'or organ Or aarp-

aic.ords

R oL
, orzanist of tae

Y
\\|
Q

napel Royal,

~—t

~1796

\O

.0l DUIUIS (177

PR g

F

o write voluntaries in taree wove.entsms; but in his "line Vol-

Lass )
"
s
©
s
o

untaries lor tie urpan, perioried belore taelr .ajesties at tne Chapel

L
Royal, Steroults Catuedral, etc.', tue wmoveuents are varied botia in

auaber aand in Orderes

BEndA.Io Cueka (1734-179%), organist of estizinster Bbvey. As a com-

poser, it was by iis ~lees, canons and catc:es taat e was best nown,

1 but cwong nis quite nuaserous ilnsiru-

and by ais several Choral Jdes;

mental compositioss were sone M"Fusues and other pieces for tac urran

&
includine o fine Introductlion and furue ia C minor -- tiie Introduciion

h

broad, digniried oiid .lans brilliant nassages

the fucue full of I
and ending wita a series o stately full-orian ciords in wiica occurs
some daring but eilcclive naruonys. .ere and tagre durinsg tns Diece,
indications ure ;iven ol s edal part, a lact walcu linl.s up vitn tae
early installation oi pedal pipes in tne Abdey by anicnt or Avery

towards the end of thne century.

Tt will have bezn observed that, hitanerto, many oi thne
bpieces composed for organ ..uve nzen intended equally Tor tihe narpsi-

chord; obviously, then, no such taing as Y"organ style" could be soid

ln Vide Supra, pollo
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to have established itself as long as any music could be regarded as

interchangeable between two such dissimilar instruments. & not incon-

A

sidergble portion of the nineteenth century was still to pass away he-
fore orgam-composers were able to free themselves from this crippling
alternative and to evolve a pure and individual style of writing for
tnelr instrument.

Two - more names may now be added —— those of men who, al-
though the greater part of their lives and careers belonged to the eight-
i eenth century, nevertheless lived to see the early years of the nine-
teenth; and who thus serve as a link between this introductory chapter

and that period which forms the main subject of our enquiry.

JOWATHAN BATTISHILL (170%-1801}, organist of two London City churches.

He composed a great deal of vocal church-music and glees, and his
organ-compositions showed a smooth and graceful quality, in a style
somewhat nearer to a true organ-style than was usually the case at that

periods

JOHN CHRISTMAS BECKWITH (1750-1809) was one of the most celebrated

organist-composers at the turn of the century, and was especially famous

for his extempore playing. Iie eventually became organist of Kerwich

Cathedral. His compositions included a "Favourite concerto for the or-
gan, harpsichord or pianoforte, Op.4" in 1795, and "Six voluntaries for

the organ or harpsichord" in 1780,




(It will be observed that Beckwiti's concerto was a kind of half-way
»
house between music composed for ‘Yorgan or harpsichord™ eand tnat for

[ 528.
!
1
|
“organ or pianoiorte" of which we shall encounter so much in the foll-

owing cinapter. To malke quite sure of tne best possible sales, he de-

signed his work for all three. )

The influence oi Handel, as we have seen, was a powerful fac-

I3}

tor in tne organ music of tne entire second hall of the eighteentn cen-
tury. nils own concertos were intended for his personal use, and were

tiuus pul togetiaer in very casual and haphagard fasnion; the organ

vt

part was rarely wore tnan a aelody and figured-bass, with frequent

itwa"

"organo ad 1lii passag,

es or pauses, and wita constant borrowing of

)

movements Irou other works of his. wnevertneless, tnere is a wealtn of
delightful music: sizall wonder that many of his younger contemporaries
were fired witn zcal to imitate taeir nero. The consequence was tnat

much sterling music was produced, :andelian in style but much more

carefully written for organ. Indeed,that great player of recent years,

the late G.D.Cunningnam, once said that llandel's best organ-music was

~

written by such men as Grecne and Stanley. iandel's own abilities as
an organist became known througn tunese very concertos, which were de-
signed as interludes in his oratorios; - tnese he directed frow his

seat at the organ in Covent Gardea \B&m&re. . In his Mdistory",

Hawlcing describes .andel's olaying in soume detail and obvious -~ indeed,

almost excessive —- enthusiasias
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"A fine and delicate touch, a yolant finger and a ready delivery
of passazes tne wmost difTicult, are the praise of inferior artists
and were not noticed in Handel," writes iHawkins, who goes on tb

¥ chbion "his amazing coumand of the instruuent, tne fullness of his
narwony, tae grandeur and dignity ol ais style, the copiousness of
his imagination and tne Tertility of nis invention...s..s\iilen ne gave
a concerto, nis metaod in ;eneral was to introduce it witn a voluntary
on tne diapasons, which stole on the ear in a slow and soleun pro-
cression; The harinony close wrougnt, and as full as could possibly
be expressed; tLhe passages concatenated with stupendous art, tie
wiole at the sawe time being perfectly intelligible, and carrying
the appearance of creat simplicity. This kind of prelude was succ-
ceded by tie concerto itself, wiich he exectbied with a degree of
spirit and [firaness tnat no one ever pretended to equal."
Be i%t rewarced, on Jurney's authority, that DSritisa organs
of that time were far lignter in touch tnan tuose on Line Continent, which
excelled in size aud tonal coupleteness but not in mec:ianisi. (iior,
apparently, in expressiveness; for, despite siandel's having sent a
detailed description of Jordan's inveution, written by Snetzler, to a

friend in Berlin, %“he curious fact reuains that Burney found only one

Swell in all his Geruan travels =— a siaall and inetfective one in lowburg).

Certainly Handel's organ—ausic does surgest a lijater touch than Bacih's,

L Y o « - . <. .
and a style -- at least in the quicicer movewents =—- wore ailn to tnat of

the harpsicnord.
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Spitta, in his "Life of Bach", gives a rather different opinion

A e ?Qo reanist 8 703 e Y arrv creat 2ic] L i
oi wanael as ah organist, one wiich seems to carry a greater weignt of cri-
tical judgewent than iawkins! comaent, and wiich certainly seens consis-
tent with the nusic itsel?f.

"landel"s orsan playinc" says Spitta, "was not, properly
speaiing, caaracterised by style in the nighest sense, i.c. con-
ceived and born of tne nature of the instiruwent. It was more touch-
ing and graceful tnan Bach's; but tie proper function of tie organ
is neitner 1o touch nor to flaticr the car. landel adapted to tne
organ ideas drawn froa the stores of ais vast musical wealth, which
included all the art of his %time, just as he did to any otaer instru-
menteseseossience the popular effect. To him tie organ wos an instru-
ment for tae concert-room, not for the caurch. It corresponds to tnis
concepiion tnal we have no compositions by iandel for tiec orcan alone.®

All this is undendably true; and the treaendous eviension of the

organ's employuent in secular surroundings, to play secular music, wiich
was 80 mariied a Ifeature of the musical life of the ninetsentn ceatury,
can thus be seen to have been firmly-rooted in the eignteenth, not only
at Covent Garden, bui in suca places as .arylebone and Vauxhall Gardens;
the work of Jaues llook in these surroundings will be discussed more fully
in the next chapter, for nis life-span bestrode tie two centuries.

But it was in tue churcies also that large crowds were atirac-

4 - s - .
ted by the sheer technical display of much of the voluntary-playing.
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