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CHAPTER ONE

A digscuggion of '"The Castlc of Perseverance”, circa 1425, its relaticn

to the literature of its time, and its influence on the dr.ms which was

to come.

In wyntir ny3t or y wakid,

In my sleep I dreemed so;

I sov 2 child modir nakid,

New born pe modir fro.

Al nloone, as god him m: id,

In ~ildirncezse h. dide goo,

Til tvo in governaunce it tekid,
An aungel freende, an aungil foo,

Quod be 1orld to be child, "ho many foolde
Hast pou brouzt richesse? mnow late se:

bou schuldist deie for hunger and ccolde
But y lente mcedte and clobe to bee:

I wole bee fynde til pou be oolde;

Hor welt bou quyte it me?!

Guod desteine, "he is bouzt and soolde.”
Quod deeb, "his eende make schal we."

General Introducticn: Allegory.

When “re classify certain plays as "lorality Plays" we do so
mainly because they arce concsived in a certain allegorical form. It
will perhavs be useful to distinguish certain kinds of allegery in
crder to find out why we consider the Morality Plays to be different
from cther kinds of mediccval drama.

Allegory hos been defined as akin to an extended metaphor. In
it ve refer to one set of values in terms of ancther sc that we absorb
o or more levels of meaning at the same time. When the Grecks speck
about the God c¢f the Sea of the Geddess of Love, this is mythology, but
once the Gods arc interpreted as embodying ideas or personifying siates
of mind, we are in the realm of allegory. The Stcics were the first to
interpret Homer allegorically. They interpreted the text in terms of a

significance ~hich transcended the liternl necning., Thig method of

1”The Mirror of the Pericds of Mun's Life", Lambcth 3MS. c. 1430,
Hymns to the Virgin and Christ, ed. P.J. Purnivall (London: E.E.T.S., 1867),

Pe 58, ll. 9-24,




interpretation was later adopted by Hebrew and Chrisgtian apologists.l
Thug Aquinas distinguished the "Sensus historicus vel litteralis" from
the "Sensus spiritualis qui super litteralem fundatur et eum supponit',
The well known interpretation by Dante of the Exodus of the Children of
Isreel from Egypt is elaboration of this; in the sllegorical sense he
sees it as showing our redemption wrought by Christ; in the moral sense,
as the conversion of the soul from the grief and vretchedness of sin to
the state of grace; in the anagogical sense as "The departure of the hely

soul from the thraldom of this corruption to the liberty of eternal

glony".2

The Mygtery Plays

For our study we must distinguish between two types of religious

allegorical drama, the Mystery plays and the Morality plsys.

It was common for the 01d M stament to be interpreted in the
light of the New Testament, and it wag generally accepted that the New
Testament provided a key to the meaning arnd significance of the 0ld
Testament. Within this framework certain charactersgs came to be regarded
as types of Virtues and Vices. Thus Susanna wzs the paradigm case of
Chastity; Jacob, the deceiver; Isaac and Abel, the fore-runners of Chrigt;
while Cain, the murderer, and Judas, the betrayer, became the supreme
examples of those damned souls for whom there ig no redemption. Lucifer,
the angel who thought he could usurp the throne of God, was the final
example of overbearing Pride, and it wvas this sin which waes regarded as
the greatest of all sins, and the rcot of zll evil. The Mystery Plays
were part of this tradition. They showed the greant sweep of the history
of mankind from the Creastion to the Last Judgement, but they were rooted
in the particular incidents of biblical truth and embody the supernmatural

through individual character and event,

lJohn Geffken, "Allegory", The Encyclopaedia of Religion and Ethics,
ed, James Hastings (Bdinburgh: T. & T. Clerk, 1928), I, 327, and

Dorothy Sayers, Introduction, Dante Alighieri, The Divine Comedy
Part I, Hell, tr, Dorothy Sayers (Penguin edition)}.

2Dante Alighieri; op. cit. (Introduction), Pe 15,
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does not challenge his corvesponding Virtue, but appeals to lan himself.
Generosity, who must defend the casile from his attack, is panic-stricken.
Sho speaks twenty lines on Covetyse,; his strength and porer, and prays o
Christ to help her, This fear and uncertainty is in contrast tc the quisy
assurance of the otler Virtues. Covetyse seizes his advanta-e. e teils
Generosityuto keep auiet ag he did not speak to her. Again he addresses
Mankind:
(1.2471) how, mankynde! Cum speke with me!l

Cum ley bi loue here in my les!

Covetyce is a frend ryth fre,

Pi sorwe, man, to slake & ses.
Man is pathetic, 1ike a child. He is getting old, he is dressed in a
"sloppe". His body is feeble, racksd ~ith pain. Covetyse promises that

he will give Man the security of material goodss

(1.2495) markys, poundys, londys & lede,
howsys & homys, castel & cage;

Thig "castle" is of course in direct contrast to the Castle of Goodness
which will zesure his salvation in Christ. HMankind knows this very well.
He says that e is unyilling to leave the ladies of goodness:

(1.2508) & pow I be a whyle in dystresse,
Whanne I deye, I schal to blysse.

Covetyse replies that in this world money is his best friend and Mankind
cannot resist this arpument. He prepares to leave the castle, His
Good Angel appeals to the Virtues to keep liankind in the castle, but as
Mankind descends to Covetyse, the Virtues say that thic is beyond thelir
power. Rumility sagys:
(1.2558) Good Auncyl, what may I do ber-to?

hym-self& mzy his sowlé spylle,

Menkynde, to don what he vyl do,

God hath zouyn hym a fre wylle.

After the noise and triumph of the butﬁle thig capitulation is
guiet and tragic. Man can fight long and successfully against the Vices
of Pride and Sloth, Lechery and Gluttony, Avarice, Wrath and Envy in an
earnest attempt to live a good and pure life and yet finally, in his old
age, his longing for security in the rorld can triumph over his hopes of
salvation. .

The Virtues are never more attractive than in this play. They
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