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‘Work is love made visible’

Bets WyRriLL
AND AnnA-Karien OtTo

treet theatre will be
Sbreaking new ground at

this year’s National Arts
Festival. With poverty in the
Eastern Cape being an ever
pressing problem, this year
a number of projects to help
disadvantaged people have

been launched. One such ini- -

tiative is the Ban Raku (ban
rubbish) Puppet Project,
which was brought into being
by a collaboration between an
NGO, The Arkwork Collective
and funding from the National
Arts Festival. In truly vision-
ary style, some of Grahams-
town’s disadvantaged young
people have been converting
waste plastic into beautifully
designed Japanese Bunraku-
style puppets for spontaneous
street performances.

Dylan McGarry, currently
working on his PhD through
the Rhodes Environmental
Sciences department, has a
particular interest in vulnera-
ble communities and children
whom he considers “at risk”
- street children and people
who eke out a meagre living
on rubbish dumps. While for-
mulating an alternative meth-
od of research, he has been
helping these youngsters to
use arts-based methods to
discover their own innovative
creativity.

“Many of these kids come
from a pretty rough back-
ground. Some of them wash
cars, some of them beg for a
living,” says McGarry.

“The idea is that working
with waste can be cathartic
for people who have been
socially ‘discarded.”

McGarry was intrigued by
the ancient art of Japanese
Bunraku puppetry where the
puppeteers, puppetmakers
and musicians work together
organically. This inspired him
to create a very fluid, collabo-
rative style of performance
drawing from the unpublished
text The Quagga and the Uni-

VISION... From left to right, Andile Bool holds Bokkie the white springbuck, a product of a

previous Arkwork Collective initiative, while Simpiwe Hansi and JP Saki plan what the plastic
will become. These participants of the Ban-Raku Puppet Project have been cleaning plastic
to turn into puppets as part of an exciting street theatre performance for Festival.
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corn by Phinnagan Whale. So
for the next couple of days it's
all systems go to finish the
puppets and get cracking. “It
is a gentle and powerful mes-
sage about the continuity of
spirit and the power of love.
A sort of ubuntu feeling” Mc-
Garry says.

“There are so many peo-
ple involved. We've got some
great help from people col-
lecting rubbish on the dump,
and from the kids cleaning
up discarded plastic,” he
elaborates. Collaborators on
the project include, among
others, Tanya Jordaan, a
fine artist and creator of
the Keiskamma altarpiece
in Hamburg in the Eastern
Cape, and Francois Le Roux,
an internationally acclaimed
musician and composer.

“We have found that
cleaning plastic and making
it new can lead to psychologi-
cal healing” says MeGarry. It

is also empowering in terms
of how the participants ap-
proach future situations and
decision making. He says
this project is inspiring on
so many levels, it really is as
Kahlil Gibran said: “Work is
love made visible.”

Although this is the first
year the Arkwork Collective
has been involved with the
Festival in this way, McGarry
is confident that initiatives of
this kind will become a Festi-
val fixture.

This year’s funding made
it possible for the youngsters
to take part in pre-Festival
workshops as well as be-
ing paid for collecting waste
plastic. As McGarry quipped:
“Handy Andy bottles are gold
and Vanish bettles are double
gold because I wanted to use a
lot of pink!”

At the Arkwork Collective
stall on Village Green informal
street performers are. invited

to come and brush up on some
skills to improve their busking.
Visit the stall at the main en-
trance to meet the team (and
the puppets) and find out when
the next show will be.

The Quagga and the Uni-
corn is all set to be taken to
various schools in the area
after the Festival. Readers
wondering where and when
to catch the performances
will have to wait and see, as
the element of surprise is an
important component of this
kind of street theatre. Don’t be
surprised if you end up being
part of theperformance!

The productions will be
spontaneous, family friendly
and free, although donations
to the Arkwork Collective
are welcome. Visit www.ark-
work.yolasite@dotcom  for
more inspiration.

Audience members are
also encouraged to bring can-
dles to performances.



From rags to rubbish

By Sipho McDermott
Cue reporter

yanda Thinta used to wash cars
to fund his next meal. Life on

the streets of Grahamstown was
a constant struggle and all Festival
meant to him was a chance to make
more money from the influx of cars.
He never experienced the drama of
performances and the joy of comedy.
But now, he's downed soapy bucket
and cloth to entertain Festival goers.

Thanks to the Banrubbish Puppet
Project, Thinta and four others have
been taught to build puppets and act.
The project is the brainchild of the
Arkwork Collective and according to
its director, Dylan McGarry, the aim
is to “create art experiences for those
who don’t normally have the oppor-
tunity”. During this Festival he hopes
they can “create a space where there
are no expectations, so the partici-
pants can explore and think about
their lives — a chance they rarely get”.

The five puppeteers are trained in
the ancient Japanese puppet form of
Bunraku. This involves large puppets
which are controlled by a visible per-
son, and McGarry says they “allow
people to explore ideas in a way that
is safe”. He says what is especially

important is that “you have to be gen-
tle and nurture the puppet” which
helps “young men become gentle
giants”. ‘

To localise the Bunraku form,
and in keeping with Arkwork’s ideas
about sustainability, the puppets are
made from recycled goods. McGarry
says the goods were sourced from
the municipal dump with the help
of 20 volunteers, who will then have
a show performed for them at the
dump. Throughout Festival the group
intends to build and modify their
puppets with additional waste.

Their play is based on The Quagga
and the Unicorn and consequently
the puppets take the form of extinct
animals, which McGarry hopes will
delight all audiences, especially
children.

Banrubbish falls under the
Festival's Hands On! Masks Off!
programme, which Festival direc-
tor Ismail Mahomed says is about
changing the “perception that artists
stand with a begging bowl”,

So Thinta, with his new skills, will
be able to perform in and around
Grahamstown, ensuring a viable
future for himself.

The Quagga and the Unicorn is at

Steven Biko lawns today at 4.30pm
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Puppet initiative
creates dinosaurs

By DANID MACCREGOR

FONKY puppels made from plastie
seavenged off the Grohamshwmn mo-
ndefpnl dump have gleen 35 mar-
inallzed peaple Bope 8 Thin wware
Mutiomal Arin Festival,

Rocyeling while plasise battle fops
imbe tusie for & buge red mammod,
matEplived  I0venradd  Mindoe
st g
years he spant g
in High Strest - washing cars,

“It was-vicy hard walking arounid
Al day with & spo and kst
Ipoling for = he mpplained
=¥l (il Bl mike mich m n

Bl that nll chamged wchen
anil fnar othier youngsers polned the
graunimeeaking Giralimsdingm
hustis] Fimenkog /B un-Rubhlsh Pupgut
Project — und got pakl by maks dnd
perform elaborate crentlops hinght
Tenen 30 dump diggoers.

Witk aSouwth Africzn owr plonnesd
after the lestval dmd & puasihle trlp
1o tae renawned Kdinbargh Pestiviel
in Seollind in the pipelne, Kol
said b still found H hard to beliews
he was now &n ortlst capahle of
mialclng “sach lemabifol i with
rizhliksh”,

"The sy &5 (e Kmit ... Fam gnd
my far wsshing ilays @ over |

fove f."

Funided By Malkinnd Ars Feshml
director lsmail Mahomed's Hands
(! Maska Off! socind respoansibility
progrimme, (ke puppet propect is
i ol thees idevelopment toitinttves
miking winves this year.

The exelting collnborstion with
thi nom-proll Arkwark Colloctive,
Tho Gringpa and e Dnieers streol
profuctin cdeaws Dsspiration oo
Juagrangss Buinraku Puppetry - wilha
prousitly Soull Alrican ven bwist,

The ancient siory-lelling art oflen
uses mnliiple puppeissrs o power o
single creative - oormally  misde
from materials not sourced off the
rihbish domip

Arkwark dleector Dylan MelGarry
Jl-!ﬂiﬂ the ﬁﬂ;ll‘{hr Iﬁ%h: pﬁ
eed wan aht om
rather thin telling mm mp;l; iy

“The oollesilve tends to  fivus
more o imspirnton than niarwen-
ton . we And Inoovatlon 18 misre
ltkely b oo when we chiskie o
inspirs rallwer tham inborwens i peo-
plie's fivees"”

resaapching an oy roimen-
tal edigalion and sedamahle  de-
velopomesd  Fhild af Rhisles Univer-
sy, MeGiarry snid the similarity bo-
twien  marginalised  peopds
dumygr rubhiah was thal they b

haothy been discarded and forgotben
by sochly.

“The message of the performamcs
Lalks alsoul the combimuty o spal
and vy nothing s ever lost.”

MoGarry sabl making estbiet di-
nosAnr puppets from plistle wiesbe
wis signllimnl - conaddering . tho
petrn-chembial product was “made
from fossdl naaterial®,

Taklng hedween Pao days and n
wonk L nﬁh. il is I:-;upm:l tha gy
puppets will apawn @ lurger deseml
for cruft made from wesbe, and in-
Epire olhere.

“The slory tries to revive the spirit
of sabeiain by reminding peopls thal
they can still helieyve i thee pover of
berye ™

With mamy of the 2 dump diggers
wio eoflpcted the puppel mnberial
unlikely o viell the pew Yillage
Green to aee the froe show, MeCiarry
Al & speatnl performanee wiaikl e
bk for thena st the Boend L,

“A pricridy of thi sollpetive = o
erity geeessible avenues for peophe
who are usuplly wisbde 5 ereale
L oowmy aurt - Ehak b U main
rensining for weing discarded ma-
terials thal are ireely aypllable.”

'The show nins at 4300 on botk
wedkenidls af the festival apposite Lhe
Ahandes Unbversity ponl
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