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of words involving gyntex : i.e. "menbrum® ,13 ‘*artieulns“,m
"conjunatio",15 "adjmﬁin“m and “gonpax™, alreedy discussed,

“Biasalutio"” end "cmﬁa‘ti@"w are not used.

In Song I ¥ merbrum in lines 16 end 19 forms o rhythmical
contrast to the articulus ¢ "Cele qui m'art dame, conpaigme, amie®,
in line 20. IHembrum 12 not employed in Song IX,

In Song IIT 2 (11) there io an seccwwlstion of verbs whose
meaning increasas in intensity & "Ainz 1'ain st serf et cour”.
This forms the figure membrum, In stonze 3 (21-22) menbrum is
enployed to convey sn idea of the lover's total involvement. (ef.
Dregonettl, pe %) lembrunm is not employed in Sonz IV.

13  “pemlorum® 3 thore are conflicting definitions of this figure.
The ong chosen im Dragonettite, p. 37, & definition of meme
brum ag polysyntheton.

14 “articulua® or "asyndethon™ ¢ & stacceto affeet echieved by
the omission of normal conjunotionsy of. Dragonetti, p. 39,
Faxral, pe 322

15  "conjunetio® 3 the Joining of =imple sentences by the nse of
one verb placed between the two perts of the new sentence
end upon which both pexrts depends ef. Fasal, p. 324, Ad.
Harey pe 147,

16  "adjumotio®™ 3 the Joining of aimple sentenees By one verb
placed elther at the beglnning or the end of the new sentence
cf» Faral, p. 324, Ad. gﬂ-. Pe 1474

BB, "digjunctio™ 3 where every part of a santense deponds u a
certain verb (i.e., sbesence of ¢onjunctic or a.djmlctia});m cfs
Faral, p. 324y Ade Her. p. 147 (for e slightly different
definition).

17 "™dissolutio®™ 3 omigsion of conjunction where its use would hovs
besm normal; of, Feral, p. 324, Ad. Her., p. 151.

18 "eommutatio" s when two opposing stetements are ss leid out the
the firgt lesds to the second which is contrary to i%; of. )
_I:I_gg., Pe 149
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articulus, conjunctio, adjunctio znd conpar.

Song 1

Song II
Song IT1
Song IV
Song V

Seng VI

Song VII

One pattern of membrum, one pattern of artiouwlus
and one example of sdjumoctio.

Two examplee of sdjunctio.

Two patterme of membrum, one sxemple of conpar,
o examples of syntaoticrnl devices,

Thyce patterns of membim, one example of conpar,

Two patterns of membrum, two examples of conjunctic,
tvo exaples of conpar,

One pattern of membmm, one pattern of artlculus,
two examples of conjunctioc end one example of

CONpaX's

Sangs VI and VII show nore of these figurce than 4o the other

five songs.

There ie frequent use of entithesis in gll seven songs 1

Song I
Song I1
Song IIT
Song IV
Song V
Song VI

o

Song VII

Flve exznples
Hine exsmpies
Four exempies
Ten examples

Ten examples
Fourteen exemples

¥ine examples.
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fmplificotory devices of various sords make up &ll but a
few lines of cach songe 0Of these devices interpretatic 1o
the most frequenily appesying figure. Deseriptio 1s surs=
prigingly scanty in sll the szongs,.

Song 1 Ten examples of interpretatio.

Song IT  Seventeen exarples of interpretatic.

Song III Fourteen exsnples of interpretatio.

Song IV Mno exarples of intersretatio.

Song ¥ Fleven evamples of interpretatio.

Song VI Hineteen examples of intcrpretatic,.

Song VII PFlifteen exenmpleés of interpretatio.



b) Sowrs VIIT to XIIT

In those songs the following figures appear

Song VIII

1 lines 1/2 annominaiio line
line
lines
line

linea
line
lines

2 line

1ines
lines

lines

1

34

56

T-8

9«10
912
916

line 12

lines 13«15

line 13

line 14 antlthesis line 15

linas 14/16 repetition (traduetio) line 16

lines 1¢/16 onnominatio (homonym)

76

interpretatio ()
sententin
perisaio
interpretatio (1
and

opposgitum
commoratio
oppositum
exclometlo

deseriptio and
interpretatio (c

oppositum
apostrophatio
germocinatio
interpretatio (%
perminsio
interpretatio (¢
pariphresis

apostrophatio



Song VIII {(cont.)

2 linieg 19~20 antithesis

4 lire 2% ennominntio

lines 29 antithesia

lires 29«30 nembrum

5 lines %5-36 antithesieg

lines %9-40 entithesis

Song XV

1 lines 1~2/3~4 antithesis

lince 3«5 annomintio

2 linesa G=10 antithesis
lines 5/13/21/29/37 repetition

{conversio)

lines 19«20
lines 21-22
lines 23=24
lines 24-25
lines 2728
lines 2930
line %0
ing 32
line 33
1ines 34«34
ling 36
line 37
line 33

line 40

line 2
lines 5=8

line 8

71

interpretetio (1
interpretatio («
sententia
sontentia
interpretatio (1
interpretatio (¢
interpretatio {«
interpretatio {:
interpretatio (c
apostrophatio
interpretatio (c
interpretatio (¢
interpretatio («

interpretatio (:

interpretetio (c
gimilitudo

interpretatio (¢

lines 14»16 sententie



Song IX (cont.)

e

2 1lines 12/16

4 lines 27-28
lines 26/29
lines 30/31

lines 35-36

Envoi 1line 41

Song X

1 lines 1-6

line 3%
line 4
line 5

&

line

annominetio

antithesis
ennoninatio

rapetition (tradunotio)

antithesis

antithesis

adgynaton

antithesis
antithesis
antlthesis

antlthesis

line
line
lines
line
linea
lines
lines
line
linea
line

1ines
line
line

line

15
16
19-20
22
23=24
25-26
29-32
32
33=34
34

39-40
41
43
44

72

interpretatio (:
interpretatio (:
exelamatio
exclamatio
interpretatio (:
exclamatio
aimilitudo
interpretatio (e
epostrophatio
interpretatio (:

exclanatio
apostrophatio
inteypretatio (o

exalamnatio
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Sonz X (cont. )
2 lines 14«15 eaxclamatio and
interpretatio (a)
lines 15/17 srmominatio lins 17 interpretatio (a)
3 line 20 interpretatic (a)
linen 2122 memhrum lines 21=22 interpretatio (a)
and
lines 23«24 antithesis permissio
linas 25-26 interpretatio (b)
line 27 desoriptio
Song XX
1 lines 1.3 pembmm lines 1-4 descripiio
lines 1/3 amominatio lines 1=2 interpretatio (a)
lines 1-4/5 antithesis line 5 axclomatio and

interpretatio (a)
line 5 antithesia

lines 3/5 amoninetio
line 6 intorpretatio (a)
lines 7-8 interpretatio (b)
line 8 interpretatio (a)
2 lines 9-10 antithesis lines 9-10 similitudo
1ines 11«12 exolamatio
lines 12-13% conpar and ling 11 interpretatio (2)
antithenis
ling 12 interpretatio (e)

lines 13~14 noubrum lne 13 interpretatio (a)

line 16 interpretatio (a)









Song X1I Second Version {cont.)

3 lines 29-30/31-32 antithesis

4 2

line 39 antithesis
line 41 repetition (epimeuxis)

Song XIII

1

lines 1+2/3-4 entithesis
lines 2/4 annominatio
line § antithesis

lines 1/8/11/24/31 J(:'epetition

amaphora)

line 16 antlithesis
lines 15/16/17 annominatio

line

line

line

lines 33#34

line
1ine

line 42

lines 41~42

line
line
line

lines 67

line

lines 12#13%

1ine
line
iine
line

line

32

33

34

37
a

1

4
6

9

13
14
15
17
21

76

deseriptio and
interpretatio (a)

exslamatio and
interpretatio (a,

exclamatio
sermosinatio
interpretatio (b)
apostrophatio

exolanatio and
interpretatio (a)

sermoainatio

interpretatio (a)
interpretatio (a)
interpretatio (a)
frequentatio
interpretatio (&)
oppoeitun
interpretetio (a)
interpretatio (a}
interpretatio (a)

interpretatio (a)

interpretatio (f)



Song X111 {(cont.)

4

1)

lines 22/24 repetition (corversio) line

1ines 22/26 repetdtion (traduotic) lines
line
line
Yine
iinen
line

line
line
1line
line 34 antithesin line

22

22-26
23
24
27
22-28

29

31

77

apostrophetio and
interpretatio (1)

desaeriptio
interpretetio (a)
interpretatio (e)
apostrophatio
seruocinatio
interpretetio (8)
and

exolamatio
apcatrophatio
exolanatio
interoretatior {a)
apoatyrophatio

Repedition ¢ As with Songs I -~ VIX there is fairly fregquent

use of wobirusive repetition combined with annominatio

Song VIII Ome repedition, three patterms of anneminatlo.

Seng IX Two repetitions, three pebterms of annominatioc.

Song X Cne pattern of anoouninatlo,

dong XI Pour repetitions, five petterns of annominatio,

Song XIT PFlrst Tersion Two repetitions, one patiern of

ennoninatios.



3)

8

Song XIY Socond Version Four repetitiona,

Song XITI  Three repetitions, two patterns of cimominatio.

Compared with Songs I « VII there appear o be fewer fipgures
involving syntex in these songod
Song VIII Ome patterm of membxtm.

Song IX Honho.

Seng X One pettern of membrtm,

Sonc XX One pattern of membrum, one exemple of conpar.
Song XII PFirst Version None,

Song XII Second Version Hone,

Song XIII None.

There is frequent use of antlthesis, except in Song XII First
Version

Song VIIT Five exemples

Song IX Pive examples

Song X Flve examples

Song X1 9ix examplaes

Song X1t Mrat Version 3 Hona.

Somg XIT Second Version @ Two exemples

Song X111  Four examples
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4) As with Songs I = VII amplificatory devices make up most of
each song. Interpretatio is the most frequently occurring
figure.

Song VIII Sixtesn oxsmples of interpretatic.

Son~ IX Bight examples of interpretatio.

Song X Five exemples of interpretatio.

Song XX Pifteen exnmplas of intorpretatioc.

Song XIX Prst Version Five examples of interpretatio.
Song XII Second Version Seven examples of interpretatio.

Song XIII PFourtesm examples of interpretatic.

\iith regzad to fipures of words and figures of thought Songs
Vil « XITI have no atriking features in common which eontrast with
Songs I - VII.











































































which io contirmous. Hut the .oro distinctive riythn 1a the
acoociotive, lxrioal ono erercing from o carbination of the
elements discunsed with links of sound, the rhythn of phroses

v the foracd retro.



A

L
LV

TUDIX s

Trangclaotionas

of

Sonpge I« XIil



XIt

"TIX

123
126
129
132
154
137
140
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Song TIII

1

The sweet voice of the wild nightingale

That T hear night and day sarbling ardently and
singing

S0 aoothes my hesrt and comforts ne

Thet now I desire to sing in order to rejoice;

I ought certainly to sing since it is the pleasurs of
The one to whom I have made liege homage with my heanrt;
And T ought to have great joy in my heart

If she wishes to keep me in her service.

Wever towmards her have I borne a false nor an inconstant
hearts

And I should becsuse of this succeed so much the better;
Rather I love hery serve her, ond adore with constancy,
But I dare not rcveal my love to her,

For her beauty so much discourages me

That T know no language in her presence;

Nor even dare to look at her pure face,

So ruch I fear to turn my eyes away frou her,








































































































