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The British private soldier, for instance, with all his military
qualities will scarcely qualify in the main for the classification as a
potential musical virtuoso. True, many fine instrumentalists have completed
their initial training in military bands before continuing a brilliant career
as orchestral musicians and soloists, but for the most part the responsibility
for the training of recruits, many of whom were enlisted as band-boys under
17 years of age, rested entirely with the Bandmaster of each Regimental band,
who was obliged to take "pot-luck" on the likelihood of their development into
useful players for his band. Really promising pupils were sent for more
advanced tuition at Kneller Hall (if and when a vacancy might occur for them)
returning to service with the Regimental Band and in due course becoming
Student Bandmasterse. Those less talented and possibly lacking enthusiasm
or application, often were returned to duties other than musical or maintained on
those instruments of the band which carried lighter responsibilities (e.g.

3rd Clarinet, 2nd Cornet, 2nd Trombone or Drums).

These lower instruments have their important parts to play in the essential
harmonies of the band music or to support the solo instruments, and there are
undoubtedly many players who are quite happy to confine their duties to the
humbler and more subordinate parts. Perhaps there is little choice under the

exigiencies of Service lifel

For the amateur band, the many subordinate but necessary parts, especially
in the middle harmonies, afford a magnificent opportunity for weaker and less
experienced players to participate in concerted playing, and without doubt
these participants gain much confidence, often improving in due course when
they may be entrusted with the more florid and difficult upper parts of the

band arrangement.

4 Kalkbrenner's work: '"Die Orgamsation der Musikchdre aller Lander ,"
published in 1884 gives several tables of infantry bands of some of the

3
leading states of Lurope at that time and Kappey has quoted some of theses






ENGLAND

=

1l Piccolo 1 Flute Horns in T flaot

1 or 2 Oboes 5 Cornets in B flat
2 Clarinets in B flat 2 Trumpets in B flat
8 Clarinets in B flat 1 Baritene in B flat
1l or 2 Alto clarinets in E flat 2 Luphoniums in B flat
2 Dassoons 5 Bombardons
3 Percussion instruments

ITALY
1 Piccolo 1 Flute 1 Cornet in E flat
2 Choes % Cornets in B flat
1 Clarinet in B flat 2 Flugelhorns in B flat
7 to 8 Clarinets in B flat L Drumpets in B flat
Saxophenes: Sopranc in B flat 4 Horns in E flat

Alte in B flat 2 Baritones in I flat

Tenor in B flat 4 Trombones
2 Bassoons 2 Luphoniums
1 Contrafagott 2 Bombardones {3IC)

Percussion

It will readily be seen that the number of B flat Clarinets in every one of
these examples averages eight. These instruments are as essential to
the military band instrumentation a. are the violins in a symphony orchestra
and in a ncormal British Military Band of 25 performers I have found the
distribution of B flat clarinets would be as follows:-

2 S0lo Clarinets, 1 or 2 Repiano, 2 Seconds, 2 Thirds. .

The Sole and Repiano Clarinets generally play the meledic parts and
must be regarded as the Leading and First Vielins respectively, the Second

Clarinets s the Second Violins, ané the Third Clarinets as the Violas.

The tone of the Clarinet, being the most neutral of all wind instrvments
used in the Military Band, blends or doubles well with any other instruments
and because of its brilliance the Clarinet has long superseded the Oboe as

the main meledic instrument in the Military Band.5

Adkins remarks an interesting point resarding the choice of B flat
6
Clarinets in the Military Band irn preference to A clarinets. He states
that the B flat possessess a brighter and more beautiful tone, Tt is generally

azreed amongst Clarinettists that the longer tube of the A clarinet produces a

much more mellow tone and it is perhaps significant that W.A. Mozart (1756-1791)
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an extremely effective solo instrument.

The Vibraphone resembles the Glockenspiel in form, although slightly
larger and it hes rotating discs over the resonators which are set in motion
by an electric or clockwork motor, It was first introduced into the Dance

Beand and later found its way into the Filitary Band.ek

The Tambourine, which Adkins states to be one of the oldest of Percussion

instruments with antecedents as far bsck s 600 B.G;65 is @ round wooden

hoop fitted with a parchment head and metal dises or "Jingles™ set in gaps

at regular intervals round the edge of the hoop. It may be shsken in the
hand giving the effect of a roll, struck by the knuckles or clashed on the
glbow or knee or a peculisr effect may be obtsined by rubbing the moistened
thumb around the head which gives a very close roll.66 A very good exa le
of the Tembourine played by means of striking or tappling with the knuckles

may be found in both Orchestral and Band arrangements of the "Danse Arabe®

from Tchalkovsky's "Casse Noiszette! suite,

The Triangls, which is said by Adkins to have been first introduced into
the Orchestra by Robert Schumann (1810-1856), derives its nasme from the
shape given to a steel rod about % inches thick being conveniently bent
for striking or rolling by means of a metal beater.67 1t gives a delig :ful
effect in the "March® from the "Casse Noisette" suite and a very good
example of a Triangle roll may be seen in the closing bars of the Military
Band arrangement of "Anitra's Dance" in Grieg's "Peer Gynt" Suite, where the

hioh reed chord is accompanied by a Triangle roll.

Castenets are a palr of shell-shaped clappers made of hard wood which
are usually employed in music of g Spanish or South American type. Thay
may be played in the Traditional manner such as threaded by strings over the
middle fimgers of each hand or, more conveniently for the busy drummer,
attached to sticks with gither a single pair «t one end or in double form with
a single pair at either end. A sharp brittle sound may be obtained by

aimply grasping the stick at its centre and flicking the mrist.aEj
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vestige of the ancient pipe and tabor controlled the rhythm of the Sardana
dance and could be heard by all the players above the strident reedy tones
of the Tiples and Tenoras. The striking effect of the entire combination

was that of a brilliant Brass Band performing one octave higher than normal.

Baines gives the usual combination as two pairs each of Tiple and Tenora
supported by two Trumpets, a Valve-Trombone and two Bass Flﬁgel Horns in C
(which are virtually Euphoniums of Bugle shape) plus one String Bass
although in the case observed in Palafrugel only String Bass and a Baritone

Saxophone were used, the latter instrument blending well with the Shawm tone.

Tabor Pipes are still used by the Basgues and are also to be found

in Provence where the form differs from that of the Catalan Fluviocl.

Georges Bizet (18638-1875) has commemorated the '"Farandole" in his music
of "1'Arlésienne" where the Piccolo and Tambourine play an exciting passage

which is eventually taken up by the entire orchestra.

The Recorder or Fipple-I'lute belonged originally toc the days of the
Consort (see chapter 111 ). During the second half of the seventeenth
century the improvements in the making of wood-wind instruments by those families
serving the "Grand Ecurie' or French Royal household included a reconstruction
of the Treble Recorder pitched in F.  Like the Transverse Flute, Oboe, Musette
and Bassoon, the Recorder then became constructed in separate Joints or sections
and received its characteristic external shape which has remained practically

3
unchanged to the present day.l

Jacques Hotteterre le Romain (c.1680-1760) is generally credited with
the design and his "Principes de la flute traversiere! (1707 Paris) which has
been reprinted in English reproducing the original wcodcuts which show

this design in both types of flute in use at the time.

By the end of the eighteenth century the Recorder had almost disappeared

from concerted music making by reason of "its too-guiet tone and limited compass'.

In 1919 Arnold Dolmetsch (1858-1940) who had done much research into early

instruments and their music began to make the first modern reproductions of

. 16
his Bressan (¢ 1700) Treble Recorder used on his lecture recitals.
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