




















































































































































































































































































































living in informal settlements through the story of Solly, a promising but desperate young
‘Coloured’ man who is imprisoned and eventually murdered after becoming involved in
drug trafficking in an effort to support his family.

These “crossings,” the overcoming of boundaries by both author and reader, are at
the heart of the anthology’s literary importance. As Flockemann notes, and as previously
mentioned, “identification with others has been described as an important aspect of young
adult literature” (1998, 148); it is this aspect that the authors of this collection have most
actively exploited in achieving their didactic objectives. As a whole, the collection
gestures towards understanding and healing between previously unequal cultures, races
and ethnicities, and foregrounds South Africa’s children and youth as those who are

capable of realising the dream of the ‘rainbow nation.’

3.3 Superficial reconciliation in Sharp Sharp, Zulu Dog (2003)

While many stories, such as those collected in Crossing Over, reflect a credible and
complex understanding of a newly integrated South African society, and certainly
contribute constructively to a culture of nation-building and reconciliation, others have
not been so successful at portraying post-apartheid society. Sharp Sharp, Zulu Dog stands
out as an example of an author’s failure to overcome his own bigoted values in
attempting to write a novel of reconciliation and understanding; the novel fails to offer
viable solutions to the problems it raises and presents an unconvincing, over-simplified
depiction of inter-racial relationships. As Randolph observes, “Zulu Dog is a marred
portrait of reconciliation efforts in post-apartheid South Africa. Ferreira does take several
steps in the right direction [. . . but] ultimately fails to move beyond the White supremacy
perspectives of the past” (2005, 32). Though it would seem that Ferreira’s didactic
intention is to encourage his readers to abandon the racialised ideologies of the past, this
‘message’ is undermined by his seemingly unconscious failure to do so himself.

Sharp Sharp, Zulu Dog is the story of an inter-racial friendship between Vusi
Ngugu, a Zulu boy living in a kraal consisting of a “dozen mud-and-thatch huts” (2003,
1) in rural KwaZulu-Natal, and Shirley Montgomery, a white girl from a “sprawling”

99



























































































































































































