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CHAPrER 1. INTRODUaroBI 

During the .long reign . or Queen Victoria the novel attained 

uqpreoed.ented popularity. This was the age o£ sane of the greatest 

of English novelist s, and yet we cannot strictly speak of the 

Victorian no'V'Eil, -ror as Lol:'d Ceoil points out, "t here is no Victorian 

novel :t.n the sense o£ a school with oonrnon oonventi<:ns and traditions 

conterminous VJi th the reign of Queen Victoria." ( 1) The earlier 

novelists are still of the 18th century trad.iti cn, while f'rcm George 

Eliot and h~ successors we ha'V'e the philosophical and p~ychologioal 

novel. Dickens, Thackeray, and their lesser contemporaries were the 

successors of the eighteenth century nOV"elists and continued their 

tradition, but t here is at least one di:f'.ferenoe. ffThe novel of t he 

nineteenth oantu.r.r was fE.IXI.ale; as fully as the novel ot the 

eight eent h century was male."( 2) Thus Chesterton, who ss.ys t hat 

· whUe no woman could ha.ve written Roderick Randcm, the same could 

not be asserted or Esmond. The preced.:i:ng eentu:ry had been 

chara.oterised by much coarseness and brutality. The:t-e were different 

standal'ds For men and wanen and this is reflected in many of the 

novels or t hat age. The ideal wcman wa.s pure and refined and also 

forgiving, like Fielding's .Amelia, while William Booth or Tan Jones 

can be talcen as fairly representative young men, and Squire Western 

as a ~a.irl.y typical country gentleman. Gradually the ideal of 

r espeotabili ty spread., and the same purity was expected of the 

Victorian men novelists as was expected of the numerous new wanen 

novelists. What ever the actual facts might be, no early Victorian 

novelist could describe a hero like Tan Jones, while the heroines 

continued to be idealised, pure young wanen in the tradition of 

Amelia. and S~bia. Western. 

( 1) DAVID CECIL, Em VICTORIAN NOVELISTS, London, Constable & Co. , 

1935, ~· 1 P• 5. 

( 2) G.K. CHES'r~ON, THE VICTORIAN AGE IN LITERATURE, London Home 

University Libr ary, 19 36, Chap. 2, P• 104-. 



The e&rly Victorian novelists regard.ed themsel ves e.s public 

entertainers- who must please their readers, by far the greater ma.jorlty 

of Vlhc:m were the newly enfranchised middle classes. Dickens, Tha.ckerq, 

Mrs. Gaskell, and their contemporaries were "at one with their public 

to a quite rsnsrkabl e degree." ( 1) They were identified w.ltb their 

ag~ and were i.t'' s spokesmen as the later novelists never were. The 

social. abuses which Dickens and 1Jrs. Gaskell attack 'bl'e already 

beginning to trouble m.8l\'Y of their public, but the'Y never attack the 

bane and the sanctity of marriage which they and thei r reader s held 

in the highest esteem. The Victorians idealised the woman aM. the 

home and the heroines of' the earlier Victorian novels reflect this. 

The heroine of Dickens, the ideal of woman expressed by 

Tennyson in ~he Princess ( f84.7) are per!'ect ~es of the Victorian 

eonoEJ.pt of the l10man; a. combination of su;perior domestic servant and 

saint. Mrs. GaskEill also in Cranford shows t he elderly ladies of a 

pre-Victorien age accept ing their position in the hane, esch.enving all 

male pursuits. Her heroines are very varied, bUt apart fran Ruth, 

are respectable; moreover, ~.had a vecy poor reception. None-the­

less ~ had its progeny; WiU:ie Coll:bw' The New Magdalen, Trollope' s 

The Vicar o£ Bull~tan. and ~~ s Tess of t he DftTrbel'Villes. 

Even Thackeray, the realist, off-sets his Bea.t.riX and Beoq with 

Lad;y Castl ewood and .Amelia. The two latter ladies and Tba.ckera.y' s other 

sa.intly her1ones, such as Helen Pendennis, are not faultless, however~ 

and therefore escape being really convantic:a:uU, perfect heroines. 

Despite their :faults and. the f act that they are not as interesting 

as ;their mol'f.il world.ly sisters, Thackeray seems to approve of them. 

Ray, speald.ng of .Amelia Sedley, says t hat evon if' her inadequacy is 

granted, "one must still insist tha.t to regard Vanit:y P:air as pri.marily 

the story of Becky Sharp is to place the novel in .a false and im­

poverishing perspective." ( 2) 

,( 1) WAIJrER .AIJ:."m", THE !!NGLISH NOVEL, London, Phoenix House, 19~ 

Chap. IV, P• 133. 

( 2) G. Ray, THACKERAY, THE USES OF ADVERSITY, Lond.cc, Oxf'old University 

Press, 19551 P• 42,5. 



Amelia, Raohel Castlewood, Laura Bell and Helen Pendennis 

are, on the v;ha.le, conventional wanen, motherly and saintly. They 

ms:y be too indulgent mothers or capable of jealousy at times, but 

Thackeray is indulgent towards such faults. Moreover Bea.t:rix and 

Blanche .Amor.v, though worldly and heartless are not really wicked, 

and ~ven Beolcy' has some redeecdng t:rai ts, though perhaps me tends 

to over-emphasise than because they are so memorable in her Vlor ldly, 

sel:rish lif'e. Thacke!"a.y atta.oked the snobbery of his age, introduced 

heroines like Booky, and complained "since !gn_!ones it has bean. 

:forbidden to draw a. picture of a man," but his heroines like Amelia 

Sedley and his heroes like George Osborne and Peodennis, who are 

weak and tmthinld.ng, but by no means new Tom Jcaeses, show that 

Thackeray did not really break away h-am t he conventions of his age. 

Wb:Ue some deplored his pictttt'e of Becky,. Thackeray seemed. to be <21 

the side of the good and respectable and his readers no doubt shared 

Charlotte Brontet s opinic::m of b:iJD as one of t he for(fllost mora.l.ists 

of the day. 

Yani]Y F~ appeared in numbers in 18l,.7-8, just after the 

pllblicatic:a of Jane Eyre. Both novels were well reoei ved, but the 

Govemess heroine of Charlotte Bronte' s novel was or.i ticised far 

more severely than Bec:lcy" Sharp ever was. Jane states her love- for 

Rochester and when a. teacher at Lowood cries, "I o.esired liberty; 

for libert.y! ga~ed; £or libert.Y I uttered a prayer."( 1) Here 

f'or the first t ime in the English novel is :presst ed the mode-m 

view of wanan and her positi m in society. Jane impresses upcn 

Roohester that she is his equal in mind and soul. There were ll18.t\Y 

who admired t he novel but many &greed with th40 cri tic2.sm in ~ 

Qu.arterJ,y Review ( 1848) 

" • •••• Altogether the autobiography of Jane Eyre is an anti­

Christian com.posi tiCil •••••• We do not hesitate to say that 

the tone o£ mind and thought whioh has overthrom. and 

viola. ted eveey ood.e :tlt1wan and divine abroad, and fostered 

( 1) JANE EYRE, ( The Heather editiCil) Chap. 10, P• 102. 
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Chartism and rebellion e.t bane, is the same which has also 

wr1 tten Jane Eyre. " ( 1) 

But although Charlotte Bronte TmS most sensitive to critism, she 

continued in Shirley and VUette to depict heroines who were not 

content to be mere dolls.- They are the equals, in mincl and soul of 

the men they marry. 

Irt 18.50 a writer in The Leader ccmplained., ttr/anen have made 

an invasim of our legitimate danain; they write dramas, they write 

treatises ...... My idea of a perfect VJOman is one who can write, but 

won• t. " ( 2) While in 1869 The Quarterq ReviG'f] stated., "'l'he duties 

of VIOlilen do not to any extent lia in the intellectual directicn ••••• 

The sphere of wcmen is bane." ( 3) Nevertheless the foodnist movEment 

grew, and a.lthotJgh wcmen did not get the vote, they got the loca.l 

franchise, and colleges for wanen were opened at Londcn, Cambridge and 

Oxford Universities. 

George Eliot started writing novels in 1859. Her novels are 

philosophical and heroines like Hetty Sorrel, who murders her child, 

and. Maggie Tulliver and Dorothea Brooke, who are not ccntent to be 

wanen mo only talk of clothes &nd never think for thE~nSel ves, are 

ve:cy different fran Amelia Sedley or Agnes Wiakf'ield. George Eliot, 

however, had a large public, although she had her critics. This was 

not. the oase with Meredith, but his unpopularity was not due to his 

presentatian of wcmen. In fact his first popul.ar success told the 

story of a. truly modern wanan. Di.a.na rla.rw.iok won many admirers amongst 

the critics and general readers, for by that time the 'Nev Wanan' had 

appeared.. There were still l118lW 1 however, who held that intellectual 

concerns were not those of a r.anen; her place fiRS the halle, and to 

them Diana could not appeal. Those women who smoked. in public and 

with man were attacked. Mrs. I(ynn Linton attacks them and the 'vr.Ud 

( 't) ''The Quarterly Review" (1848) on Jane Ey:r~, quoted Barten and 

Sitwell, Victoriana, London 1931, P• 31. 
( 2) Quoted by Janet ~bar, The Early Victorian Wanan, Londcn 1955 P• 132. 

(.~) Quoted by Barton and Sitwell, Victoriana, :P• 10.5. 



• in .,On1( 1) 
'WOIJl«n .J..U:7 , yet sane years earlier this ehampicm of respectability 

hersel:f' had been · asked to .,tcne down one or the love scenes in her novel 

ReaJ.i~"( 2) Even less likezy to e.ppeel to readers holding that 

women must remain in the heme and not try to share any of the privileges 

of m.en wero Jla.rd3r' s last heroines, Tess .:and Sue. Hardy makes a 

seduced girl, a murderess, a tragto heroine~ while Sue Bridehead, the 

heroine or his last novel, is a compl.ex mixture of intel.leot, pa.ssicn 

and religion# and leaves her husband to live with her cousin who has 

left his wife himself. 

Throughout the era blows were struck against Victorian ideals 

and beliefs. The ideal of the woman as a saintly mother and wife, 

untroubled by intellectual and poll tical idea.s was one of the ideals 

that was challenged. The best women novelists, l!rs. Gaskell, :&nily 

and Charlotte Bronte and George Eliot, caml.Ot bring themsal ves to 

produce Agnes Vlickt'ields. o:r t he 'Wallen novelists lfrs. Gaskell is 

the least revolutiCilAry, but in the novels of the other great wanen 

writers of the age there is a restiveness and a certain turbulence. 

Wuther:tng Heights must .aJ.ways stand alone, and this is not the place 

to try to assess it, but it can be asserted that here is t he work of 

a r estive passionate spirit. 

"It is to sane extent true that all these grea.t Victorian 

wanen had a sort of unrest in their souls. And. the proof 

of it is that { at"ter \vha.t I will call the healthier time 

of Dickens and Thackeray) it began to be admitted by the 

great Victorian men." ( 3) 

Chesterton notes the tmrest in. the souls o:r these wanen and. that 

Meredith and~ are affected by it. Wey there should have been 

tbis unrest he does not venture to say; but he asserts that no me 

else knows either. Perhaps he is right to suggest t hat it was due 

to the male neglect of t he military spirit whil e the~ :felt she 

( 1) see11The Wild Women. As Social. Insurgents" in IUNErEmTH Cm.""TTJRX 
OPINION, edited by Gocxlwin, Hal.'IDO!ldswortb, Penguin Books, 1951. 

( 2) K. Tillotson, NOVELS OF THE EIGHTEEN-FORriES, Oxford, O.U.P. 1954. 

Part 1, P• 61. 

( 3) Chesterton, THE VIC'.OOR!Af! AGE IN LITERATURE, Chap. 2t- P• 115 
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was still running her' mortal risk. • ( 1) Perhaps the mera f'act o£ 

having a. woman as ruler had something to do vdth it. Be this as it 

:may, the unrest is there. 't"lhether the time of Dickens and Thackeray 

was healthier is a moot point. No doubt the era closed. less 

confidently than it began, bat few modern readers "GOuld wish to 

criticise the more enlightened view whi.oh made heroines like Tess and 

Diana. Vlarwick: possi"ble. 

( 1) Chesterton, THE VICTORIAN AGE IN LITERATURE, Chap. 2, P• 116 
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• GEN'l'IB Al!AZONS. 

It is :fitting t hat this stua_v or the heroine in the Victorian 

novel should start with Q!..anford, for alt hough it was published in the 

eectl'ld decade of the era~ 1) we have in this work an echo of the preceding 

age. As one .reads Cranford Jane Austen springe to mind for both style 

and subject matter remind one of the great novelist or gent eel prov.tncial 

society. Cranford is a novel without a hero, and rea.J.ly without a 

central heroine. lfiss lfa tty is the principal character o£ t he work, 

but the other ladies appropriately play almost as irnpo:rtant roles; 

appropriatel3', because Cranford is a t own ~ladies, who all consider 

thsn.~elves as good as cne another., e~ one suspeots, as good as t he 

Honourable Mrs. Jamieson, for all that they acknowledge her as the 

le&d.e.r of their little society. lfiss Matty, however, is beloved by all, 

and whEn she is :in misfortune, the:y me and all unite to help her. 

lass Matilda Jenlcyns is a quiet, unassuming, refined, old lad,y, 

who, like all the other lad.iea of her ecqua:intance, is still 1i ving in 

the preoedi.n,g age. Cranford_. even though it is near noisy, coomercial 

Drumble. and is. 1n fact, connected to it by the odious ra.i1w~, is 

content to move slowly. Fashims chellge slowly and so 11hen the cage 

canes to Cranford :W.Ss Pole and Jfe.ry Smith cannot believe that it is 

an article of dress. ( 2) W.ss Matty, like all her frieruia, is ca1servative 

in dress, but roe is ncme-the-less interested. in clothes. Great care is 

taken when she and lfa.ry go to see the silks and materials for a new 

dress, and on c:me memorable oocasioo Miss Katty even r6queste hey to 

get her a see-green turban, sanothing like Queen Adelaide wears. She 

is quite disappoint ed when Mary brings her a lavender cap, but says 

perhaps she should not have expected anytb:i:rJg so f ashionable as a turban 

fran the Drumble shops. lliss .lfatty, too, is a dui;;i.M sister tmd w::>uld 

alwey's bal!le her opinions on what Miss Deborah Jcnlcyns thought. When 

l!iss Jenld.n.s died, !.H.sa lfatty <tven triod to get everycne to cill her 

Jl!iss Hatilda, 

( 1) First published serially 1851 -.53· 

( 2) Soe short story, ffTbe cage at Cranford", P• 245 of World Classic 
ecli tian of Cranford. 



"My dear, rta rather you did not call me Matty. 

~did not like it; but I did Ina2W a thing she did 

not like, I'm af"ra.id - and now she's gone. " ( 1) 

Furtho:r.more Miss 1.:atty is truly we:Ll-bred,. and i s above the 

snobbishness of Yrs. Jamieson and the rather pushing ways of Miss Pole. 

When Urs. Jamiescn canes to hint that her friends should not call an 

}ler siste:!!"-in-law, Ledy Glemnire, both Yaey and lfiss Pole are af':f"l-onted, 

but Hiss Uatty first fails to understand and t hEm when she does, she is 

not hurt and is quite ccmpoced.; "Mrs. Jamieson was indeed. the more 

f'lurried. or the two." ( 2) Lat er Mrs. Jamieson does inv.i. te thun to 

meet L::.dy Glenmire Slid while Miss Pole is quite ready to go though she 

has bem t..he chief abuser of' Mrs. Jamieson and even o.f her ladyship, 

Miss Jlatty wishes to decline. Only a long lecture en "forgive end forget" 

makes lli.ss Matty change hor decisioo. She is certa.inly the least 

snobbish of all the Cranford ladies. Mrs. Jamieson, of' course,. is 

insu.f'fera.ble in this respect,. but the other ladies · are also guilty. 

They are delighted to meet ady Glenm:ire e.nd look down oo J.frs. Fi tz­

Adam., ally admitt1ng her to their oirele as they :feel they must relax 

a little if EWer they are to make e:ny new acquaintances. It is only 

Uiss Yatty who worries over the little tiffs betweeZJ. peq>le in Cranford 

and she it is who is CCI!ID.issicnec1 to take the Gordan's belated inVitation 

to l.frs. ]'itz-Ad.am, whose existence ~a.s not Iatown to the Gord.ms. ( 3) 

Like other ladies of' Cranfottl J!iss Matty is ld.nd]sr. She is al.so 

e. lo;yal friend. We learn that as a girl she often visited. the cottages 

of tl'w poor and le.ter Vlhen Signor Brunooi returns as the a.i11ng Sam 

Bram., lliss llatty sends the sedan obair :f'or him and plays with his 

little girl. She snd hor :f'rie.nds oould not be more kind,; t•indeed, 

it was Walderful to see what ld:nd. f'eelings war called out by this 

poor man' s oom.1.ng among us. tt ( 4} s :f'or her friendship we sE:'e how 

( 1) C~ord, (World Classics edi tim 19 .3lf.) Chap. 3, P• 35 

(2) cran:roro., Chap. 8, P• 106. 

( 3) Crant>oJ:!i. Chap~ 14-s P• 238. 

(4) Cranf'ord, Chap. 9t P• 157· 
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Miss Katty accaupanied by l!ary and Hiss Pole brave the dangers or 
Darkness Lane to be with poor Mrs. Forrester en her ~edding-amli versary 

day. 

Perhaps, ho\7ever.; ooe inoidont above all gives us the befft 

insight into ltiss Matty' s character. On the occasi ctt that t he young 

men o.t lfr. Johncm• s refuses Mr. Dobam• s note, Miss lfa.tty as a share-

holder in t he bank quietly insist s en gi 'Ving lti.m her :f'i ve sovereigns. 

She ?eels this to be tho right course and not hing can stop her. Hiss 

Matty• s aotian is quite in oharacter; she may be a rather :f'oollsh old 

lacy but she is a truly good wanan capable or nobility. Altogether 

her conduct in misfortune is a lessen. She is na.turaJ.ly upset at first, 

but she never reprooehea Deborah who. had invested their savings in the 

Town 8lld Country Bank. She imnediately sets about retrenching and tells 

Mary, 

"I' m willing to do anything t hat' s right ond hMost; and 

I don' t think, if Deborah knows where she is. she' ll care 

so very much if I ' m not genteel; because, you see, she'll 

1aww all, dear. Only let me see what I can do, ana pay the 

poor people as tar as I'm able. " ( 1) 

I t i.s misf"orttme that shews not only Miss Matty but all her 

friends in the best lig)l.t. We realise their love :f'or Miss lfatty .and 

their essential kindness. ltrs. Forrester indeed., though she cannot 

give much to t he little secret .f'und. t hat l!iss !?ole- has thought of, is 

actually gi vJ.ng up more than a twentieth part of her t:i.rzy incane. 

llrs. Fitz-Ad.am, too~ we disoover has admired Miss liatty since girlhood. 

As &ry• s father seys~ nsea, Mary, haw a good innocent lii'e makes 

frieois all round." ( 2) 

Mrs. Gaskell IDey' not plumb the depths of aharactor-d.rawing 

wit h. Miss l£atty or anycne else in Cranford, but s ho skotcher; both t heir 

joys and sorrows. Her characters .1na3 be faintly amusing bu.t there is 

also another oide to than. So lliss Hatty, ne learn, has had her sorr ows. 

( 1) Cranford, Chap. 14, P • 214. 

( 2) ibid. P• 213. 
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First of all there was the disappearance o£ Peter 3 and lM learll al.so 

Of her love affair vd th l£r. Holbrook. Like mtmy' Mother gir l of her 

age, parental and family disapproval. prevented her marriage, but this 

never sours her life or causes her ~ bitter.ness, th~ sho remains 

fa:i thful in heart all her life and is strangely agi ta.ted when she 

meat~ her former lover years later. When Thanas Holbrook dies, J!iss 

Hatty is de~ upset, but does all she can to hid& her :f'e&lings, never 

guessing i.:rneed that Mary knows her secret. Her etrort c.t concealment , 

in fact, causes a slight tremulous movmten.t of her head. and hnnds. On 

the evening of Ur. Holbrook1 s death being made knovm, Y.1ss Hatty, 

despite her (and Deborah' s) horror of' followen, tells Jfurtha. sh& may 

keep CanparJY1 if she desires, with sane respectable young man. ""God 

forbid! ' said she, in a low voice, t that I should grieve ony yoUllg 

hearts.' • ( 1) 

Altogether Miss Xao~;ty, until the retum of Peter, has~ 

sorrows and mis:f'ortunes in life~ but once '\lhm tal king to Ko.ry about 

keeping a diary stating what O!.'le had expected. each day to be and what 

was the actual case, she saya, n ' It roul.d be to Sanf} pcq>le rather 

a sad wa:s- of tell.Wg their 1i ves • -{ a tear dropped upCI'l uzy- band. at 

these words) -• I don't t'lean that mine has been sad, only so very 

different t-o what I expected.' " ( 2) 

She a.oocpts what oomes and makes the best or li:t'o ond is such a gerltle, 

ld.nd. l'QIIan that everyone i:J attracted to her. Thus when she loses her 

mmey, all rally round, but when. ooce again Kr. Peter• c return l.--&­

establishes her in canf'ort,. Mi.ss Uatty is still beloVOO. by me and all 

and so the novel concludes with 1"ary Smith saying. 1t •we all lov-e Yiss 

'Uatty, and I souehow think we are all of us better when she is near us.' ,( 3) 

"Cranford is in possosaicn af the .A:mazoos;" apart :f'roln. Miss 

J!t..tty there are many other l&clies who play a large role in t he noV'61 

o.nd deserve to be numbered 8lll<:mg its heroines. Though 'Miss Matty it! the 

central oharactor of the book, the hostess of e.ry • the lady around. wbcm 

they all rally in misf"ortune, Ur!!. J'amiescm is, in fact, "as became her 

( 1) Oranfori!~ Chap. 4, P• 60 

( 2) Cran:f'~, Chap. 11 , P• 161. 

( 3) Cranford, Chap. 14~ P• 242• 



honourabl e s t atim , " t he leader of Cranforo society, while J.U.as 

Jerik;,yns, when she was alive, was i t s unacknowledged leader and manages 

to da:m:i.nate t o a great extent the :first two chapters of t he book; 

indeed he1• influanoe can be discerned throughout the story. There are 

several other ladies, however~ and they are most interesting and 

deserving of descriptial. Miss Pole, :for instance, plays a large part in 

Cranfotd. She i s an intimate friend of the Miss J enlcynses and is a 

wana.n of decided opinioo. She of'ten leads the nttacks an men but fran 

her remarks en t he idoa of scmeme who was not a l'!idow ma.rr,ying ltb:-. 

Peter, we gather that she was not at all adverse to ma:trimc.rzy. We nre 

told by liary in the chapter c= the Conjurer ( Cha.p. D:) that Miss Pale 

tvas said to :have once given chase to the rector. However, when we 

know Hiss Polo she is~ publiacy at eri3 rate, a.gain~t matr~, and so 

is lotXl in her condeuDatiO~l .. of IOOy Gle:nm:i.re am. Mr. Haggins. Kiss 

Pole is, moreover, the :fir~t to hear the news of this engagement; nor 

are we surprised for she was in the habit of rambling around the town 

collooting bi·ts of news, indeed it was in tbis way that !:the had. her 

littJ.e adventure with Signor Brunoni. 

"She had a way too of: demurely pop.¢Dg hither and thither 

into all sorts of' places to gl"a.tif'y her curiosity on any 

point - a W8'3 wJ'I.ich, i:r she had not looked so very genteel 

and pr:t.m, might have been considered importinont." ( 1) 

.Another amusing trait of Miss Pole is her supposed braveness. 

She is not afraid of the robbers whcm they all believe are infesting 

Crenfom, or oo she says, yet she haZJgs up cne of llr. &ggina' bats in 

her house and although she says she ;ould enjoy her house being broken 

into, she :f'lees an the first alarm "with her plate". "I am cc:t.OO to 

thrcm nwself on your hospitality, .Miss fatty, •r ( 2) says 1Liss Pole and 

no me likes to axalt over he:r when they discover she, too, shares in 

"tho weakness of humanity.," Viith }{iss :V.atty, Miss Pole bra.ves the 

danger3 of Darkness U:me at the time of tttho panicn to go to v":isit 

Ml"s. Forrester and cnce there is most sco:rnful. of her hostess• belief' 

(1) Cranford. Chap. 9, P• 123 

(2) Cranford, Chap. 10, P• 137• 
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in ghosts and the claim o£ Jemrs, the maid, to have seen cne in 

Darkness Lane. When the ladies return bane however, 11iss Pole begs 

lfary not to leave her, and cltltohes her tiglltly and 'When they get to 

the l ane she manages to get the chair""'lllcn to go by ar-othor route, 

ostensibly to prewm.t •iiss lratty being jolted by the lane' s rough 

Mi. sa Pole indeed has her foibles, and she may be a bit too 

ready with her tongue but she is also ldnd-hearted.. She is one of the 

principal agents in removing the sick Signor :Brunoni to Cranford and 

bcinging him back to heal. th and it is ltiss Pole who thinks up the plan 

to hel_p Lfiss Yatty when the bank f ails. The ladi.es of Cranford meet 

in her house to contribute their secret m1 tes and Hiss Pole shews great 

delicacy in insisting to Kary that t he contributions be secret , "in 

consideration of the t'eel.:ings o.f delicate independence existing in the 

oind. of eveey r efinod t'anole. "( 1) It is e.t times such as these, such 

as when Captain B:rcmn is killed, that Miss Pol e can be cot.mted en t o 

shew both kindneso and good sense. 

l.trs . Forrest er can perhaps be rogarded. as another of the 

heroines of Cranf'ord. She is a most engaging charaoter and although 

she never assumes the importance of Jliss Pole, l et al<>ll.n Hiss Jlatty, 

she is never-the-less sufficiently described. for her to live al:ways in 

ouzo ma110rieso She is the poorest o-r t he ladies of Cranford, and lives 

in a tiny bou!le w:l. th a ehe:ri ty schoolgirl a.a maid. Her d.reas is shabby 

but w.t. th t he aid of brooches and h£r lace she manages to keep un 

appearances. Anyhow, a ne\'1 oap and an array of broochoa is a.ll tha t 

is necessa:cy- in Cranf'ord ana. ia alJ. the preparati<:l'l the ladies make t o 

meet Lady Glonmire. They quite f'orget their old gowns, t hough ltlss Pole 

honours that occasim by wearing seven brooches and Mrs. Forrester wears 

her preoioue lace. In a burst or confidence she even fe11s 'her l&d.yship' 

how t he oat oo.ce m:al.lowod. it V1hen it was soaldng in milk. Tho resource-

ful laos. Forrester could not afford to give u,p this treasured lace without 

s struggle. She gavo tho cat sane current jell;y' containing tartar emetic 

(1) Cranford, Chapter 14, P• 207 



and so regained her precious l ac';.- Mrs .. Forrester may be poor but she 

was after a.ll born a Tyrrell and was allied to"the Bigges of Bigelow Hall" 

and was the daughter and widow of an of'f'ioer. This she a.......:i her friends 

netVer f'orge·t; even t hough her cirourostances may be changed, makir.tg "elegant 

econCJI\Y" an absolu.te necessity in her ease. Still las. Forrester is not 

proud, stJ.e is willing to vi.si t Mrs. Fi tz-.A&l.m_. the f"o:rmer Mary lloggins; 
( 1) 

tlfter all nshe bad always understood that Fitz- meant sanething e.:ti.stoora.tio." 

Indeed we may he inalinod to smile at Urs. Forrester, at her 

stq?crstitions, and her fear that cctljuring was not qv.ite d.ght, but she 

is a lovable character neue-the-less. She j.s kind to the sick Signor 

Brtm.oni, she, a descendant o:f Sir Wal tel" who shot King Rufus, can take 

da.inty dishes of her special bread.-jelly to Sam Drown, a. conjurer. 

than e. twentieth of' her tiey inoane. Tr®bl:tng as if' reveaJ.:.i.n.g a crime the 

old laizy' tells };£acy jUst how sruall h (IT inaaue i.s, revea.ling th:is as she 

does not ·lJallt he:r little contribution to be ·thOtlght :-. ref'l.ectian en the 

love she res for Miss Matty. 

Cl.'anford indeed as A . B. .dopld.nn says is :f'u1l ar humour and 

pathos; it has penetration ond subtly observes h.umEln ldnd, ( 
2

) •.rile story 

is DJU'".t"a.tcd bt 14a.t-'y Smi:l:;h who is cm1y a 'tlsitor to C:ra.n£ord. and vho is 

yot..lngti)r th.an the ladies of the town; she is, howeverD very fond of all 

of them. Tho :narrator is then, both apart fraa. and a part of Cranf'ord. 

She likes tho :i.nhabi tants but seet> their idiosyncrasies ar1d no.rrates both 

their SOl"l"'WS and their jays. Humour and pathos both are seen in the 

liva3 c£ Miss Matty, Miss Pole and llrs. Forrester. They have t heir 

little faults , they keep up pretences, but they arc good ana kind and 

endear themselves to Mary Smith and to tha rea.de!'. Uiss Hatty and l!rs. 

Forrester have their sorrows and d..if'fioulties; but they remain chcorful. 

So, too, the othe:t- ladies of Cranfol."d oa.pture our ime.ginatia:t; Mrs. 

Jamicsm, fat and poopous, but not unlikeabl.e• Miss Betty Bar ker who, 

"althoUgh a retired mill:inor•• is no dEmlOCl"e-.t and understands tha 

Cranford, Cb11p. 7. P• 96 -see A'::J. Hopkins, 3LIZ.P..J3:h.-wrli GASKBI.L, Land.m~ John Lsbmnn, 19.52, 

Chap. 6. 
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difference of ranks. Even Miss J~ who only appears in the first 

two chapters, though she is of"ten mentia:led. later, i s olever)Jr brought 

t o l ife. She is a stralg minded woman and m.33 be t"ond of her om way, 

and her awn opinions, but she was kind to lfiss Jessie, gene:r-ou.s to 

Thaes, the lame shoamaker, -postman, and she as furthermore an excellent 

daught er to her father. 

These then are the ladies of Cranford, who live in the p1•eoeding 

age, ignoring or forgetting the noisy, ocmnereial world arotmd thEm. 

The ladies Jlrs. Gaskell describes, while f'ram the same class, are poles 

apart frcm a Jane Eyre. They have more in coomc:n w.i th .Agnes Wicld'ield. and 

Est hor Summersca, t hough Kiss Pol e and :Miss Jenleyns would probably like 

them to be :l. little less self effacing. ( 1) lfor are they like Mrs. 

Ga.skol..1' s other heroines. Mary Barton, for ex&n:!Ple, the heroine of 

Mrs. Ga.skoll' s fiz•st novel, is a. poor lianohester girl, whose desire to 

be rlch and to be a. lac.\v lies at t he bot tan ~ so much of her troubles, 

or Ruth, a.re complutely difforent. The ethical and enotional tone of 

!!¢1!, the urgency, the despair, the social conscience seen in !!!'z 

Barton, these are not seen in Cranf'ard. There is indeed emotion in t he 

work, but all is r estrained and suffUsed. w1 th touches of sly bumou:t.• 

and pathos. Mrs. Gaskell has captured foreve1~ in it the provincial 

lire of her girJ.hood. She describes a way of life all Englishmen must 

lovo, a. lif'e, a society, and an ideal of womanhood which even then wore 

beginning to die away. 

( 1) Unlike all the other heroines to be discussed, the heroines of this 

novel of retrospect are old women, not young gir ls with life before 

them. 
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CHAPl'ER III 

C~LEX HimiNES m CHARimrE BROBJ!E. 

'l'he novels O'f Charlotte Bronte shew an intensi ey- af feeling which is 

quite absent f'rca Cranford, and the ladies or that novel are VtJr7 different 

from tho heroines of Jane E:ir!? and Shirl§%• Por Miss ltat-cy and her f'riends 

gentility and respectability are all important. !riley are essentially 

passive, accepting T.i.cissitWes, trying to live as they end t heir families 

have al'M33'S lived. If they beoane poor, poor they rema:J.n ra'ther than give 

up their cla.;lms to gEmtility, and they hide their poverty as well as they 

can. The ladies ot Cranf'Ol"d are old and not starting li:fe as o.re Charlotte 

Bronte• s heroines, nme-the-less, Kiss Jlatty1 for instance, bas not 

~ed. much. As a ~rl she gave up her lover because her father and 

sister disapproved.. She oould not break away. l!iss Matty and her :fri«nds 

accept their role 1n soo:iet'y wi thou.t question. Miss Deborah J e.rikyzls, 

who would have no w.1sh to be thought a man• s equal, (for she knm7s she is 

his superior) , is no .oore than the cost :f'oroefttl or these ladies. She 

has~ like them, her own decided opinions and is quite n martinet, but she 

is also ld.nd and essantia.l.ly f'aninine, and the other ladies, if' a. li ttl.e 

less well-informed and a little gentler, are vnriants of' the same type; 

ladies in straitened ci~tanoen who cling to their position in the 

social sCille, and who hold t heir own aver lesser folk, by a mixture of 

kind condescensicn, uarm-heartedness and forcefulness. Bu.t Jane Eyre, 

Shirley Kceldar and Caroline Helstone are WCfll.E1l1 who are noi; so w:i.lling to 

just accept what happens and to fal.l in with everyone else's belief in 

lfhat is best and righ-t. Caroline indeed~ in rDal\V uays is conventim::U, 

but she bas a mind of her awn as well, and throughout [qirl~ plays 

al.most as important a role as the heroine who gives he.t- name to the novel. 

She J'IJJ).y not be so colourful a personality as Shirley, but she is no mere 

oiphttt", and despite their many di:ffer~oes. these two friends are alike 

1n their detenninatiCil to d.o what tho_y think right despite :the opposi tian 

of others. They live their lives againct a background of machine-breaking 

and sceial unrest,yet they are real]Jt apart fiocm it. The.ir prob!&s are 

not so intriea.tEicy' bound up l'lith social probl<nD as ~re lfa.ry Barton• s in 
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Hrs. Gaskell's vivid social novel. But, like Mary Barton, Shirley must 

make her cboioe between Jllal'1zying :for love or for a positia1, aJ.though 

:for Shirley the choice is never as important as for l(a;r,y Barton. Sanewhat 

similarly Jane Eyre has to liiBk$ her choice between Rochester and Rivera, 

a choice TJhich will affect the mole OOut'SO of her life. 

Let un now study Jane~-! with its heroine whose plainness and 

tmconvent:ic:mal:ity, together with her lowly station, controvorted. oonteD~,Poraey 

ideas of what a heroine sbould be. Jane is a plain, mwented orphan who, 

.fran hE>r Obari ty school, goes as a governess to. Thornfield. where, as is 

'47ell knom, she meets tho ranantie~ "novelettish" Rochester and falls 

tmder his spell. Jane loves Rochester deeply; furthermore she has had 

no love and little friendship until Rochester gives her his love and she 

cannot blame him for lds deooptim nor for his request that she ~ at 

Tbornfie~ Should she stay or go, and whe!"e is she to go? Her choioe 

is a difficult one :indeed. Sho has noohero to go and no- cne to \'7hcm she 

can tlll"ll. Jane 'llJii).y be an indepen:lent spirit, who even as a girl can pluck 

up courage to tell her Aunt Reed what she tb!..'"1ks of her, but we can see 

tha.t she yearns for love and proteotic:n. She tells &s. Reed 

l'fou. think I have no t"eelings, and -that I can do mthout me bit 

of love or kindness; but I cannot live so;" ( 1) 

Like all Charlotte Bronte• s heroines, save Sbir.ley, Jtme is poor, and 

Rochester of'fers her security and positicn, but tbat is nothing to her. 

Like ovaey one ot Charlotte• s heroines, like Charlotte Bronte horsel£, 

Jane obviously wmts a husband whan she both loves and respects; "she 'lltluld 

gl~ acknowledge the J.'Sastery of a nan sh~ could love and. respect." ( 2) 

13ut Jane bas another cba.ractel'istio camaan to Oha:tlotto Bronte's othel' 

heroines; she is dooply religions and has strang moral principles. She 

can forgive the dying Hrs. Reea. and she cannot acoade to Rochester• s 

( 1) Jano E.yre (The Heather edition) Londcn 1949, (hereafte:r abbrev.la.ted as 

J. Eyre.) Chap. IV~ P• 4.5. 
( 2)L. and E. H. Hanson, The P~Brontes, Landon, O.U.P. 1950, Chap. XII 

P• 100. 
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request that she remain, when the s eoret of his marriage is discovered. 

During this time of' tr!aJ. she turns to God most sincerely. Even before 

she has the added burden o£ Rochester' s plea. to her to remain, she has 

prayed, "Be not far fran me, for trouble is near; there is none to help."( 1) 

Jane flees :tram Thomf'iel.d and. is eventually bef'rie nded. 'by St. John Rivers 

and his sisters. She becc.mes a village school-mistress, and :in Chap. XXXI 

we aee her reflecting on her new Iot. She realises that the illi terata 

country pupils may be just as intelligent and sensitive as the best-bom, 

yet she :feels degraded., that she has sunk in the social. scale. She asks 

hersel:t, 

"Which is better? - To have surrendered to te.mptaticn; listened to 

passi.Cil; made no :painful effort - no struggle - but to have sunk dom 

in the silken snare; fallen asleep on the flowers covering it; v;akened 

·· · in a southern c.lizoo, am:mgst the luxuries of a pleasure Villa: to have 

b een ncm living :1n Prance, Mr. Rochester' s mis tress; delirious with 

his low ... . .. .-fevered VJitb delusive bliss ,one hour - suffocating with 

the bitterest tears ot remorse and shame the next .... or to be a. village 

schoolm:istt-ess, free and hen-est, in a breeey motm.tain nook in the 

healtl:(y heart or England." ( 2) 

A new and lonely l.i.fe has opened for Jane, in a l owly position, but she 

<mdeawurs to make t he b os.t of it. Soon another burden is added to her 

load. Rivers wishes her to ma.r:ey him, and stresses that it is her duty. 

Jane realises his TtOrth but she oonnot ~o:rget Rochester. Even when he 

had seemed. to be courting Miss Ingram. Jane bad still loved him. 

"' bad learnt to love Mr. Rochest er; I could not unlove him now, merely 

beeause I found that he had ceased. to notice me- because I might pass 

hours in b1s presence and be VK>uld never noce turn lrl.s eyes in D(V 

direetion." ( 3) 

So now when abe is sure that Rochester loves her, and she still loves him, 

evan though he i s married, how can she accept Rivera even if' he is a fine 

man, a man who offers her a noble life of service to others. By this time 

however, Jane bas come into her :inheritance, which she has so generouacy 

( 1) J • E.yr~, Chap. XXVI, P• 346 
( 2) J. Eyre, Chap. XXXI.- P• 419 

( 3) J. Eyre, Chap. XVIII, P• 216. 
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shared with the Rivers f'al'llilJr, so St. John" s proposal~ to which she 

nearly aooades, offers Jane a li:fe of far less comfort t han she could 

have ill Englend. 

It is oharaoteristio o:r Jane that "fJbile she refuses St. John• s 

proposal. of marriage, she is willing to go v•'ith him to India. as an 

assistant in his ntissionary work. H1s sisters approve of' the i dea. of 

the marriage, bu.t think it madness f'or Jane t o go to India, especially 

if she :ts not married. Jane, however, cannot forget her anly low, and 

yet she can see that a vocation as a missic:m.tlr.Y ma.y be hers. Eve:n.tuaJ..ly 

she r eturns to Rochester, SlllllllOlled. to him by sane telepathic appeal whioh 

came just as she was about t o accept Rivers. She returns to Thornfield 

without retleot:i:ng on propriety, just as she did not reflect wha:>. she 

proposed. to go to India as helper sister to Rivers. At t he last mcment 

Jane is diffident of approaching Rochester's house but she summons her 

cottt-age and approaches to f3.nd it a blackened ruin. \'lhen she learns that 

Rochest er is alive, t hough blind, and near a t band, nothing can stop her. 

She returns to him; he is now f'ree to marry, w...d. his bljndness is no 

obsta.c)le to her love. Yet still she calls him s ir; she ma.y be in-

dependent now, and he may be maimed.~. but she still looks up to him, her 

"Vulcan." The man man she .loves, esteems, mld f eels to be strong even 

when he is maimed., though he hol ds a higher station in lif"e and is much 

older than her,is Jane's choice. Rivers, though younger and better loold.ng, 

may win her esteem and biendship, but he does not win Jane's love. 

So Jane Eyre marries where she loves. Even thou.gh many might say 

the marriage W8 S ill-advised, Diana and llacy Rivers, knowing Jane, approve 

of it, as do Rochester's servants who agree, 

nsbe' 11 bappan do b etter f'o:t< P..im nor any o1 t' grand. ladies •••• 

If' she ben' t one o' th' hand.sanest, she's noon £aal, and varry 

good-natured; and i • his een she' s ?dr beautiftil, onybody may 

s ee that." ( 1) 

J'ane Eyre,. hcmever, does not sotmd any opinion bei'ore she marries, 

she :follows her conscience. In t his as tbroughou't her life, sho is 

detennined. to do what she th:i.nks i s right. She retaJ.ia. tee to the 

---------------------------------------------------------------
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brutality of Joln Reed as a child, ~eras O.liv~ Twist turned c:e 

Noah, regazdles.s of the CCilSequenaes. She is enbold-cned to accuse lfrs. 

Ro«i ot her lTilld;ndnens and. :i.nhtJnanity, ani t~ho leowtJ 'rbornficl.d ~thor 

than yield to tSJptatim. Both ao a obild nnd a "f'1atW1 she eherm hers~l£ 

!laOOCI'le mth a. mind or her Olill• Shn w*ill not be a desp1.sed. :Ul- troo'ted 

depd.ent; sho 7DJ!1Y be plain ana :poor,. but Jan$ f"cels sho has. a rieht to l ow 

and bapp:tncu. So~ Sinelair oan call Jano E:y!:e a novel ohnrtlotat"ised 

by overt Mil audnoious pasaim. ( ~) Di~ aD1 ~ R1 vere can ~o.t1'lise 

with Jano. as can ltisc 'l'SJlple. but pecple 11ke Mrs. Reed find hor too 

vial.ct. Her •sharp .feel.ings tmd rapjA ohtmgcs of' mod.,( 2) oapturo our 

interest, but when ~an~!'»:& firat ~ .. the bcro:1na ms not to tho 

ta.tJto ~many ond thoy ccepla.ined, as later Harriet 1iartineau -.s to 

canpla:in of Villette. ot t bo novel' s unmistakable note of :pasa!Cil. 

\1hen cna turns to !bf:.rlsv;, Q'lO clisoovors e. novel of larger scope 

and int«ltica than ~ana ~t!!· Critiei&Vl of t~e latter work ware no 

doubt in the o.atbor' a 1tl1ni4 ond in a.dditic:n the novel -was tll'ittOD. during 

a time r:L groat poX'G<Xlal surf\n•ing. Tho \"fork is tme~ but nowrtbeloc ... · 

interesting. The first ot its two herianos to be introd!.m«l is Carolina 

Helstme who io in :mon;r rcspoots n convctional. heroine. She is pretty, 

quiet and rel1g;l.ous, ":in trouhle she framed m:my a prayer ~tcr the 

Cbristien ~~; profe:nod it with deep earnestness. "( 3) Fran the outset 

1 t is clear that OtmJline lovell Robert Koot-o though ebe is oarotul not 

to l'evea11t. ilhEil he 1s cald and seema to be W.torosted in Shirley~ 

CarolJn& givoa ho.rself up to good \W:rb• but she is sore at heart and 

pines e.wo:y. Even~ 2iho dootJ mnJ.'"'1.':Y Robert Hooro. the man she M& 

always loved and osteaDCC:l, who baa taught hor and holped :f01'm her opWans. 

Caroline is not$ however. n sort of .Agnes l1iokt:l.eld. For ale thing bcr 

oharaet~ aBl sufferings are far batter dram, and. in addi tia'l she ean shew 

f'iftlless o£ mind am purpose. CArol1ne, 1'Vherl sbo f oels she has no h~o ~· 

winning Robort, trios to !'Emfdn active OlW3. to bide hen• suffering; she 

( 1) M. Smclair• In1'i.roclooti<m to~ ~. Dent~ 1946. p. 14.. 

( 2) hAtfSON, op. oi t . Chap. XXIII, P• 224. 
( 3) SHIRLEY (Heather oditial) Lco:1co, 194-9· Chap. XX "Tomorror'" 

P• ;42. 
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decides that rather than stay at hane with little to do sho will go as 

a governess. Here we have a ret'lectian ar the :independenoa of Charlotte 

Bront e, and in t he reaction of: Oaroline' s uncle to this :plan$ we have 

expressed t he general opinion of'tha folly of this idea. llrs. Pryor an 

the other hand. can understand. what prompts Caroline, but, nevertheless 

tries to dissuade her. l!rs. Pryor, like her Ct"eator, has had ~erience 

of t he lif'e o£ a governess and 10lows its dif"ficul ties. ( 1) Shirley too 

thinks Caroline :foolish. •'Better be a slave, • says she. Their attittne 

is not only one of COll:ltllal sense, it reflects Charlottet s own experience. 

She f'el t she bad to go out as a governess but she never liked it,_ and she 

coul.d 'W1'i te to Emily, 

"There is suoh a thing as seeing all beautiful around you ••••• 

and not having a. free manent or a free thoug)lt left to enjoy 

them in. The children are constantly with me, and more riotous;! 

perverse, unmanageable cubs never grew." ( 2} 

Caroline may be quiet and ladylike, but love causes her to break 

conventions. When Mrs. Yorke perversely retuses to allow Caroline to see 

her sick cousin, Martin Yorke amuggles -her in to see Robet"t. She also 

finds the courage to rebuke Mrs. Yorke :for interfering with her and her 

relations with her cousins, Robert and Hortense Moore. Rose ;Yorke 

shreOOl.y sums up both Caroline's and Shirleyt s characters, when at the 

conclusion of this scene she states, 

"No W.ss Helstone is not 1113 mother's matoh - for she allows herself' 

to be vexed; nw mother would wear her out in a few weeks. Shirley 

Keeldar manages better. llother you have never hurt Hiss Keal.d.a.r' s 

feelin,gs yet. She wears armour under her silk dress that you cannot 

penetrate." ( }) 

Sh:i.rley Keeldar illdeed., is by no .means so sensitive and introverted 

a l1oma.n as Caroline. ltrs. Gaskell tells us that Shirley "is Oha.rlotte' s 

represento.tion of Emily," but she must be a very idealised representation. 

( 1) vide Shirley;, Chap.UII, PP• 235/6 

( 2) l!uriel Spark (editor) The Bl"onte Letter~, Lc::ndan, Peter Nevill, 1954, 

No. 31s PP• 76/7. 
( 3) Shirley, Chap. XXIII, "An Evening Out", P• 395. 



Shirley, like her originaJ.~ "11J83 have a great love for her dog and lii.ajy 

be oapable of t'litlxlrawal from all about her, but as Jlargaret Lane says, 

"Shirley is loss a portra.i t than a romantic figure in 'l'ih:!..Ch ~ s 

outline has played a detennining port. She is the shell or ~ 

carefully polished." ( i) 

She, like Caroline,. is independant, arid f#U.' mol:'e readily than Caroline 

will give her opiJlion. Nomally the soul dr hospita!i ty, Sbir~ey in 

Chapter XV, turns Mr. Doime fran her house when he cri tioises her 

donation to his school :f'Und and goes m to criticise her belov~ Yorkshire. 

Tbe dismissal is quiet bu..t f:im. Shirley bad been vary generous to the 

poor of her district and was conscientious about her duties as a land­

omer and was al•ys. wi_l.ling to take advice, but Donne• s prasumpt:lon. is 

too muoho 

Similarly, Shirley resents tho presllllq>ticn of hor mole, Yr. 

S3JD.PsOD., in trying to tell her whcm to mal"l'y• She replies to his 

exhortaticns and COl1lJla'Dds to t ake care, 

"Wl\Vf What shadow of power have you over m13? Wlzy' should I tear you? 

• .. • • .. • Beforo I mar.cy", I am resolved to est eem. - to a&:dre - to love •• ( 2) 

Shirley bas most decided v.i.ewa Cll ma.tri.lru:l\V and so rejects Sam Wynne as 

uneducated and tm:fit for her. She even rejecte Sir Philip Nmmoly, to 

her unolo' s consternatiCI'l and displeasure. ~~ben her uncle questiCDs her 

about thi:3, Shirley once agam shews her armoyance at interference. She 

erdoavours to keep calm, however, and se.ys she has refused Sir Phil.ip 

as he is too young for her~ their :Qispositims are not CCJ!lPatible and, 

though amiable, he is not her master. With hUn she .feels her happiness 

wottld not be aecure. Shirley in :fact loves Louis Moore, and has long 

lovad and admired him. This is obvious fran th• aoen.e which culminates 

in the poor, proud tutor' s proposal to and acceptance by Shirley. He is 

a. man who hAs what she requires in a husband, a D1!!9.ftter in 'Whose prest!lllCe 

she will rt:feel obliged and disposed to be good", ( 3) who will alai.m her love 

and even hor awe. For her, title, wealth, pedigree, a.r-e not enough \'Jithout 

( 1) Margaret ~e, Tha Bronte Sto:cy , London, H~, 1953~ Chap. XIV .. 

P• 2.30. 
( 2) Shirlez, Chap. XXVII, P• 454• 
( 3) Sbirle:£1 Chap. XXXI, P• 532. 
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"a. measure of sound, solid practioal. sense ... ( 11) Louis Moor e, :tike his 

brother, bas good sense, ;he also lovos Shirley and wins her l<Jve and 

estean. His brother might have Shirley's esteEm but not her love nor did 

Robert love her, and. so his proposal had been soomfU.lly rejeeted. .But 

Louis really loves Shirley, her money is not an attra.ctiw to him, and 

so despite qpposi ticn, she marries the tutor. He I.Da::Y be a man T7hcm her 

tmcl.e despises and her cousins ignore, but Shirley seee his worth. Mr . 

Sympscn earlier asked his niece lngl."ily, tt,,will your principles pennit 

you to ma.rr.v a man without money - a man below you?"( 2) and she had 

replied to the second part of t he question, "Bever a. man bt:Uow me," but 

declined to answer the first questim. Shirley, or course, is right, she 

need not l et questions of weal tb stand in her wey when she has found s. man 

of \'i'Orth like- Louis Moore, and this is understood by her friend Carol ine, 

even though the worldly--wise, like Mr. Synq>san, think the marr:iage 1m-

pl:Uient, al..loost, in f act, i:ndecorous. Her uncle and the neighbourhood 

would h2.ve thought it imprudent for he:.r to marry her tenant., the bankrupt 

foreigne.tt, Robert Hoore, but his brother is surely an even l ess eligible 

match. But Shirley marries Loui.s, and acts correctly for we see that she 

gains great happiness. 

ShirJ.ay then, i s a young wcman with a Tlill and opinicn of her om. 

She is alno generous and is not so r cti.ring as Caroline. Caroline bated 

to have peopl e wait an her~ Urs. J?r.yor' s attentians be:f.ng the only ones 

she would rooeive, bu:t she v10uld work for the poor, which Shirley oould 

not bring herse1f to do. Shirley would. try to alleviate their lot, and 

would sympathise vd th their hardships, but nevertheless she was quite 

decided that their machine-breaking was wrong. She admired Moore's 

fi:mrness and his deter.mination to protect his mill. Her conduct a t the 

time o-f the attack i s reveal.ing. ( 3) She is prepared with a .Pistol to 

defend Caroline and the parsonage~ and goes forth with Caroline to see 

what is happening $.t t he mill, despite the dallgers.. She thinks Yoore 

has acted qUite rigl'rtly in defending his property and later tells Mr . 

Yorke so, but whan lOOdica.l aid is required for t he wounded, Shirley 

( 1) Shirle;,r , Chap. XXXI, P• 532 

( 2) Shi.riay, Obap. XXI, P• .535· 

( 3) see Shirley, Chaps. XIX and XX. 



quiok:ly rallies to Moore's assistance~ chic:ling Mrs. Pryor -ror not se.n.dizlg 

it sooner. Like her daughter Caroline, Mrs. P.cy'or is most sensitiw 

and she is V&r.y" upset; Shirley, realising how she has hurt her, soon 

apolog1ses fo:r her ;shortness. Shirley 'is a. wanan who can rise to meet 

an anergancy. She ia also frank m1d comm.mica.tive; she 'Will say what she 

thinks right, just as she will act as she thinks right.. Shirley is irldeod. 

conmuniootiv:e and frank but she does not go to extremes. So we lear.n 

when she returns fran her hoJ.l.clq and is told thai; lb·.s. Peyor is Caroline's 

mother, she had suspected as much :ror sane time. Caroline is amazed that 

her uaual.ly COI:llnUili.oative friend ·should have .klrpt her ms.pio;:tcn to bersel:r, 

not evm giv.ing o. faint hint of it, and Shirley says, 

"I may be camm:mica.tive, yet I know here to stop. rn showing 

l:\f treasure, I may withhold a g<~n or two - e. cunous, tmbought 

gl"'aven stone- an amuJ.e-t, of whose DWStic glitter I rarely permit 

evan 1!\Ysel:r a gJ.ir!!pse," ( 1) 

Caroline, and -oo too, get a nc:m glinpse into Shirleyf s C001P~ex character. 

The two heroU1es of §..hirley are indeed tu1l and. rotmded characters. 

ExcEil.lent foils to cne another, togethel" and apart they are interesting. 

In looks and in social position they ma.y be more what wa.$ expected of a. 

heroine than Jane Eyre wa.$1 but, like her, they are not cut to a convention­

el pattern. Their love stories ba.ve not, it is true, the intensity and 

passion that Jane' a bas, but Shirley makes just as unconventional a matah. 

All these are, moreover, women with dei'inite views on sane points, and 

all, even the reticent Caroline, will say Twthat they think, even if it 

means braving a Mrs. Reed., a Mrs. Yorke, or a Jlr. Sympson. Shirley at 

one stage in the novel says to Caroline, 

"If men could see us as we really are, they would be a little 

amazed; but the cleverest, the a.cut.es-'c men are often und~ en 

illusion about women: they do not read them in a true light: they 

misapprehend tha:rn,. both for good. and evil: their good wanan. is a 

qu.aer thing, half doll~ half angel; their bad woman almost &J.ways 

a fiend. Then to hear them fall into ecstasies with each other' s 

creations, worshipping the horoine of such a. poan - novel - drama, 



thinki..11g it fine - div:tne; Fine and div:lne it ma.y be~ but of'ten 

quite artif'ici.al. - false as the rose in my best bonnet there. If I 

spoke all I think cn this point; i:f I gave llzy' real opinim of sane 

first- rate f'emale characters in first-rate works, where should I be? 

Dead. under a cairn of avenging ston&s in htJ1' en hOUl". n( 't) 

Sure:cy- here VJe have Charlotte Bronte herself speald.ng; '\1e know that she 

vr.mtell"a genn of' t he real" in her novels. In §.hirl~ and Jane Ey;-e we 

have real, living fC3111al.e charaetel"S. 1Ul three are dif':f'e.re.nt but in all 

three there is a certain ccmnon note of rebelliousness; ith Caral:ine it 

is never, ewn when she a;nsw&rs Mrs. Yorke, as fiery as 'ldth Jane aM 

Shirley, but it is cl.ea.rly there. In all three as woll., there is a. 

spirit of indapendance. 

Unlike ~ane ;tii;Yre (and Villette), Sbirlgt is not the autQbiograpey of t he 

het'oine,. but none the less Cb.a1-lotte Bronte is very much present in the 

novel. There is an extra02'dinary intensity of sensibllity in both the 

works we have considered, and their author is not detached when writing 

of her heroines as Mrs. Gaskell is in ~o:r:d.. It is indeed a. great 

change .from the VJOrl.d. of Cranford. t o the T/Orl.ds or~ .!n:! am. Shir1ex. 

In the two novels of' Cba.1"1otte Bronte ~hose heroines we have discussed, 

there is nothing of: ·the leisureliness and peacef'ulne.ss of Cranfol'd, n o:r 

are the heroines passive, gentl e, uncomplaining lad:i.ets. Ca:roline, no 

doubt, would love Kiss Mat-ey and approve of her sensibility. but viOUld 

she not f'ind. Ora.nf'ord too quiet; T10uld she not rather go and eatn her 

keep as Jane has to do? Moreovel", Mrs. Gaskell does not probe ;deeply 

into the lives and loves of her cha.raote:rs in yrant'ord., even in ~ 

Bartga she goes deeper, but she does not at least present an idealised 

A~es 'hiokf'ield. or a grovm.-up Little Nelle Cht\rlotte Bronte .. hailever, is 

no doubt essa.ying to shew us VX>m£n as they really are. So we a re told of 

tho thoughts, the miseries, the joys ond hopes of Jane, Shirley and 

Caroline. The intensity of the love Jane has :for Rochester, the struggle 

she has again.st tcmptatiCil'l, the very stro.ggle she has to make her way 

through life, are put before us, and it is this that ea.ptures OUl' inte~est. 

·-~---------

( 1) Shirley,. Chap. XX "Tomorrow", P• 343 
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She has no beauty or posi tiQn,. she is not a sweet little woman, she must 

mako h~r way into our affections a.s she must make her way through lif'e. 

Shirle;y, on t he other r..ancl, presents us ·with not quite such t.m.conventional 

female cr,aracte:rs, but as we have soen, they too, like Jane. are unwill.ing 

to i'it unth:l.n.k::ingly into sane niche which tlwir friends and r elatives 

think suitable. And Shirley ends by making a ma.tch that her uncle~ and, 

"."'ithout doubt, Victorian society, Tlould think rcmontic but in:g;>rudent. 

But it is neither; she has f'otmd ·a man whan she con aclmcnJl edge as mast er, 

(and t bi.s socms to be the quost ot all Charlotte• s heroines), and e.S . she 

f eel s sure her happiness is seOUl'() with him, we realise she is rl.gbt to 

marry him. So all tl'll"co heroi.J.'"leS shew a now and at this date unusual 

independence a.nd. detenninatian, and. yet we m..'ly concl.udo rnmamberl.ng that 

aJ.1 t hree marry men much ola.er a.">ld experi enced t hn.n themselves, mon of" 

character and determination, to whan they ere willing to subnit, whan 

they will not cnly love but esteem and r oopect. 



CHAPTER IV 

ONE OF DICKENS'S LITTLE irC!li!.W. 

One could never imagine Dickenst s ;heroines acting as Jane Eyre and 

Shirley doj the passions, the rebelliousness of Charlotte Bronte' s 

heroine~ r.ould never be t hose of the angelic yotmg girls whcm Dickens makes 

his heroint~s. With olde1• women, or v1amen of' the lovJel:" classes Dickens 

shews his powers of caricature and exaggerati-on, but with the young wife or 

bride-to-be, Dickens never takes any liberties. Consequently, as DaVid 

Ceoil says,. 

"If be sets out to describe a character unexaggeratedly in a plain 

straighf'orward. style, a virtuous young girl like Agnes Wiokf'ield, 

f:or example, his imagination never goes to work a t all; and the 

result is for once extremely lifeless."' ( 1) 

The early Victorians idealised their wives, especial.ly young Wives, and 

Dickens is no exception; his heroines must be sweet and adorable~ he 

cannot, in writing of them, exaggerate a:ny foible or eccentricity for 

f ear of disrespect to the danestie angel. One could scarcely imagine 

Dickens m.ak:ing a Jane Eyre or a Ruth the heroine of one of his novels; 

only in his l ate novels, ~rd. Times and GreaU..!Q_ectation:s, does one 

discover heroines who are not of the Agnes Wick:f'ield sisterhood. "The 

better angel of: rrw life"(Z)good and true~ is David Coppe1~ield1 s tribute 

to .Agnos, .and Esther Sunmerson. to whcm this Cha:pter is devoted, is 

very much like Agnes. These, with Mary Graham and Racha.el in Ram Times 

are of a sisterhood,. good, motherly woman. It is always dangerous to 

generalise too much. however, and so whatever is s.aid of" Est her is not 

necessarily true of Dickens's other heroines. Nevertheless, apart from 

Estella and Louisa Gradgrind, Dickens's heroines :rall into two not 

altogether dissimilar t;ypes; those like Agnes Vlickfield and t hose like 

Dora or Ada Jarneyce, who are also sweet, s impl e and pretty. but have 

not got tho hcme-ma.k:i.ng qualities and good sense of the others. But 

whatever their dissimilarities a.1l of: Dickens• s young wcmen characters 

are pure and enchant all whcm they encounter. Dickens, in fact, has a 

chivalrous attitude to them evon when t hey have sane fault~ whereas 

( 1) Cecil, E.ARIX VICTORIAN IIOVBLISTS, Chaptel' II, P• 34· 

( 2) DAVID COPPERF~, (Everyman edition) Chapter IX, P• 801. 
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older women, even when good and ld.nd like Uiss Trotwood., are 

caricatured and made amusing. All the same it is these older "gtzyed" 

wanen whan the reader re11lly remembers 'td:vidly; not so much the con­

v<mtionaJ. heroines, who ii' they do have faul.ts~ like Dora, are made 

engaghlg and sweet. &r.nara. Darwin in his biograp}zy' of Dickens says 

that 'Ohen Da.vid first met Dora at Norwood, "she was ~ely engaging."( 1) 

!'his may be, btlt such e. 'OOman may beoom.e a Flora who horribly dis-

illusions her fo:nner lover. Ada, or course, loses Richard, and anyhow 

shErns rather more sense in her married. li:f'e than me might expect, a.nd 

Dora dies young before David bas any oh:anoe to tire of her. l.!oat of 

the heroines., however, are t'rcm the Agrws Wickf'ield. mould; she, ""Little 

Nell, Rose ~li.o, Little Dorrit and all that race of ehildren having 

scmething of the 'litt~e motHer~ about them"( 2) are, acoording to Darwin, 

based <n l4ary Hogarth. They are angelic, channing, end while their 

looks may not be thoso of a Dora, are protty and above all they have 

lovely natures. Esthell' SUlmlerson is ~ to these YJanellt ;and l>lckens 

in the s.tmrnary of the oba.racters of> Bleak Holl!e• tells us t hat she is 

"a pl"'..ldent and wise woman, and a self-denying frisld." 

FlUl the moment that Esther is introduced we realise that she has 

a loving, "beautiful" nature. She wishes to love her stern, :forbidding 

God-mother and she 'Wishes to make herselt" beloved by her end the equally 

stem servant. lfrs. Raohael. Once Esther goes away, however, and begins 

her career as a. protegee of Ur. JarnfJNoe., she esta.bli~bes herself in 

everyone' s affections. In .fact, the aily persons who are not completely 

captivated by Esther a.re Mrs. J'ellyby, who v.oul.d crlly bo- interested. in 

busy philanthropists, ani Mrs. Woodcourt, who f eels that Esther is not a 

really sui table ma.tch for her son,. the descendant of! Morgan ap-Kerrig, 

~. even VLrs. Woodcourt finally ocmes to love and admire ftDamo Duro.m"(3) 

Everyone tum.s to Esther with their troubles; Ada and Rick confide in 

her; Cbnrloy and Jo ~rienoe her k:inrlness. Iewrance &ythorn, after 

a. £ew minutes• acquaintance with Esther, talkes of her "forethought :for 

eveeyme aboUt her"(4-) and later he puts hie house at her disposal whee 

( 1) B. Dafttln, mOKENS, A SHORl' BIOGRAHiY, Londm, Duckworth, 1933, 
Chap. Ill, PP• 33 & 34--

( 2) Darwin, op. cit. P• 44· 
( 3) BLEAK HO~, ( Everyman edition) Londcn, Dent, 1949, Chap. !XIV, 

P• 818. 
(4.) BLEAK HOUSE , Chap. IX, P• 114-. 
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she is convaJ.esoent, insisting that she must aoc.ept or he lfill 

demolish it. 

We have all"eaizy seen what devotioo Esther can inspil'e in Ada 

and Oadey, and what influence she can have w.tth even a. sel.:f'ish ald man 

like lfr. Tu.rvydrop, when she :ralls ill. Esther and Char!.ey have been 

nursing Jo, and Charley catches his :fever. Esther, in tum., faJ.Ja sick, 

after she has nursed Charley through her illness. Here Esther's good 

sense comes out. She insists that Charley forbid Ada. and the others 

access to her room and is quite in:f'lex:i.ble. As she says to her guardian 

later, it was "only for the best"( 1) and then he goes en to tell her bow 

miserable they have all been. Caddy and even Miss F1i te have been 

terribly upset, and once again we realise how everyooe loves Esther. 

In :f'act, Esther wins the love and esteem of her guamian to such 

sn extent that ;he :prqpoees to her. This, moreover, was not Esther's 

first proposal" for alread.,y th-e odd Mr. Guppy had been captivated by 

her and alao cy t he suspicion that he may be able to advance her interests. 

Guppy' s proposal Esther gently ~d courteou.sl;y declines, but after some 

deliberatic:n $he accepts :r.rr. Jal'l'ldyoo' s, although she really loves Allan 

Woodcourt. Earlier, a1 her :recovery f'rom her illness, Esther had confessed. 

that she had t hought and hoped that the young surgeon loved her~ but 

since her looks were gctlo she was glad that he had never spoken of 

marriage to her. ( 2) Gratitude~ a. sense of Cl.uty and admiraticll for bis 

goodness lead Esther to e.ccept her guard.ia.n. "To devote 11\Y' lif'e to bis 

happiness was to thank him poorly," ( 3) she tells us and later when 

1.1oodcourt rotums she leams that he does indeed love her. 

"0, too late to know it now, too l a.te, too late. That was 

the first ungrateful thought I had. ~oo late," (t,.) 

says Esther, but she will not go back an her woro to Mr. J'amd¥ce• 

In fact, soan afterwards she tells her guardian she is ready to 

beecme mistress or meak House. He, however, ho.s guessed her secret 

and rel.eases her, and. promotes her marriage to AlliJn Woodcourt, saying, 

( 1) BL:l!'.A1t liOOSE, Chap. XXXV 1 P• 4b7 • 
< 2) ibid, w 4n &478. 

( 3) BLEAK HOOSE, Chap. nJ:V, P• 582. 

( 4) .BLEAK HOUSE, Chap. W . 
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"' had no doubt of your being contented .Qlld happy with me~ 

~ing so devoted; but I saY/ TJi th whee you would be r..a:ppJ.er. 

!hat I penetrated his secret when Dame Dlt!'."d.eo was blind to it, 

is no Vlonier; £or I knew the good thA.t could never obM,ge in her~ 

better fer than she did. 17( 
1) 

And .so, ra.the:t" like~' after man.v trio.ls and dif'f'icul.ties# Esther 

:finally marries the y~ung man she- has a1wa.ys admirod and loved in secret. 

Unlike Dickens's other hero.ines, Esther SUillinerson is not described 

by an. oorniscient Dicken.s, who relates her li:re, what she is ll.ke and. 

what her looks are, as he does with Aa.te Nickl.eby and Madelaine, or 

Mary Graham. Nor is Esther presented through the etyes of her lover" 

a o~racter in the novel, a.s are Agnes ifiokfield and Estella. Esther 

herself relates those sectioos of 'Bleak House that deal. with her stoey 

and the story of t he Ja~oe f"8llli:cy'. Ha.t1.1l'al.ly this atone gives 

Esther sane prominence ill the tale. Of cou:rse the narrator neOO. not be 

a prominent character m a novel, but Esther is; a.t :first she ~ be 

cn1y playing seoand to Ada, but, ta.king :Sleek House as a whole, .she is 

its heroine. With a character like Esther, this narrative technique 

s eeD$ a little rislcy'. Esther can descrlbe her atm. feolings and thoughts 

and br.ing us close to her, but there is one dif:t'icul ty and in trying to 

overaan.e it Dickens only succeeds in alienating the reader somewhat fran 

Esther. She is a sweet, sensible girl who is always being praised. 

:rn Bleak House Dickens never shews u.s di.rectly what others think of 

Esther without her necessarily having to add to what is said, since all 

the p raises and speeches of the others are recomed. in Esther• s 

narra.ti vee. Thus whanever she rolate~ what saneone has said in prai.se 

of her, Esther appends same remark of ~nder at their kindness or their 

detennina.ticn to bring her on. How other.'f.i.se could DiokEm.S preserve our 

belief in her m1cet simplicity end goodness? So, f'or example,. when 

Boythom speaks of Esthor • s i'orethougb-t f'or others, she adds in 

parenthesis • "They all encouraged me; they -were determined. to do it."( 2) 

( 1) BLEAK HOUSE, Chap. na:v, P• 817. 

( 2) ~ UOUSE• Ohap. IX , p.114 



But s uch sim:Uar selt-depreciatory remarks :frcm the outset are not cn1y 

appended to reports of praise ;.from others. Thus early in Chapter TII, 

when Esther first starts her narrative. she says, 

"I was 'brought up, from nw earliest r emembrance ... like sane 

of the princesses in the :faiey stories, ~.!.!!!. not ohal'min,g -

by lif3' godmother. tt ( 
1) 

Such remarks, although necessaey if' we are not to think Esther a 

little s170llen-headod, are annoy.lng because they are too self-depreciatory. 

luok:Uy they are not too frequent, M.d. furthermore, she often reports 

long speeches, such as that, already mentioned when Yr. Ja.t"lld;yoe 

releases her from her engag8l1.GD.t to him, without an,y comment. The 

reader realises that such v;olil.s o~ praise must be included in Esther's 

narrative 1£ the story is to progt'oss, and our knowledge of the different 

c~acters increased, but Esther' s remarks jar none t he less. 

Esther is the good little v.oman, and t hese self-depreciatory remarks 

are to be expected, even if they are annoying. What is even less credible, 

but necessa.iy if her unruffled, sensible angelic character is to be 

preserved, is Esther• a response to GUppy1 s a.cticns when she has lost her 

looks. He stresses that he can never propose to her again and even gets 

her to state b e:f'ore Cadey t hat there was no engagement betv1een them. 

Esther is not the least annoyed as surely anyooe would be. Even though 

she may be glad to be rid of him, her calmness and her saying, ur must 

do Mr. Guppy the further justice of saying that he looked more and more 

ashamed," ( 2) seem too much for cm.e to accept. I.ter when he proposes 

again Esther still does not shaw any indignation or annoyance, but 

passes the matter off. It is true tha.t she says just before she sees. 

Guppy ;Cor t he last time, "I always associated something lndicroua with 

the visitor," ( 3)bu.t one cannot help th:i.nking that she would have beccme 

rather annoyed with him by this time. However, evE:D. the ridiculous and 

( 1) :BI.iEAK HOU§!9 Cbs.p. lli, P• 1~ (emphasis ll\Y own.) 

( 2) BiiEAK HOU~ Chap. XXXVIII, P• 519. 

( 3) BLEAK 00~, Chap. IXIV, P• 819. 
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rather unpleasant Gappy oa.nnot rurtle her. This may bo rather unreal, 

bu.t it i s necessary in her role a s a sensible, good, little woman. 

Throughout her ~rativo, Esther stays before us as a personifi­

oatial o£ sense, goodness and patienco. But there are sane occasions 

whan she seems to speak out crf aharao:ter. Thus while Esthet- is 

convalescent Miss Fli to comes to see her and iells her of Allan Woodcourt' s 

bravery during 'the ship-wreck. Miss l!"lite feels sure he will receive a 

title, but Esther says she doUbts it, 

"it was not t he custcm in England to confer titles on men 

distinguished by peaceful. services rumever good and great; 

unless occasionally, when they consisted of the accmnulation 

of san.e very large amount of money. tt ( t) 

Miss Fli te replies i n astonishm.ent, 

" ••• all the greatest ornaments of' England :in knowledge, 

imagina:t1a::1, ac tiv-e humani.ty, and improvement of every sort, 

are added to its nobility," 

and Esther oomments cynically, "I am afraid she believed what she said; 

for there V!ere manents when she was very mad indeed." ( 2) It might be 

argued that here is a very human Esther speak::lng, an Esther who regrets 

that her beloved. will never get the honour he deserves, but this is not 

the calm, kind, angelic Esther. This is one oeeasi.cn when Dickens 

is plainly intt-uding and making Esther s:paak :f'or bims&J.f", ( 3) and these 

are his Views about the aristocracy. We can:DC't reconoUe these views 

easily with Esther, who is always before us as 1tJ>ame Trottt and "little 

v;oman", who triumphs and canes through her sorrows to eventual happiness. 

( 1) BLEAK HOUSE, Chap• XXXV, P• 4-n• 
( 2) ibid. 

\ 

( 3) Another occasion v1hen Dickens intrudes is seen in Chap. V. As 

Jolmson points out, when Esther visits Krook' s shop f or the first 

time she aees the rags as Cotms-ellort s gowns, tho bones as those o£ 

legu clients pi cked clean - This is not t he observation of a young 

gir1.. See E. J'obnson, CHARLES DICKENS, London, Golla.ncz 1953, 

vole II, Part Eight, Chap. il, P• 766. 
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~ is often justly aocused of baing too sa1timmtal. ( 1) 

H01 bas :inle<ii • idcalisti.c v.icw of \JCIIlaD• u.nloos he is oariootur.tn,g 

~ 'rh:ts i s O'Y1dent in his trec.~t ot Esther, . but •'lith her it iS 

not, an tho Tlhole, too ~sivo. She in not pr~u~cntoa. atJ sentimen~ 

as Little Ucll or even Agnes \1ickN.eld. F~ the ~ in which 

Lad.Y Deadlock reveals that she i~ Esther's m thor. ( 2) although thoatrieal 

aM Stntir.llm.tal, i.s not quite as theatrlcaJ. alJd smt:imental. a8 the 

oonver$im d? SCl"'Oge,. wbUe bsther" s rat:\Ctia~& to her rotoor' s death 

and the dascriptian of the finding o£ her boftr a..'re moo Dgain mther 

melodramatic_ but nothing to the death of 11 ttl.o Paul D<mbq• f"or 

~e. Esther :find:e he:t• !'!1t.>ther delld nonr her father• s gra.va. 

Inmed.iat<tl.v she break-s off hvr narrati w to ccntinuo 1 t in the next 

chap·t:er witl1 just ~ brief mentim. or th~ ~ ine'VitGblo ~s 

sho Sl.U.'fors after tho &nth of har ~. { J) Dickens• s ~e 
prencntation or t:.athQr olthough i.OO.eed idealistic and rather sentimental. 

Esther al~ ca,1ling her ttnw pet" sndriV darlJ:n.£1
' • ~ Esther' a 

ingoo.uous little ~rks of \Wmdor at oveeyone' .s ~s arc also 

irritatirlg. I:!cmever. in the one SOQlO men sentiment and ct'Ctit.m might 

he.vo run a tq with Dickens, he ~ to descrl.bc Led.y Dcaaloek' s 

ditt1oul.t confess1m to Est her wlthou.t being ~ a<mtimental or 

crt.ldoly mel.odramat:f..o. 

Iter birth, her Ulncws_. ·the death of l44Y Deadloek and hor ear~ 

harsh upbrl.'ng:lng~, these e.re trials f:ran which Estlml" ar.m:gGs with b0r 

character UllV1£ll1'ed• She is coosistently prosentod 'by Diekans as a 

prudent littl.e \"Jall.l:Ul to vthan evor.vonc Ofm tum am Tlho ec:tneS bra~ 

through ~-r sorrarJs. Selflossness is her chief characteri.stiO tmd th:i.s 

ne see com at the t:i..me' of her Ulnoss. It is then .also that we soe 

how ll)(U~.Y rrtcnda she bus won. A p:zychologist might ssy tMt it~ 

most natural ~e~r· an unwan'ted., sens1tivo Gbild to crave f:or love,. but 

{ 1) sec, ror a.lCal!pl(;}~ H. KingsxnUl, THE . Sl!:trtnmrn'.AL JOU¥! . ..t.. Lona.m, 

W.lshart,. 1934. Obtlptel.'* n~ P• 59· 

( 2) B:f.&~ J..~ Ono.ptt'!' XXXVI, P• 495 .. 

( 3) BLEAK m::xr:m. Chapters IJX ana rx .. 



sooh an early qpbringirJ,g as Esther had might have easily killed her 

desire to help others and wiu their esteem. Dickens, however, makes 

Esther, »i th her pleasant nature and usef'ulness, win fri~ all through 

lif'e. In Chapter Ill( 1)we learn that at her School, not only the 

teachers and pupils gri ad at .esther's departure but even the old 

gardener came to say goodbye and give her a. nosegay of: geraniums. Then 

:from t he time that she w.tns over the Jellyby children~ tidies her roGm 

in their house and even washes Peepy, we have little mor e to leam of 

Esther• s character. She· is kindly and useful ·co a remarkable degree and 

is ever grateful to Mr. Ja.l'Zldyce~ and she never changes. In the veey 

last tf:IW pages (jf the novel we have the old Esther say.ing, 

"The people even praised He as the doctort s 'fd.£e. The people 

even like Me as I go about, and make so much o.f me that I am 

quite abashed• I ot'Je it all to him, ll\Y love, BW pride! They 

lik f hi k f l ( 2) e me or s sa e ••••• 

Esther is still busy and ha:pPcy winning everyonei s a.ffecticn• and 

sUiprised by everyone• s praisos 1 but in addition~ there is her quiet 

r egr et at t he loss of her looks, and her L~eVitabla disbelief at Allan•s 

assertion that she is prettier t han she ever was.- As i s t o be expected, 

Esther, rather like Agnes~ finds eventual married bliss, living in 

contenimen't 'With Allan, her ehil.d.ren and t he vddowed Ada, \VhOSI3 littJ.e 

son Richard thi:nks of Esther as his seocnd mother. 

O:f ell Dickens• s heroines, perhaps excepting Little Nell, Esther 

is the most developed, although she is also an idoolised type. Hcmever, 

perhaps bec:muse she narrates her own stor.r, we do £'eel vro 1mow her, and 

that she is alive. Esther is fairly typical. of the i dealised wire and 

mother of the Victorians and liko Flol~enoe ~,or Agnes Wickfial.d, 

or Madelaine Bray, retains a. stmny , loving ne.ture all her life and 

eventually marries an iniustr.lous~ good ... loold.ng young man, wham she has 

long loved. There are occasicns when Esther' s self-control. and sense 

of right seen super human, such as when she goes ahead m. th her marriage 

( 1) BI2:4K HOUSE, P• 26. 

( 2) BLEAK HOUSE, Chap. rmi, P• 837• 



-_34 ... 

to her guardian, i1hen she loves Allan and kncms that he lovoa her. 

However, as Mario Praz points out, "in sexuel. relationships, the 

novelist Dic!cens is the chanpic:tl of the strictest orthod.oJ!:Y" • ( 1) 

and all his heroines are perfect, angelic, rather hel:ples$ women.( 2) 

Even unusual women like Edith Domb.v and Louisa. Gridgrind, who are t'ul.J. 

of' suppressed. anotian and resentment, never go too f c l'"• 'l'hey leD.ve 

t heir husbands but do not form any adt'~terous relationships. IdaaJ.isoo 

wcmen like Esther, an the other hand., will always hn.ve to act with 

propriety and nevet give rein to et.."'tion too freel:y. So Nether will 

marry !,~r. Jarnd.yce :f'ram a. sense of gratitude and duty, ban.ishing her 

love :f'or .Alll".ll• Lu.ckily Dar love i"or the yuung tum is guessed by her 

benevolent guardian, and he selflossly p-,ives her 4P to .All~n ffood.court. 

Hugh Kingsmill ca.l..ts Esther "an iq>roved variant or .Agnes Wickfield"( 3) 

and it is truo t hat s he i s veey like .Agnes~ a.n idealised, good little 

house-keoper, mot herly and always thinld.ng of others. She, however, 

plays rather a more :9rcmine.nt part in Bleak House, than Agnes ·ever does 

:i.n David C9J?.Mzoti.el(!. Bleak H~ is acknowledged as one .of Dickens' s 

best construct ed novels, but it does contain some ohe.raoters wha:a 

Dickens bas drawn oo:f"ol'e. Est her is one of these, but she is a. vari$Jlt 

on. Agnes, end while eseential.ly she may be the same, at least her 

position in the novel as narrator, intime.tely bound up with most o£ the 

ohara.cters, gives her an extra interest that .Agnes never bas. lloreover, 

the very fact t hat we get annoyed. at her const~.nt perfection ~a. t her 

being called "Dame Trot11 and "little woman~(4) shew that she does not :t'a.U 

entiroly in intereating us. lione the less, Esther and heroines like her 

are too idealised to captlll"e the imagination of the modem reader. 

( 1) M. Praz, The Hero In E4f~ In Victorian Fict:f.cn~ trans. A.Davidsm, 

London, Oxford Universi ty Press 1950, P• 127. 

( 2) M. Pra.z, op. cit. :pp 135 & 136. 

( 3) H. Kingsmlll, ap. cit. P• 14-7 • 

(4) Dickens used. to ca.ll Ca.therino 1tdea.rost darling Pign and ttdearest 

Titmouse", s ee Johnson, op.cit. vol. I,. Part II, p. 125. 
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CHAPTER V 

• TBE HEROINES OF VANITY FAIR. 

Mentiat Vanity Fair, and. ilmn.ediat el,y Beclcy Sharp comes to mind, 

and certainly if' there is aey hcre>ine of t his novel one is inclined to say 

that :she is Beclcy'. ( "1) But Vanity Fair is really a novel without any central. 

oha.ra.cter~ and it is in this perhaps that Thaake~ dif':fers most :f'Z'alt 

contEmporary novelists. He sub-t itled his work ''a novel vdthout a hero" 

but as Lord David Cecil says 

"this does not just mean that it has a heroine instead; it means 

that there is no character through whose eye., we are supposed to 

S1.lJ.""V'eY the rest of' IJhe sto:ey- and with whose point o:f view we are 

meant wholly to S31D.Patbise" ( 2· 

Theloe is, however, an ostensible conventional. heroine, Amelia Sedley. 

With her Becky is contrastod rather as Lady Castlewood and. her world.J.y 

daughter Beatr.ixv are contrasted in !_he Histo;x..2f.jiergy 1:1~ 

Thaokera;r, as ha.s often been pointed out, canstontly rarninds the reader 

that he is n-,Ar.dpulating the characters; as Mario Pra.z says, Thackeray 

gives a picture of' the Victorian age, but he "has photographed a mirror 

and, together with the people and the tll:i.ng~ in t he roan, has photographed 

himse.J.£: (3) Va.ni;W Fair is no exceptim, and Tha.olceray bimsel:f', in the 

introducticm, ·talks of his characters as puppets. We aro constantly 

reminded of each charactert s faults, foibles, or vlrtues; they live 

through Tha.cke.:t"a¥• Beclcy', howover, to sane extent rids hersel£ at her 

strings, but evan with her the reader is constantly told just what she is, 

and cannot al. together forget hor creator. lli th .Amelia also this is the 

ease. ThaCkeray presents her virtues and faulta and const~tly obtrudes 

to 001mnent oo. than ana., f'or the greater pa.rt of' the novel, to champion 

.Amelia. 

( 1.) Ernest Baker says of Vanity :F'air, nt hough Thackeray did not add 

'without e heroine' (to t he t i tle), thnt too i~ almost as clearly 

implied" - The HISTORY OF THE EI'!GLISH N~, vol. 7. london, 

ifi themy 19 36, Chap. VII, P • 357 • 
( 2) Ceeil, EARLY VICTORIAN .NOV.i<.ll'.I.ISTS, Chap. III, P• 80. 

( 3) Praz, op. cit. Cr.apter on Trollope, P• 261. 
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Amelia Sedley may be called the conventional heroine or Vani~ 

Fair. She is good, kind and motherly. The novel itself was a break 

with conventicn, without t he usual hero and plot of earlier novels, but 

Amella is in the tra.ditia'l of Fielding's Sophia Western and Dickens's 

l:raey G:t'aham. Despite the f'act tt-..a.t Amelia has f'aul ts a..'1.d is un:inspi.r:i.ng, 

and tr.at early in t he nov.el Thackeray says, ttshe is not a heroine"( 1) 

throUghout the novel she is treated as such and he l ater calls her "the 

heroine of this work. u ( 
2) Furthermore, her creator champions her and 

whe:r.~.t in Chapter XII, she is called "a fade and insipidu, Thackeray says 

this is a compliment. I:terc Thaeker q the sentimentaJ..ist is triur.qpbing 

over Tba.okel-"8\Y the satirist. That Thackeray was a sentimentalist besides 

being a satirist has been not;OO. by several critics. ( .3) He loved both his 

w.ii'o and his mother dearly and oonsequently we are not :Ju:r:prised at his 

ideal.i saticc of: the mothers and \vi vas in his novels, such as ~ 

Castlewood., and Lady Jane as v;ell as Amalia. The latter :Uldeecl, it would 

appear, was based an his \"li£e, Isabella Shaws. Writing to lira. Brookfield, 

Tl.taokeray had flrst said that she and his mother had be€a Amelia's 

originals, but later be writes to her, 

"After a.ll• I see on reading over my books t hat the woman I have 

been perpet u.ally describing is not you nor my mother but t ha-t poor 

little vrl£e of mine. u ( 4) 

Evell the s~es in Brussels when .Amelia. is near:cy- demented an her 

separatiotl free Geol'!Se Osborne, are based an actual f act. Towards t ho 

very end of the novel, as Amelia gror~s older (and so, no doubt,. is drawn 

l ess :from Isabella. Shawe) , Thackeray booo.mes rather more critical of 

Amelia. In a l etter about .Amelia,. we see t hat -while Thackeray was under 

no illusions about Amelia, he t hought her a sw~et little .iO.III8ll, 

" ••• •• i:f I had made Aloolia. a highe2• oroer of woman ther e would have 

been no vanity in Dobbin's f'ruling in love wit h her, whereas the 

( 1) VA"NITY FA!!, (Collins's Pocket Classics) London, no dat e. Vol.I, 

P• 13. (hereinafter abbreviatOO. ns V. Fair. ) 

( 2) V. F.A!E, Vol. I , Chap . II, P• 18. 

(3) see, for eX8Il.!Pl e, J .Y.T. Greig, THICKE!RAY, A REC01f~Tlu.TION, Wndon, 

O. U. P. 19.50, ana. Praz, op.oit. p . 191, also Kingsmill ( op.oit. :P• 70) 

says "Thacker ay, for e:mmple , was al.tenwtely cynical and sentimental. n 

(4) G.n . Ra;y-, Trill BURIED LIFE, Londcn, O.U. P ., 1952, :P• 31 , and THE IEl'TERS 

AND PRIVATE PAPERS OF WUif:tAM !lA..~ mAr:.KERAY. I.ondan O. U. P . 1945· 
U-i i I ,..... tttl . .._ 
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~.resaioo at pl'eaent is that he is a fool t:or his pains, that 

he has :married a silly little thing and. in f act hns :found out his 

error, rather a sweet and twd.er one however, quia multuo amavit."( 1) 

Pretty, kind and loving, Ataelia has non<'.l of' the wit and accomplish­

ments of her friend Bec..T<y. However, she is a good daughter and wife and 

a. fond if foolish mot her. Her jealousy of Becky1 s pm-•ers ov-e:L" George is 

natural and forgiveabl e, especially as she tries to hide it. We are 

ally sorry to see her so devoted to the l"'rtbless young Osborne. Her 

constancy may be admirable but he is not worth it. 

Amelia, like Lady Jane and unlike Beolcy', is a. doting mother and 

she adores her little Goerge. When she can no longer provide fol" him, 

as sh.e and her parcmts have no money, sho gives him up to her coarse, 

unbend:ing father-in-law~ 11r. Osborno. Although she hates to have to do 

this, she makes the sacrifice for her son• s sake. Before this step, 

however, .Amelia has more than once quarrelled with her mother over young 

Georget s upbringing., Mrs. Sedley sees thnt her daughter is a fool over 

the boy, but she is unjust \Vhen she accuses her daughter of sel:risbness 

at the ~~nd of Chapter XLVI, for Amelia never kner~ quite how irqprovident 

her parents were. Amelia had. turned down mce be:P.ore a proposal from old 

l!r. Osborne to bring Up George and to make her an a.ll.ov.moe so long as she 

gave up the child. The &11m1ance would continue even if> Junelia. were to 

remarry. "I marry againt I take money to part frcm my child! tfuo da:res 

insult me by p~osing such a thing" ( 2) is .Amelia' s response to this 

suggestion and she bowed Mr. Osbo.rnet s lnvzyer out of the rocm like a. 

"tragedy queen."' 

A flash such as this,. or as seen when Amelia champions Becey against 

Dobbin, enlivens the young widow. But the modem reader is probably in-

clined to agree, t hough fran d:if:t'erent motiveslt -r.'ith the Misses Dobbin 

in finding herua namby-pa.mby rn:Uk-and-water affected creature. 11 ( 3) 

( 1) TILmS, 17th Juzy 1911, quoted Baker, THE HISTORY OF THE ENGLISH NOVEL, 

Vol. 7, Chapt er VII, P • 3.58• 

(2)V. FAll, Vol. II, Omp.XLVI, P• 129. 

( 3)V. FAIRt.. Vol. II, Chap.XLI!, P• 9.3• 



Thaokera_y himself', as Professor Ray says, finds her passivity a handicap 

and is f'orced. to e.dmit t hat it "is not much of a lifo to describe."( 1) 

However, t he men do not .seem to find Amelia unattractive and tminteresting. 

Geor ge Osbome loved her as much as he could love anyone beside himself",. 

and the officers of his .regiment also admir ed. her. Dobbin,. who is in 

sane wa.ys the hero of the n ovel and certainly the most upright charact er 

in it, adores her .for years be.fore he eventually wins her. 1'o make her 

happy he urges Osborne to marry Amelia. It is he who buys her t he piano 

and vthBn the nm:~s of Napoleon• s return comes, JUnella is first and foremost 

in his thoughts.. 

"He 11as ashamed of himself that Amelia was always the first t hing 

in his t hought s ( al.ways be:f'ore azzybody - bef"ore fat her and mother, 

sistors and duty - al Tiays at wald.:n,g o.nd sleeping indeed_. nnd 8l.l 

da.y long) lf ( 2) 

At length Dobbin1 s devotion is rewarded and he wins Amelia .. 

Sho is then, the rana.ntic hel:'Oine of the novel, and is perhaps 

not to modem taste, even if Victorian. men were inclinoo., like Dobbin, 

to idea.lise their woman. Thackel'ay' s attitude is perhaps a little 

:pussling. Although he makes Amelia pretty and virtuona and calls her 

his hel"''ine, there are occasions whon he she-~s a certain in'i tibili ty wit h 

her towards tho end of' the novel. He concludes Chapter D.-vi, for instance, 

when Amelia bas dismissed Dobbin, llAs ~or Eniey'~ had she not done her 

duty'? She had her picture or George f'or a consolation .. " ( 3) As Professor 

Ray says Amelia has the good qualities of Isabella Shawe and also her 

deficiencies; her narrow mental horizctl and tear:f'ulness~4) As Vanity' 

Fair p rogresses, Amelia. and Thackeray' s vdf'e are not so closely quoted 

and "perhaps the mature woman :in her middle thirties who rejects Dobbin 

O..TJ. his retw:n f :r-om India no longer brought Isabella to Thackeray' s mind. tt( 5) 

For most of the novel, however, Thackera:y champions P..melia although he 

does describe her faults. She is not as per.feot as Agnes i/ickfield. 

Amelia is jealous of Beolcy' when sh~ is f:i.rat marr:i.ed., she is long blind 

( 1) Goroon N. Rlly, THACKERAY, .•. THE.-...:Q§E~ OF ./>.DVE'RSITY, Chap. 1!-l., P• 425. 

(2) V. FAIR, Vol. 1, Chap • .xxr1, P• 253. 

( 3) V • FAIR. Vol. II, P• 365. 
( 4) Ray, THE DURIED LIF~ P• 31. 

( 5) ibid, P• 35. 
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t o Dobbin• s \10rth and 'flhUe motherly 3nd h..'tM work:tng she is not like 

Beoey, a .successful manager in times .or povorty; her att empts at earning 

extra maney shaw her irmocence, her naivety, but are quite ·useless .. 

RCJ\f/ever, it is not Amelia but Booky who i s the outstanding VXJman in 

Va.nit;y F~. Rebecca Sharp is an adver.rturess, detenn:ined to :!Mke her 

way in the world. Frank Chandler calls her fttbe subtlest or anti-heroines" 

in "the most :powerful (story) in the range of pi.caresqlle :tictic:n. " ( ·1) 

Her first actions give us an inmed.io.te clue to her :character. She "Porsts 

Miss Pinkerton and flings the famous dictionary out of the carriage window. 

Becky is a :rebel and someone 1'lho does not forget or easily f'orgive a 

wrong. Sho horsol:f says, "I•m no angel," and Thackeray tells ust "Miss 

Rebecca v1as not, t hen, in the least kind or placable"( 2) and he goes en 

to tell us that it is not stttprising tba.t the w orld used her ill, for it 

was reflecting her own face. We then. learn of the poverty of Rebecca.' s 

childhood and of her unhappy deperxlent position in Miss PinkertQll' s school. 

It becomes clear that Beoley" i"'ears poverty and wishes for canf'ort in life 

and" even more important, Tor ·ind.ep~dence. So she lays siege to Jos 

Se~Uey~ Amelia.ts f at and. t>~ottS but weeltey brother. Largely owing to 

the :lnterf'erence at George Osbome, who is cou.rting .Amelia, Bec.:tcy-t s oha.noes 

with Jos are ruin-ed. She realises this, just as she has :reen. through 

young Osborne• s vanities, and she does not forget it. She meets him a 

little later at l{iss Crawley's when she is a governess in the Crawley 

~a.m:i.ly and bas h~r revenge. She enquir es after his sisters, patronises biDt 

and says wb.a.t an hctlour it would have been to have beca!le his sister-in-law. 

:Becky conclttles with same questions as to his grandfather, and says, "'you 

can• t help your pedigree~( 3) It is <ril.y later when she is sat'el3' married, 

and wishes to keep in with Osbome and his bride, t hat she asks his pardon. 

In fact, later :she has an intrigue wl. th him, although she despises him and 

i s supposed to be a. good friend o£ his wife, Amelia.. 

Beeky, from an early age, as has been stated, was determined to get 

on in the world. At school 

"the ha:op:Lness, the SUJ>erior o.d.vantages o:f the young wcmen rotmd. 

about her, gave Rebecca inexpressible pangD of envy.17 ( 4) 

( 1) Chandler, quoted by Ray, THACKERAY, THE USES qF ,ll.DVERSITY2 P• 423• 

( 2) V. FAIR, Vol. I., Chap. II, P• 17. 

(3) V. FAIR, Vol. I , Chap. XIV, P• 153. (4) V. FAIR. Vol. I,_Qhap. U, 
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She foels she is as good as the ~1' s grand-daughter or the Cr eole heiress. 

So Becky planned ahead and "took a.dvantago therofore, oft he means of s"tu.ey" 

the :pl t-).oe a.:fford.ed. her." ( 1) She loses Jos Sedley on her a:ppoo.ra.nce in 

society, and goes off to be a governess to Sir Pitt Crav1ley' s daUghter s . 

Ther e, at Queen• s Crawley~ we sco her mak:ing hersel.f usef'ul to and likod 

by ell whan she fe<lls can help her. Lady Cl"awley, however,· who is weak and 

umimportant,. she does. not bot her -Go win~o although she i s invariably polite 

to her. We sec the little hypocrite flattering Ur. Pitt, the elder soo, 

claiming that her mother was a French emigree, and winning the friendship 

of the wealthy and worldly Miss Ol"awl ey. The old lady is a1most as bad as 

Be~r and a elights in hearing Becky abtwe the OCIIl'q)any once they have gone. 

When YHs s Crawley fal1s ill, it is Deeley' who is called in to nurse her, 

much to !frs. Bute Crawley' s annoya.noo. ( This lady has fotmd out all 

Beclcy'' s histor y from Miss Pinkerton and later uses her knowledge against 

the :tittle advent uress). Becky canplctely captivates Miss Cra.wley. 

Doubtless, ohe l ikes the rich old lady and feels she may be a valuable 

and useful floiond, but whan we leara thn.t she has married the dashing 

r aprobate, Raman Crmvley, Hiss CraWley's favourite, we raaliae how 

importn:nt the winning of the old lady"' s friendship "as to Book\Y• 1'bis 

secret ma:rriage was a mistake. It is truo that Ramon was to be Hiss 

Crawley' s heir and. ms of good family, but all Beclcy'' s w:Ues never vr.1n 

the pnir .~heir old aunt' s :f"avour. Furthermore, Sir Pitt himself proposes 

to Becky once his wife has died. Here was wealt h and a ti·Ue offered. her, 

and Beclcy', already married., has to refllSe• "She wept some or the most 

genuine tears that ever fell £rom her eyes, tt( 2) as she refused Sir Pitt 

and t old. him she was already married• Fr om then en, for many years she 

and Ra1'id.cn never have much money and are constant ly in debt. They 1i ve 

by their w-1 t s and manage to be quite ccmfortabl e. Small gif'ts fran the 

new Sir Pitt and~ J.JOrd St e;yne, together with the patronage of these 

two noblan~ manage to keep t heir creditors quiet . Nevertheless, f or a 

~ttlg +..ime they do not mix in good society until their brother, Pitt, and 

his wife, Lady Jtme, and later Lord Steyne introduce than into it. 

However, :Becky compromises her reputatioo, if' not he-r virtue, wit h Lord 

( 1) ibid. 

( 2) V. FAIR. Vol. I, Cbap.XIV, P• 156. 
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Steyne and loses all. For many years she vnmders a pool" gambler an 

the continent. Finally she meets Jos Sedley again and settles dam 'Wi tb 

ldm., getting hold of e.ll his money. Still l ater, call.ing herself' Lady 

~"'1'111'.1, Beck;y settle s at &th and leads an ox~lary lire. 

The famous scene in Toilich Colontil. Re.wdan C:t'awley .finds his wif'e w.l.th 

Lo:rd r;te~ne takes place in Chapter LIII. ( i) Beak:y h9.s been at the height 

o.t' her ~eer. She is acce-pted i n society Md ms got money f'rom Ic.rd 

Dteyne, but aam1ot spare any to sav-e he.r husband £rom imprisonment for 

debt. He :f'inds the bank noto fran Iol:'d Steyne and. the jer;els which 

Rebecca has secretly obtained and coupled vdth the oomprcmising position 

in l"1hich he f'inds her, .Rawdon• s love crumbles, and never aga:in does he 

see hor. 

Yet Becl;v \:as quito fond of' her big husband. Even at the manent 

t rot he is attacld.ng Lora. Steyne and rebuldng her, " she admired her 

husband, strang, brave, and victorious."( 2) However, it \':ould seem that 

she can n evor .f0el deeply, not as Junella can. ·rhen Ramon goes off to 

war with his will maa.e and, '' somuthing like a prayer on his lips for the 

wam.an he was lea:v:tngt1( 
3) she is unaffected and can evan think of beoomiDg 

a French Duchess. This, however, is but another rnani~estaticn of her 

sel:f'ishness, but later Thackeray tells us, 

"Rebecca was fond of her husband. She was a~ways por.f'ect:cy good-

humoured and. kir...d to him. She did not even show her scorn much 

for him; perhaps she liked him the better for being a fool. ,.(4-) 

Gradually Beclcy shews her contempt for Ra-wdon more and nLOre as she becanes 

more ambitious and worldJ.y and he becomes more respectable. The influence 

a£ Lady Jane Crawley over him is aJ.l to the good. She is very like 

.Amoli a, nnd during the period t hat Becky is naturally cut off' fran Amelia., 

it is Lady Jane v1ho f'orm.s tho contrast with Boolcy. ( 5) !.edy Jane naturally 

li.'kes little Rawdon, vthCXI1 his f'athor ad.o!'os. Becl:y, on t he other band, 

nevor t hllllcs of the child, ~nd thinks her husband is a fool over b±m. 

( 1) V. FAIR, Vol. II, P• 206 et seq. 

( 2) :ibid, P• 2.07 • 
( 3) V. FAIR, Vol. I, Chap. XXX, P• 318. 

(4) V. FAIR, Vol. n, Chap. XXXVII, P • 39. 

(5) Not aJ.ways to I..a.c\Y Jane1 s advantage , Becky, for ~Ipla,. is a hotter 
eook. 
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However, whEil they are all at. Queen• s Crawley for Christmas, Beclcy in 

her role as good little 'Wi:fe and mother, kisses her son before~ 

Jane and the ladies. 

'"You never kiss me at heme, Mamna., • he· ... saj.d; at which there was a 

general silence and consternation. and a by no m~e pleasant look 

in Eeckyt s eyes. 19 ( 
1) 

Her husband overlooks her coldness towards the child as he does so 

many of her other faults; indeed he is ha1'd.ly in a positicn to oa.st a 

stone. However, fi.nd.in8 Beoq ·with Lord Steyne and t hat she could have 

procured his r elease f"ram Yr. Moss is too much. "I am irmocant," Becky 

declares, bat we can never be sure for Thackeray oamnants, 

''Was she gu.ilty or not? She said not; but who can tell whet 

was truth which cam.e fran those lips. n ( 
2) 

Beck\V, we learn., VJaS not particularly beautiful but Lord Steyne 

was by no means the f i.rst man. she captivated. She was small .and slight 

but had attractive eyes. ( 3) I t was these oyes. that captured the Revorend 

Mr. Crisp -r1hile she was still at Cbiswiok. Le.t er she captivates Jos and 

even George Osbome, besides Rawdcu, his father and evan his brother. 

Men always flocked rotmd her, as we see at Ga.unt .Uouse. The ladies there 

remain cool, but Bea'ky coW.d even win over Lady Steyne with lio.zert, or 

Lady Southdolt'ne by taking bor medicine and reading her tracts. But sooner 

or later she is :found. out or is dro,ppecl, even the quiet Lady Jane refuses 

to have Becky in her haoo• and f'inaJ.1y even her constant f riend, Amelia, 

tutns :fran her when they meet at a oharlty £air ( Cha.ptw IXVII). By 

d:i.:ff'erent means, flirtation, mock piety., pretended motherliness, or charm, 

or pret ended humility, Eecky could vr.in over anyone, but she is always 

f'otmd out or does something which ohills her friend or acquaintance. 

Thaokeray shews what cazq>lioa.tiona and troubles Beokyt s deceits can bring, 

but a.lthough all her earliest acquaintances f:i.nally shun her, he closes 

Vanity Fair with Becky comfortabzy settled about Bath an<l Cheltenham, where 

( 1) V. F.AIR. Voll II, Chap. XLV, PP• 118 & 119. 

( 2)V. FAIR • Vol. I I• Chap. LIII, P• 208. 

( 3) V .. FAIR. Vol. I, Chap• II, P• 19 



althoUgh she has her enemies, t here are many who "consider her to be a 

lOOst injured v.oman. " 

:Booky is indeed a vai:lll,. ambitious, worl dly woman. She is a 

~ocr-lte, a liar, a bad. mother and a bad wif'e. She daf'rauds tradesmen 

end t-Y~ poor ltlsr..o y.Briggs; yet there are redeeming features. Tbnckeray 

i s r eal:f.st «<ough to g:l<Vb' .~e ~ves scme good points and his good 

characters some t"aults. Among Dectey' s good points is her spirit, but ·this 

is not al.WtJ.ys entirely commendabl e, :for it shews her vanity and temper. 

li-wortheless Becey flinging the d.ictionaey ou.t crt t he carriage window is 

a" delightf'ul. scene and we admire her for it.. '!'his scene is pet"ha:ps 

unl"ealis~~- .J1lr:!..h}ol lope remarks, 

"no school-girl who E)'.!~"?l!" lived would have t~ back her 

gin-book, tt8 Rebecca. did ~he • diXonary' " ( 1) 

Be this a.s i t may, and evan if k11£llia alld Thaok~ disapprove,. we rather 

admire the actic.ne. Booky ie talaatea too, she can sing and drqr; well, 

Even a.a a child. Becky was a. mimic and would. imitate and ma.lto f'lm or 
lliss Pinkertal and her sister, alld l ater she would make f\m of Iedy 

Soutbiown ana. t he Crawley' s goosta. But she am. laugh at hersel:r also. 

When she and Rawdon, en a hint £rem Miss Crawley, 1-eturn to town they 

get ally £20 and not the two hundred pounds they hoped for. 

ffThough it told against themselves, the joke was too good, and 

Becky burst out laughing at Ra.Tiiant s discanfitur.o . .. ( 2) 

She also laughs at being f oreed to take Lady Southdom' s medicine. 

But Becky' s burst a£ generos:i. ty and f riendliness TJhen she encourages 

Amelia to write to Dobbin and to forget her un:fai thf'ul husband is the 

most redeEming act of her li:fe. 

Becky, despite this act o'f kindness is a worldly, unscrupulous 

l101Jl8n, who a:fter "ups and downs" finally becomes rich am lives ca:nfort-

ably. Apart :f"ram. a f ew admiring r emnrks :f"rcu Rawdon and Loro Steyne, 

and t .hey eventually turn f r an her, those VJho express an opinion on Beak;y 

have, Tor the most part~ scarcely a.nytbillg good to SI!J.Y• Sane, o~ course, 

( 1) A. Trollops, THAOit.ERAY. London, lfa.cmUlan, 1902, Chap. lli, P• 95. 

( 2) V. F~. Vol. I, Cba.:p. XXV, :P• 2:{6. 
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llike lfrs. But-e Crawley, are aoti'Va.ted by mal:tce, others a.ro over -virtuous, 

like Lady Soutbiown, CJr disiJJ.usioned and shoakOO. like Lady Jane. Even 

Amelia :f''inaJ.J,y realises what Booky is ;1.nd ke.eps nay !"ran her. 

The little adventuress is full o:f' vice. Taine says of' her, 

unotr.d.ng is more :f'it to inspire a'V\'arsian;" ( 1) she is odious and scarcely 

intGlligibla. But one cmmot ~te agree with Ta.:t.ne. Hel" actions are in 

olw.racter ana. although she is bad we are captivated by her and do not 

dislike her, just as she captivates the other characters in the novel. 

One can understand to sane extent a spirited., tal.ented girl ma.k:ing :up her 

mind to succeed in the v;orld a.t all costs. .She is unscrupulous and utter]Jr 

seUish a.nd shews Vindictiveness occasiCllally. Her treatment of' Lady 

Bareacres in Brussels• f'or axample, is spitef'ul but human. Many a. person 

would do, or like to do, the same and r efuse his horses to sct!leone who 

had snubbed him, ( 2) or would ooly sell them to p1ease the noblewcman. 

Beck;y1 s treatment ~ her son and her svdndl.:iD,g of lliss Briggs are, 

however, quite inexcusable. Furthermore, when Thackeray makes Becky box 

her son' s ears when he listens to her singing, this is out of oha.raater, 

f'or wh;Ue she might dislike him as Lom David Ceoil says, .. she would have 

been p l cnsed that anyone should enjoy her singing". ( 3) Beoey' s f'lirtatian 

vri th Gaorge Osborne is also shame-ful.. But at least she tries to put this 

right when she rewal.s it to Amelia later, in order to induce her to 

accept Dobbin. 

Bec:k;y • acco.Ming to Ray was dral'ln f'rcm li:fe; several 'WOlllEm were in 

Thackeray' s mind, especially Theresa Rev.l.ss, adopted d.aughter of his 

f'riand, Mrs. Buller, { 4) and a c&rtaln 1Ule. Pauline, a I r anch governess. ( 5) 

Becky is indeed false, selfish a covetous and Thackeray does not lut us 

f'o~et i. t. But he has endowed his t.musual hero:ine with vivacity, \11. th 

and impudenoo, and. VIe, like the readers of' his day, pronounco hor capital. 

( 1)H.A. Taino, .J.gS"£0RY OF ]NG.LISH LITERATlJRE, Vol. II, London, Oha.tto & 

\7indus, 1892 (trans. H. van !.e.un) Book V, Chap. II, P• 393. 

( 2) V • FAIR , Vol.. l, :PP• 342 & 343. 
( .3) D. Cecil, lif..Rnl VICTO_!ITAN_!LO'Q!:LISTS, Chap. III, P• 98. 

(4) Rlly, 'l'Hitc:KBRAY' S L!!.~, Vol. I, P• clvii. 

(5) Ray, TnACKER.AYt...1'1m._USES OF ADVERSITY, PP• 125 & 126. 



So 'When Becky has her little triunph and goes to Court,. f oaling she could 

bless tho peopl.e out of the carriage window$ we l augh at, but half' 

syn:patbise with her and even thoUgh she has far v:orse faili"lgs and gets 

wor~e as she grows older, the scheming, r eBou.rceful little liOman still 

<lom:inates our imaginations. 

These t hen are the two heroines when Thackeray presents in Yanit¥ 

Fair.. He shew8 ue their :raul ts and virtues, but does not rock~ any final 

judgment, that is left to us, and yet t l..a.t Thackeray is sermonising is 

clenr throughout the nove1. None the lens although he i s the mol"alist, 

comu1en.ting on and manipulating the ch&.ra.cters, he i s also ana of the 

audience. He is t "ph:Uosophioa.l :frequenter of Vanit:y F~a who e.dd.ressas 

his f'ellows as »t>rother \!lea.rers of 1not1ey". • ( 1) Ono at" Thackeray" s 

r eaders, a Mrs. Proeter, w.rites to Abraham Hayward of Vanity Fair, 

"the characters are neither devils nor angels, but living, 

breathing peq>le. • •• • Amelia Sedley is charming; she is not an 

angel, cnly a good, true, kind- hearted girl. " ( 2) 

It was the :inclusian of' Amelia and her i deaJ.ise.tian, together with the 

moral tone Tha<>J.ro:ra.y odopts now and again that pleased those who wanted 

Tb..ackeray to be 3JIIOD8St t he ttangels". Ch.:'lrlotte Bronte dedj.ca.ted the 

second editica of Jane EJ'!:e to Thackeray, "the fi~st social regenerator 

o£ the day. n( J) 

Vanity Fair is sub-titled, "A Novel vlithout a Hero, " and its heroine, 

eo called, is Amelia whose li.:fe is not cne of conventional. i~llic 

happiness; even her ms.rriage to Dobbin does not bring complet e happiness. 

'Bealcy on the othel:' hand ccmes through tri~hant af'ter many vicissitudes .. 

The novel~ then, is quite different to Bleak House or Nicholas NickloJ?l: 

( sav--o in the latt~' s picaresque aspect) , where virtue finally tritmphs 

and evil is most def'ini toly w.nquished. Furthel1ll0re, .ftmolia despite her 

important role in the novel, is quite outshone by unscrupulous but 

captivating Becey. Bot~ f'or greater r ealism., arc end.owOO. with faults 

a.nd virtues, but Amelia is the good doll dancing for us, and Becky is the 

( 1) G. Ray, 1'1IA~Y~ 'l'lJE US~ :.DVERSrrl, Chap. XIV, P• 4,.11. 

( 2) Ray 1 TfiAClillRAY' S L~~2 Vol. II, P.P~ 312 & 313. 

( 3) J.illill :::YRE, (Heat her cd.) PP• 8 {~ 9. 



worldly puppet. They are both interesting, espeoial.ly Becky • but their 

roles are to a great e:x:tent dete:tm.ned4 even though Thaokel."SY has let 

them develo-p by themselves. So he can end Van:i Et ~fai_.r, 

"Ah! Vanita.s Vani taturn! Which ot: us is happy in this world? 

t'lhich o? us has his desire? or, having it., is satisfied? -* Come, 

children, 1.et us shut up the box and the puppe'f:s, f'or our play is 

played out." ( 1) 

Thack~y, we lmow. wished to teach a 'dark moral' in ,Yani:t;x_~. 

Novels of' this type w.f.th two contrasted women characters h...a.d been popuJ.ar 

in Jh•anoe in the eighteen- thil"ties, and. we mow that Thacker83' read at 

least one, Souli~• s Le~ 1d:emoirs du Diable# and called .it a corrupt 'book. ( 2) 

Thaalcel'ay did not wish Vani:tx Fai! to be thi.s, nor did he rd.sh it to be 

merely a satirical and amusing attack as is ~he Dook of Snobs. He wished - - -----
to be a satirical. moralist, and 1[.anity Fair, by commentary oo and exposure 

of vice would teaeh the ~er• ~ 3} 

It has been argued by s~, (Ta:ine t:or exanrple), that Beolcy' has 

too mal:'.J3" vices and unpleasant characteris tics. She does have many, but 

she has a :few good points as well. She is lively and witty a.'l'ld so she is 

alive and is not a ca1'ieatu.re rogue like Barry L,yndon. Amelia~ on the other 

ha:na,. who is meant to balance Beck;y and wllo Thackeray said.~ 11lla.s been 

carved and dressed with the greater carett ( 4) is a pale. she.dow beside Boclcy, 

and today we f"eel that she is marred by too much ideaJ.ism. a nd. sentimentality 

in her portrait. Nona the less, while Booey remains Thackeray's greatest 

heroine, vice and worldliness , the vanities or ;society, are ;exposed and 

are successfully sati:rised.. 

----------·------------ ---------
( 1) V .. PAI~ Vol. II, conclud:ing lines. (p .• 384.) 

( 2) Praz,. op. oi t. p ., 200 

( 3) see Ray, ~'i.ACiCl:.IR.A"V S T.t'TTERS, Vo2 , II, P• 282. 

( 4) V.Ax."'iiTY FnR, "Be.fore the Curtain" p. ·6. 
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MARRIAGE AND A..CXPIRATION. 

Maey Ann Evans ( 1819 -80) was n contempora.ey- of the ncrvelists 

discussed so f"ar, but her novels were only v,rritten in the latter part of 

her llie, ( 1) and mark the opEaling o£ a new phase in the nowth of the 

English novel. ( 
2) George Eliot was a serious and intellectual woman and 

was not content to write novcl.s vfnose sole aim was enterta.inment. They 

were to bo serious and to be works of art. In 1871 the first volume of 

her great novel Middlemaroh appeared. This novel is sub-titled ttA Study 

of Provincial Life," and this gives cne a good idea of the novel's scope. 

It is a far more elaborate work than ~ of the other works whose heroines 

have so far bem dealt with, and Dorothea and Rosamtmd are two most 

fascinating femaJ.e characters. Middlemarch has often been regarded. moreover 

as a feminist manifesto; Dorothea. being regarded as a St. Theresa manquE~ 

a woman of' intelligence and ideals who ends up as a mere w.Lfe. That this 

is true, no one would de:I::\Y, but one discerns only a moderate feminism. 

George Eliot shews none of the :passionate inttlllsi ty and f'eminism to be 

discerned in Charlotte Bronte, where even when, as in Shirl!Y, she writes 

in the tbim person, there is great intensity and one constantly feels the 

presence of the autbor. Certainly Marian Evans is to be seen in Dorothea 

but the author's p6rsonality does not obtrude. George Eliot,. in :ract, 

n "'ites in the third person, but unlike Trollope, for e:xample, she describes 

:frtlln w:t thin; chs.ra.cters are presented not only as they appear to otherf, 

but we are told of their secret hopes, thoughts and aspirations. So 

Bulstrode and Ca.saubon can gain not only our interest but our .syrapa.tey • 

.Altogether this means the reader get s a far deeper knowledge of most of 

the oharacters than is possible when a.l1 characters are presanted purely 

objectively or where, as in Cranf'ord, the narrator, although one of' the 

characters, remains necessarily detached~ being unable to state much more 

than what he or she p erceives. Thus not only is MiddJ.em.aroh a broad canvas 

:presenting a. study ot' provincial life, but the characterisation also is 

( 1) George Eliot's first ;v7ork of fiction, Amos Barten, appeared in 1857. 

( 2) G. Saintsbul:y, m ENGLISH NOVEL, Landon, Dent, 1913, Chap. VII, 

P• 250. 
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oa~p1as and deta.Ued. Sld.ll:rull.y fused, we have the oomplementa.r.v stories 

ot Dorothea and Casaubcn elld of !(yagate and Rosamond. NumerollS characters 

and sub-plots surround these two main themes, but with th:i s we cannot deal 

here. It may be noted, however~ that not aiJ.:y have we Dorothea and 

Rosamond to contrast and canpare with one another; but that each young lady 

has within her ovm. circle sanecne with whcm her friends end the reader may 

compare her. Dol:'Othea has her sister, Celia, and Rosamond, Mar.Y Garth who 

eventually becanes her sister-in•law. 

As Geol'ge Eliot ccmnenc es Middlemaroh w.i tb a portrait ot Dorothea 

Brooke, let us sta.l't this st~ with her. The Prelude prepares us ~or 

the descriptian or the aroently religious, idealistic W.ss Brooke. Dorothea 

is a young wan.an of ideal.s and ideas~ which she holds despite what others 

may say or think. Like St. Theresa, she wishes to serve mankind, to 

refom, to achieve some·~hing, but she has little opportunity in her position; 

a well-to-do provincial country girl of early nineteenth century England. 

Fran the manent she meets Oasaubcn Dorothea is clisposed to venerate and. 

ideillse him. Hera she saw a. man to whcm she could devote herself', a man 

whcm she believes has a gx-eat soul, and after their first meeting, "the 

reascms that might induce her to accept him were already planted :in. her 

mind."( 1) Dorothea. is indeed idealiatie; she lacks Celia's conmon senseo 

She sees Casaubal as a Mil ta.t or a Locke, a great man wban it would be 

a pll'ivilege and joy t~ serve. The idea that Oa.saubon might wish to make 

her his m.fe fills Dorothea "w.itb a sort o-r reverential gratittne" ( 2) 

She is ~te blind to Si1:- James• suit, onl.Y seeing him a.s a. future brother­

in-law who w.Ul be guided by her in plans "for improVing his tenants' 

ootta.ge3. Celia has never been decei ved.• however, and eventually tells 

Dorothea that Sir James is contempla:ting mal'rl.age with her, the elder not 

the youngel' .s:i.ster. Dorothea can scarcely believe it, but circumstances 

seem to bear Celia out. She is veey sngry and is still vexed when her 

unole brJ.ngs her Casauban' s latter of proposal. As we know, D01·othea. is 

already disposed. to accept Oasauba.1, and with li ttJ.e hesitation she does 

accept, rejecting with scorn her uncle• s suggestion that Sir James is a 

( 1) n:oDia!:ARCH, ( World Classics ed.) London, O.U.P. 19.53, Obap. Ill, 

P• 19. 

( 2) ibid P• 24• 
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He otaya up JJ:to aloof, ~ and lmol3 ttn:1 is ~saG to t:lrtd Dmootln\ 

ora·~ Tor t&a., 

'" 'C'(u) ~v ~.,11 ho ~. 'You~~ nnd ncoi not to o.xtead 

.YQUr W'"o b3 lmtchilliS' 

1bcn the ldcd ¢ot o.elanclxif¥ of' t!~t upocch i~oll m Datoth<.B' o 

OQl"Dt) ubo rol.t ~ liko the thfln.vu:tn~s ti~'lt nlcbt t1011 lW 

m us if t:'C h."ltl ~ 0'~ ~ e ln:::U1 c:rm"turo. ,..( 3) 

Do~ f"colr: a ~ai.oft.~or her tlUtiband 01l.fl tor his poor ~tims. 

Tmw. after n ~ nbc ia mly aawd b3 biz docth ~ & roah ~~ 

to ~ Qlt 14.fJ ui:lbctl ct.d do 'flhctevol' bo a.om..r..x. Onc:o hls T.dll., wbidl 

~ h:i.et ~ or taH.Dlm:t is ~. 800 tools quito ~- ~ 

baa 1'10 intentim d ocr.:plcf:lllg tOO "T~, CD1 latrJl" olxr gtvoo up hor 

inOOrttaftoo itsolt to ~ t"l.tl. 

~ o are c::mro tor sa;1e tix:o• thnt 'DOl'Otba:t. 1a :.\ttractca. by \71U. oven ot 

th$1r ~ 1:':0~ hl.n 'I':JI1r'l!'y lnuaJl eon dl'ntJ n. ros:ooooo 1M!1 h...nr, rm ~ 

( i) J.1Itr"1:i' ... ~,~~1. Cbo"O. rm:J p.2,a. 

( 2) :...!IDBJt4:~ Chop. X!'XVII, P• ,YJO. 

( 3) ;®.~1tt·~· Ob::v• XLII., P• 459• 



then oo sbe shews a great interest in bir.i ana. his career. Will Iadisla.w 

is a rather flat and tmsat"i.s:factoey character, and one is a lit tle 

surprised t hat he can attract Dorothea. Moreover, Dorothea takes an 

exceptionally lcn,g time to realise she loves him. It is not until she 

gets home~ after surprising Rosamond and Ladislaw in a rather compran:ising 

si tuatio:n, that she IOOanS out, uoh, I did love himt" ( i) He, of course, has 

long '\\Orsbipped Dorothea. The second time he sees her, Dorothea.' s hair is 

like a halo, and. :his i'riend. says she looks liko a lladonna. Later at 

Naumann's studio, l7hen she sits for Santa. Olat"a., Will f eels disposed. to 

:fall and kiss her :robe. ( 2) In the very N.rst chapter George Eliot hersel:f 

states that Dorothea might be taken for the Blessed Virgin as she appeared 

to the Italian painters. Thora is indeed an elem.ent of idolisation in 

Will's, and even George Eliot' s , attitude to Dorothea, but thi.e is 

counteracted by the realism with which she is presented. Her long assoc­

iation with Le.dislaw, even when the will has beah published, her eventual 

marriage to Will, cannot be ca.lled i dealistic. She :finds she loves Will 

and learns from Rosamond that he loves hel:" also. So they marry despite 

the objections of 6Veryone, even of the ineffectual Mr. Brooke. Celia 

l earns fran her sis ter t hat she is determined to marry Will of whcm she is 

veey fond, and that she coUld only understand if ehe could :feel wit h 

Dorothea, ( 3) 

Thus we seo Dorothea. becane the wife and help-1'1tUte of' Will Ladisla.w, 

who !"ises to be a member of' Parliament ond an ardent reformer. At least 

Will is not tho provincial coxcomb that Stephen Guest is. Maggie Tulli ver 

in The Uill On The Floss i s attracted by Staphon, although she is an 

ideal.istic, sensi t1. ve girl who is far his superior, and once aga.in in 

Middle:marcl1, George Eliot makes a heroine who has much of' her cpea.tor in 

her~ :find a rather shallow you.ng man attrllotive . We are a little disappoint ed 

but we cannot quarrel seriously with the reali:sm of George Eliot's portr ait. 

ncerta.inly,. ft says Eliot., "those determining eots of her life (i.e. 

her two merriages) TJero not ideally beautiful. They \'/ere tr..e mixed 

( 1) YIDDI.iE}.{AOOH,. Chap. rm, P• 842. 

( 2) vide t.JPP.~ARCl!. Chap. xxn. 

( 3) vide~UJlCl!, Chap. rmrv. 
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resul. t o~ young and noble inq>ul.se struggling amidst the cond.i ti.ms 

of' an impel:'f'ect social state, in which :f'eelings will often take the 

aspect of error, and great f'aith the aspect of illusion."( 1) 

Dorothea is a potential St. Theresa; she is potentially a great heroic 

figure, but events and va:clous little personal :failings intel'Vene. 

Neither of her two marriages. as C'-reorge Eliot points out, are ideal, but 

they are quite understanda.ble. The second marriage too, which jars same, 

as Joan Bennett remarks, ffis not meant to be the .ful:fillment oX Dorothea's 

dreams, n but it "is an impro"Wment en the .first, because its basis is an 

appreoiatica of the man as he is ... ( 2) It is based an this appreciation, 

and an a mutual low, understanding and respeet. 

There is no such similar basis to the marriage of Rosamond Viney 

and I!Ydgate, en the other haM. This is a marriage that l're can conpare 

w1 th Dorothea" s first marriage, for it is a unicn of two very dissimilar 

persons who have no de~ love for one another. Both Rosamond and her 

husband a.ra self'isho Rosamond. has been to Mrso Len1on' s school and has 

there m:ixed with girls better born than herseJ.:r. She dislikes the young 

man of .Middlemarch and tries to forget that her grandfather wes an inn• 

keeper. Even before she has met Lydgate, Rosamood is interested in h.imo 

When we first see her she is complaining of her brother's slothfulness, 

and her l'lOther' s use of the word "tetchy", v.nd she soon tolls her mothel", 

•I shall not :marry any Jliddlemaroh yotmg man • .,( .3) Rosamood. is f'iniclcy and 

refined Dnd could not bring harsel:f' to lll2J:'rY a Ned PlJ7l2rla).o, but I{vdgate, 

who comes f'ro."ll a good fe.mily, who talks well and is an obvious gentlemm,. 

seans just the husband she could wish f'or. Dorothea. interests l{vdgate 

when he .first meets her, but she is not his "style" • He is e.tt~oted. by 

wanen vr.i. th beauty and cham and as Rosamcn:l has these and is~ moreover, 

decided that he is a suitable lmsband, it is no wonder indeed t hat the 

two are soon engaged: and married. Both marry f'or selfish reasons; !wdgate 

s ees his wife as a doll, an acquisiticn, Rosamood sees him as a means o£ 

raising her social status, and is delighted ~lith his titled relatives. 

The couple have little in 001m10n. Rosamond will.not, cannot understand 

( 1) !tiDDLElllP.RCH, Finale, P• 896. 

( 2) Joan Bennett, C:EORGE ELIOT, HER l1niD AIID HER .ARJ.'_, Cambridge, The 

University Press, 1948, P• 176. 

( 3) !!PJD~ Cha.p. XI, P• 101. 
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her husband• s medi081 ambltions end unchecked. (to begin wit h) by him, she 

livos beyond their mea..Tls. Soon they are in debt and this Cllly drives them 

further apart. Rosamond is cold and nnd. aulzed when ncr husband requests 

hor not to interf"ere, and rebukes her f'or writing to his uncle for money. 

After this !.tYdgate is implicated in the Ra.ff'les affair and the two are 

even further estranged. Ft-c.m the timo of the ill ... advised le·tter to Sir 

Godwin, Roa~ ~eels. victimised, while ~ate even bofore this £eels 

"a hal.f-oadden.:illg sense or helplessne ss .. .,( i ) She lea1-~s him for home, and 

only returns uhcn., tti. th 13ulstrode' s loan, the debts are paid~ but then 

comes :f'llrther trouble,. for I{vdgnte falls under the od.iU!ll with trl.ch everyooe 

i s rego.Mil1g Thil.strode. This Rosar.lOnd lea..TUS f'rc!n her fa.thm.•, just when 

li.f'e had ss001ed. to b e getting better. 

"Tho shock to Rosa.I!lCild we.s te:r:TibJ.<t. It scaned "to her t hat no lot 

ooUld be so cruelly hard as hers - to have ma.r1'1.ed a man who hod 

becane the centre of infamous sllspicions. '' { 2} 

Unlike run~ aunt~ she feels no sympa.tqy for her hus'band, she thinks cmly 

of horsolf. Lydgate realises she knCJ.7s ill, but t he understanding and 

trust ho hope s f'or ~c not :forth-coming9 all stJ.O can do is to N-urge her 

plan of loavin.g ltlddlemal"eh and of settling down in T..ol1<icn. wher€1 he can have 

a fashionable practice. 

From Rosamond's point of view her lot is hard. The husband mo was 

to brintl; her glory brings hor debt a.ncl shame, and at this crisis her 

father is un.a.ble to help bel~. She never thinks or blaming herselt"; she 

r..aa al'Wt\Ys acted VJi th propriety. But e. further shock is in s t or'? for 

Rosmoond. Vfhan Dorothea ce.lls to see her and to talk of Iqdga.te and th& 

confidence she has in him, Rosamaad ar..d llill are toglrther clasping hands 

as Rosamond is ·t elling her whole sad. stor-.f. Naturally Dorothea wi tbiira:ws 

hastily arrl Will, woo 1ovos Dorothea, :f'eela he now has less hope than ever. 

The two stand motionless for a 'ff"lrl.le, Rosemond being more gr atified than 

annoyed. She knows \fill has r eceived a blow, 

"but she had been little usoa to imaginir.sg other peo.ol e ' s stat es 

of mind except as a matnrial cut into sl'.ape .by her own wlshes. n( 3) 

--- --· 
( 1) MmDLI:!ARCH, Chap. rxv, P• 713. 
( 2) lfiDDLI:llARCH, Ohap. LXXV, P• 811. 

(3) lUDDI,:,',UARCH, Cr..ap. LXXVIII, I>• 834. 
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Wil!l tells Rosamond he can never explain to Dorothea. at her expense and 

goes on to say, 

"No other l7Cillan exists by the side ot her. I would rather touoh 

her hand if it were dead, than I would touch aey other woman' s 

llving. "{ 1) 

These woz:ds cause Rosamond to almost lose "the sense of' her identity" 

and she seems to be Wa.l'i:.:i.nl in·to sane new terrible existence. She does not 

feel a chill r~ulsion as with ~ate~ she does not f~el justified. 

"What another nature felt in opposi tian to her own was being burnt and 

bitten into her consciousness . " ( 2) Wi111 s words and despair affect Rosamond 

greatly, f'or the first time she forgets self' and is left feeling mis$mble, 

The next day she i s stUl upset when Dorothea calls again, and she is 

prepared to be r eserved if Dorothea has come about Will. Then follows an 

excellent scene in \'Jhich Dorothea speaks of Lyagata, and the good opinion 

she and her friemds share of him. This naturally cheers Rosamood and 

Dorothea goes en to t ell her how Izydga.te needs his ''ri:fe, ending, 

"How can VIe live a.nd think that anya1e has trouble - pie:roing trouble -

and we coUld help them., and never try." ( .3) 

Rosamond is moved and she, after a while , bring~ her self to say that Will 

does not, and never has loved her, but l oves Dorothea.• So Dorothea. helps. 

Rosamond throUgh her t ime of trial., a t ime when ~elfish little Rosamoo.d. 

l earns for a While to think of others, and she, in turn, helps Dorothea. 

But Rosamond is soan more or less her old self again. She has had a 

terrible experience but she returns to the shelter of her husband; 

"Lydga.te bad accepted his narrowed lot w.ith sad rosignatian. 

He had chosen this fragile creature, ana had taken the burthen of 

her lif"e upCil his arms. He must walk a.s he could carrying that 

burt hen pi ti:f'ully." ( 4) 

Rosamond pa.ralysos l{ydga.te. As Sir Leslie Stephen says, "it is Rosamc41d' s 

:ftm.otian to do exactly what is most ;antipt~.thetic to her biographer. " ( S) 

(1) ibid, P• 835· 
( 2) ibid, P• 8}6. 
( 3) MIDDU.MARCH, Chap. rmi, P• 852. 

( 4) ibid, P• 857 • 
( 5) L. St ephen, ~O:OOE ET.J:oT, London, Macmillan 1902, Chap. XIV, P• 203. 
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She gets her Tlay in the er:td.. for Lydgat e gi vas in .and s t arts a successful 

social practice a1 ternating between London and a Continental watering 

place. He always considered himself a fail.ure ana nlways spoke ffell of 

Dorothea Whioh caused Rosamond the mildest bit of playful jealousy. 

But she had got her way, and when he dies yoong, Rosatlald marries a 

pliable, successf'ul docto~ and continues her pleasant life. To the end 

Rosamond had been able to frustrate Lydgate by stratagem, and when she 

marries again she considers her happiness i a rewam•. 

"She did not say f'or whot, but probably meant that it was a reward 

for her patience wl th Tertius1 whose temper never became :fs.ul tless,. 

and to the last occasionally let slip a bit~er ~ecb which ~as 

more memorable than the signs he made of repentance. " ( 1) 

Indeed, f'raU Rosamcnd continued and increased her sway over Izyd.gat() and 

after her one lit tle indiscretion and time of sorrow, continued placidly 

to ask for and get her way. 

Rosamond i s certainly a very different character to the ardent 

Dorothea, with her religious and intellectual problcms. Rosamond is a 

beautifUl selfish girl who* in r eaLity, destroys !zy'dgate in ge"cting what 

soo wants, and yet never realises what she is doing to her husband. 

Howaver, as George Eliot shews us ~ Rosamond* s own mind and feelings as 

well as her behaviour and ef't'ect. she is COfl!Prehansible and ~ cannot 

really d.islil<:e her. She is a most interesting character, and. we are 

amazed. at George Eliot's ability to enter into tl'l...e character and feelings 

of' two such different wanen a.s Dorothea. am Rosarn<Jld. Dorothea. indeed, 

like Yaggie 'IUlliver in the earlier The lal:!:.,.On The Floss, l'l2.S much of her 

creator in her~ but Rosammd is an entire]3 dif':f'eront wanan in character , 

tenperanent ar.ui outlook, as \'Jell as posi tian. Cross indeed tells us 

wh~ spea.ldn,g of his wife' s creation of Rosamond, "Of' all the character s 

she had attempted, she :round Rosamcmd. the m.ost diff'icult to sustain. " ( 2) 

But she does m.anage to sW:ltair! her and to keep hor alive with no hint of 

"Oar:t011ture, without a. single falae note. George Eliot calls Rosamald tta 

fragile creature, ft a burden on Lyd.gate, and. this she certainly is. 

Delicate a.ud pretty to look at, she has a poor character; self-lsh, 

( 1) MII'!D~, Finale, P• 892 

( 2) J. Bennatt, op.oit. p 169. 



in.¢apa.b1e of seeing another's point of View, detennined. to quietly got her 

way. This ttfragile creaturett destroys !zy'd.gate~ but he chose hero When he 

first met Dorothea he did not realise her true worth. ( 1) He has his spots 

of' "conmonn.essu ~ he likes people to know of' his birth and talents, likes to 

be surrounded with elegance,. and he likes to make himself agreeable to the 

cha.rzning Miss Viney who can talk pleasantly and play the piano delightfully. 

He never bothers to find out what she is really like; she is a charming 

acquisition. Rosamond too, never gave Lytigste a thought sa..ve in relation 

to what he could do for her. He later learns what she is like and realises 

that she will nover understand his ambitions, t hat sho will for ever be a 

drag on him. They are never really one and~ of course, this is most 

obvious at the t ime of the death of Raffle-s which brings so much odium on 

Bu1strode and then on Lydgate. We can understand Rosamond' s hurt bewilder-

ment but we both tm.derstand and. sympathise with her husband' s sorrow at 

finding his w.i:f'e incapable of really understanding and loving him. It il!S 

at this period that Dorothea. is seen at her best and that ~ate canes t o 

see her 'vorth. She too has su:rfered and has come to be more perceptive 

of ~bat others feel. Fairly early on in the novel George Eliot states 

that man lacks a. keen visictl and does not see much beyond himself. We 

"walk about well wadded with stupid.i tytt, and perhaps man could not beal' it 

it he. had too "keen a. vision and: f'eeli:ng of all ordintw.V human li:re. tt ( 
2) 

Rosamcnd. only once, in the memorAble scene w.i. th Will Le.d.islaw, f eels with 

another, but Dorothea en the other hand loses more and more of ;her wadding. 

She can sympathise with her husband, she reaJ.ises how diff'icul.t matters 

ma;y be b etween Rosamund and. ~ate., and when she first tisits Rosamond 

she finds her aJ.one with Will, clasping h.:W hand. No wonder af'ter this 

she replies to Celia's questions about vlha.t has happened, "Oh, all the 

troubles of all people on the face of the earth." ( 3) 

In Middlema.roh one can thus soe that George Eliot has cr eated two 

uniqae and interesting heroi..nes. Rosamond, one might say, does not deserve 

this title strictly speaking, rather she is Lydgat e• s ev:U ange1. But 

that is not so, she may be forever his encumbrance, she mey have s et her 

heart on marry:i.ng him, without any thoughts but for herse:t:r, but ~hil.e we 

( 1) v.ide f4.IDDLE2l.ARCH, Chapter X. 

( 2) MIDDLEMARCH. Chapter XX, P• 2(]] 

( ,3) MIIID~ Chapter IXXVII, Po 833· 
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find her frustrating, like her husbana, we realise t hat she cannot change 

or be changed and t hat he Will oove to carry her through life, eiv"J.ng in 

to her or neither she nor ho w:U.l kn0\"1 any domestic happiness. 11'l'he best 

e;irl in the v;orld! He Tlill be a lucky fellow TJho gets her 1 " ( 
1) people 

said of Rosamondo How untrue. :3til.l oven t hough he canes to a&nir0 

Dorothea, l{ydgat e , no doubt, ~;ould not have found with her, in all pos sibility, 

much more happiness. He might have foun'l more~ understandint;, f or a.:f'te:t- her 

first ma.rrlage end her wldowhood Dorothea does :indeed gain in understanding. 

She, however, ft\ll s in love \lith the gay and lively Vlill Ladislm7,. nnd aids 

him in his puhlio V.Uti#ls. This may not be nn ideal marr.ia~e, but it brings 

both of t hem happiness. Cortainly I ill :f'!'Ol!l his mooting r.i th Dorothea in 

Rcme, can rouse her and even Wl lte her laugh. Dorothea indeed, is on the 

whole too gra.ve n.tl.d serious for so youn,g a person and. in this one p~rticu1ar 

she has a trait in oomncn with Ronmnond V:Incy. Both lack e oense of humour. 

Rosamond i s clover., but lacks humour, but perhaps her chief' cleverness lies 

in that she never a.ttEm:q)t s a joice. Li£e :for Rosamond, as for Dorothea, is 

serious. The great d.if:f'eronce is th..'"l.t while Rosamond i s only ever con-

cerned i th herself a.nil li vi..YJ.g elegantly amongst cul ti vatcd fashionable 

-people, Dorothea bas the selfless, urd.ont seriousness of' a refor.mor. At 

first, sho ia a little too r~aey to rofonn~ to ,juctp:o, to act~ but she learns 

frcm exporien0e and she ends her lif'e hav:i.ng a.o!>.ieved noth:i.ne gr aet , t hough 

ohe Might have da1.1e . I n stead, sho a.llm·m horS(.1lf -to bcccanc morely the help­

m..'lte of a me.n whcr.a. whatever 'Je might t hin.k of h:i.r..1, she admires and loves o 

Like L.Ydgato she never achievos 't'J'ha.t she desired nno. ii.1 conclusian ane 

might note that whlle it is perfectly permissible a..-10. inevitabl e that one 

will contrast Rosamond and Dorothea., it i s evun more natural. and more 

intc:t>est i?lg to contrast Dorothea and Izynga.te and to sec v.tmt effect marriage 

has on t hese too persons Tlho hove such -oossibili ties a:!"..d capabilities. 

( 1) UII)DL~!A~~ Chapter XVI. P• 177. 
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CHAFl'ER VII 

• THE F'I.iECKED HEROINE OF REALITY. 
_, . . I t 

.E'Vel'l though George Mered.i th was born nearly a decade after l!ary Ann 

Evans, his f'irst novels ware contemporaneous 1'1ith herso Like George Eli ot' s$ 

his novels shew a b!'eak with the traditional novel., bu.t never bad the 

popularity of her works. IntellectuAl and :philosophical, their openings 

to this day daunt many a reader. Diana of the Orosswan ( 1885) ~ one o"r 

his later novels did achieve popularity~ owin,g perhaps to :i.ts happy ena:tng, 

"a conclusion acceptable to the miadle-ale.ss public, " ( 1) Mil also to t he f act 

that it bore & close resemblance to a scandal in high societ;v.( 2) Diana of 

ttJ,e CrosswaY! so1d well and Meredith' s other works were re-readt but f'ame 

had come late. Per~p~ his. best and most representative nove11 1he Egoi~ 

had appeared earlier in 1879. Desides g:iv.!.:ng an -excellent character st udy 

of' the egoistieal Sir \1illoughby Patterne, this novel has one of Meredit h ' s 

most delightful heroines,. Clara lliad1et on.. Like Sir Willoughby' s f'ir st 

fiancee, Constantia Durham. Clara discovers T-Jhat Sir Willoughby is after 

their engagement, but she does not run away. She vdll not accept his 

ideas and petitions to be released from the betrothal. Clara 'Middlet on 

refuses t o ~e. the man she was to marry. She preferred to be herself with 

the egoism of' women." ( 3) Clara. has her f'aul ts, but her struggle 'for in .... 

dependence is e,c~ed by a d'evelopnent of character. ~)te Egoi~ is, 

of course, a psyehologioal study of Sir Willoughby~ his values and those of' 

society are exp¢sed.. Sir Willoughby has an ideal o£ vtanen, "tho COJmOOft male 

Egoist ideaJ. of a 1';13XWork sex." ( 4 ) Clara, however, re~Uises whe.t Sir 

Willoughby is and oa.nnot oonf'ol1!l to his ideal. In The Egoi~! thus, we see 

Meredith a sserting women• s rights; their rlglrt not to political and 

:professional. equalJ:ty as in Beaucba:nm' s Careet", but to spiritual. independence. 

( 1) J. Idndsay, GEORGE MEREDITH, HIS LIFE AND Vlo.Rlf, k>ndcn, The Bodley Head~ 

1956, Chap. ~ P• 268. 

( 2) Diana l7as b ased on Hon. Yrs. NOI-ton who wa s f a lsely accused of bat~ 

a political secret. Meredith endowed her Tti"f;h brains. Lindsay, op. cit. 
P• 262. 

( 3) 1'HE iOOIST, (Surrey ed.i tion) Landen 1912, Vol o I, P• 54 

(4) ~ F.GOIST, P• 178• 
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In his leoture on t he Oanic Spirit( 1) given not long before The Egoist 

was published~ Meredith stated that pure cc.medy which provides a. sane sense 

of proportion can cnl.y exist where there is mental eq<J.allty between men and 

women. Where t his is not the case all t he tragic elements are present. 

Sir Willoughby Patterne is intelligent, and is flawless by the standards 

of society but he i s an"egoist;n no sensible,. sel£-respecting wana.n could 

endure to live with him because o:f his possessivenes s and cat~q?lacency. 

Yet if Clara leaves him she will be thought a jilt. CJ.a.ra.• s probl~ 

theret'ore, is not simple, and her fat her is no help at this crisis in her 

l:U'e. Eventually she is f-reed. of Sir Willoughby and marries t he scholarly 

Vernon Vfhit fom. Nevertheless., Lionel Stevenson is right in oalling the 

novel a "grim exploitatioo of the horrors of incanpatibillty~( 2) Sid.l'3!'ly 

Diana and lU-. Warwick are incoli!Patible , and Clara. with her faults, her 

struggle for independence, is, in many "flays, the prototype of Diana Warwick. 

Fran the outset Diana • s beauty and wit are stressed. The first 

chapter of Diana of the Crosswa:ys. •o:r Diaries and Diarists, • is a prelude 

to the novel but several. exampl es of Diana:' s w.i tty sayings are recorded. 

She speaks of' the war of the sexes and says, 

"Hen ma.y have rounded Seraglio Point; they have not yet doubled 

Cape Turk," 

and of Romanoo she sa.ysf 

''The young woo avoid tba.t reg:ica Gscape t he title of ~ool at 

the cost o£ a celestial crown. " ( 3) 

When Dian,~ is actually presented. in the se<K:!'ld chapter, we al.ready know 

scmotbing of her wit, her beauty snd. t hAt she became the object of' a 

scandal. At the ball she is surrounded by admirers e..mcmgst whcm is Red.wortho 

She is not a frivolous, unthink:ing beauty, however, a.s Sir Lukin Dunstane, 

her best friend's husba.nd., discowrs. She expresses Radical views, but 

although Sir Idkin believes a woman should be a 8 mu.t e in politie s; he is 

so ch&rmei by Diana. that he actually makes love to he:rr. This is a 

( 1) Published later as "ON TilE IlJEA OF ,90J!EDY AND THE USES OF THE CCiliC 
SPIRIT." 

( 2) Lo Stevenson, TliE ORDEAL OF GEOOO.E ltEREDITH, Londcn, Peter Owen, 1954, 
P• 226. 

( 3) Pl_ANA OF THE CROSBWAYS~ (Surrey ed.i tion) Londcn 1912,. Chap. I, pp.10 &:12. 
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~ \7ca.kness, and wo later see that Sir Luld.n J:oves his int elligent, 

refined. wife dearly. However~ ~ is very disturbed.; indeed this, it 

would seem, is not her first such experience. Not lang a.ftervmnis she 

becanes engaged. to Mr. Warnick, "a. gentlemanly o:f'fioial. " LD.dy Dunst&nc 

dallnot undorstand the choice. ner friend. might hava done worse, but she 

had not shown a:n;y enthusiasm over Warvdclc when :f'irst she spoke of him, and. 

Lady Dunstan a is right in suspect ing t hat Diana' s 1otter announcing the 

eogagament bore t he sound of desperation and that she "had accepted him 

·!i.it hout being in love." ( i) Th~ marriage is a. lllistake,as ~ Dtmst e.ne 

realises af'ter the first visit of the married couple, although Di.ena never 

says ~ about it. 7/arrr.i.ok cannot app.Neiate his vr.i.fa and becanes 

jealous of her friendship with Lol\1 DQlmit~bu.rgh. He insti tt1tes di voree 

proce6dings against Diona. but th&se are dismissed. J...f'ter this Diana 

can never bring herself to be reconciled with Warwick. She -wishes to be 

free. Yet she is young and beautiful and SOctl wins the love ana. f riendship 

of the yotmg poll tioian, Percy Da.cier. She recognises but will not give 

in to her l ove f'or Dacier when he visits her at her French sea-side r etreat. 

However, a. little later under threat o-r persecution fran her husband Diana 

is en the point ~ going away with Dac-..ier. She is caJ.led to Lady Dtmstane' s 

sick bEd a.t this Cl:'Ud.al manent. When, sane time l a ter, Percy Da.cier wishes 

her to bo his, "body and soul", she is not -rr.i.l1ing to camrl. t herself'. This 

scaroely surprises us f:or throughout the no-vel Diana shews an inconsistent, 

rather frightened attitude to sox. 1"\¥here i.B the woman \'Jho ever knows a 

man,. " ( 2) she t hinks T~hen she receives Dacier' s prqposo.l., a proposal wh±ch 

she feels degrading and which she had hoped would newr come. Hor earlier 

~r!anoos wera not "fortunate and now when the man.ent for decisicn canes, 

Diana tries to evade it. 

Diana had been willing at one Sta{S~ to leave ~>.gland m th Percy 

Dacial"; she a.llowed him to call. he~ "Too,ytt, a name rDsorved for a. few 

intimates, but when Dacier tries to get her to camtl t her self' a secoo.d time 

Diana. :.:.oefusea. This is ·inconsistent but understandable. ~nrliel" in 

Chapter X Diann reflects on her marriage to f·{arwi,c!c and her t'bi ttor 

------------------------ ·- ·-------
(1) DIANA, ChapterV, P• 65. 

( 2) DIANA, Chapter mt, P• 366 
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marr.iag~tt seems an imprisonment to her. She wants freed.cm yet she reflects 

that she might bave f'ound. an ideal IilEJ.te_ "She could ha~ !oved. tt .1-Ier 

a ttitude shews a fear of sexual. contact; although she looks for love she 

is rather afraid of it. Her first ma.rti&.ge was a. step taken to protect 

her from proposals. It was loveless and Diana found she bad no freedom. 

Dacier WslY love her, but Diana. is afraid to accept hfln. especially as .she 

has got into debt and thinks that his ooaond proposal. is made as a demand 

for payment f'or the secret he has told her • 

.All tho critics agreed that Diana was a raal woman. lJ:eredi-t:h hi:rnself 

called her not a. romantic heroine but, 

"the flecked hero:ina of Reali-cy-: not aJ:wa.ys t he same; not impeccable, 

not an ignorant-innocent, nor a guileless: good under good leading; 

devoted to the death in a grave crisis; oft en wrestling with her 

terrestial nature nobly; and a growing soul; but not one whose purity 

was carved in ma:rble fol' the assurance to Em Englishman tho.t his 

possession of the changeless thing defies time and his fellows, is 

tho pillar ~ his hane and tmi versally env.iable. ! I ( 
1) 

Diana. is not perfect; she is self- a.ssel"tive) and inconsistent but she wins 

I . 
our sympat lzy' ro:ii interest.. Fhe is WJ. tt;y~ and beautiful. Redworth thinks 

of her as a MadCIUla.1. when he watches her lighting a fire , 

'"He thought?as she 1melt there, that never had he seen hOVl lovely, 

ana. how .:charged with mysteey hor features uere, the dark la:t'ge eyes 

full. on the brows; the proud line or a straight nose in right mea.sure 

to the bow of the lips; .reposeful red lips, shut, and. their curve of 

the slumber-smile at the corners. Her forehead was broad; the chin 

of a sui'fioient firmness to sustain t hat noble squ.a.re; the brows marked 

by a. so:f't thick brush to the temples, her black hair plainly drav.n 

aloog her head to the Imot, revealed by the m.ant:Ula fallen on her neck.,( ~ 
Suoh descriptioo.s remain with us and we tend to forget that Di~.na. can act 

foolishly, so men she betrays the political secret we m:ay be surprised. 

and shooked. like Photiades. ( 3) The step is rather une:xpeoted but it is 

( 1) DIANA, Chap. XXXV, P• 399. 

( 2) DIANA, Chap. IX, PP• 104 & 105. 

( 3) C. Photiacl6s, GEORGE MEREDITH, Paris, Armand Colin, 1910. ttAdmettrons -

nous que sa Diane - cette j~une f':Ule, non seulemont tres intelligente, 

mais pure, d.igne., f'iere et d ' un coeur ma.gnanine, - vende subitement a 
un dirooteur de journal, l e secret d.angereux que lui a conf'ie un ami'l" 



not incredible or really out of ohal"a.Cter. Stress has been laid on 

Diana • s worries over her debts, her sense or degradation. These combined 

·with the sense of importance she feels in knowing a secret that Tonsns~ 

the editor does not know, drive Diana to sell t he secret. Mixed mo·tives 

~el. her to divulge the secret, therefore, chief of Wrlch~ accord.ing to 

Lindsay, is "her desire to reach equality with Peroy- through money.ff( 1) 

She has weaknesses and can act foalis~ at times, but one does find the 

selli..'llg of the secret difficult to swallow~ partly perhaps because one does 

not '\"..ant to admit that Diana has faults and partly because her motives are 

never too clear and her attitude, once Dacier confronts her again is too 

innocent. On reflection one realis-es that Diana is by no means meant to 

be perfect and that she is capable of a foolish, a. base action, motivated. 

ohie:fly by a desire to get out of her money dif'ficu1ties and to shew Perc-.{ 

Dacier she is an independent spirit. Here is a flaw in Diana' s charactel", 

but not in her eharaot erisatian. Understan.dahly Percy Da.cier is shocked. 

but Lindse,y is right to say t i1at this is the test of his love and under­

standing. ( 2) He £ails to realise ; that this is a deed done in desperation 

and he sees only t he deed, not its motives. So he tur.ns £rom Diana and 

marries 1£iss Asper. It is just at this st age that Warwick dies and that 

Diana falls ill. When she recovers she eventually agrees to marry Redworth 

who has long loved her. 

Lindsay sees Diana• s second marriage as a flaw in the novel and 

al.so q>..lotcs a letter of Meredith' s stating~ 

"Diana keeps me still on her .sad last way to wedJ.ock. I could have 

killed her merrily, with my compliments to the public. But the 

marlzying of her sets me traversing feminine labyrinths, and you know 

that the why o£ it never can be accounted for."(:;) 

U one sees Diana solely as a rebel and a wornan str:i. ving to break away 

fran conventions because s he ru.s made a foolish :marriage, the second 

ma.!'r"ia.ge is not ideaJ.. Di?na wanted her liberty, and only a little whlle 

be:fore Daeier• s marriage to Y.iss Asper, Lady Dunstane told Lady \Vathin 

that Diana would make no attempt to win back Dacier; 

( 1) Lindsa.y, OF• cit. Chap. 24-, P• 265. 

' C2) ibid P• 265. 

(3) Lindsay, op. cit. Chap. ~ p. 262. 



"Have no :fear •• •••• It was t"reedan. my :friend desir ed." ( t) 

'But Diana is not cnly seeking freedom.; "she could have loved, n and she 

could he happy with a man who i"IOuld a.ppreeiate and not try to orush her 

perso~,.lity. l'la.rwick could not appreciate her but Redworth does. He is 

not like Sir Vfilloughby Pa:tt.erne, who would :force his ui:f'e to be as 

subservient and opinionle-ss as his aunts. He may be a solid Englishman 

but he has advanced pol~ tical views and has sensible v.ie:ms on women. 

He discusses problems with them,; adVises Lacy- Dunsta.ne en the Latin she i s 

reading, and unlike Dac.ier, he always retains his love ;snd respect -;for Diana. 

Twi.ee when Diana is a t "t he c rossways" of' her life he saws her; when she 

has resolved to quit England because of the proceedings, and lnter when he 

calJ.s her to Ie<'zy Dunstane just when she is about to leave with Da:oier. 

Lady Dunstane calls him, "one of those rare men of honour who can catmand 

their passion," ( 2) a man an v1hcm Diana bas stanped her spirit. This 

marriage then is not a foolish or an unexpected one. It is not a happy 

ending tacked. on to the end of the novel. Diana. is a 'V100ISll trying to f ind 

hal' place in the v.orld. Hal' second marriage shows her caning to terms wit h 

the world. She 'Will give up he:t' :freed.an $l'J.d make a eonventianal marriage. 

But Rroworth is not a secand War\vick,. and while he in :not a brilliant man, 

he is sensible, a. loyal f:t'iend and does appreciate Diana. This second 

marriage, therefore, is understandable and quite in character. 

In the course of Diana of the Crossways, in addi tim to the 

psychological, emotional study o:r: the heroine, Meredith al.so criticises 

middle-class morality ·which can only see a. woman as wholly good or wholly 

bad. Sooiety relentlessly pursues any woman who may have offended. 

"She runs, and they give tongue; she is a creat ure of the ol'..a.so-. 

Let her escape unma:ngl~ it will pa.ss in the record that she did 

once publ:icly run, and sane old dogs will persist in th:inld.ng her 

eunn:in.ger than the virtuous, which never put thEmSelves in such 

positions, but ply the distaff at home."( 3) 

Thus Meredith in the o:pen.ing chapter, but as by this time. (the seoatd 

last decade of the oontur.y), the New Woman had appeared, Diana, Clara 

Middleton and Sandra Bellard had. admirers. There -were both men and women; 

( 1) DIANA, Chap. XXXVI, P• 404 

( 2) DIANA, Ohap. XLII, P• 474-

( 3) DIANA, Chap. I , P• 8 
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hm;ever,. \7ho wer e o:f' La.ay Wath.in' s party. A sweet innocent girl like Miss 

Aspor was the i deal bride Md intellectual. women like Diann, dth their 

d.sngorous i:n:f'luence ovor sane me-.a \1ere to be avoidod.. Moreover, until 

t he end of tho el~a,. it WNl disastrous to appenr in a ui vorcc oo.oo. Ieey 

Dunst anc knows t hi s e..n.d trit9s t o vJin over Mrs. \1t1thin~ ane o:f' the midC!le-

class ladie~ who h.~vc such :powOl'" in f onaing public opinion. This laCcy- never 

likes DiaiU:'., whoso Yd tty l'c:tnarks onnoy her, especially as sh<J often corm.ot 

U.Yldorstarul thaltl. Nevertheless this l ady, "Uoa.sts an aristocracy o:f' morals" ~ 

I!ot h bo:f'or e and nft or t he knight ing of b.L r husband, she i s one of society' s 

IOOral busybodies. Shl, tries to get l>larJ..:l to r ctum. to Vivr-t.~ick :md is 

undaunted by Diana' s coldness. 

"Our lifo below is short. \ l e MVJ our li tt1e t erm 1z-a. \larw.i.ck. 

It in soon over,'' suytJ shs and is und.aunted by the reply, 

"On t he nther hand , tr..o pl nt i tuaes concerning it arc eternal.. " ( 1) 

To the md Uru. {arwick is to Lad;y .lut hin a. dangerous ,.,anan. She ov.ght 

t o l'{)tura to her husband who is oo generously v-lilling to :forgive her~ ~ 

"thoUgh she ll'~ight not h.c'lve beon VJholly guilty she had bitterly offended. "( 2) 

But Diano. w:Ul not COfl..i'orm to con\'On·l.:icn; rather as Clara. MidcU.oton h..'1d to 

face the- prospoot of being t !'l.cught a jUt, Dia.n.n has to .face society' s 

opinion o:f' hor, both be:f'or o o.nd aft er the prooeodings against her. 

"Awa:nan doubt ed by her husband, is always, and evon to hor 

champions in the first hour"' of the noxl.ou.s rumour, until trey 

have solidifiod in confid~mcc t hrough service, ~ cr eature of the 

wllds, ma.rkcxl :for our ancient l."tU'llli.ng. 11 ( 3) 

.r;ven bofore tho procc~s Diona. Iw.s her championL. The upper classes are, 

O.:."l t ho whole, won ove!' by her brave :f'e.cc and w.i. tty conversation. Lady 

l?errloo con bo w:>n over with r emarks like, ur:r I am s.rt.lt in t he desert, you 

ar c t he S'pring, "(4-)but ~ Wathin always r emains cold a.rJ.d disapproving. 

Ther e are some who '1lways doubt herco 

"Diana's battle -was fought shadowily behind ho1• fer tho spa.et1 of a 

weok or so, '"Ti th same advoc.-·ttes on beha.lf' o.f the beat en man; t hen i t 

became a r ecollection of a beautiful -r;anan, possibly orrin8, misvalued 

by o. husband. " ( !:)) 

{ 1) ~!ANA, Chap. niii, P • 267 

( 2) DIANA, Chap. XXI, P• 237. 
( 3) DIANA, Chap lX, p~ 1-06 

(4) DIANA, Chap. XIV, P• 147. 

( 5) DIMtA, Chap. XV, P• 162, 



Even Perqy Dacier has doubts on occasion, but it is "moral" or "sub-stratum" 

London VJhich never forgets. Diana will not retum to Warwick to pl ease 

suoh peqple, and she flouts their conventions further by her friendship 

with Percy Daoior, Lord Damdsbtttgh' s nephew. 

Her marriage to Redworth is a step t hat not even Lacy Wa.tbin could 

censure, though no doubt , t ha.t I.ed3r might feel Red.worth was making a mistake. 

~his second ma.r.t'ia.ge, however, even if it is conventic:na.l, does not mean 

that Diana r egrets her earlier actions and is tcy:i.ng to placate the world. 

She bas learnt from her experiences and does not surrender her liberty 

easily to Red:worth. He is a man whan she can honour and love; he is also 

a man of whcm middle-class morality can approve. 

Diana of' the Crossways is far more than a novel on inCOJXlPatibility 

in marriage,. or the struggles a£ a. girl to be free of' convention. It i s a 

~lex psychological study of a woman; her t hought s , her aspir ations, her 

mot ives for her marriages, her motives f'or betraying a political secret 

entrtlSted to her, her s t ruggle t o find her way through lite. The break-up 

of her marriage is not condemned., nor is her refusal to :return to her 

husbando In Meredith" s first novel, ~he Ordeal. of Richard Feverel, tber~ 

is tmd.erstan.da.bl.y a coldness towards, and a condemnation or, the un:faith:rul 

wit'e, even t hough her husband is a sal.f- opin.ionated mano But this novel was 

written at the time of the break.-qp of tho author' s first marriage. Diane. 

is never condenned. Of course she wqs not to blame for the failu:J;"e c;>f her 

marriage, (except that entering into it as a means of escape was a. mistake) . 

Diana' s friendships with Loro Dannisburgh and his nephew also are never 

condemned. It would be quite wrong to over-stress Diana• s foolish first 

marriage and her conventional second marriage,. to see :Q.iana. of the CrosswaY§ 

as a treatise en marriage or as a feminist manife£to, and to forget t hat 

Diana is a wana:n striving to e:x;press bar persona:u.ty. She has many f':lne 

qualities, but she is conditioned to sane extent by society. She can act 

foolishly and ing;>ulsively wit hout thinking. It is a mistake to see her 

merely as a woman demanding liberty, flouting convention. She is far mor e. 

Into her Meredith has put much of himself. She is a Celt, a witty conver­

sationalist, an authoress, a.na made an unhappy first marriage. She is t he 

"flecked heroine of r oality," not per.rect, but :fascinating ani alive. One 

of her qll.ests is for true love from a man who can understand and appr eciat e 

her. Such a man fm' ::Ql his conventionalit-y, is Redworth. Diana is 'aee.pl y 
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a woman:" even if' "dumbly a poet," and. can look forward to becaning a. mothero 

Her letters to Lady Dunstane after her second marrtage leave no doubt as to 

her happiness but remain lively and. thooghtful. Diana has her ordeal and 

.fran it she amergos to accept Red:worth1. 

"I am going into slavery to make amends for presumption." ( 1) 

But this time the step is not rashly talcan, and this second marriage is not 

merely a conventional. happy ending but is consistent m th the "fleaked.tt 

nature of reality. 

( 1) DIANA, Chapter XLII, P• 478• 
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CH.API'ER VIII 

A PURE W<!MAN1 

Tv1enty years separate Middlemaroh and Tess of the D'Ul"be~es. ( 1) 

The novel. had beccme a serious literary :f'o~ and t he Victorian era. had 

changed. Several bloos had been struok against beliefs and ideal.s which once 

1Jeemed sacrosanct, and no longer would a writer like Tennyson in The Princess 

maintain t hat :i.ntellectuaJ. pursuit s vrerc not raa.J..ly those best sui ted to 

women. Wbile women wore s t ill denied maey rights, by 1870 bot h Bedf'ord and 

Girton Colleges were established and as Esme Wingf'ield Strat:f'ord points out 

in T)le Victorian Sunset, ( 2) the woman o:f the sevQnties was no longer a 

"passionless icicle~ she might dress to attract men and engage i11. witty 

''back-ehat tr. Nevertheless a heroine v1bo was seduced and. years later murders 

her seducer was not easily accepted., even in the11nineties." 

"She deserved .ha:nging. A little ha.rlot;n "Poor wronged innocent, " 

these \'Jere the opinions of' the Duchess of Abercorn' s friends r egarding 

Tess~ 3) and they are representative of opinion on t l.ds novel when first it 

appeared. Tess Durby.f'ield, a vict im of f ate, hanged as a. murderess, is the 

last of t he Victorian heroines whcm \IC sball s'tud3 in Cietail. Her li:f'e and 

deat h aro quite differ ent from those o:r t he other heroines. In~ ( 1853) 

it is true that Mr s. Gaskell was writing about a seduced woman, but t his 

was most tmusual. As Haroy 't?l'ites in his profaco to the- fi:f't h edi tian of 

Tess of the .D•Urbervilles, the novel is, 

"one ·wherein the great campaign of' the heroine begins after an 

event in her exporienoe 1?hicb has ustudly been treat ed as :fatal. 

t o her part of :protagonist. 11 
( 4-) 

Not o.nl,y is Tess• s bistoey d:ii'fcrent, but she is a v.ividly described 

person, wit h oanplex t houghts and emotions., quite unlike the idealised 

heroines of so many of' the en.r lior novelistso She reminds us a lit tle of 

Mary Barton or Dorothea. and Maggie TuJ.li ver, in her moods of self-denial. 

and of questioning. But Tess, unlike the other horoinos discussed above, 

( 1) firs t published 1891. 

( 2) E. Wingfield Stratforo, TIIE VICTORIAN SUNSEI'_, London., Routledge 19 32. 

( .3) F . E. IIa!'dy, T]iE LIFE OF THOMAS HARIJY,1§92 -1928 • Vol n, !'art I, I>• 6 
(4) 'rESS OF TilE DtURBERVILLES, (Pocket oo..) London, Macmillan, 1957 p .vii. 

(hereafter abbreviated o.s 1 'rnSS') 



is a victim. or f'ate. All characters in a novel are, of course,. subject 

to their creator's wish¢s and whims, but "nth many vte are .:not ever-conscious 

of the author, as we are with Thackeray. With Hatey, however., although the 

characters of' !ess of the D'Urbervilles, and also of J4de The Obscure. are 

victims of f'a.te or at an inherited disposition, Hard-y does not obtl'I.J:le, 

he is merely narrating theil' stories, and seems to be unable to alter t he 

COUl"se of: their live-s. Writing of' Jude The Obsc~ Haroy says, 

"It required an artist to see that the plot is alJnost geanetrioa.lly 

constructed. - I ought not to say construot ed, for, beyond a certain 

point , the cha~cters necessitated it, and I simply l et it came."( 1) 

The same, one feels, is t.rue or Tess. ~_the D'Urbervilles, and Tess and 

Angel are t he playthings of fate, not characters manipulated by Hardy. 

All Hardy' s heroines are different and am:~ngst them. Sue Bridehead 

and Tess are outstanding. Lionel Johnson, writing before Jude The Obscure 

had appeared puts "the various women, Eustacia, Eli'ride, Grace, Elizabeth­

Jane, and others of the sisterhoodtt( 2) all together in one oategory, but 

goes on to discuss their diversity. And indeed they a:re all so different 

from one another that they can scarcely be grouped together as being of 

one sister hood, save that ~ all being creations of one man. The early 

novels, Desperate Rcmeaies ( 1871) and Under The GreenVIood. Tree ( 1872) , 

haro.ly shew the pessimism, the ".f:Lohe C1f modernism" of the later n.ovels, 

nor are their heroines so complex. So Fancy Day is a ch..ttnning girl with 

fancies and little :faults, but neither her character, nor her li:fe can be 

compared with Tesst s. Fancy is a pretty, win girl who eventually marries 

and. set·t;les down. Far <li.fferent is Sue, full of t he doubts, the beliefs, 

the hesit ations of the ttld of last century. She abandons her Anglo-Catholic 

belief"s, but later the rebel retum.s after the tragic death of her chil dren. 

She, like Jude whan she loves, is doa:ned to tragedy mainly because of the 

family tenq>errunent which she has inherited. Everything about her is 

complicated, especially her life with Phillotson and Jude Fawley. There are 

sane who regard Sue as "just about the nastiest little bi thh in English 

( 1) F.E. Hardy, op. cit. P• 40 

( 2) L. Johnson, THE ARr OF TH<IfAS HARD!, London, The Bodley Head, 1923 

P• 117• 
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literattu"e, ,( 1)bu·t tll.is is to see her a s wholl,y responsible for her 

actions and this is t he wrong view to t ake; and :tt also means ignoring her 

oh~mdng vivacity. She does not ever gai."l one's s:ympathy f'or long, it is 

true,. and her flirtation with Jude and her life with Phillotson must count 

against her, but she is unable to help horse]£ and one senses t hat she 

looks f'or happiness and perfection and. never finds them. She r ebels, and 

it seems that she is cruelly crushed., ana. so one can understand her finaJ. 

surrender and l'\Sturn. to Phillotson. Tess, on the other hand, is a truly 

tragic character, and her fate arouses our pity and s;ympatby in a way that 

Sue•s never docs. 

Tess Durbey:f'ield, t hen, is Q. victim of' f ate anct although Hardy is 

the narrator of her history he s e ems unable to infi.uence ·t;he course of' 

events his novel is taking. J,nd yet it must not be thought that he is 

insensitive towards 't'ess; quite t he contrary, Tess is so presen-ted that 

the sensitive reader is in complete s;>71!g?atby vli th her as she is seen as 

the "sportnof the ":UWJ.ortals." She is a more eirl Hhen she first encounters 

Angel Clare end is nccidentally slighted. by h:Un., and only e. fe~7 days later 

she meets llec D* urbervillc. Tess rmcl not wanted to seek out t he 

D'Urberv:Ules 'but she felt she owed it to her :f'amily . Alec rather nla:tms 

her by his bold ways and the reader realises what sort of !!1M he is. Yet 

Mrs. Dttrbeyfield having met him, urges Tess to go to live on t he D'Urberv:Ule 

property. No sooner has Tess gone than her mother says., however, nr was 

thinld.ng that perhaps it would hat been better if Tess had not gone • .,( 
2
) 

But •ress has gone and stays at The Sl.opes d.espite her uneasiness at Alec• s 

actions. But at length comes t he night when Al ec r escues her f rom her 

brawling cOOJ:Pani.ons and then adds to Tess• s debt of gr~titude by telling 

her of' the horse he has given her f a ther. .Al ec is determined t o have hi.s 

reward and Tess becanes his victim, as lll2ny a r:1aid b efore was victim of' her 

own ancestors. 

"But though to vis5.t the s ins of' the fathers upon t he cr..:ilo..ren may 

~ be a. morality good enough for divinities, it is scorned by average 

hUJn8n nature; and it ther ef'ore does not mend the matter,tt (3} 

( 1) Desmond Hawkins, Tll()}.(hS liARDY, !.10ndon, Arthur Bakert 1950, P• 17 

2) TESSt Chap. VII, P• 61. 

?) •• TESS, Chap. XI~ :P• 93· 
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comments Hardy, rather like the Chorus of The l?i ties in The D;masts . and 

he syrqpathises with Tess1 s :f'ate as he says, 

''\'fh\v :it was that upon this beauti:f'ul feminine tissue~ sensitive as 

gossamer, and ,pract:i~ly blank as snow as yet, there shott1d have 

been traced SitCh a coarse :pattern as :it was doomed to receive; why so 

· often the coarse appropriates the f'iner thus. the \'T.rOng man the woman, 

the ·wrong wcman the man, many thousand years af analytical. philosophy 

have failed to explain to our s-ense of order."( 1) 

Tess• s seduction by .Alec leaves an indelible mark upon her. She tells 

him she never loved bim o1~ at least she would not loathe herseli' so much. 

So nmaidan no more~ she retu:ms home and later goes on to becc:me a dairy­

't;'oma.n in the Valley of The Great Dairies. There ;she meets Angal Clare again 

and. eventually t he two fall in love. There are other pr etty daieyma.ids at 

Tolbothays Daicy, who are just as good as Tess, i:f' not so pensive, and 

they too love .Angel Clare. Ha.rdy' describes the life on the farm and the 

love of t hese girls for the parson• s young san so vividly that one can 

easily comprehend a very htmlall 'J.less feeling proud that .Angel prefers her. 

But because of her past experience she tries to interest him in the others, 

and p r aises their prettiness and skill as dairywomen, but 

"self-sacrificing as her ln.CX'X1 might be• Tess could not well go 

further and cry • marry one of them, if you really do \1a.nt a 

dairywaman and not a lady.' " ( 2) 

She even hides the fact of herD' Urbexiille lineage whan she heors that this 

may Iose her .Angel. And yet she does almost confess but Angel prevents her. 

Moreover, on the night before their wecldin,g she writes him a confession 

and puts it tmder his door, only to discover the next morning t hat .Angel 

had not got it, for in her haste she had "th:rust it beneath the carpet 

as well as beneath the door." ( 3) Tess also tries to put .Angel off by 

telling him of her lack of" education and her lowly positicn~ but this 

does not worry Angel. All too human, h0'11ever, she does not tell Angel about 

Alec t.mtil they are married., and then being Tess, she ignores her mother' s 

(1) ibid. 

{ 2) TESS, Chapter XXII, P• 132 

~ 3) TESS,. Chapter XXXIII, P• 272. 
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adv:ice and tells Angel allo He fails her. 

Tess had i dealised. .Ange1; she saw ~ ttas an intelligence :rather 

than a man,"(
1

) She loved him because he had chosen her from amongst all 

the others, because of his ideas. t'Tess was trying to lead a r epr essed 

life, but she little divined the st:t-ength of her v.ltality, "( 2)when .Angel 

Clare first began noticing her. He loves he.r and she idealises him and 

8t firs t his treatment of her seems to her quite just. She was a f'roud but 

she never wished to deceive him. She feels it just, when he says he loved 

not her, but someone she seemed to be. EventuaJJy Tess is worn down by 

suffering and ha..""Uslrl:p and the renewed attentions of Alec and she begins to 

crl ticise Angel. 

0 0h why have you treated me so monstrously, . .Angel~ I do not 

a . t I f . II ( 3) eserve J. • • • • • can never orgl. ve you. 

In t he end beli eving Alec, tP..at Angel "''lill never return, she r eturns to 

him. 

.Alec always seems to rove a f atal f a.scinfltian for Toss, and can 

arouse her as .Angel never C3Il. Desmond Hawkins says that Alec D' Urberville 

is like a "deman-lover" of Tess, and stresses the scene on the hayrick 

when Tess st~ikes Alec and then cri es;. ( 4-) 

"Now punish me, whip me, crush me, you need not mind those :peopl e 

under the rick! I sbaJ.l not ory out. Once victim always a v-lctim. n( 5) 

What ever Tass mi[;ht feel for A1ec before, wh~'n Angel does return she hates 

Alec with on intonsity t hat leads he:r. to murder him. His kiniinesses to 

her :family make her hate him, for 

"they were the things you moved me by • • • • • . • and you said ll\1 

husband would never come back." ( G) 

And it i s true when she cries to Alec, ''0 you have torn my lifo aJ.1 to 

pieces. " { 7) .And yet .Alec was not all bad; at least he showed more ccncem 

(-1) TESS, Chap. XIX,. P• 163o 
( 2) ibid 

(3) TESS, Chap. LIII, J?• 477 
(4) Hawldns, op. cit. Chap .. XI, p . 82. 

(5) T:E:SS, Chap. XLVII, P • 427. 
( 6) TESS, Chap. LVI, P• 494. 

7) ibi.d, P• 495• 



-72-

:for Tess, than Angel did once he had married her. Howeover, Tess, it seems~ 

never loves Alec, and does love Angel, even when he fails to live up to 

his philosopey. 

It is ironical that it is Angel's arguments against religion that 

break Alec~ s evangelical. faith. These arguments are repeated by Tess, and 

while Alec is perhaps too easily persuaded, this is not so improbable as is 

the fact that •.ress is supposed to have grasped. Angel's arguments sufficientl,y 

well to be able to repeat them convincingly. Apart fran the time when she 

is pregnant and public opinion keeps her :from church, Tess is a :t:egular 

church-goer, but hers is a simple faith whic~ as .Angel detects, is 

essentially Pantheistic. That .Angel shouJ.d ma.ke he:r an agnostic is not 

strange, but one cannot believe t hat she could convincingly repeat to Alee 

Angel's philosqphical and theistic arguments. 

We have to accept, however, t hat Tess is the modern heroine and 

because of her "tril.lili.Phant simplicit-y of :faith in Angel Clare11( 
1)has learnt 

his belief's. Otherwise Tess• s fits elf despondency and her desire to improve 

herself are quite understandable. She envies .Angel all he bas read and 

seen and ·~bought, but when he offers to teach her, she says, 

''What's the use of leaming that I am one of' a long row only -

finding out the1·e is set dm1n in same old book somebody just like me."( 2) 

Unlike Angel, we know Tess• s prior history, and we have seen that she is a 

sensitive girl with a sense of' responsibility, a girl 'f1ho has r eceived sane 

education. So we nre not as surprised as Angel is to find her sbaping sad 

:Unaginings and expressing "feelings which might have been called. those or 
the age - the a.ohe o~ modernism."( 3) 

Her e:x;periances haw led 'l'ess to have the • mal du si~cla. ' 

At some length Tess" s 'lif'e and character have been desctibed. in 

the foregoing pages, and throughout we have said t hat Tess is not reaJJ.y 

able to help herself. She is a victim of' :ra te. Her life story, however, 

is quite possible, i'or li~ is not a crude artist, but her f a t e does seem 

cruel and unmerited. Henry Reed in an essay on The 'D.;masts(4-) r emarks an 

the fact that in the novels, the Prime llover seams cruel and t:Jantcn and 

~ 1) TESS, Chap. XLVI, P• 414. 

~) ibid, P• 413. 
) TESS, Chsp. XlX, P• 162. 

H. Reed., THE MAKING OF 1 THE DYNASTS' 1 Pepgu:in New Writing, No. 18, p .1.37• 
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cannot be presented to us as unconscious. It is a fact that Tess• s life 

is tragic and undeserved; she is the • sport' of the irmnortals. 't'Te al."e 

t$pted with eV6D. more cause than t he Spirit of' The Pities to say, 

"The tears that lie about this plightful soGne 

"Of heavy t:ravail in a suf'fering soul, 

fl 

• ••$& 6 ·· · · ~ · -························ · · ·· 

" ~·· ····· ·· · ··············~·-~·····~······ 

"Might dti ve Ccmpassion past her patiency 

"To hold some mean, monstrous ironism 

"Had built ~.is mistimed fabric of the Spheres 

«To watch the throbbings of its captive lives# 

tt( The lihich may Tl•uth f'o~end) , and not thy said, 

"UllJlL9..1iced., uni:upassioned.# nescient \'1111. •• ( 1) 

But Tess is 'the spol"t ot• the 'immort~J.s' , not of an "unmaliced nescient 

Will't anc1 wlti.le Tbe Dyna.sts ande with questioning and a note of hope, there 

is no suoh note in Tess of the_ D' Urbarvilles. ~ concludes the novel, 

tH Justice• was done~ and the P.resid~t or the Immortals, in Aesolzy'lean 

phrase, had ended his sport with Tess .. " ( 2) 

The novel has :present ed a blighted v.orld. Tess, even before she had met 

Aleo,. tills her brother~ Abraham,. that they live an a blighted v..orld and 

agrees that ·they were unlucky to pitoh upon it. ( 3) Her :ra t her and mother 

are shi:ftless, her :father drinks$ and they are poor and then Tess is 

accidentaJ.ly the cause of their horse be:i:.."lg killed. Happinea s elUdes Tess 

and even uhen Angel eventually returns she feels it is too late f' or happiness 

or for them to restart lif'e, or for her to escape frcm Alec. "She seemed to 

:feel. like a f ugitive in a dream who tries t.o move away~ but cannot."(4) 

She had wai-t;ed so long f"or .Angel, and suffered so, and then h~elessly 

she had r eturned to .Alec. More thtm ever perhaps she f'eels she does not 

belong to Anzel,. as she felt when she first oonf'essed to w.m. ( 5) And then, 

( 1) THE D!N.ASTS, Pt • II, .Act VI,. sc. V. 

( 2) !_"ESS, Ohap. IJX, P• 517. 

( 3) !E~ Chap. lV, P• 35 (4) TESS, Chap. IX, P • IJ.91• 

(5.) "I dan' t belong to you any more, then, do I .lm.gel " - Chap. X:ln, p.295. 



as she later explains to Angel, a light canes to Tess and she kills Alec 

D'Urberville, who was the chief' instrument of her mise.ry. Perhaps it was 

her D' Urberv:ill.e blood that led to this aberration - "if it were an 

aberration," as Angel re£lects. .And Angel Clare at least does stand. by 

Tess at the end. She bad always loved Angel and never Alec, whatever 

fascination the latter may have had for her, and so when .Angel r eturns, 

she kills Ale~ and goes to Angel asking for forgiveness and tells him, 

"I never loved. Jl..im at all, Angel,. as I loved you." ( 1) It is, no doubt, 

signiz~cant that Tess1 s execution is impersonally described and we know she 

is dead as the black flag breaks on the far off prison mast, and that she 

is arrested in Stonehenge,. a tiny figure amongst the stone pillars or a 

long dead cult. 

So Tess's tragedy is played out, and the descendant of the D'Urberville 

knights is hanged. She is ~ed as a murderess and yet one cannot really 

find her guilty. ~ has roa.de Tess a victim of fate, of circumstances, 

the • sport' of the i.mmortals, hence his sub-title for the novel, "A Pure 

Wanan. " But Tess is not a. p~pet and her life story and her friends are 

real. Alec,. indeed is rather crudely drawn but on t he whole the novel is 

one of the greatest realism. Scenes such as t hat in Chapter XXIII, -when 

the girls discuss their love for Angel and "the air seemed to palpitate 

with the hopeless passion of the girls," ( 2) make the reader feel he is 

a.ctua.lly present and that the cOimnent which follows is just. 

"They writhed feverishly under the oppressiveness of an emotion thrust 

on them by cruel Nature's laws - an emotion which they had neither 

expected. nor de sired. " ( 3) 

None of the heroines of' the earlier Victorian novels~ not Jane Eyre, 

nor Becky Sharp, not even Ruth, real.Jy prepare us for Tess and the earlier 

novels too, often lack the realism of Tess of' the nt Urbervilles. ( 4-) .And. 

yet a1thougb Tess is seduced and beccmes a murderess~ her beauty and 

frailty are stressed, as with Hardy' s other women. Hardy is still chivalrous 

( 1) ~ESS, Chap. LVII, P• 1}.99 • 

( 2) TESS, Chap. XXIII$ P• 189 

(3) ibid. 
(4) George Eliot• s ADAM BIDE ( 18.59) deals in part with t he same theme as 

Tl~SS, Hetty Sorrel, the girl who is seduced, and who murders her 

child, is not the heroine of' the no-veJ., however, and if one reads!!§§. 

iJ:mned.iatezy after AD.AY BEDE one realises how f ar Hardy has advanced 
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towards his heroines~ or rather he goes further and SJI!irpathises with them 

as one human baing to another. Loro David Cecil says that to lla.njy nlove 

was woman's l7hole existence, n and this is truo of, Tess. Aleo she never lovell, 

but she did love Angel~ and. so she can forgive him, but nev·er can forgive 

Al eo, whose o.ctions deprive hor of P..ngel t s love and cctrq:>anionship for so 

long. Cecil goes on to say, 

"Woman' s p"'SSi veness M d :rre.U ty make her an especially poignant 

illustrC!tion of tlmt frailty, that dependence on fai;e which is the 

outstanding character of the human lot,. t• ( 
1) 

Ha:ttJy maltes Tess. in same ways,. the repres~"'ltative af' mankind. Tess suffers, 

and her sufferi.ngs are those of' mankind~ in t!1c main imposed f rom a.bove. 

The woes that Tess m;,,s to endure are terribJ.e to ~ who says eft .Ange1 

and the sorrows he causes his w-li'e, 

nin considering what Tess was not he overlooked what she was and 

forgot ·t;hat tt.e defective can 1>e more trwn the entire." ( 2) 

Tess• s suff~rings and life t:~.re described with a s;ympatlzy and interest that 

win om-s and. make it impossible for us to x·egard her a.s a mere lifeless 

symbol. She is both a suffe1~ inu.:i'viduaJ.. e.:nd in JGllO &J.d a true 

representative of mankind. 

------------------------------
( 1) D. Cecil, ;.11~ THE NOVELt~, London, Constable• 19.4-3 P. 31• 

{ 2) r.mss, Chapter XXXIX) P• 340. 



-76-

CHAi'1'1m lX ---
~~ of _t~P-~Y~os -Md Jude t.hc Obit_~ appet\NCl in tho lAst 

d~ .c£ the ninotetllltb <*ltu.ry; thoi.r rt.'Ccpticn v.'»S .auch o..o; to lnod Ha~ 

to givo up tvrittog novels and return to poetry.. Their pomdxdst.i.o tooo. tor 

mo thing. ~not in koop1ng with that of' the~~ Term ond Sue in additial 

wero tmt\~le to tho roapectublo, nl..t! '. rgb they 11M their pnrtisans. 

Yot by thie -t:i.DJ th~ hod bean o->vorol teJJ.ine blows ~t.rucl< a.?Ainot tho 

Vietor!un r.oe:nse o£ pl'Opr.loty nnd rmJpoetahi.lity. Too best ~:ri.tor.t ooro not 

ecnt~t to creoto hcro:t.neo nbo wuro merely v.lrtu.am noo.enti t:ios. At tho 

opc!min.g of the om. cnly ten ye4rs CLfter the c:u~,. fl cw..oo!loiCU, lmd a~ 

!.!!J!J ~ mn !!!!th~ ~_q a11d both novels T:ere nttnc..lcod. by ocrtaift 

ch.Mpittls or morv.lity. < i) On the dlole~ bOf.!Owr, tho Mrlie~; <rlt1d.u:ts ot 

/..IJ!le :&m did not oondMC 1t f"or. ~~ricty but ~ound. :tt t~.otic. 

Th,t, oul t or rcspoctt\bill ty grcm !ltmttRer. hawovor. dt.tr!ns tho f:lrtio:~ and 

sixties or.d in 185.3 ~ ooenz:imed ftp~tJ the et~rlietrt goncl'el outor.v 
~t a nowl on tho grounds ot ~rit)ty. "( 2) t':)wr thirty y().-'1Y.'S ltt.t~ 
Ibsan"' t5 "!J.lrg).s . t~~· ~!J fir£ t porto..~ in ~np:lnnd ar.d found M i's"VVUr 

w.t.th tho ~1ms of' propr:l.ftty, w~.e tvJO Yl"lll'8 ll'tor, 1n 1~1, ooode:nnod 

tfese of t'hf'lt D'U.rbcrvilleo • ..._. __ .,._ --... --........ -· 
Heroines llkn ~e 'l'u.W.vcr, DorothM Brooke, ru.arm nrtr!ck, Mil 

OVCl J;ool(y Sh'll'P hAd lnen nce5pted, btlt thtm tMy TH'TO not ser1ucod. liko Tcms 

T#ho tmr.J 31SO R ~\l!'d~~~ ftm" dio. they l..'t VO m th a lover lilS n.id Suo Dridoheod. 

'PM idenl of ~n a~ n saintly da:no~io so1"'Ut!!llt dirl not die ~· Tho 

typical DicftmS9 horcrlne is of this aiuterhood, Dnd co are '.r.xllio. Sedley, 

RD.oha~l O~stl.m:'IOOd and Holen l'crdonniP-. 'rbaekerA.y dooo aMW t.he fnult~ ~ 

those 'WOmEm,_ bOP()vor,. Mel does~ thAn bt .. 1.anoo them v4th Bcatr!x Emnc.r¥i 

and Becl;y ~lm'p. In the pNnm~ o't tho eocd ~l Ttu:ek~, nlttlOUgh fl 

1¥tlll1ot, faltor:l• He indicate!! OO"lO of thei,_. ~noB but ®eo not eatirioo 

th(JD. t:\lld they rc.-.ai.'! !!'3th~ 1.i.f~1oss id-.Jt~1i~nt1.00G• ihoo en~ tums to tho 

--·-· ... __ ~ ... _._ .... ,.. __ ~-- ·-- ... --··-- ----- .... -..-... -.---....... - .. -----·-~~-·------------

( 1) Oh.·~:rlotte l'lront~ ~ds her sittte:." s 11-se of' ~tho tn the ~ace to 

tho soocol editi.cn of '.'t11i'U JW& m:IGII'l'S ( 1850) 

t 2) K. Tillotncm, ~VEL'§.. OF-_~ BIGI.l'l'I:J::l FORr!!S•, Part 1, P• 58 
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g :roat \'!amen novelists of the era there is much groator reali sm. Mrs. 

Gaskell' s heroines aro living chnracters. They I.!.X'O not, of courGo~ rebels, 

passionat e souls ll.lw Jane Eyre, or cspiring thwnrtOO. souls liko Dorothea . 

The la.dieo of Cra.nt>o~ accopt thei:t• placo ix! soaioty~ and Ruth Filt on pays in 

SOl'l"'l"l :f'or her aea.uct ion. It v;as in f'act Charlotte BrontG who first amongst 

the Victoriru'l novelists depicted. the thought s , tllc yossiono, the aspirn.ti cns 

o£ a ~cmo.n. Gco?.:nc Kliot, Jtoredith~ und. l!a:rdy "i".rl ting in tho leter :part 

of' t he ccntl..uy sha .7 the c.lnnging concept of' t he heroin a so t hat Baker can 

say of' J'l1e Q~~~__Q_f Bieh.-u~. Fe~..!.'!:!. ( 1859) 

flt!eredi t h has already rnn.gecl hi1Pself' an the side o£ wanan, "na 

staten thcir case UlOre te:a:rperately, and t hus more por.suasi ve:cy 

than Charlotte Bront tl had done." ( i) 

The gro{'tost of' tho later Victorian men n ovelists did not cre:;..te ~entimentaJ., 

~,ran tho r.>agilming of Quem Victoria. • s reign a roactian against 

soci.ety novels a."'ld rcmance C32'! bo soen. novels dealing \Ji th rogues or 

are e~los or this reaction, ss also a.t•e noVels an social -probl ans such 

as ~ !lartan ( 1848). lieroe)e and heroines we:t"e dre.m fran tho middle classes 

and evo11 t he v.-orldng class. Paraily 1 i f'e, marriage and t ho good vrl:f'e wore 

ertolled in an ago which sa~ rac:;pootabl e family 1i·Pe as tho bulwark of 

society. { 2) Tho new novels r.ti..ght be moro realis tic as t hey ;:lealt ,·Jith :fairly 

o:roirlalzy" people and event s , but t lds l ed to r ~ti-horoic' presentation of the 

l eading characters of' the novels; a t endency wbioh Mario Praz discusses in 

his int~l'csting study, The Hero irt l!;~sa In.Victorian ]'ictian. It would 

be quite out a£ place here to discuss evm "b:t1.ef'ly the various heroes of 

Victoritm novels, but \'10 oan note this anti- he.roic aspect in the heroines of 

the navels that have been discussed in the p!"ecedi:ng pages. J·:ven whore the 

heroines are id.ealisOO. a:nd are half sai.."lt, hDJ.i' danostic Derva.n-t, .~chey are 

not truly heroic figures, but no Dlore aro the tnorc r ealistic heroines of 

Charlotte BrantB, George miot, ltcred.ith, and !ia.ttly. Gover-.aesse.s, old 

spinster ladies~ t hvJartod idolU.is ts like Dorothea. Drooke, unhappily married 

1) Baker, THE !TI~Q~ O!f.Jl.lfi.:..~ !Q.J:4:SJ.:~ .• 1~, -v-ol. 8, Lo11don, ,,i therby, 

19 38, P• 325. 

The apot heosis of wedded lo"..ro can bo s"en in Patmorei' s "'l'bo .fulgel in 

the House. tt 



heroines like Dia.na. 7/arwiek are not heroic f'igurea. They have ~aul.ts end 

idiosyncra.ciea• but they Gan be raalistioal.zy present:ed.. This is not the 

cas~ \'lith t he ideaJ.ised nlittl.e woman", however, and we :rind thEill rather 

unreal and al.so il'Titating. ( 1) 

In eJ~ the best Victorla.n novels we find realiSI'll and the oarlier 

novelists a:t"e no axcapticn. The typical heroes and heroines of both 

Dickens and !r..,.s. Gaskell arc convcntiooal, however1 but this does not 

neeess~ make tl~w l.lll.l'0016 unless they are suppooed. to be flawless. 

DiCkens ospe¢ially idealised his heroines and tho modern reader tends to 

find them incredible or irri ta.t:in,g, but his pUblic f'ound. them quite acceptable. 

Thackeray also had .a sentimentallildl1g £or his Amelia and his Lady Castlewood 

even though he saw :f'aul ts in them:, but he al.so created Boclcy" t1ho, fran her 

first appearance despite her VX>rldliness~ her teri[>er, her tmconwutiona.J.ity, 

wan admirers even if some found her terrible or inel"edi.ble. As the centu.ey­

drevl to a close, hok/aver, the heroines not an:cy of' the novels but also of 

plays \7ero :far di:fferent fran the earlier heroines in the tradi tiat of 

Fielding• s .Amelia. Jane Eyre, Lucy Snowe, Ruth Hilton :lJld Dorothea Brooke, 

ell paved the way for Ola:ra J.fiddl.otcn and Diana Wa.rw.ick, 8nd by the end of 

the centu...""'Y a c.l.:i.mnte of opinioo had been created. "Wll.ioh m,:ld,e possible the 

presentation of such plays as A Doll's House,. Ghosts, and. Hedda Gab1er,. 

atd the publication of Tess of the D'Urbervilles and Jude the Obscure. 

A year b efore tho last named novel .appeared,_ lfrso Warren's Pro:f'ession was 

published. ( 1894) , bu:t :ror yew..rc it was banned frcm the stage as the censor 

would not penni t prosti tutioo. to be discussed an the stage 1 however 

serlously. The receptiar:t. of Ibsen• s plays like that of ~ a 1e.st 

novels shews that there wer{} sti.ll many who \iOUld oor.demn a work, bowever 

good, if' it offez¥ierl their own 03n<:nS of raspcctabili.ty. But what is 

( 1) Osbert Sitwell. in his Introduction to the Oxford. illustrated edition 

of BLEAK HOU~ (p.vlii) ca.l1s Esther SUI:.llllCrscn "odious", nso sweet, so 

tenderly oooksure, so cay and sub-acid,.'' legitima.te ori.ticism even if 

he does forget her ldndnos ses, her gratitude , Mld her sense of humour 

over Guppy. 
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l!Dl"$ significant is that by' the end o.f the ern~ the heroines of the 118\t 

novels and the best new plays 1-~ere intensely individual oht'rcetors fttr 

~l!DVed from the ideal typa t4hich the pU.blie once bOO not oorely accepted 

but expocted • 

TM $mnnciptltion of wom:m 1n Rnglam wry ow m::>re to too pioneering 

work of the groat Victorian novt:Jlists then is generally realized . 



~OG-RAPHY 

The novels whose heroines hP.ve been studied in the previous pages 

were first published in the :f'ollov.'ine onler : -

1. JANE J!.~TIE f'irst :published 184-7. 

2. V.ANrr'Y FAIR -do- 1847- 8 

3· .m!_Il~ - do- 1849 

4· DAVID COPP.ERl?IELD ...a.o- 1849-50 

5· CRllliFORD -do- 1851-3 

6. BLEAK HOUSE -do- 1852-3 

7· J.!IuDUl.LffiCH - do- 1871-2 

8. Dl.AHA OF THE CROSSWAYS -c.lo- 1885 

9· TESS OF TilE _D ' ~ERYII..LES -do- 1891 

DAVID q~&I~@ is listed above as r eference is made t o Agnes 

Wickf'ield so of'ten. Part of D~JIA OF TI~~-- CROS~W.AYS arpea:t:'ed. 

serially in 1884. 

O•••• ~•••••••• • ••o .... ~.,• • •••"•• ~ 

The chief works consnlted :L"'l preparing t his thesis ar e lis ted. 

below. 

TilE liOVELS. -·----
i) Bront e ,. Charlotte,. .JI!lfH h~,. London, Allan Yfingate,. (The Heather 

edi t1.an) , 1949 . 

SHIRLEY J (The H:ea ther edition.) ,. T.JOnd.on, 19lr9 • 

:U.) Dickens, Charles, ~HOUSE, London,. Dent, 1949 . ( E-veryman 
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