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FRERACE

During the redign of Juemn Victorla wes ssen the sredunl
argence of the amnaipated womnne The 1dea that women wers

y il to the end of the evae thers were nany Who

repudiatod the very concept of ensnclpetion whether in liteveture

or 1ifes Cowpled with the cddwalrous, ideelistic conospt of woman~
hood wes Victorion respectebility, and it is not surprising that in
the arlier Victorisn novels wo sce clenrly the ldealistic conespt of

To illustryate iy theme, of the gradual chenge In the consept
of the noval berodne whioch netuwreliy kept pece, more or less, vith
the progress the cmoncdpotion of wanen wes noling, I have ciwowm one
noval {yom cach of soven great Victorien novelists whope worés spem
the whnle ors The anly exception I heve made is with Chexlotte Drentés
In her cose the heroines of two of hew novels sre dlscussed mainly
boecause she is tho flvst Victorian novelist to sound & note of protest
ageinat the then conventionsl comoopt of the hevoings
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Chertism and rebelliom at home, is the szame which has also

written Jane Eyre.® (1)
But although Charlotte Bronté was most nensitive to critism, she

continued in Shirley and Vilette to depict hercines who were not
content to be mere dollse They are the equals, in mind and soul of
the men they marry.

In 1850 a writer in The Leader complained, "Wamen have made
an invesion of our legitimate domsin; they write dremas, they write
treatises ....My idea of & perfect woman is one who c¢an write, but

won' t."” (2) While in 1869 The Quarterlv Review stated, "The duties

of women do not to any extent lie in the intellectunal directiomm.....
The sphere of women ia home." (3) Neovertheless the feminist movement
grew, and although women did not get the vote, they got the local
franchise, and colleges for women wore opemed at London, Cambridge and
Oxford Universitiss.

Georpe Eliot started writing novels in 1859, Her novels are
philosophical and heroines like Hetty Sorrel, who murders her chilld,
and Magple Tulliver and Dorothea Brooke, who are not content to be
women who only telk of clothes and never think for themselves, are
very different from Amelia Sodley or Agnes Wickfield. George Eliot,
however, hod a large publio, although she had her critles. This was
not the ocese with Meredith, but his unpopularity was not due to his
presentation of wonen, In fact his first popular success tcld the
story of a truly modern womsne Dians larwick won meny admirers emongst
the critics and general recders, for by that time the 'New Voman® had
appoared. There were still many, howaver, vho held that intellectual
concerns were not those of' a wamen; hear place was the home, and to
them Disna could not appeale Those women who smoked in public and

with men were attacked, Mrse Lyan Lintan attacks them and the 'wild

(1) "The Quarterly Review" (1848) on Jene Zyre, quoted Bartcm and
Sitwell, Victoriana, Londem 1931, pe 31.
(2) Quoted by Janst Dmbar, The Barly Victorian Woaman, Londen 1955 p. 132.

(3) Quoted by Barton and Sitwell, Victoriana, p. 105,
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women' in 1891£1)yet scme years earlier this champion of respectability
herself had been asked to "tone dowm one of the love scenee in her novel
Eggl__g._'gq.,gﬂg"( 2 Even lese likely to appesl to readers holding that
women must remain in the hame snd not try to share any of the privileges
of men werc Herdy's last heroines, Tess :and Sues Hardy makes e

seduced girl, a murderess, a tragic hercine, while Sue Bridshead, the
hercine of his last novel, is a complex mixture of intellect, passion
and religion, and leaves her husband to live with her cousin who has
lef't his wife himself.

Throughout the era blows were struck against Victorisn ideals
and beliefs, The ideal of the woman as a saintly mother end wife,
untroubled by intellectual and politicel ideas wias cne of the ideals
that was challaengede The best women novelists, krse Gaskell, Emily
and Charlotte Bram.. and George Eliot, cannot bring themselves to
produce Agnes Wickfields, Of the women novelists lirs, Gaskell is
the least revolutionary, but in the novels of the other great women
writérs of the sge there is a restiveness and = certain turbulence,

Wuthering Helghts must slways stand alone, and this is not the place

to try to assess it, but it can be asserted that here is the work of
e rostive passioncte spirit.
it is to same extent true that 211 these great Victordian
women had a sort of unrest in thelr souls. And the proof
of it is that {after what I wiil cell the healthier time
of Dickens and Thackeray) it began to be admitted by the

great Victordian men.” (3)
Chesterton notes the unvrest in the souls of these wamen and thet

Heredith and Hardy are sffected hy it. i/hy there should have been
this unrest he does noet venture to ssy; dbut he asserts that no ane
else knows either. Porhaps he is right to sugzgest that it was due

to the male neglect of the militery spirlt while the woman felt she

(1) sce"The Wild Womem Ls Social Insurgents” in WINETWENTH CLNTURY
OPTHIOR, editud by Goodwin, Hammondsworth, Penguin Books, 1951.
(2) K. Tilloteon, NOVELS OF THE EIGHTEEN-FORTIES, Oxford, O.U.P. 1954

Part 1, Ds 610
(3) Chesterton, THE VICTORIAN AGE TN LITHRATURE, Chape 2, De 115
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was still running her'mortal risk.' (1 Perhaps the mere fact of
having a woman as ruler had semcthdng to do with ite Ba this as it
may, the unrest is thorse Vhether the time of Dickens and Thackeray
vas healthier is a moot pointe Ko doubt the ers closed loss
confldently than it bhegan, but few modern readers would wish to
criticise the more enlightened view which mede heroines like Tess and

Dianz Harwick poszaibles

(1) Chesterton, THE VICTORTAN AGE IN ITTULRATURE, Chape 2, p. 116
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decides that rather than stey at home with little to do sho will g0 as
& governesse Here we have a reflection of the independence of Chorlotte
Bronte, and in the reaction of Carcline's uncle to this plan, we have
expressed the general opinion ofthe folly of this idem. Mrs. Prvor an
the other hand can understand what prompts Carof.'j.ne, but, neverthelassa
tries to dissuade her, Irs. Pryor, like her creator, has hed experience
of the 1ife of & governess and knows its difficulties.t’ Shirley too
thinks Caroline foolish. "Better be a slave,® says she. Their attitude
is not only one of common sense, it reflects Charlotte's omn experience.
She felt she had to go out as a governess but she never liked it, and she
could write to Emily,

"Thore is such a thing as seeing all beautiful around youe...,

and not having a free moment or o fres thought left to enjoy

them ine The children asre constantly with me, and more riotous,
perverse, wmansgesble cubs never grew." (2)

Caroline may be quist and ladylike, but love causes her to bresk
conventions. hen Hrs, Yorke perversely refuses to allow Carcline to see
her sick cousin, Martin Yorke smupeles her in to see Robert. She also
finds the courage to rebuke lirs. Yorke for interfering with her end her
rolations with her cousins, Robert and Ho.tense Moore. Rose Yorke
shrewily sums up both Caroline's and Shirley's characters, when at the
conclusion of this scenc she sbates,

"No Miss Helstone is not my mother's matoh ~ for she sllows herself
to be vexed; my mother would wear her out in a few weeks, Shirley
Keceldar menages betters liother you have never urt Hiss Keelder's
feclings yete She wears ermour under her silk dress that you cannot

n {3

Shirley Keeldar indeed, 1z by no means so sensitive snd introverted

penctrate,

a vioman as Carcline. Mrs. Gaskell tells us thet Shirley "is Charlotte's

reprosentotion of Emily," but she must be a2 vory idealised representation.

L VA R——

(1) vide Shirley, ChapJXIII, n»p. 235/6

{2) Muriel Spark {(editor) The Bronte Letters, London, Peter Nevill, 1954,
No. 31, pp. 76/7.

(3) Shirley, Chape XXIII, "An Lvening Out?, p. 395.



















CHAPTIR IV
ONE OF DICKENS'S LITTLIE /CBTN.

One could never imagine Dickens's theroines acting as Jene Eyre and

Shirley do; the passions, the rebelliousncss of Charlotte Bronte's
heroines vwould never be those of the wungelic young girls whor Dickens makes
his heroines. "ith older women, or wamen of the lower classes Dickens
shews his powers of caricature and exsggeration, but with the young wife or
bride-to-be, Dickens never tekos any ldberties. Consequently, as David
Cecil says,

"If he sets out to descrdibe a charecter unexscgeratedly in o plain

straighiorward style, a virtuous young pirl like Agnes Wickiald,

for exarple, his imagination never poes to work at all; and the

result is for once oxtremely lifeless.” (1)
The early Victorians idealised %heir wives, cspecially young wives, and
Dickens is no oxception; his heroinecs must be sweet ond esdoreble, he
cannot, in wrlting of them, exaggerate any foible or eccentricity for
fear of disrespect to the domestle angel. One could scareely imagine
Dickens maling a Jane Eyre or & Ruth the heroine of cne of his novels;

only in his late novels, Hard Times and Great Expectations, does one

discover hsroines whe are not of the Apnes Wickfield sisterhoode "The
better angel of my 1if‘e"( 2)gooc'£ and true, is David Copperfield's tribute
to Agnes, wnd Esther Summerson, to whom this Chapter is devoted, is
vory much like Arnes. These, with Mary Graham end Rachael in Hari Times
are of a sisterhood, rood, motherly women. It is always dsngerous to
generalise too much, however, znd so whatever is ssid of Esther is not
necessarily true of Dickens's other heroines. Novertheless, apart from
Estella and Lowisa Gradgrind, Dickens's herolnes fall into two not
altogether dissimilar types; those like Agnes Wickfield and those like
Dora or Ade Jarndyce, who are zlso sweet, simple and pretty, but have
not got the home-making qualities and good sense of the others. But
whatever their dissimilarities all of Dickens's young women characters
are pure and enchant all whom they encounters Dickens, in fact, has a

chivelrous attitude to them even when they have some fault, whereas

(1) Cecil, EARLY VICTORTAN {OVELISTS, Chapter II, p. 3k

(2) DAVID COPPERFIKID, (Lverymen edition) Chapter IX, p. 801.
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But such similer self-depreciatory remarks from the cutset are not only
appended to reports of praise :fram otherse Thus early in Chapter III,
when Esther first starts her nerrative, she Bey8,

"I was brought up, from my earliest remembrance - I1lke saue

of the princesses in the falry stories, only I was not chaming -

by my godmother.” ¢ 1)
Such remarks, although necessary if we are not to think Esther a2
little swollen-hendod, are annoying becsuse they are too self-depreciatory.
Luckily they are not too frequemt, snd furthermora, she oftem reports
long speeches, such as thet, already menticned whem Mr. Jarndyce
relsases her from hor engagement to him, without any comment. The
reador reslises that such words of preise must be included in Esther's
narrative if the story is to progress, and our knowledge of the different
characters increased, but Zsther's remarks jar none the less,

Esther is the good 1ittle women, =and these self-depreciabory remarks
are to be cxpected, even if they ars smnoyings What is sven less crodible,
but necessary 1f her untuffled, sensible angelic character is to be
preserved, is Esther's response to Guopy's actioms when she has lost her
loaks. ile stresses that he can never propose to her again and even gets
her to stante before Caddy that thore was no engagement betwean them.
Eather i1s not the least annoyed z& suvely anyone would be. DIven though
she may be glad to be rid of him, her celmmess snd her ssying, “I must
do lre Guppy tho further justice of saying that hs locked mors end more
ashamed , " (2 seem too much for ane to accept. Leter when he proposes
again BEsther still does not shew any indignation or annoyance, but
passes the matter off, It is true that she says Just before she sces
Guppy for the last time, "I elways associsted scmething Judicrous with
the visitor," (5)1:111: ane cannot help thinking that she would have became

rather annoyed with him by this time. However, sven the ridiculous and

€)) BLEAR BOUSER Chaps III, pe 14 ( emphasis My own.)
(2) DLEAR HOUSE, Chape XXXVIILI, p. 519.
{3) BLBEAK IOUSE, Chape IXIV, pe 819.
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such an early upbringing as isther had might have easily killed her
desire to help others and win their estoems Dickens, however, makes
Esther, with her pleasant noture and usefulness, win frimmds a1l through
life, In Chapter 111+ Ve learn that at her School, not cnly the
teachers and pupils grievad at dsther's departure but even the old
gardsner came to say goodbye and give her a nosdogay of gereniuas. Then
from the time thet she wins over the Jellyby children, %idies hor room
in thsir house and even weshes Poepy, we have little more to leam of
Esther's charstters. She is kindly end useful to a remarkabls degree and
is ever grateful to Mr. Jarmdyce, =mud she never changese In the very
last fow pages of the novel we have the old Esther saying,

"The people even praised Me as the doctor's wife. The people

even like lle as I go aboub, and make so much of me that I am

quite gbasheds I owe it all to him, iy love, my pirdde!l They

like me for his sakée...." (2)

Esther is still busy and heppy winning everyone's affectiom, and
surprised by everyone's praiscs, but in addition, thers is her quiet
regret at the loss of her looks, and her inevitable disbelief at Allan's
asseortion that she is prettler than she ever wase A4s is {o be expecied,
Ggther, rather like Agnes, finds evontual married bliss, living in
contentment with Allan, her children and the widowed Ads, whose 1ittle
son Rlchard thinks of Esther as his second mother.

Of o1l Dickens's heroines, perhaps excepting Little iell, Esther
is the most developed, although she iz also an idoalised type. However,
perheps becauss she nerrates hor own story, wa do feel we know her, and
that she is alive, Isther iz feirly typicel of the ideallsed wife and
uother of the Victorians end 1ike Tlovence Dowbey,or hfgnes wickfield,
or ladelaine Bray, rctains a summy, loving neture a1l her life and
eventually marries an industrious, good-looking youmg man, wham she lhas
long loved. There are occasions when Isther's self-control and sense

of right ssem super humen, such as when she goes ahsad with hey marrisge

(1) BL#4K HOUSE, pe 26.

(2) BIEAK IOUSE, Chepe IXVII, pe 837.
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However, when they ore all at Queemn's Crawley for Christmas, Becky in
her role es good little wife and mother, kisses her son bcfore Lady
Jane and the ladies.

"Y¥ou nover kiss me et home, Memna,' he.geid; et which there wes a

generel silence and consternation and a by no mears pleasant look
in Becky's eayes.” (1)
Her husband overlooks her coldness towards the child aa he does s0
meny of her other faults; indeed he is hardly in a position to cast a
stone. However, finding Becky with Lord Steyme and thet she could have
procured his release from !'re Moss is too much. “I sm innoeant,” Becky
declaves, but wo can never be sure for Thuckersy caments,

"as she guilty or not? She said not; bub who can tell what
was bruth which ceme from those lips.” (2)

Becky, we learn, was not perticularly beautiful but Lord Steyne

was by no means the first man she captivateds She wau amall and slight
but hed attractive eyes.( 3) It was these oyes that captured the Reverend
lir, Crimp vidle she was still at Chiswicks, Ieter sho captivates Jos and
even George Osborne, besides Rawdon, his father and sven his brother.
len always flocked roumd hor, =28 we see ot Gaunt House. 7The ladies there
remain cool, but Becky could even win over Lady Steyne wlth iTozert, or
Lady Southdowne by taking hey medicine and reading her tractse But soomer
or later she iz found out or 1ls dropped, even the quiet Lady Jane refudes
to have Jecky in hsr home, and finally oven her constant friend, Amelia,
turns from her when they meet at a2 charity fair (Chapter LIVII)., By
differant mesns, flirtation, mock plety, pretended mothsrliness, or charm,
or pretended humility, Becky could win over anyone, but she is always
found ouf or dees something which chdlls her friend or acguaintancos
Thackerey shews what camplicatians and troubles Decky's deceits can bring,
but although all her cerliest acquainbances finally shun her, he closes

Vanity fair with Becky comfortebly settled sbout Bath and Cheltenham, where

(1) V. FAIR, Voll II, Chape XLV, pp. 118 & 119.
(2)V. FAIR , Vol. II, Chape LIII, p. 208.

(3) Va Fﬁm, Vol I, Gha.po II, De 19















CHAPTER VI

HARRIAGE AND ASPIRATION,

Havy Ann Evans (1819 -80) was a contemporary of the novelists
discussed so far, but her novels were only written in the latter part of
her 1:i_f‘e,(1)ami merk the opening of a new phase in the gwowth of the
Engiish novel.{ 2) George Eliot was a serious and intellectual weman and
was not content to write novcls whose sole aim was entertainment, They
were to be serious and to be works of art. In 1871 the first volume of
her great novel Middlemerch eppeared. This novel is sub-titled "A Study
of Provinciel Iife,” and this gives one 2 good ides of the novel's scope,
It is 2 far more elaborate work than any of the other works whose heroines
have so far been dealt with, 2nd Dorothes and Rosamand are two most
fascineting female charschors. Middlemarch hes often been reparded moreover
ag a feminist manifesto; Dorothea being rcgerded as & Ste Theresa manqud
a woman of intelligence and idesls who emds up as a mere wife. That this
is trus, no aone would deny, but one discerns only & moderate feminicm.
George Tliot shews nong of the pessionate intensity and feminism to be
discsrned in Charlotte Bronte, where even when, as in Shirley, she writes
in the thixd perscn, there is great intensity and one constantly feels the
presence of the suthove Certsinly larian Evans is to be seen in Dorothea
but the author* s personality does not obtrude. George Fliot, in fact,
writes in the third person, but unlike Trollope, for example, she describes
fron withing chsyvactera are presented not only as they appear to others,
but we ara told of their secret hopes, thoughts and aspirastions. So
Butstrode and Casaubon cen gain not only our interest but our sypathy.
Altogether this means the reader gets a far deeper knowledpe of most of
the charactera than is possible when all characters are presented purely
objectively or where, as in Cranford, the narrator, although one of the
characters, remains necessarily detached, belng unasble to state much more
than what he or she perceives. Thus not only is Middlemarch 2 broad canvas

presenting 2 study of provinciel lif's, but the charscterisation also is

(1) George Elict's first work of fictiom, Amos Barton, appeared in 1857.

(2) G. Saintsbury, THE ENGLISH NOVEL, London, Dent, 1913, Chspe. VII,
Do 250,
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camplex and deteiled. Skillfully fused, we have the complementary stories
of Dorothea and Casaubon snd of Lydgate and Rosamond. Numerous characters
and sub-plots surround these two main themes, i:ut with this we cannot desl
beres It may be noted, however, that not anly have we Dorothea and
Rosanond to contrast and compare with one ancther, but that each young lady
has within her own circle sameons with wham her Priends snd the resder mey
compare her. Dorothea hes her sister, Cella, and Rosamand, Mary Garxth who
eventually becames her sister-in~law,
As Ceorge Ellot commenoes Middlemarch with a portreit of Dorothea

Brocke, lot us stert this study with her. The Prelude prepsres us for

the description of the a:dmtiy religious, idealistic Miss Brooke., Dorothea
is a young waasn of ideals and ideas, which she holds despite what others
may say or thinke. ILdke Ste Theresa, she wishes to serve mankind, to
reform, to achleve somethlng, but she has 1little opportunity in her positicn;
a well=to-do provincisl country girl of early nineteenth century England.
From the mament she meets Casaubon Dorothea is dlsposed to venerate and
ideslise him. Here she saw 2 man to whom she could devote herself, a man
whom she belioves has a great soul, and after their first meeting, "the
reassans thuet might induce her to accept him were already planted in her
mind. ol 1) Dorothea is indeed idealistio; she lecks Celia's common sense,
She segs Casavbon as a Milton or a Logke, =z great men whom 1t would be

a privilege and joy to serve, The idea that Casaubon might wish to make
hor his wife £ills Dorothea "with a sort of reverentisi gratitude" (2)

She is gquite blind to Sir James' sull, only seceing him as a future brother-
in-law who will be gulded by her in plans for improving his tensnts'
cottages. Celda has never been deceived, however, and eventuslly tells
Dorothez that Sir James is contemplating msrriagse with her, the elder not
the youngex sisters Dorothea can scarcely believe it, but circumstences
seem to bear Celia ocubte She is very angry and is £%111l vexed when hor
unale brings hor Caseubon's letter of proposals A4s we know, Uorothea is
alresdy disposed to accept Casaubon, and with little hesitation she does

accept, rejecting with scom her uncle's suggestion that Sir Jeues iz a

(4) LIDDLAMARCH, (Vorid Classics ed.) ILonden, OsU.P. 1953, Chap. IIT,
P 15«

(2) 1v1a pe 2.
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Will tells Rosemond he can never explain to Dorothea at her expanse and
goes on to say,
"No other waman exists by the side of her. I would rather touch
her hand if it were dead, than I would touch any other womsn's
Living. ™ 1)

These words casusc Rosmmond to almost lose "the sense of her identity"
and she soems to be wakify into some new terrible existoncs. She does not
feel a2 ohill repulsion as with Iydgate, sho does not feel justified.

"What another nature felt in opposition to hor own was being burnt and
bitten into her conscicusness.” (2) Will* s words and despair affect Rosamond
greatly, for the first time she forgets self and is lef't feeling riserable,
The next day she is still upset when Dorothea cells agein, znd she is
prepared to be reserved if Doro'thea has come about Will. Then follows an
excellent scene in vhich Dorothes spesks of I;ydg,ate, and the good cpinion
she and her friends shers of hhime This naturelly cheers Rosasmond and
Dorothea goes on to tell her how Lydgate needs his wife, ending,

"How can we llve and think that anyone has trouble -~ piercing trouble -
and we could help them, =nd never trye." (3)
Rosamend is moved and she, after a while, brings herself to say that Will
does not, 2nd never has loved her, but loves Dorothea. So Dorothea helps
Rogemond. through her time of trdal, s time when celfish 1ittle Rosamond
learns for a wiile to think of others, snd she, in %umn, helps Dorothesa.
But Rossmond 1s soon more or lessz heor old self againe She has hzd a
terrible experience but she returns to the sheltur of her husband;

"iLydgats had accepted his narrowed lot with sad resignatian.

He had chosen this fragile creature, and had taken the burthen of

her life upon his arms. He must walk as he could ecarrying thot

burthcn pitifully.” (1)
Rosamond povalyscs Lydpates A5 Sir Leslie Stephen says, "1t is Rosamond's

function to do exactly vhat 1s most :antipathetic %o her biographer.® (5)

(1) ibid, p. 835.

(2) ibid, p. 836.

( 5) MIDDLIMARCH, Chape LOXI, p. 852.

(4) ibid, pe. 857.

(5) L, Stephen, GEORGE ELIOT, London, Mecamillan 1902, Chape XIV, p. 203.
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incapeble of seeing another's point of view, determined to quictly got her
ways This “"fragile creature™ destroys Lydgate, but he chose her. When he
first met Dorothea he did not roalise her true worbh.(1) He hay his spots
of "commonness’, he likes people to know of his birth and talonts, likes to
be surrounded vith elegance, snd he likes to make himself agresable to the
cherming M¥iss Vincy who can talk pleasently and play the piano delightfully.
He never bothers to find out what she is yeally lik:; she is a cherming
acquisitian. Rosemond too, never gave Lydpate s thought save in relation
o vhat he could do for her, He later lesyns what she is like and realisss
that she will nover understand his ambltioms, that shce will for ever be a
drag on hime They are never really one and, of course, this is most
cbvious et the time of the death of Raffles which brings so much odium on
Bulstrode and then on Liydgate. We can understand Rosamond's hurt bewilder—
ment but we both understand and sympothisze with her husband's sorrow st
finding his wife incapable of really understending and loving him. It is
at this periocd that Dorothesa is scem at her best and that Lydgate comes to
sec hor worthe She too has suffered and has come to be more perceptive

of what others feel. Fairly early on In the novel George Eliot states

that man lacks & keen visim and doea not see much beyond himself. Ve
bwalk about well wadded with stupidity", and perhaps men could not bear it
if he had too "keen a vision and feeling of all ordinary human life.” (2)
Rosamond only omce, in the memorable scene with Will Ledislsw, foels with
anothew, but Dorothea on the other hand loses more and more of sher wadding.
She can sympathise with her husband, she realises how difficult matters
may be between Rosamund and Lydgate, and when she first visits Rosamond
she finds her alone with Will, clasping bis hand. No wondor af'ter this
she replies to Colia's questions sbout vhat has happened, "Oh, all the
troubles of all poople on the face of the earth.” (3

In Middlemareh one can thus sce that Georpe Eliot has created two

wniquee and interesting herciness Rosamond, one wight say, does not deserve
this title strictly speaking, rather she is Lydgate's evil angel. But
that is not so, she may be forever his encumbrance, she may have set her

heart on marrying him, without any thoughts but for herself, but while we

(1) wide MITDLIMARCE, Chapter X.
(2) MIDDLEMARCH, Chapter XX, b, 207
(3) MIDDLEMARCH, Chapter IXXVII, p. 833.
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Even Peray Dacier has doubts cn occasion, but it is "moral® or "sub~stratum™
london which never forgets. Diana will not retum to Warwick to please
such pecple, amd she flouts their conventions further by her friendship
with Percy Dacier, Lord Dammisburgh's nephew.

Her marrisge to Redworth is & step that not even Lady Vathin could
censure, though no doubt, that Lady might fecl Redworth was malking a mistakes
Phis second merrdage, however, even if it is conveptianal, does not meen
that Diana regrets her earlier actions and is trying to placate the world.
She has leamnt from her experiences end does not surrender her liberty
oasily to Redworth. He is a man whom she can honour and love; he is also
s man of whom middle-cless morality can approve.

Diana of the Crossways is far more than a novel an incompatibility

in marriage, or the struggles of a girl to be free of conventicn. It is e
complex psychologicel study of a woman3 her thoughts, her aspirations, her
motives for her marriages, her motives for betraying a political secret
entristed to her, her struggle to £ind her way through life. The bresk-up
of her marriage is not condemed, nor is her refussl to recturn to her

husband. In Meredith's first novel, The Ordeal of Richard Foverel, there

i understandably a coldness towards, and & condemmation of, the unfaithful
irife, even though her husband is a self-opinionsted man. But this novel was
written at the time of the bresk-up of tho author's first marrisge. Diena
1s never condemed. Of course she was not to blame for the failure of her
marriaga, (except that entoring into it as a means of escape was & mistake) .
Diana's friendships with Lord Dennisburgh and his nephew also are never
condomned. It would be quite wrong to over-stresas Diana's foolish first

mrriage and her conventionsl second marrviage, to see Diana of the Crozsways

as & treatise on marrisge or as a feminist manifesto, and to forget that
Diana is o woman striving to express her nersonality. She has msny fine
cqualities, but she is oconditioned to same extent by socistys. She can act
foolishly and impulsively without thinking, It is a mistake to see her
merely 2s a woman demanding liberty, flouting convention. She is far more.
Into her Meredith has put much of himeelfs She is 2 Celt, a vitty conver-
sationalist, an autioress, and made an unheppy first morriage. She is the
"flecked horoine of woallty,™ not perfect, but fascinating and alives One
of her gquests is for true love from & men who can underctand and appreciate

hore Such a man for a1l his conventionnlity, is Redworthe Diana is 'fieeply
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s woman" aven if "dubly a poet," and can lock forward to becoming a mother.
Her letters to Lady Dunstane after her second marrisge leave no doubt as to
her happilness but yemain lively and thoughtful, Disna has hor ordeal and
from 1t she amergoes to accept Redworth,
"I am golng into slavery to meke amends for nresurption.” (1)
But this time the step is not rashly taken, and this second morrisge is not

merely a conventional happy ending but is consistent with the "fleaked"
naturs of realitye.

(1) DIANA, OChapter XLII, pe. 478.


















for Tess, than Angel did cnce he had merried her. However, Tess, it seems,
never loves Aleec, and does love Angel, even when he fails to live up to
his philosophye.

It 1s ironicel thet it is Angel's arguments aguinst religion that
break ilec's evangelical faith. These arguments arc repeated by Tess, and
while Alec is perhsps too essily persusded, this is not so improbable as is
the fact that Tess is supposed to have grasped Angelts argunents sufficiently
well to be able to repeat them convincingly. A4part from the time when she
is pregnant end public opinion keeps hor fram ohurch, less is a reguler
church-goer, but hers is a simple faith which, as Angel detects, is
essentially Pantheistice That Angel should make her an apnostic is not
strange, but one cemnot believe that she could convincingly repeat to Alec
Angel' s philosophical and theistic argumentse

We have to acoept, however, that Tess is the modern heroine and
because of her "triuwmphant simplicity of faith in Angel Glare““)has learnt
his belief'ss Otherwise Toss's fits of despondency and her desire to improve
herself are quite understandeble, She envies Angel all he uas read and
seen and thought, but when he offers to teach her, sho says,

Yshot's the use of learning that I am onc of a long row only -
finding out there is set down in some old book somebody Jjust like me."( 2)
Unlike Angel, ve know Tess's prior history, and we have seen that she is a
sensitive girl with a sense of responsibility, = girl who has received some
educatione S0 wo cre not as surprised as Ancel is to find her shaping sad
imaginings and expressing "feelings which might have besn called those of
the age - the ache of moderzﬁsm."( 3)
Her experionces have led Tess to have the 'mal du sidcle.’
At some length Tess's life and character have been described in
the foregoing pages, and throughout we have said that Yess 1Is not really
able to help berselfs She is a victim of fatee Hor life story, however,
is quite possible, for lardy is not a orude artist, but her fate does seem

L)

cruel and unmerited. IHemv Roed in an essey on The Q}@ts{ romarks on

the fact that in the novels, the Prime llover seems cruel and wanton and

1) TiS3, Chepe XIVI, pe Lik.
2) ibid, pe 413.
) TESS, Chap. XIX, p. 162.
H. Reed, THE MAKING OF 'TEE DYNASTS', Penguin New Writing, Hoe 18, p.137.
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as she later explalns to Angel, 2 light cames to Tess and she kills Alec
D'Urberville, who was the chief instrument of her misery. Perhaps it was
her D'Urberville blood that led to this aberration - "if it wers an
aberration," as Angel refiects. And Angel Clare at least does stand by
Teas st the ends BShe had always loved Angel and never Alec, whatever
fascination the latter mey have had for her, and so when Angel returns,
she kills Alec and goes to Anpgel asgking for forgiveness and tells him,

"I never loved him at 811, Angel, 28 I loved you." (1) It is, no doubt,
significant thot Tess's execution is impersonelly described snd we know she
is desd as the black flag breaks on the far off prison mast, and that she
is arrested in Stonshenge, 2 tiny figure amongst the stone pillars of a
long dead cult.

S0 Tess's tragedy 1s played out, and the descendsant of the D'Urberville
knights i3 hanged. She is hanged as & _irderess and yet one cannot really
find her guilty. Hardy has made Tess s victim of fate, of circumstances,
the 'sport' of the immortels, hence his sub-title for the novel, "A Pure
Woman.® But Tess is not a puppet and her life story mnd her friends are
reals Alec, indeed is rather crudely drawn but on the whole the novel is
one of the greatest realism. Seenes such as thot in Uhapter XXITI, when
the girls discuss their love for Angel and "the air seemed to palpltate
with the hopeless passion of the girls," (2) make the reader feel he is
actually present and that the comment which follows 1s just.

"They writhed feverishly under the oppressiveness of an emotion thrust
on them by cruel Nature's lews = an emotion which they had neither
expected nor desired.” (3)

None of the heroines of the earlier Victorian novels, not Jane Zyre,

nor Becky Sharp, not even Ruth, really prepare us for Tess and the earlier
(W) 4a

novels too, often lack the realism of Tess of the D! Urbervilles.
yet although Tess 1s seduced and becomes a murderess, her beauty and

Prailty are stressed, as with Hardy's other women. Hardy is sti1l chiwalrous

(1) TBSS, Chaps LVII, p. 499.

(2) T35, Chape XXIII, p. 159

(3) ibide

(4) George Eliot's ADAM BeDE (1859) deals in part with the same theme as
THSS, Hetty Sorrel, the girl who 1is seduced, and who wmurders hor
ohild, is not the heroinc of the novel, however, and if one reads TESS

imnediatoly after ADAT BEDF one realises how far Hardy has advanced

+rmnvde feaadom of eynression.
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more significznt ic that by the end of the era, the heroinag of the new
novols and the best new plays wvere intensely individuel chrrecters for
monoved from the ideal type which the public once hnd mot rerely sccepted
bup expoched.
The enancipntion of weren in Fnzland moy ouwe rore to ths ploneering

uork of the rroet Victoriasn novelists thon is gonerally renlimod.





















