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Abstract



i
Thisthes's maps amarriage of postcolonid theory and folklore sudies. The progeny of this
marriage is an anaytic tool which can suitably and effectively tackle the subject of written folktae
texts, whether they be part of a nineteenth century colonidist discourse, or a twenty-first century
nationalist discourse. First, GM Thesaks collection of folktale texts, Kaffir Folklore (1882), is
andysed as part of his specific colonidist discourse. Thed formulated for himsdf, and for the
Xhosa peoples, identities which consolidated the colonidisms he supported. | argue that these
folktale texts, dthough a part of Thed:s colonidist discourse, are hybrid, containing the voices of

both colonisar and colonised.

Second, the position of contemporary written folktales in a neo-colonidist and >new nationdist
discourse, isexamined. The optimigtic belief of scholars and authors, thet folktales are a means
of bridging culturd gaps, is questioned. Findly, it is shown that authors of folktale texts can
gynthesise diverse literary traditionsin a hybrid artform. This synthes's, to some extent, embodies

the >new nationdis: aim of aunified nationd culturd identity in South Africa

The centrd vaue of recognising the role of folktale textsin colonidist and nationdist discourses
liesin the awareness that this type of literary activity in South Africaisacross-culturd practice.
The confluence of voices which congtitutes these folktal e texts, reveals that our stories are
intertwined. In the padt, the discourses of colonialism and apartheid controlled the formation of
the diverse and hierarchised culturd identities of South Africa. But thisis not to say that
dternative stories of sef-fashioning and culturd sdf-determination did not exist. Inthefolktale

texts of writers such as Mhlope, Jordan, and even in Theal:s colonia collection, different



ii
mediums, literary heritages and styles converge to create narratives which spesk of cross-culturd

interaction and the empowerment of the black voice.

In post- gpartheid South Africa, there is even greater opportunity to reshape stories, to recresate
sdves, and to redefine interculturd relations. This thesis has outlined how some of those tories,
which use folktale texts as their central trope, are constructed and commodified. Not only do
these reinvented folktale texts embody the heterogeneous cultura influences of South Africa, they
aso have the potentia to promote, first, the understanding of cultural differences, and second, the

acceptance of the notion of culturd hybridity in our society.
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Introduction
AKwathi ke kaloku ngantsomi...0

(It happened in afantagtic tde...)

Al Stories are at the heart of what explorers and novelists say about strange regions of the
world; they also become the method col onized people use to assert their own identity and
the existence of their own history...0

(Said 1994: xiii)

The magic of afolktdetext liesin its ability to tell amyriad of sories. A tde about a hare can say
as much about its performer or transcriber asit can about ahare. The transcribers and re-tdllers
of folktales, be they colonisers or the colonised, creste more than just lively, fantastical thematic
characters. They create culturd identities for themsdlves, and for the peoples their texts
represent.  Stories about Astrange regions of the world@ tell other stories about the people who
wrote them, and about the people they were written about. Folktales were, and till are, included
in ethnographic studies as cultural specimens. In both academic and popular mediums, folktae
texts are presented as talismans which bear >authentic= knowledge of the cultures which spawned

them.

One of the main questions asked in thisthesisis, how were culturd identities negotiated in the
colonid erain South Africa, and how do those identities continue to exert pressure on the
present? One way of answering the question isto look at texts which reflect cross-cultura
interaction. Folktale texts were often collaborative works and are therefore particularly reveding

of cross-cultural activity. This agpect of the folktale genre has been sorely neglected by scholars.
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The focus up to now has been mainly on structurd features of both ora and written folktales.
Postcolonid sudies of folktae texts which might throw light on the intricacies of colonid cultura

relaions, have not been undertaken in South Africa

Folktale texts of the colonid era, and of present day, have come to condtitute a revedingly hybrid
genre. They synthesise different literary traditions, different mediums (the oral and the written),
different disciplinary gpproaches (ethnography, folklore, literature), and most significantly, the
voices of different subjects. GM Theal:s collection of folktae texts, Kaffir Folklore (1882),
epitomises this synthesis. The question is, what does the presence of the African voicesin this
text reved about Thed:s colonidist discourse? Wasit ever absolutely imposed, or do the
African voices point to the agency (dbeit limited), of the colonised Xhosa co-authors of Kaffir

Folklore?

This agency has further sgnificance when the role of folktale texts in the emergence and
maintenance of African Nationdismis consdered. The assartion of an African idertity in the
early twentieth century was brought about largdly by textud means. The misson-educated and
fird literate Africans in South Africa began an anti-colonid struggle which conssted, in part, of a
reinscription of African culture. Ord traditions were transcribed, sometimes even trandated into
English, and published in the press. In the gpartheid era, thisform of struggle continued. The
work of one scholar and author in particular, AC Jordan, is examined to determine whether
indigenous folktales were reclamed and recreated into a hybrid written form which symbolised

the heterogeneity of culturd-literary influences in postcolonid, gpartheid South Africa.
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In post- gpartheid South Africa, abelief in the potency of folktale textsto Sgnify culturd identity
perssts. A >new nationdist: discourse amed at hedling the rifts of apartheid, has claimed the
folktale text as one of itstools. To bridge cultura gaps, especidly between children, folktae
texts are published in glorious, polychromatic, innovative forms which promote the texts as both
culturaly educationd, and entertaining. Representing cultura difference, though, isacomplex and
risky process which first requires are-historicisation of the written folktale genre in South Africa,
and the rearticulation of differencein podtiveterms. Thisthes's questions whether the failure of
scholars to do this has resulted in the prevalence of neo-colonidist modes of writing abot,

creating and publishing folktae texts.

| have redtricted this study to written English texts of Xhosafolktaes. This redtriction alows for
focus on colonid texts and contemporary popularised texts, without spilling over into related
topics such as trandation, the ora-written interface, tales in indigenous languages or performance
dudies. Thisthessemploys mainly postcolonia gpproaches derived from Miche Foucault:=s
rearticulation of the >subject:, and Homi Bhabhars schema of a colonidist discourse, to analyse
Theals colonidist discourse, and the neo-coloniaist and >new nationalist- discourses of
contemporary scholars and authors. The purpose is hot to examine the actua processes of
colonia trandation and transcription, which are not accessible. Rather, the cultural trandation
and transcription which are evident in the written English folktale texts are explored. Thisthesisis,
then a culturd-literary study which analyses the broader discourses in which folktale texts are

embedded.
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| am acutely aware of my own precarious subject position as a scholar who desires not to impose
an objectifying, >westerrr, academic discourse onto the chosen topic, yet armed with theory, |

am to andyse written English versons of Xhosafolktades. By remaining cognisant of the diverse,
interpenetrating, and sometimes antagonistic dimensions of specific colonid culturd relations, and
by describing practices, and understanding the processes which condtitute them, rather than
drawing theoretica conclusions, I hope to Aopen up hybrid sites and objectives of struggled

(Bhabha 1994:25).

My own multi-disciplinary gpproach mirrors the synthesis inherent in the folktae texts. Also, MJ
Hooper gppedsto scholarsin the field to recognise their position as cross-culturd interpreters:
Alf cross-culturdity is one of the most ingstent pressures bearing on a postcolonia theory of
narrative, as| bdieveit is, it isincumbent upon us as critics to take cognisance of our
ethnographic positioningl (1994:22). My ethnographic positionin-between cultures, being a
second- generation South African Indian, offers me a Janus-faced perspective which, together
with reflexivity, is adeterrent againgt polemica rhetoric and generadlisng conclusons. Findly, this
thessis undertaken with the awareness that in engaging with the narrativity of discourse, | am
mysdf inventing anarraive - but the narrative to follow is one which makes visble within its

forms, its own strategies and practices.

Chapter One outlines the theoretical framework of thisthesis. In my research | found thet there
were no in depth postcolonia studies of written folktales in South Africa. Seeing this as ahuge

omisson in thefied of folklore, | set about mapping a marriage of postcolonia theory and
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folklore gudies. The progeny of this marriage is, hopefully, an andytic tool which can suitably
and effectively tackle the subject of written folktale texts, whether they be part of a nineteenth
century colonidist discourse, or atwenty-first century nationalist discourse. In the course of the

outline, the two bodies of theory are subject to rigorous criticism.

Chapter Two offers an andyss of GM Theal-s specific colonidist discourse. Firg hislife-story,
and then his narretive of the colonisation of South Africa are examined, to show how Thedl
formulated for himsdlf, and for the Xhosa peoples, identities which consolidated the colonidisms
he supported. The contradictionsin Thea:s discourse are of primary interest because they are

indicators of hisambivaent responsesto culturd difference and smilarity.

Chapter Three focusses specificaly on Theal=s collection of folktae texts, Kaffir Folklore (1882).
| argue that these folktae texts, dthough a part of Theak:s coloniadist discourse, are hybrid,
containing the voices of both coloniser and colonised. This hybridity undermines Theaks

discourse and draws attention to the agency of his colonised co-authors.

Chapter Four describes the position of contemporary written folktales in a neo-colonidist and
>new nationaist discoursee. The optimistic belief of scholars and authors, that folktaes are a
means of bridging cultura gaps, is questioned. Findly, it is shown that folktae texts can
gynthesise diverse literary traditionsin a hybrid artform. This synthes's, to some extent, embodies

the >new nationdis: aim of aunified nationd culturd identity in South Africa



A Note on Terminology:

Colonial is used to primarily to denote the era of South African colonisation by the British and the

Dutch. The focusis on nineteenth century colonid activity.

Colonialist refersto discourses which were specificaly concerned with consolidating and
legitimating colonisation.

Postcolonial refersto the umbrellaterm which is gpplied to various disciplines concerned with
undergtanding colonid relations and the subtleties of colonid discourses. It dso refersto the era
which succeeded colonisation. Further, it denotes a subject position opposed to colonidist or
neo-coloniaist power structures.

Folklore isthe disciplinary field and the subject which covers both written and ord forms of
traditiona and popular culture.

Neo-colonialist refers to the discourses which reproduce colonidist discursve strategies or use
new and different modes to assert dominance over other cultures based culturd difference.
>new nationalist= is the term used to describe the nationdist discourse prevaent in South Africa
today which is disseminated by the government of >nationd unity: and isaimed a unifying the
diverse peoples of the nation in asingle, homogenised culturd identity whilst respecting culturd
difference. Thisisnot the same as the discourse of African Nationaism, athough they do
strongly overlap.

hybrid is used to 9gnify both the postcolonia andytic trope, as well as the cultura and aesthetic
processes of convergence of difference. The status of hybrid is not claimed for specific texts,
identities or cultures only, but the specificities of certain hybrid forms are examined for their

particular sgnificance.
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Chapter One
Tandem Theory

I
Even though the emergence of >human sciences disciplines concerned with ord traditions
(ethnography, folklorigtics, history and anthropology) in nineteenth- century South Africais deeply
implicated in the hegemonic discourses of colonidism which werein circulation e the time, there
exigs adisciplinary gap between postcolonia studies and the study of ord traditions and related
fiddsin South Africatoday. Thereisan urgent need to historicise folklorigtics, in particular,
from a postcolonia perspective, so that the specific colonid cultura relations® which occurred as
aresult of such disciplinary enquiry, and their legacy to current culturd rdaionsin South Africa,
may be understood. Thisthesiswill therefore draw from, and try to draw together, two main
bodies of theory: postcolonial theory and folklore theory. Looking at colonid cultura relations
and written folktale production, | need the tools of both postcolonid critique and folklore Sudies,
but there is a strange estrangement between the two bodies of theory. |1 will therefore explore
how postcolonia studies and folkloristics can be used in tandem to explain the cultural-literary?
dimensions of presenting Xhosafolktaesin English. Inthis chapter | draw theoretica links
between postcolonia studies and folklore studies, and in later chapters | employ those combined
indghts to analyse GM Thedl:s colonidist discourse, and the nationdist and neo-colonidist

discourses related to the publication of folktales for children in South Africatoday.

On the one hand, postcolonia theory isamost suitable body of theory to draw from because one

of the main aims of its enquiries is to describe those processes of colonisation which areto do
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with representation and culture. Edward Said describes the aim of these enquiries as Athe
massve intelectud, mora, and imaginative overhaul and deconstruction of Western
representations of the nontWestern world@ (Said 1993:xxi). Also, in terms of methodology, the
practice of postcolonid criticism, often acutely salf-conscious of issues such as subjectivity, isa
useful model for the purposes of thisresearch. Section |1 of this chapter will elaborate on these
uses of postcolonia theory and criticiam, after first furnishing some background to this

multifarious, highly contentious and fast-growing fidd.

On the other hand, the theories and methodologies of folklore, mainly of the American school,
have begun to engage in earnest with the socia and political implications of their projects.  This
isin addition to their existing tradition of structural and comparative analys's of the various genres
of folklore. These trends have not yet extended to the study of folklore in South Africa, where
such disciplinary revison is sorely needed. Section I11 of this chapter provides an overview of

folklore theory.

In South Africa, no sgnificant theoretical studies of Xhosafolktae texts from a postcolonia
perspective have been undertaken. Asaresult, many texts of colonid origin, remainin
circulaion, ether unrevised or uncritically adapted by contemporary authors. The practice of
transcribing or re-telling tales has aso been largely overlooked, with the result that neocolonidist
transcription, editoria and publishing practices proliferate today. The most attention to Xhosa
folktales has been paid by anthropologist and folklorist, Harold Scheub, who has conducted

wide-scae studies of iintsomi and iintsomi performers, but his analyses are not concerned with
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the wider discurgve fidd in which the taes are embedded, nor is he interested in the colonid texts

of thetades. He has focussed exclusvely on structural and performative aspects of the tradition.

This neglect extends dso to sudiesof Thed. The only scholarship | have encountered which
evauates the culturd impact of Thea-s writing has been higtorica (viz. Saunders 1988, Smith
1988, Schreuder 1986 and Babrow 1962), and even these are sparse. Hisroleasan
ethnographer and folklorist has been neglected. Saundersis interested in the legacy of Theak:s
Aracid mythsi (Saunders 1988:36), but his emphasisis on historica issues, and certainly no
culturd-literary andyss of Theal-s writings has been done. The above historians barely mention

Thedksinterest in folktales.

Hence the centrd clams of thisthesis. Firdt, the transcription of traditional, ord Xhosafolktaes
into written, English texts was a colonidist process resulting in a particular hybrid literary form.
This literary form needs to be examined from a postcolonid point of view, for what it reveds
about relations between coloniser and colonised. Thedl, as historian and collector of folktalesin
the Eastern Cape, was a centrd figurein thisprocess.  Hisfolktale texts therefore need to be

examined as part of his specific colonidist discourse.

The second major clam isthat folktale texts reved, and are instrumenta in, the processes of
culturd identity formation. This study focusses primarily on the identity of the >author=, Thedl.
Using his ethnographic texts, his histories and the folktae texts, | construct a mode which

describes the psychic motivations for his specific discursve strategies. In addition, the role of
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folktale texts (specificaly AC Jordarrs) in the conception of African Nationalism is consdered.

In South Africatoday folktale texts in the form of popularised childrerrs books are often couched
in aneo-coloniaist discourse, or they form part of a>new nationdist= discourse geared towards
nation-building. Contemporary tae texts from collections by such popular authors as Phyllis
Savory and Dianne Stewart are examined for their complicity with these discourses, and their role

in the crestion of cultura identities.

Both postcolonia theory and the various theories and methodologies used by folkloridts, are
critically discussed. Hopefully, this positioning of the theory component as an additiona object of
andysswill fadlitate a sdf-aware, metacritica use of the same theories while guarding againgt a
amplistic or polemical objectification of the primary materid. It ismy intention to effect a
marriage between postcolonid theory and folklore theory in order to make clear the links

between colonidist discourses and folktae texts in South Africa

I
Postcolonial Perspectives
Theterm Apostcolonid( is varioudy defined and is applied to variegated branches of academic
study. Most often the Apostll in postcolonid is taken to refer to both an oppositional and a
temporal stance. But the retrospective aspect” of the term does not necessarily imply that
colonisation or imperiaism no longer exigt, or that processes of decolonisation are not on-going.
Mary Louise Pratt, in her paper APostcolonidity: An Incomplete Project?), argues that

Apostcolonia( is the name of asubject position from which one may continue to fight
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Amonopolistic interpretive powerst®. In this paper Prait also comments on the appropriation of
folklore as Anational capital in neo-colonid projects which deny people the means to auto-
ethnographic representation. She cites Mexico as an example where folkloreis collected by
nationa bureaus which then commodify the materia as corporate images. In the colonid context
aso, folklore was appropriated and processed as Aculturd capita for agloba poolf (Pratt

1999:n.p.).

Smilarly, Asheroft, Griffiths and Tiffin, the editors of The Post-Colonid Studies Reader, see the

postcolonia movement as having its roots in decolonisation, describing the movement as Aprojects
of counter-colonia resistance which drew upon the many different indigenous local and hybrid
processes of sdf-determination to defy, erode and sometimes supplant the prodigious power of
imperid culturd knowledgel (Ashcroft et al 1995:1). These Aprojectsi were of a creative and
critical nature. But even though the term postcolonid hasits roots in the formal processes of
decolonisation, the term is gpplied today to resistance againgt subtler forms of neo-colonidism.
However, Ashcroft, Griffiths and Tiffin argue thet to maintain effective focus, even though the fidd
is heterogeneous, theorists and critics need to remember that Apost-colonia studies are based in
the>higtorical fact: of European colonidism, and the diverse materid effects to which this

phenomenon gave risell (Ashcroft et a 1995:2).

In South Africa, scholars have mainly recorded the actud events and satistics of colonidism, but
few have andysed how those events and statistics were recorded and by whom. AsLeon De

Kock points out, AThereis very little scholarly work on South Africain which agenerd
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introduction to the representationa basis of colonialism is offered, and scant scholarship which
reads history as acultural >text:¢ (1996:18)°. With reference to Thed, no literary scholar has yet
tackled the folklore texts, and no anthropologist has examined the ethnographic works. Theal:s
folktae collections are interwoven with his ethnographies and histories of Southern African
peoples. Therefore, astudy of Theal=sfolktaes texts cals for a multi-disciplinary approach

incorporating tools and perspectives from both postcolonia studies and folklorigtics.

One of the main issues examined by postcolonial theory is the construction of colonid discourses.
These discourses may have existed discretely in former settler colonies, or be discourses more
broadly prevaent in contemporary society, for example the theoretical discourses of AWesterni
metropolitan centres. Many posicolonid scholars are influenced by Michel Foucault=s arguments
concerning the role of discoursesin the congtruction of human subjects, particularly classficatory
discourses used in the differentiation and government of populations. The various dynamics of
power and knowledge existing within and through discourses are prime sites for postcolonia
andyses and interventions, and it is this scholarship which forms the theoretical basis for a palitics

of idenity.

Foucault=s legecy to postcolonid studiesisto draw attention to the epistemologica and discursive
nature of power. For the purposes of this study, Foucault:s rearticulation of the >the subject: in
order to describe discursve practices, is crucid for the conceptudisation of identity and identity
formation. Foucault=s am wasto hitoricise the traditiona conception of >the subject: asan
autonomous and stable entity, by providing an Aaccount for the condtitution of the subject within a

historica framework@ (1980:115). Foucault warns that what we require isAnot atheory of the
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knowing subject, but rather a theory of discursive practicel (1970:xiv). Stuart Hall summarises
Foucault=s reconceptuaisation of >the subject::

The subject is produced »as an effect: through and within discourse, within specific
discursive formations, and has no existence, and certainly no transcendental continuity
or identity from one subject position to another ... discourses construct subject

positions through their rules of formation and >modalities of enunciation:.

(1996:10)
Hence, | will argue, discourses produce subjects and subject positions from and about which
power and knowledge are articulated. For example, in acolonidist discourse, its key agent, the
colonising subject, is produced. Within and through the colonidist discourse the colonising
subject articulates knowledge about the colonised subject. This knowledgeis trategic
knowledge which inscribes the col onised as much asiit reflexively describes the coloniser. The
colonised subject is ascribed a subject position as the object of the coloniser=s knowledge. An
asymmetrical power relaionship is thereby condituted. This intersubjective power/knowledge
relationship isaculturdly and historicaly specific, ongoing and didectical process. In Chapter

Two, | gpply thisinterpretation to Thed:s colonidist discourse.

One of the dangers of Foucault=stheory of >the subject: is that ADiscursve subject positions
become a priori categories which individuas seem to occupy in an unproblematic fashiond
(McNay 1994:76-77). Therefore, in Chapter Two, | also trace the development of the specific
subject position which Thed came to occupy whilst collecting the Xhosa folktales and writing the
ethnography of the Xhosa people. Also, | treet this subjectivity as mutable and ambivaent. Thed
is not regarded merely as the product of discourse, but also as its agent.

Homi K Bhabha, in a programmatic statement, describes a colonidist” discourse as Aaform of
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discourse crucid to the binding of arange of differences and discriminations thet inform the
discursve and political practices of racid and culturd hierarchizetionf (1994:67; my emphasis).
Bhabha emphasises the crucid concept, difference, in the description of coloniadist discourses.

In The Location of Culture (1994), Bhabha outlines the minimum conditions and specifications of

acolonidigt discourse, drawing from both Foucault=s theories of discourse and Lacarrs
psychoanalytica modds. To summarise, he describes it as Aan apparatusi with aAstrategic
functiond) (both terms borrowed from Foucault) which turns on the recognition and disavowal of
racia/cultura/historica differences (Bhabha 1994:70). Within recent postcolonia theorising,
Bhabha has shifted the focus of colonid discourse analys's to the reslm of identity-formation,

psychic affect and the operations of the unconscious.

Bhabha comments on the dichotomising role of narrativesin the process of colonidist
identification: AThe legends, stories, histories and anecdotes of a colonid culture offer the subject
aprimordia Either/Orfi(1994:75) . In other words, the coloniser finds in the culture of the
colonised something to identify with or something to reject. Here Bhabhais drawing from
Lacarrstheory of AThe Imaginaryll in which Lacan asserts that the subject assumes a discrete
image of itsdlf during the formative mirror phase, and this image alows the subject to postulate a
series of samenesses with objects of the surrounding world. Thisresultsin a process of
identification which recognises difference/splitting  through an identification with sameness.
Bhabha-s adopts this psychoandytic theory to describe how a colonidist discourse is structured
by both identification with sameness and denid of difference. He seesthe contradictory psychic
responses of the coloniser to the colonised Other (Athat >otherness which is at once an object of

desire and derisonf) [1994:67]), as evidence of a profound ambivaence, an ambivaence which
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ruptures and destabilises the discourse of the coloniser.

Bhabha aso describes a coloniadist discourse as resembling

aform of narrative whereby the productivity and circulation of subjects and signs are
bound in a reformed and recognizable totality. It employs a system of representation, a
regime of truth, that is structuraly similar to realism.
(1994:71)

Here Bhabhais making asmilar dam to Edward Said, who, in hissemind Orientdism, saysAthe
kind of language, thought, and vison | have been cdlling orientdism very generdly isaform of
radical realism( (1978:48). The narratives of the coloniser are presented as the>truthr. A story
is created by the coloniser which informs the other subjects of the >trues nature of their world and
their repective rolesin thisworld. The colonised subject is named, pointed to and fixed in this
story (Bhabha 1994:71). The discourse resembles aredlist narrative® text. 1n such a context the
subjects are digproportionately placed in opposition or domination through the symbolic
decentring of multiple power relaions (Bhabha 1994.72). But thisis not to say that acolonidist
discourse is monologic or unified. As Foucault would argue, the relationship between the
participants in such a context would be an agonigtic one - one of Areciprocd incitation and
grugglel and Apermanent provocation (1982:86). This agonism renders acolonidist discourse
particularly contradictory and conflictual. In Chapter Two | outline Thed:s narrative of South
African colonidism, showing it to employ aAregime of truth, that is Sructurdly smilar to redismi,

yet ambivaent and contradictory.

Bhabha has been strongly criticised for his use of psychoandytic theory. Robert Y oung questions
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Bhabha-s Aemployment of the transcendenta categories of psychoanaysis for the analysis of the
historical phenomenon of colonidismi (1990:144). Moore-Gilbert points out that ABhabha tends
to take psychoandytic theory at face value, never questioning either its assumptions and premises
or, more importantly, its applicability to non-Western psychic culturad problematics) (1997:141).
M oore-Gilbert goes on to chastise Bhabha for having Ano conception of psychoandyssasa
specificaly Western narrative of knowledge which may have been complicit in the production of
modernity and, more particularly, modernity-s Othersi (1997:141). In particular, Bhabha does
not address Freud-s couching of his theories of the unconscious in racidised terms, or Lacarrs

neglect of race or class as categories of identity.

Although not directly responding to such criticism, Bhabha manages to partidly defend his use of

psychoanayss. In hisforeword to Fanorrs Black Skins, White Masks, he proposes that his

Srategy of subverson employs the psychoanalyss of colonidism as aste of resstance: Altisfrom
that tenson [operating within the processes of colonidist authority] - both psychic and politica -
that a dtrategy of subversion emergesi (1986:xxiii). He aso explains Fanorrs use of

psychoandysis as being compelled by this ambivaence of the colonidist subject:

And it isthat bizarre figure of desire, which splits along the axis on which it turns,
that compels Fanon to put the psychoanalytic question of the desire of the subject to
the historic condition of colonia man.

(1986:xiv-xv)
My specific complaint with Bhabhais not with hisuse of psychoandyss, which, when gpplied in a
specific context, is highly effective in mapping the strategies and dissonances of this Afigure of
desirell within a colonidist discourse. Furthermore, his use of psychoandysis may be seen asa

form of mimicry which >talks back: to >»western human sciences discourses. The problem, though,
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isthat his theories are often over-generaised and homogenised. He does not always make the
crucid distinction between coloniser and colonised when describing processes of idertificationin
psychoanaytic terms. In the case of the coloniser (more often than not awhite male of European
origin), the>westerry, psychoanaytic model may be fruitfully applied, but the same does not
necessarily hold for the>natives colonised subject. Bhabha-s homogeneous model of the >colonid
subject: leads to further conflations: his description of aAcolonia discoursel isin fact adescription
only of agenerdised colonidist discourse. Nevertheless, when a specific colonidist discourse
such as Thed:sis higtoricised, Bhabhars postcolonia reformulation of psychoandytic theory is

extremely useful for mapping the psychic motivations of the discurgve strategiesin question.

Elleke Boehmer dso posits atheory of psychic affect for her description of colonidist discourses.
Maintaining her centra argument - that Ainterpretation of other peoples on the basis of aknown
symbolic systemi(Boehmer 1995:14) was at the heart of the British imperid drivein the
nineteenth century - she points to the Afascination with difference [which] competed with a
reliance on sameness and familiarityll (1995:16). Boehmer describes such practices as
A[c]lassifications and codes imported from Europe ... matched to peoples, cultures, and
topographies that were entirdy un-Europeani (1995:17). This use of imported tropes or Amigrant
metaphors) (Boehmer 1995: title) in the congtruction of a colonidist discourseis evident in
Thedls collections of folktales where the tales are edited and modified for consumption by a

European audience.

Drawing from the above theories on colonidist discourses, | now offer a hypothesis for Thed:s

discursve drategies relating to Xhosa ethnography and folklore. The hypothess takes the form
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of aschema of psychic responsesto culturd difference and smilarity. | cdl this schema, whichis
designed to step beyond the binary modd of subjectivity explicit in coloniaist discourses (and

implicit in some postcolonid andyses), the model of double polarity (see Figure 1).

Thed encountered both difference and smilarity in the Xhosa. He responded to difference and
amilarity both negativey and positively. He was fascinated by difference and he was repelled by
it. Hewasdso fascinated by precisely that smilarity which posed athreat to him. Thed
oscillated between these negative and positive poles of response, affirming or disavowing
difference and smilarity according to the demands of hisracidised and hierarchised discourse.
These ostillations account for the contradictions and ambivaences of hisdiscourse. Inthe

preface to Kaffir Folklore, Thed expresses his fascination for cultura sameness and strangeness:

These tales aso show the relationship between tribes and people of different countries
and even of different languages. They are evidences that the same ideas are common
to every branch of the human family at the same stage of progress. On this account,
it is now generally recognised that in order to obtain correct information concerning
an uncivilised race, a knowledge of their folklore is necessary. Without this a survey
is no more complete than, for instance, a description of the English people would be if
no notice of English literature were taken.

(1882:v-vi; my emphess)
Difference is used to show the gap in >cvilisstiors between Aan uncivilised raceil and AEnglish
peoplef. Yet a the same time, the tales had to be familiarised and domesticated by Theal, who
anticipated the tastes of a European audience. Identification of smilarities are used by Thed asa
point of departure for his comparative and discriminatory postulations. For example, basic
smilarities alow for hierarchica comparisons based on evolutionary theory to be made. Onto
destabilisng difference Thed projects a myth of hesthen depravity describing some of the>dier
cusoms in the tales as Agross licentiousness) (Theal 1882:205). Uncomfortable smilaritiesare

a0 treated in thisway.
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The modd maps psychic responses to culturd difference and smilarity.

Responses to both difference and smilarity can be negative or pogtive, or they can
oscillate between the negative and pogtive poles.

This oscillation accounts for the ambivaences which are manifest in the subjects
discourse.

The oscillation aso provides the space for negotiation
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The model of double polarity helps avoid some of the mgor pitfalsin postcolonid theory. One
Is the perpetuation of the use of the binary modd of subjectivity, often at the core of colonidist
discourses. Gayatri Spivak, in her discussion of Athe narrow epistemic violence of imperidismi
(1988:28) describes this use of the modd Aas the remotely orchestrated, far-flung, and
heterogenous project to congtitute the colonid subject as Other(l (1988:24). The resullt,
according to Spivak, isthe congtruction of the colonia subatern. But what exactly isthis binary
modd of subjectivity and how does it operate? JanMohamed, describing the binarism as
AManichean Allegory@ (1985:18), explains how the use of the modd is prompted in the colonid
Stuation: AFaced with an incomprehensible and multifaceted dterity, the European theoretically
has the option of responding to the Other in terms of identity or differenceii(1985:18). One of the
earliest and mogt influentiad explorations of colonidism as Manichean dudism is Fanores The

Wretched of the Earth, in which he asserts that the >natives is condtituted as Athe negation of dl

vaues) (1961:31).

De Kock sees this dichotomy of coloniser/colonised, sdf/other, as having itsrootsin the
Atraditiona humanist conception of subjectivityd (1996:10). According to De Kock:=s argument,
Alt isthis unified, rationd, controlled subject of humanismi (1996:10) which privileges itsdf above
the heathen, abject colonid other. Deriving from the impaosition of such a scheme, according to
theorists such as Bhabha, are the discursive strategies of stereotyping and fetishiang of the
colonised other. These, together with an array of Smilar drategies, serve to reinforce the
processes of ggnification which congtitute cultura colonisation. Subjects and subject positions of

coloniaigt and neo-colonidist discourses are thus created.

Recent developments in postcolonid studies have derted criticsto the pitfdls of andysing
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colonidig discoursesin terms of such abinary modd of subjectivity. Spivak hersdf dludesto the
possibility that Athe intellectud is complicit in the persstent condtitution of Other as the Sdf-s

shadow((Spivak 1988:24). Her most recent work, A Critique of Post-Colonial Reason: Toward

aHigory of the Vanishing Present (1999), launches a scathing attack on metropolitan

postcolonid theory. Inthiswork it is gpecificaly the American academic practitioner who is
accused of being Abogusil and of objectifying natives of ex-colonies. The accusation is that the
critic reproduces the assumptions inherent in what is essentidly a reductive mode by, for

example, ascribing agency to the coloniser only and voice essness to the colonised.

What De Kock therefore advocates is that the postcolonid critic

differentiate between binarisms in their primary operations as historically embedded
discursive effects, widely employed by colonisers themselves, and sceptical appraisal
of the ambit of such binarisms - appraisal that does not underestimate the range and
scope of such dualistic schemesin their historical sense, nor imagines that the
experience of colonialism itself isin any way reducible to the effects of these binaries
aone.
(1996:16)

My appraisd of the binarismsin Theaks discourse is mindful of the above counsd.  Although the
use of binary schemasis an important facet of Theak:s discourse, it is by no meansthe only
drategy employed by him, as an gpplication of the model of double polarity reveds. Further, it
isbornein mind that such processes of identity formation are highly complex, mutable and

subject to resistance.

A second pitfal of postcolonid theory is the unreflective use of theory. Moore-Gilbert points out
that postcolonia theory is often attacked for being Acomplicit with the dominant neo-colonia

regimes of knowledgef (1997:3). By this he meansthat postcolonid theory, with its debt to the
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theoretica heritage (viz. postmodernism, poststructuraism and psychoanaysis) of the >westerrr,
metropolitan academies, might be seen to perpetuate aworld order in which the >west= isdill
effectively privileged over the>orient=. Aijaz Ahmead is likewise vehemently critica of postcolonid
theory, voicing his suspicions of the <western' indtitutiond location and affiliations of scholarslike
Sad, Bhabha and Spivak, and cdlams that, by sdlecting >Third World: culture as its object of
study, postcolonia theory reinforces the centre-periphery relaionship which is a the core of

colonidist discourse (Moore-Gilbert 1997:18-19).

However, the use of theory to carry out such an analysisis best defended by Bhabha whose

revison of the history of critical theory forms the introductory chapter of The Location of Culture

(1994). There, he urges that we Aunderstand the tenson within critical theory between its
indtitutiona containment and its revisonary force (1994:32). He differentiates between the
Aindtitutional history of critica theory and its conceptud potentid for change and innovationd
(1994:31). What Bhabha ultimately advocatesis a paliticaly committed theoretica perspective
which takes into account the various dynamics of power and knowledge which are a part of any
discourse - this perspective should be articulated from aAThird Spacefl or Asplit-spacell or Ain
between spacell (Bhabha 1994:38) where the processes of the Aenunciation of cultureil (1994:34)

occur. He describes this Alocationi in the following way:

In such a discursive temporality, the event of theory becomes the negotiation of
contradictory and antagonistic instances that open up hybrid sites and objectives of
struggle, and destroy those negative polarities between knowledge and its objects, and
between theory and practical-political reason.

(1994:25; emphedsin origind)

According to Benita Parry, thisidentification by Bhabha of the Amultiple and contradictory

aticulaions) of colonidist discourses, Aliberates the colonia from its debased inscription as



23

Europes monalithic and shackled Other(l (1987:41). Parry, in defiance of the stlandard criticism
heaped on Bhabha, goes on to praise Bhabha for recovering a Andive voicel which, in the
Ahybrid moment( of its emergence, reveds the uncertainties and ambivaences of the colonidist
text (1987:41-2). By using theory to formulate a strategy of subverson based on ambivaence,
Bhabha, not only Aliberates the colonid( [ie. colonised subject], but aso reinscribes theory with
respectability. Inakind of meta-performance of mimicry, Bhabha uses theory not only to subvert
theory, but dso to redeem it. Certainly in Thea:stexts, it is the interstices and dissonances which
are mogt reveding of colonid culturd reaions, and in particular, they throw light on Thed:s
processes of identity formation. In addition, the hybrid nature of Thed:s folktde texts, with ther
Xhosa culturd content and their European stylistic modifications, renders thelr status particularly

ambivalent as gppropriations and transgressons.

| take Bhabhass cue regarding the use of aAThird Spacel for the articulation of theory. | am
acutely aware of my own precarious subject postion as a scholar who desires not to impose
another layer of objectifying, »westerry, postcolonia discourse onto the chosen topic, yet armed
with theory, | am to andyse written English versons of Xhosafolktdes. The>Third Spacef is not
necessxily a safe space. By remaining cognisant of the diverse, interpenetrating, and sometimes
antagonigtic dimengons of specific colonid culturd rdations, and by understanding the processes
which condtitute them rather than drawing theoretica conclusions, | hope to Aopen up hybrid sites

and objectives of strugglef.

Another pitfal of the use of postcolonid theory isthe adoption of the objectifying and dienating
rhetoric used by some>westerrs scholars. Aijaz Ahmad describesit as an Ainflationary rhetorici,

and more specificdly, he describes Bhabhass discourse as Avery arcanefl (in Moore-Gilbert
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1997:21). In arecent review of Spivak:s A Critique of Post-Colonid Reason, Terry Eagleton

describes her rhetorica style as Aobscurantismi, accusng her of thus widening the gap between

hersdf and the Anatives) whom she champions (London Review of Books:13 May 1999). Some

postcolonid theorigts are accused of creeting and operating with an exclusive and insular
discourse which muffles its own subversve ams. Robert Y oung constructs a scheme of the
narrative of Bhabhas theories, observing that he jumps from one conceptua scheme to ancther,
baffling the reeder and obscuring the thread of his argument. 'Y oung then consders whether thisis
addiberate srategy aimed at avoiding the Asame structures of power and knowledge in relaion
to its materid asthe colonid representation itsdf) (1990:146). The upshot of such astyle, Y oung
argues, is to avoid the logocentric foreclosure inherent in colonidist discourses by introducing
ambivaences and dissonances into oness argument. | am not convinced that such an intention

necessitates the use of alargdy inaccessble rhetoric.

Further, some postcolonid theorists have been criticised for ther Ainterdisciplinary ambitionsg,
mainly by higtorians and anthropologists who fed thet, asliterary critics expand thelr fieds to
incorporate texts from areas other than just traditiond literature, the transgressed areas are
subjected to trivid ingpection. Said, especidly, was sngled out for this sort of criticism (Moore-
Gilbert 1997:14). De Kock:s pertinent observation with regards to this criticiam, after remarking

on the sgnificance of sudying culture and discourse in South Africa, is

The potential for cross-disciplinary engagement between history and this kind of
theory [postcolonial] would therefore seem to be self -evident, but the literary and the
historical have generally not been alowed to converge in the field of South African
cultural-historical debate.

(1996:6)

De Kock=s book, Civilisng Barbarians (1996), is an attempt at just such a collaborative reading

of colonia relations. Moreover, the variegated shape of postcolonia theory mirrors the shape of
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itsobject. If postcolonid theory isto describe the various effects of colonisation, covering

cultural and materia processes, then a set of heterogeneous disciplinary tools are required.

The use of amulti-disciplinary approach is especiadly vauable to this sudy because the primary
materid does not condtitute aforma genre of English literature. Rather the selected textsfal
under the areas of ethnographic writing, higtory, folklore and childrers literature. Some of the
folktae texts undergo aliterary anadlyss. Viewed as part of acolonidist, aneo-colonidist and a
nationdist discourse, the palitical and cultura aspects of the texts also need to be highlighted. For
these purposes, postcolonid theories offer arange of conceptud tools which are themselves
genericdly and discuravely hybrid. It iswith the above requirementsin mind that | now turn to

the second body of theories which underpins this study - the theories of folklore.

"

Folklore Revisited
The genedogy of folklore as adisciplineis multi-disciplinary. In the nineteenth century, in Europe,
the sudy of folklore formed part of the development of >human science: disciplines such as
philology and anthropology, which experienced aboom in primary materia as more and more
>foreigre territories were colonised. Philology (the study of civilisation from the perspective of
language), which provided the methodology for folklore, was preoccupied with racid typologies
and hierarchies, and was often bound up with culturd nationaism (Kirshenbl att- Gimbl ett
1998:289). In this gpproach the literature (including the ord literature) of a nation was taken as
anindicator of itsleve of development on the>ladder of civilisatiors. The discourses of philology

and anthropology, coupled with the discourse of socid evolutioniam,® were to prove highly



26

sgnificant for the sudy of folklore in the coloniesin the latter haf of the nineteenth century.

Many scholars congder the Grimm brothers to be the forerunners of the discipline and they have
often been referred to as Athe fathers of folklored.’® The brothers, who lectured on German
philology and dassca antiquity a Berlin Universgity, published ther firgt collection of folktaes,
Kinder-und Hausmarchen, in 1812. Their work had far-reaching influence, and has been the
subject of useful critique. Charles Briggs points out that recent critics are divided Aon the nature
and legitimacy of the Grimms: sources and editorid practices) and he questions whether they are
to be regarded as Adisciplinary heroes or discredited patriarchd figuresi (1993:392-393). This
debate is Briggs: main focus and rather than examine the transcription methods and practices of
the Grimms, he choosesto, firgtly, Afocus on the rhetoric used to imbue these practices with
authority and to characterise their epistemologica statusil - what Briggs cdls Ametadiscursve
practices)(1993:388). This attention to discourse in relation to folklore studies is anew and rare

approach inthe areaand it has yet to be fully explored by South African scholars.

Secondly, the work of the Grimms has been linked to the emergence of romantic nationalism and
the recongtruction of an >authentic= folk literature in Germany.™ Thirdly, Briggs notes that Athe
Grimms sdlected texts and edited their content in order to render them appropriate reading
meaterid for the children of the emerging bourgeoidell (1993:393). Thislink between socio-
political context and therise of folklore as adiscipline in Germany is a highly sgnificant oneto
make, because it problematises the origins of the disciplineitself. As mentioned above, folklore
has been plagued by accusations of either class or race biases. These accusations have coloured

the discipline as a>westerry, ditist project intent upon objectifying the subaltern >falk-.
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>Folklores isfurther complicated because it refersto the discipline as well as the disciplinary
subject. Theterm Afolklored wasfirst used in 1846 as an dternative to Apopular antiquities) or
Apopular literatureg, and it referred to the "survivals' from the past (Thoms 1846:862). This
coining of the term in opposition to >highr, contemporary culture hastainted the discipline. As
William Murphy argues, the term

sets up derogatory distinctions between oral and written forms of literature: calling the
former folklore invokes connotations of something simple, crude and less >civilizetk.
These negative associations in the word >folklore have adhered to the term throughout
its intellectual history. Although professional folklorists argue that they use the term
technically without those associations, it is an unavoidable fact that nineteenth-century

ethnocentrism weighs heavily on the term in its present-day usage.

(Murphy in Kirshenblatt- Gimblett 1998:303)
To counteract this taint some scholars have attempted an extreme democratisation of theterm. In

Dundes very influentid book, Interpreting Folklore (1980), chapter one is devoted to a

discussion of the term Afalk@, where Dundes offers his own, loose definition of theterm. He
chooses to view the term as Aheterogeneousi or as an Aindependent variablel which could refer to
any group of two or more people with one common factor or common core of traditionse.g. a
nation, afamily, surfers, lumberjacks etc. (1980:6). This definitionis ultimatdy so loosethat |

doubt it has any practical vaue for folklore practitioners.

Other scholars have attempted to re-higtoricise the term. David Kerr, afolklorist working in
Zambia, notes that the association in Africa of folklore with colonid administration has Abrand[ed]
Folklore Studies with akind of origind 9n (Kerr in Kirshenblatt-Gimblett 1998: 304). He
further damsthat it is not enough to identify and confess the colonid sins associated with folklore,

because the stigma carried by the term remains. Can the term ever achieve respectability? Even
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when employed by native intdlectuas in nationdist projects amed at regjecting the culture of
colonid power and resignifying native culture (e.g. Fanon 1968:206-248), folklore does not gain
respectability as adiscipline (becauseit is recovered for reasons of political expediency), nor asa
form of popular resistance (because of its officid control). For Kirshenblatt-Gimblett the answer
lies not in the name, but in the game. She encourages a redisation that folklore Aisnot only a
disciplinary subject and disciplinary formation...but dso amode of cultura productiond
(1998:305). Sounding very much like a postcolonid scholar pressing for discourse anays's,
Kirshenblatt- Gimblett calls for avareness of the processes of knowledge production and the
politics of representation:

Folkores facticity is rather to be found in the ways that particular objects or
behaviours come to be identified, and understood, as folklore. Thisis the enabling
moment for the discipline, for folklorization is something we do in order to create our
disciplinary subject, even if those caught in our disciplinary net protest.

(1998:305)

In short, the discourses which congtituted folklore as adiscipline formulated atopic and afield of
enquiry which answered specific Agoverning statements) and produced Astrategic knowledgel
about specific groups of people (Foucault 1980:145). These discourses then gained currency
and indtitutiond authority in Europe, and with the advent of coloniaism, the discursive field soon
widened. With dl thisin mind, it is clear why a postcolonia gpproach to the sudy of folklorein
South Africais necessary in order to fully uncover its complicity with colonid discourses, and in
order to trace (and counter) the legacy of taint which gtill colours the discipline and its object
today.

In the case of Thedl, his collections of folktales formed an important part of his ethnographic

discourse. This was the case with many of the colonia collections of folklore in South Africa
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they formed part of larger, >scientific- udies aimed at describing the African colonised subject to

aEuropean audience.™ The Comaroffs, in Ethnography and the Historical Imagination (1992),

present an incisive critique of ethnography while defending the discipline. They do, however,
readily point out that ethnography is Areminiscent of the early biological sciences, where dlinical
observation, the penetrating human gaze, was frankly celebrated, and thet it isimpossbleto rid
the discipline of ethnocentrism (8,10). This ethnocentrism hasits originsin colonid collections of
folklore which attempted to >captures the otherness of Africafor awhite, middle class, Victorian

audience.

Not only does postcolonid theory point to these folklore texts as part of a system of
representation, it identifies specific tropes employed in these texts, such as universaism, fetishism,
or stereotyping. For ingtance, one of the strongest discursive sirategies in the colonid folktale
textsisinfantilisation of the colonised subject. Infantilisation has been identified as one of the key
ways in which racid difference has been represented in aracist discourse (Hall 1997:262). The
>primitives, childlike state of the African subject in comparison to the mature, >cvilised: nature of
the coloniser was highlighted in this way, thus consolidating, for the coloniser, his superior position

and the subordinate status of the colonised subject

Thistrope of infantilisation hasits rootsin Europe. 1sabel Hofmeyr, like Briggs, points out thet the
brothers Grimm were Apart of the complex process of creating childhoodd (1996:90) by shaping
folktales into literature specifically for children. She goes on to draw apardld between these
processes in Europe and the writing down of folktalesin Africaduring colonid times: Athe net

result of misson intervention in the process of sorytelling wasto infantilize aform that hed
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previoudy been directed at both adults and childrenf (1996:90). Hofmeyr=sinterpretation of this
processis posited in postcolonid terms. APart of this came from the colonid belief in the childlike
nature of African societies and their cultura products, but part of it dso came from existing ideas

in Europe regarding a literature especidly for children (Hofmeyr 1996:90).

Such tropes were not diminated by the development of the discipline after Thed:stime. In
Europe, in thefirg haf of the twentieth century, the study of folklore had expanded but was
largely subsumed in other disciplinary fields. During the interwar years experimentationsin literary
studies led to the Formdist anayses of folklore associated with VIadimir Propp and Roman
Jakobson, which were to impact so strongly on the American school.  In the 1880s when
emigration to the United States from Eastern and Southern Europe was & its height, the
American Folklore Society was founded. Postwar nationalist zedl in the United States led to the
establishment of folklore as an independent university fiedd (Kirshenblait-Gimblett 1998:

286,291), asociated especialy with the names Richard Dorson, William Bascom and Stith

Thompson.

Dorson was a centrd figure in this process of indtitutiondisation. In the introduction to Folklore
and Folklife he notes, uncriticdly, that Afolklore emerged as anew fidd of learning in the
nineteenth century, when antiquaries in England and philologists in Germany began to look closdy
at the ways of the lower classes) (1972:1). In this sameintroduction he so mentions the debt
owed to the Grimm brothers for their contribution to the development of the field, but he offers no
criticism of their methods or context. He certainly does not comment on the ditist assumptions

inherent in the emerging fidd. With regardsto its early disciplinary formation in the United States,
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Kirshenblatt- Gimblett points to folklore as Aan ideologica tool of either socid reform or
resistance to foreign domination, and as a practicd instrument of adminigiration & home and
abroad((1998:286). Thislink to culturd nationaism is another of the taints which has dogged the
discipline until this day, and is starkly evident in the use of folklore in the nationaist propaganda of
postcolonia countries, and asin the case of South Africa, in a post-gpartheid, >new nationdist:

discourse aimed at reconstruction and reparation.

Ancther front-runner in the United States is Stith Thompson, who revised and trandated the work

of Finnish folklorist Antti Aarne in order to compile the firg tale type index - Matif- Index of Folk

Literature (1955 -1958) in 9x volumes.  This mammoth publication made a huge impact when it
was published, and is fill used extensively for comparative studies and by scholars using the
historic-geographic method, often without their ever questioning the sources of the materia
contained in theindex. Theindex might be viewed as a tesimony to what Prett calls the Aglobd
classificatory project§™® which characterised imperia writing (1999). This collection of materid,
re-ordering of it into a system, interpreting, encoding, publishing and then decoding of it, isthe
subject of many postcolonid studies (notably, Said=s study of >Orientaiss). Lidchi asserts that
such asystem isAnot reflective of the essentid nature of cultura difference, but dassfiesand

conditutes this difference systematically and coherently@ (1997:160-161).

One of the most easily recognised names in American folklore studies today is William Bascom.

Basconrs most recent book (published posthumoudly), African Folktales in the New World

(1992), questions Awhether folktales found in the United States came here from Europe or from

Africal (xxiv). Usng the Aarne- Thompson index, he offers summaries of different versons of the
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sametadetype. Each summary is prefaced by the country or state of origin and the vernacular
language or tribd origin of thetale. After every summary Bascom quotes his source. Often these
sources are colonia scholars (in fact Thed, and two other South African, colonid folklorigts,
Henry Calaway and WHI Bleek, are used extensively). Bascom does not question these
sources, the conditions under which these tales were collected, or any possible modifications
these collectors might have made. The same criticism gpplies to his use of the Aarne- Thompson

index.

Basconrsfacile use of >evidence is disturbing and indicates to what extent atext such asthe
Aarne- Thompson index can harden into hypostasis (White 1978:3), or form aregime of truth.
Bascom describes his use of >evidence:: AThis is purely alibrary research project...The evidence
has been stting on library shelves, waiting to be anaysedi (1992: xxiv). Heisnavein his
acceptance of Thompsorrs authority and comprehensiveness: ABecause Thompson cites no
references to Europe (or India) for K1066, | conclude that this tale type came to the Americas
from (and originated in) Africal) (1992:137). Anachronigtically (he was conducting this research
in the 1980s), Bascom was obsessed with origins and, athough his proving that Afro-American
tales originated in Africa and not Europe does go some way towards challenging Eurocentric
culturd biases, he does not couch this project in postcolonia or revisonary terms. Heisdso
guilty of making no reference to individud narrators or the performance context of these tales.
Sadly, while Bascom makes a connection between Africa, the New World, colonidism and
davery, he never explores this connection in any interrogative way.

Some folklore scholarsin the United States today are trail-blazing the marriage of folklore theory

and postcolonid theory, but they are very few and far between. Most useful for this thesis have
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been Kirshenblatt- Gimblett (1998), who rehitoricises folklore as a particular mode of cultura
production, Briggs (1993), who draws attention to the metadiscursive practices of folklorists, and
Kapchan and Strongrs recent publication in the Journal of American Folklore, ATheorizing the
Hybrid@ (1999), which Acriticaly engages the metaphor of hybridity asit is currently employed in

the analysis of narratives and discourses, genres and identities) (239).

In the latter haf of the twentieth century two other scholars of folklore stland out for their
exceptiona contribution to the field. They are Ruth Finnegan and 1sdore Okpewho, who have
both published comprehensive accounts of the traditions of oral literature™® in the African
continent (Finnegan 1970; Okpewho 1992). Extremely ussful in both semind texts are thelr
summaries of the various approaches to the study of folklore. These summaries cover hitorical
provenance, theoretical context as well as methodologica practices. Finnegan providesa
detailed discussion of the various Aschools of thought( of folklore under a chapter entitled AProse
Narratives |. Problems and Theoriesi (1970: 314-334), and like Okpewho later, also offersa
brief criticism of each approach. But what is evident in thistext is Finnegarrs reluctance to
engage with issues which are directly political. Instead, Finnegan concludes this chapter with a
mild reprimand againgt these gpproaches for having in common Aan implicit assumption thet ora
narratives in Africa (and other nontliterate cultures) can be treated in afundamentally different
way from the literature of more familiar peoplesi (1970:334). Finnegan does not in thistext, or
subsequent publications, offer explications for these assumptions, nor does she examine the
processes whereby these assumptions enter the ingtitutional discourses which condtitute the field.
Even when actudly discussing colonid folklorists, Finnegan only refers to them vagudly asAearly
scholarsl and her criticiam of their methods is lukewarm:

In many cases, furthermore, they were using quite inadequate sources, perhaps
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secondhand (so that they themselves had not direct experience of the actual
performance involved), or in synopsis only with the artistic elaborations or repetitions

omitted. Thisin itself goes along way to account for the very simplified impression

of African oral literature we often receive from these collections.

(1970:13)

Thisisvdid, but when Finnegan dedls with colonid folklore practice she falsjust short of offering
acogent critique. Her diffidencein thisrespect isal the more frudrating for her incisve and nove
viewsin other aress within the fidd.*>  For example, whilst making the observations that the
Amain motive of many of these linguistic sudies wasto ad evangdization of Africa, and that
Agrammars, vocabularies, and collections of texts gppeared by and for missonaries) (1970:28),
she does not mention the effects of colonidist biases on such collections of texts. Moreover, she
offers no thorough-going critique of the civiligsng misson. Although later in the same chapter,
Finnegan presents a brief but ingghtful critique of the evolutionist gpproach and its influence on
preconceptions about African ord literature, she does not link this gpproach with the work of

missonaries.

Smilarly, the following comment by Finnegan might be read as avelled criticiam of auniversalisng
discourse:

Current prejudices may be false, but they go deep. And thisis especialy so when
they are securely rooted in particular historical and cultural experiences, so that the
familiar and traditiona forms of a given culture come to be regarded as the natural and

universal ones, expected to hold good for al times and places.

(1970:17)
She goes on to say, AThis kind of ethnocentric preconception has had to be revised by scholarsin

other spheres such as, for ingtance, the study of modes of political organization or religious
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practices...0 (1970:18). However, these Aother spheresi are obvioudy where Finnegan, & this

gtagein her career, isvery hesitant to tread.

A closer look at Finnegarys early discourse revedls that sheis guilty of more than just negligence.
Firdt, her use of sourcesis often unreflective. When examining language she uses CM Dokes
study of ABantu languages) (1970:57-68), without once questioning his methods or obvious
condescension to his subject™® (1970:68). She aso uses colonia sources, and athough she
aludes to the shortcomings of these scholars, she does not interrogate their discriminatory
discourses. For example, she quotes Bleek, celebrating his recognition of the literary status of
ANamaga [sic] Hottentot talesi, but she is conspicuoudy silent about what can be interpreted as
his derogatory, evolutionist-ingpired comment: AThe fact of such aliterary capacity existing among
anation whose menta quaifications it has been usud to estimate a the lowest sandard, is of the
greatest importancel (1970:31). The contradictions in Finnegarks own discourse blind her to, or
meask her awareness of, the contradictions inherent in the metadiscursive practiceswhich

congtitute her subject of enquiry.

Second, Finnegarrs use of persond pronouns reveals a binary model of >us: and >therr which
obfuscates her subject position. Considering her project, one would expect Finnegan to cast
hersdf in the role of unaffiliated, neutra scholar. Ingtead she dligns hersdlf squardly with >westerrr
academic traditions and the >westerrr reader. When she utters Aln spite of the natural reluctance
to regard very different verba forms as of ultimately the same nature as our own familiar
typesi(1970:18; my emphass), sheisvery clearly gppeding to a>westerrr readership which

shares her fears and fascinations for culturd difference and smilarity. Itishighly probable that a
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book about African ord traditions would have alarge African reedership. Therefore, one hasto

ask, why did Finnegan not anticipate thisin her authorid discourse?

Two decades later, to her credit, Finnegan takes alegp into a>Third Space: of scholarship. In

her 1992 publication, Ord Traditions and the Verba Arts, she employs amultidisciplinary

approach which covers such diverse theoretical perspectives as Marxism, post-sructuralism,
narratology, discourse andysis, performance theory and ethnopoetics. Finnegarrs use of
pronouns in thistext is markedly changed, perhaps because it isintended as a guide for
anthropologists and therefore directly addressesthem. The critica edge lacking in the earlier
publication is evident in thisone. While never abandoning her reluctance to squardly critique
hegemonic discourses or to aign hersdlf with any specific theoretica paradigm, Finnegan
neverthel ess displays an awareness of the trends and developmentsin the field - an awareness
which keeps her a the forefront of the folklore discipline - as the following quote reveds.

Equally striking is the growing awareness of the >political: nature both of the material
to be studied and of the research processitself. Thisisincreasingly appreciated
within anthropology, but also runs across many disciplines, from emphasis on the
politics of language or of literary theory, to the socially constructed nature of artistic
forms or the many-layered nature of human expression. Similarly there is now more

sengitivity to the ethical and political issues of researching...

(Finnegan 1992:50-51)

A disciple of Finnegarrs in many ways, Okpewho has gained condderable weight in thefidd in

recent years, especidly snce the publication of African Ord Literature in 1992. For his summary

of the various gpproaches to folklore, Okpewho draws heavily on Finnegan, especidly for the
discussons on the evolutionists and diffusionists (Okpewho:1992:5-9). Thereis an advance,

though. For example, Okpewho questions Sir James Frazer-s legacy to colonia scholars, and he
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critiques the assumptions of such an approach. He aso notes that the diffusionists Amapped out
the world@ (1992:7) in order to trace the origins of European culture and that one of the main
problemswith this approach is that it assumed an hierarchical mode of culture. He cites Stith
Thompsorrs work The Folktae (1946) as an example of such >mappings. In this section
Okpewho makes the crucia link between the boom period of ethnological research and the
colonia period. He aso recognises that many amateur ethnologists were aso colonid
adminigtrators (1992:8). He then offers a theory about the effect of colonia scholarship on the

texts of ord literature (1992:8-9).

Like Finnegan, one of Okpewho:=s main amsisto empower theindividua performer, thus shifting
the focus from foreign written texts about folklore to loca ord performances. Both scholars are
intent on combatting earlier gpproaches (such as diffusionism) which generdlised and essentidised
certain aspects of African folklore. Finnegarrs recent work marks this shift to more interpretive
and specific approaches. AOne themeis agrester concern with individual voices, repetoire and
credtivity, part of the move within anthropology and other disciplines from >structures to >agency-Q
(1992:51). Okpewho-scdl for the study of Aindigenous aesthetic and critical thought@ and
Aindigenous rationa systems{l (1992:366) is a bold one, and | imagine it recelves both boos and
cheers from postcolonia critics (Okpewho is amigrant to the>west: having given up his post as
professor at the Univergity of 1badan for his current post as head of the Afro-American and
African Studies at the State University of New York). Nevertheless, he does draw attention to
native African scholars who are researching African ord traditions (1992:14), and he dso singles
out Finnegan and Harold Scheub for their contributions to the field. Heis especialy impressed

with Harold Scheub:s focus, methodology and presentation (1992:16-17).
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Even though Okpewho often emphasises the need to liberate African culture from the Aprejudices
of earlier European scholars), even though he critically evaluates the use of the terms Aprimitive(
and Asavagel in the discourse of the colonid scholars, and even though he sings the praises of the
ANew Trends) which are sweeping through African literature (1992:17-18), he does not ever
explicitly dly himsdf with the postcolonid project. However, in his method and theoretical

ingghts, he in many ways borders on amarriage of folklore and postcolonia studies.

In South Africathe sudy of folklore has been margindised. Never an inditutiond disciplinein its
own right, folklore has been studied here under the auspices of African Languages, Anthropology,
English Literature, and more recently, Cultural Studies or Ord Literature Studies. There are,
however, academic journals dedicated to folklore studies'’, and recently the Ordl Literature
Asociation (ISOLA) was formed. Scholars are working in various aress within the broad field
of ord literature: ora poetry (Jeff Opland, Russdl Kaschula, Liz Gunner), higtorica narrative
(Isabel Hofmeyr), and less so, folktales (Joan Neethling, Noverino Canonici). Scheub-s
sructural-formdist analyses have been the most sustained attention the Xhosa folktaes have

received.

However, little study of colonid scholarship in the area of folklore has been carried out. Written
folktale texts, as part of an ethnographic discourse which defined race relations and formed the
bulwark of cultural imperiaism during colonia times and subsequently, have not been examined.
This neglect has had atwo-fold impact: crucid processes of culturd identity formation in the
colonid era, which have import for the understanding of race relationsin South Africatoday, have

not been explored; and folklore has not been properly defined as both discipline and object of
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andyss. Moreover, since the 1970s there has been an upsurge in the publication of popularised
versons of folktales amed mainly at juvenile consumption. This upsurge has been linked to the
search for anationa cultura identity which forms part of the wider processes of reconstruction
and reconciliation in South Africa. The trgectory between cultura identity formulations reflected
in the colonid folktae texts, and Smilar processes reflected in these modern versions of the

folktales, must be mapped ouit.

The approaches to folklore founded and propagated by European or American folklorists have
hed significant influence on such South African scholarship asthereis. SophoniaMaofokeng, in
her unpublished doctora thesis (1954), carried out comparative investigations of tale types
(ABiting the Footi and AThe Stone Matif) usng the authoritetive Aarne- Thompson index. Joan
Neethling-s doctord thesis (1979), in Afrikaans, isa structuradl andysis of Xhosa folktaes, amed
mainly at reating the superficid structure of the tales to deeper, thematic eements, and is very
much in the fashion of Levi-Strauss. Peter Mtuze included an examination of Xhosafolktaesin
his doctora thesis (1990), AA Feminist Critique of the image of women in the prose works of
selected Xhosa writers (1909-1980)@. Hetried to ascertain whether the numerous stereotypes
found in written Xhosa literature have their sourcein the folktale. These are the only three
doctord thesesin South Africa, ranging from the 1950s to the 1990s, which deal with folktaesin
any sgnificant way. None focus on the colonid collections of folktales, nor on the discourses

which condtitute the fidd of folklore studies.

Noverino Canonici has written extensvely on the Zulu folktde tradition. Hisarticle, AThe Folktale

Tradition Y esterday and Todayi (1990), provides an overview of the tradition. Unfortunately, he
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isuncritica of colonia issues. Hismain interest is a Proppian, morphologica anays's of
>functions: (syntactic and semantic elements) of the tales (1990:149-150). Like Finnegan, he
skirtstheissues of colonialism and gpartheid. When discussing the impact of urbanisation on the
folktale tradition, he does not mention politica factors. He does not offer a criticism of the
missonary collections of tales. Instead he admiresther efforts; AConscious of the formative
influence of the school, the early missonaries who compiled the first Zulu school readers made
abundant use of both European and African didactic stories, while also introducing Biblica
characters relevant to their religious education programmes.§ (1990:138-139). Canonici seems
to be aware of the hybrid status of these texts, but does not exploreitsimplications for cultura

identity.

Canonici is guilty of some of the colonia misconceptions about the tradition. For example, he
asserts that ATraditionally the audience was composed of childrenf (1990: 131). Like Callaway,
who named the Zulu folktales, Anursery taesil in 1868, Canonici infantilises the tradition. The
most darming aspect of Canonici=s discourse is his stereotypica image of African culture as
exotic and primitive. This description of the performance context of the folktale, written in 1990,
is reminiscent of colonid travel writing™® and fiction:

Imagine the effects of a subdued fire in the centre of a hut during a long winter night,
when the flames cast an uneven reddish light on the faces of the people squatting
around, while the ashes gradually cover the burning charcoal. Each movement of the
storyteller is magnified by the shadows on the wall which lies in semi-darkness, while
the outside world reverberates with the sounds and the mysteries of the African night,
blanketed, as it were, by athin cover of darkness. The performer:=s voice could ...
become the echo of the innumerable sounds of the forest where predator animals are

roaming in search of their daily supper-...

(Canonici 1990:136)
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Other scholars who have dedlt cursorily with folktales have done so under the augpices of
childrerrsliterature. Elwyn Jenkins, for example, has dedicated a chapter of hisbook Children of
the Sun (1993) to AFolktalesin Trandationi. In this chapter he covers some pertinent issues such
as economic factors which influence the publication of the tales and their status as anthropological
data. Jenkins: sociological gpproach isamore fruitful and up-to-date one, especidly in light of
recent developments in the written folktale tradition. But even though he dludes to the colonidist
origins of folklore studies in South Africa, referring to the influence of theAold socid Darwinist
and evolutionist concept of culturel (1993:21), he does not present a comprehengve critique of
the role of folklore in colonid relations. Jenkins and other scholars of childrerys literature who

have given attention to folktale texts are studied in Chapter Four.

Isabel Hofmeyr is virtudly the only scholar in the fidld who actudly tackles the topic of the
usefulness of posicolonid theory for the study of both ord literature, and hybrid literary forms
which combine aspects of oral and written literary traditions. She sees the Amethodological
advantage to be gained from such a>hybridised: framework(@ (1995:24). Although not studying
folktales in particular, Hofmeyr-s ingght that the Abusiness of writing down ora testimony could
probably be taken as one of the defining features of colonid encounters and has certainly
characterised the activities of most aspects of the colonid statef (1995:18-19) is afar-reaching
and pertinent one which needs to be followed up. The written folktale texts which resulted from
colonid encounters are an important part of theintellectua and culturd history of South Africa,

and need to be analysed with thisin mind.

*k*
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To andyse written folktale texts as part of acolonidist discourse, the theoretica insghts of
postcolonia studies arevitd. Various aspects of colonid culturd relations are thus
problematised, scrutinised or criticised, dlowing for politica revison. But, asin the case of
Bhabha, such theorisng can become remote and impervious to the very issues it is addressing, or
the very peopleit is>speaking: for. Folklore studies, on the other hand, performs the practice
which postcolonia studies advocates: through direct contact and ethica collaboration, the
>subalterrs can daim avoicein >westerry academic discourses about itself*® (e.g. Scheub=s
collaboration with Gealeka story-teller, Zenani).  Wheat folklore sudies lacks is the sdif-reflexive
theoretica edge which postcolonid theory can offer it. Karin Barber has commented on the lack
of discourse andysisin the area of folklore Sudies:

On the one hand, literary critics and folklorists have taken up a stance which
combines a limited contextualisation (the emphasis being on >performance and the

immediate conditions of performance) with aformalist analysis of texts (with the
emphasis on the incidence of wordplay, repetition and other literary devices): thus
ignoring by and large what the texts actually say.
(Barber in Hofmeyr 1993:1; my emphasis)

What the texts actually say can best be understood with the superior analytical tool which is

postcolonial theory and folklore practice in tandem. MJ Hooper has pointed out that thereisa
tentative step in that direction as literary scholars redise the Avaue of ethnography for literary
anayses of cross-culturdity, Since it alows an engagement with the textuad complexities of
relations between cultures) (Hooper 1994:19). With thisin mind, I now turn to an andlys's of
Theal-s discourses, which will, hopefully, throw light on the relationship between transcribing taes

and cregting culturd identities.
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12.

13.

14.

15.

Bearing in mind Mastin Prindoo-s caveat in his critique of De Kockss Civilishg Barbarians, ATo
read off processes of identity formation from such representational formsisto misread text asif it
were synonymous with cultural processi (1998:35).

Cultural-literary: De Kock usesthe term to position himself theoretically (1996:6). It denotesthat
culture and all its attendant concerns are studied textually.

Kirshenblatt-Gimblett (1998), Briggs (1993), Kapchan and Strong (1999).
APost( taken to mean Aafter in time or sequencel) (Collins English Dictionary).
Paper given at Port Alfred, 17 September 1999.

De Kock citestwo works which deal with Aquestions of representation and the cultural negotiation
of identity in relation to nineteenth-century South Africa) (De Kock:1996:18): Crais=s The Making
of the Colonial Order: White Supremacy and Black Resistance in the Eastern Cape, 1770-1865
(1992a) and Jean and John Comaroff:s Of Revelation and Revolution (1991). In more recent
years, scholars from diverse fields have begun to re-evauate colonialism in South Africa, perhaps
because many of the problems facing the country today have their roots in that era.

Note that Bhabha refers to the discourse of the coloniser as a Acolonial discoursdl. He does not
differentiate between the discourse of the coloniser and the discourse of the colonised subject,
both of which might be called >colonial:.

Examples of other scholars who have theorised discourse as narrative are Benedict Anderson
(1980) and Hayden White (1978).

The influence of the discourse of social evolutionism on Thed is discussed in detail in Chapter
Two.

Linda Degh (1972), MacEdward Leach (1968) and Richard Dorson (1972) are scholars who
credit the brothers with founding the discipline.

A similar utilisation is evident in the discourse of African Nationalism - see Chapter Four.

For example, the collections of German philologist, WHI Bleek. His orthographies included
collections of folklore. Theal describes Bleek-s work as follows: Ahe devoted his attention almost
entirely to the study of the habits, folklore, and particularly the language of the Bushmen, for their
race in South Africain its purity was almost extincti (1910:21).

See note 5. above.
Finnegan and Okpewho both elect to use the term >ora literature.
Finnegan shows her perceptiveness in other areas. For example, when dealing with

misconceptions about the nature of oral formsin relation to written forms: AFirst, theideathat all
primitive (and thus also al oral) art is severely functional, and thus basically different from art in

>civilizedk culturesf (1970:20).



16.

17.

18.

19.

An example of Dokess condescension: ABantu languages are capable of remarkable fluency...They
provide a vehicle for wonderful handling by the expert speaker or writer@ (1948:285).

South African journals which cover folklore are The Southern African Journal for Folklore,
Voices, Bantu/African Studies.

Cf. WJ Burchell=s descriptions in Travels in the Interior of South Africa(1822) 2vols. London:
Batchworth, 1953.

In Bhabhas terms, Athose negative polarities between knowledge and its objects) are destroyed
(1995:25).
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Chapter Two

The Tales of Theal

I
Three interwoven narratives are crucid to the progress of this study: the life story of Thed; the
higory of colonidism which was hislife-long task; and the Xhosa folktale, which | regard asa
symbol of the cultural encounter which occurred between coloniser and colonised.® Inthis
chapter | provide a biography of Thedl, which will help to eucidate his motivations for his
collection of Xhosafolktdes. An examination of Theal-s peculiar and chequered career throws
some light on how he came to be caught in the contradictions and complexities of the broader
colonid project in the country at the time (circa 1860 - 1880). Alongsdethisverson of his
persond history is my interpretation of the nationa history he constructed. Thishistory isavast
panorama stretching from precolonid days up until the formation of the South African Unionin
1910. The collecting and publishing of Xhosataes, | will argue, are part of atangled, intricate
narrative amed (not always conscioudy)? at legitimating some of the processes of colonidism; a
providing abasis for sdlf-determination for Theal himsdf; and a offering the colonid reader (both
European and African) atextud basis for the processes of cuturd identification which were so

vitd for the success of colonidiam.

These strands are, of course, often incongruous, and the result is a bumpy, sometimes ambivaent
narrative which reveals more through its gaps and contradictions than through its linear plot. In this
way, Thed:s history of South Africa takes the Aform of narrative whereby the productivity and

circulation of subjects and sgns are bound in areformed and recognizable totdityi (Bhabha
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1994:71). Theal-s narrative Aemploys a system of representation, aregime of truth, thet is
Sructurdly smilar to redismi (Bhabha 1994:71), but its dissonances point to its contrivance.
Theals critics have been aware of these gaps and they fdl roughly into three camps. The earliest
critics were alarmed by his antagonism to the Imperiad government and his support of the
Afrikaner causes (Cappon 1901, Iwan-Muller 1902). Ancther later group of critics focussed on
Theal-s method of historiography, pointing out that he often does not acknowledge his sources,
that a times his use of archival materid is unreflective and uncritical, or that he does not make
aufficient use of secondary materia (Colvin in Snelling 1950, Marais 1944). More recent critics
have reacted to Theal=s racism, recognising his writings as the origin for some of the racia myths
which have survived in historica texts of the late twentieth century (Saunders 1988, Babrow

1962).

Thereis afourth group, supporters rather than critics, who have been strongly influenced by
Thed, who have emulated his particular brand of historiography, or who have rdied heavily on his
writings as a source for their own work (e.g. Cory 1926, Brooks 1924). The endeavours of this
latter group have ensured that Theal-s voluminous legecy of historical texts remains influential
athough the author himsdlf has become a shadowy or forgotten figure. But none of these
respondents has undertaken a thorough analysis of hisdiscourse. | regard the folktae
transcriptions as particularly reveding because they are collaborative literary textswhich tdl a
particular kind of story about culturd relations at atime of violent, protracted conflict between
Xhaosa and white settlers on the Eastern Frontier of the Cape Colony; and the lack of andysis of

these relations reved s the urgent need for the literary and the hitorical Ato converge in thefidd of
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South African culturd-historica debatell (De Kock 1996:6).

A holigtic inspection of Thea:s writings reved s that through his histories, his ethnographies and
collections of folktaes, he relates a narrative which supports the colonisation of South Africa

The heroic protagonist is the Afrikaner trek-boer, the tragic hero is the bumbling British imperidist
whose honourable principles are marred by his painful mistakes, and the villain is the degenerate,
aggressive, yet redeemable African. It isan adventure plot, with epic migrations, the discovery of
treasure, adigtinct chronology, periods of conflict and danger, and ultimately a satisfactory
denouement when in 1910 South Africaemerges asaUnion.® But, as expedient as this narrative
may seem, a closer reading tells another story, of ambivaence on the part of the author and

insurrection on the part of the>villarr.

Thetdesare part of this narrative, providing >poetic interludes: for the literary or scientific reader
in Europe who was interested in the indigenous cultures of the colonies. For the African reader, |
believe that Thed intended” the texts (accompanied by lengthy ethnographic notes) to serve asan
authentic record of hisor her cultural heritage. Hewrote: Alt iswith aview of letting the people
we have chosen to call Kaffirs describe themselves in their own words, that these stories have
been collected and printedd (1882:vi). Itisclear that early in hiswriting career he redlised that his
writings would impact sgnificantly on the African reader:

The first edition was read by some hundreds of natives, among whom were many of
the teachers of mission schools on the frontier, and as it is confidently anticipated that
thisissue will have a till larger circulation among them, it is but fair that anything in
the history of their people - even to the spelling of the names of the chiefs of old -
should be accurately given.

(Compendium 2™ ed.:1876: n.p.)
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Note that even though he intends the Compendium to have alarge >naives readership, he
addressed his prefatory remarks to awhite audience (Atheir people@d). Thisincongruity, one of
many, issrongly evident in Kaffir Folklore (1882), where al his editorid comments are directed
to the European reader. There are, of course, many other reasons for his collecting and

publishing the folktaes of the Xhosa; these reasons will be discussed as this chapter unfolds.

Thed himsdf would have vehemently repudiated the above reading of hislife-s work, as he seems
to have clung to the belief that he was never partisan and that he never veered from the>truthr as

contained in the archivd documents;

Determination to be strictly impartial, freedom from prejudices which might
involuntarily affect that determination, are equally requisite. | believe that | possess
these qualifications, at any rate | have done my utmost to work in that direction. |
have no interests to serve with any particular party, and | am on friendly terms with
al.
(Higtory of the Boers:1887: n.p.)

This obfuscated view of Theda:s regarding hisimpartidity lends support to my theory that often his
motives were unconscious. In clinging to this notion of objectivity, Thea was adle to position
himself as areasonable, enlightened subject through and within his own discourse. But he seems
unaware of how often this position was compromised, especidly by his psychic responsesto
culturd difference and smilarity. In Chapter One, | outlined the model of double polarity which
maps Theal-s motivesin terms of unconscious desires and fears. Thed is both fascinated and
threatened by difference and smilarity in the>others he encounters.  His historicad and
ethnographic discourses which are amed at fashioning an identity for the African >other= and for
himsdlf are thus shaped, and often disrupted, by these responses. The Comaroffs have
recognised this function of ethnographic discourse: AWe require ethnography to know ourselves

... For ethnography serves at once to make the familiar strange and the strange familiar (1992:6).
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Together with the conscious impetus for hiswritings, Theal-s unconscious matives form the basis

of acomplex and contradictory coloniaist discourse.

I

LifeStory
Ironically, the>father= of South African history was not born a South African. George McCall
Theal wasborn in 1837 in Canada. His family were>United Empire Loydists (Schreuder
1986:99) who had left the United States during the War of Independence. Asachild Thed
heard from his family endless stories about his pioneer ancestors who had retained their loydty to
Britain (Saunders 1981:3). What is interesting about this background is that the future Afrontier
>nationalist higtoriary spent his formative yearsin this>Imperidist-socia and politica milieLd
(Schreuder 1986:99). Thed clamsthat his Canadian origins rendered him particularly neutra and

impartid in the South African colonia context:

...l am by birth a Canadian, the descendant of afamily that sided with the king at the
time of the American Revolution, and afterwards removed from New Y ork to New
Brunswick with the other Royalists. The early years of my life after boyhood were
spent in the United States and Sierre Leone. Thus no ties of blood, no prejudices
acquired in youth, stand as barriers to my forming an impartial judgement of events
that transpired in South Africa
(Higtory of the Boers:1887: n.p.)

However, despite hisforeign origins and the clam to objectivity made on this basis, Thed became
deeply embroiled in South African politics. As circumstances and persond ambitions dictated, he
shifted alegiance between different colonid factions - the Astate colonidismi of the British

Imperid government, the Asettler colonidismi) of the Afrikaner, and the Adivilisng colonidisi of
the Nonconformist British missionaries (Comaroff & Comaroff 1992:197).°> These conflicting

(and sometimes complicit) colonid forces and their impact on Thed:=s narrative will be eaborated
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on in the following section.

In 1861, en route to Austraia, Thed arrived in South Africaand decided to stay. He pursued
many different careers, working as ajourndist, adiamond prospector in Kimberley, ateacher, a
farmer, alabour agent, and a magidrate for the coloniad government=s Department of Native
Affars (Immelman 1964:5). He enjoyed minima success a& any of these endeavours (Smith
1988:32). Nevertheless, the determination and resourcefulness of the young Thed are

remarkable.

Shortly after hisarriva, in 1862 he began editing the Maclear News, Aone of the most important
early Border newspapers of the dayil (Denfield 1965:74). In 1863 he moved to East London
and began editing the Kaffrarian Recorder which went bankrupt after ayear, but undeterred by
failure, Thed revived the paper, cdling it The Kaffrarian. Three yearslater, in 1866, Thed was
resdent in King Williames Town where he was the secretary of the locdl literary society, and in
1867 heis mentioned in the King Williams Town newspaper, the Kaffrarian Watchman, as a
member of its saff (Denfied 1965:74-76). From King Willianrs Town, where he dso taught at
Dale Callege, he drifted to the diamond fields of Kimberley, but when the dump in diamond
prices caused a depression, he returned to the Eastern Cape (Saunders 1981:11) where his

fortunes took a distinct turn for the better.

This account of his early yearsin South Africa shows that Theal was imbued with the principles of
what the Comaroffs term Aenlightened liberd humanism) (1992:202). Arriving in astrange

country with nothing but resolve to succeed and his persond abilities, the young Thed epitomised
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the Imperid spirit: labour, resourcefulness, arationa mind, the desire for private property, and
Chrigtian mords. Moreover, he showed his support for aliterate culture by engaging in jobs
which promoted literacy. Taking his entire career into account, it is even clearer that Thed was
committed to alife of extreme persona exertion - the sort promoted by the Abourgeois ideol ogy(

(Comaroff & Comaroff 1992:201) of the British Imperid age.

It is not difficult then to understand why Theal=s attitude to labour issuesin histime was so value-
laden and censorious. In the introduction to Kaffir Folklore he takes the Xhosa men to task:
Alngenious asthey are, the men are far from being indudtrious. A greet portion of their timeis
gpent vigting and gossiping, of which they are exceedingly fond( (1882:27). Also, Thed had a
great admiration for the industriousness of the Afrikaners and their >natives [abour policy which he
vociferoudy supported later in hislife. Thisbias had asgnificant impact on hisdiscourse. These
developments, in both Thea:slife-story and his history of South Africa, are discussed in the

following section.

In 1871 he took up ateaching post a Lovedale Mission a Alicein the Eastern Cape. The
mission had been founded by the Scottish Presbyteriansin 1842 with the am of converting and
uplifting the Africans of the area. The indtitution had the combined power of influence of a schooal,

aseminary and a printing press. Leon de Kock=s main focusin his book Civilisng Barbarians is

the Amaking of a discursve orthodoxy by literary meansi) and he identifies Lovedae asAcrudd in
condructing thisliterary bassi (1996:19). De Kock argues that the missionaries at Lovedae
were engaged in congtructing anew cultura order which forced the African subject to accept a

narrative of identity based on western, Christian subjectivity. De Kock believes that the Atask of
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representing the new order fell to missionariesi who had to Aconstruct a colonia text for self-
apprehension...atext which depended on the new edifice of literacy in Englishi (1996:48).
Theal-s employment at Lovedale, with its Presbyterian work ethics and printing resources, was a

gep in theright direction for the ambitious young colonid with aliterary bent.

Thed joined Lovedde when it was thriving (under the principaship of James Stewart) and at a
time when the missonaries there were in accord with colonia adminigtrative policy for the area -
Sir Harry Smith and Sir George Grey both supported the missionary endeavours to indil in the
African knowledge of a mercantile economy, Protestant mordity, and literacy in English (De
Kock 1996:44,47). With Theal-s persond background in mind, it is easy to see why hefitted in
sowdl a Lovedde. Theinditution provided Thed with the opportunity, not only to exercise his
own work ethic, but aso to propagate it through teaching. With the Missiorrs emphasison
literacy, Theal aso had the backing for hisinterest in writing, and a meansto further the

transformetion of the indigenous ord culture into a civilised, literate one.

Thedl had accessto a printing press and more especidly he had close contact with Xhosa people
from whom he could extract higtorica and folklore materid. He began publishing talesin the
Cape Monthly Magazine (Saunders 1988:11) and the Cape Quarterly Review. He adso
collected proverbs and figurative expressons. Hisfirst mgor publication was a pamphlet entitled

South AfricaAslt Is, published in King Williamss Town in 1871 (Mendelssohn 1910:472).

While & Lovedde he published two editions of the Compendium of South African History and

Geography, and he prepared the manuscript for Kaffir Folklore, but the outbresk of the Ninth

Frontier War in 1877 prevented this book from being published & Lovedae. In addition to
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furnishing the publishing tools, Lovedde provided Thed with an ideologica framework for his
ambitions as awriter. At the same time, through hiswriting Theal contributed to the Adiscursve

orthodoxy@ which he encountered there.

At the outbreak of the Ninth Frontier War, due to hisAspecia knowledge of native character(,
Thed was asked to visit the Xhosa (Gaika) chief, Oba, in order to persuade him not to take up
arms agains the settlers (Saunders 1988:12).

On the outbreak of the Kaffir War, towards the close of 1877, | was requested by the
Government to undertake a diplomatic post requiring special knowledge of native
character. Having succeeded in performing the duties entrusted to me, when the war
was over | asked for and obtained the charge of the Colonial Archives preserved in

Cape Town.
(Higtory of the Boers:1887: n.p.)

The five months or so that Theal spent at Obas kraal must have been invauable for the increase
of Theaks >knowledge: of the>nativer, but strangely he does not mention details of hisvigt in any
of hisaccounts of thewar. His success asadiplomat led Thed in adifferent career direction
once more. In the above quotation Thea does not mention that immediately after the war he first
worked as alabour agent before taking up a minor government post in Cape Town where he had

accessto the colonid archives. Thiswasto prove aturning point in hislife.

Thed began amonumenta writing career using the documents he found in the colonid archives.
He dso travelled to the Hague, London and Lisbon to gather materid pertaining to the
colonisation of South Africa. In tota he eventually published more than forty volumes (Schreuder

1986:113). Thed suffered a severe blow in 1881, when the government, under Prime Minister
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Gordon Sprigg, appointed HCV Lebbrandt as Parliamentary Librarian instead of himsdf (Preller
1959:30). Thedl was denied access to the archives and he was posted as acting specia
magidirate at Tamachain the Eastern Cape (Saunders 1988:14). But thisdid not deter him. A
change of government ayeer later meant a change of fortune for Thed.® He was re-employed by
the Native Affairs Department in Cgpe Town and with characteristic zedl he launched himsdlf into

archival research once more.

Thefollowing year, 1882, he enjoyed hisfirg publication in England, Kaffir Folklore. He

continued to write voluminoudy, publishing his most widely-read History of South Africa (in five

volumes) between 1888 and 1900. Mot of his mgor works were published in London, where
they were very favourably received by the press.” In 1891 he was appointed to the post of
Colonia Higstoriographer, which he retained until his desth in 1919. Theal became the most
prolific historian in South Africaand heis arguably the most influentia.? His work has been the
basis for higtory textbooks and syllabi for high school history most of this century, beginning in

about 1909 with the publication of Maskew Miller=s Short Higtory of South Africa.

I now return to the clams made in the introduction of this chapter regarding the teething phase of
hiswriting career, when Theal was collecting ethnographic materid and the Xhosa folktales in the
Eastern Cape (circa 1860-1880). The evidence here suggests that his early writing did legitimete
the Acvilisng colonidisTil of the missonaries by providing the Africans of the region with written
records of their history and culture. 1t did provide him with a means for salf-determination as he
forged a career asawriter, and he did contribute to broader processes of identification as he

assigned subject positions for the key charactersin his narrative. A closer look at hisdiscourseis
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necessary to unravel the above processes.

Il

Peculiar Plots, Contradictions of Colonialism
This section analyses Theal-s discourse which was comprised mainly of agrand narrative of South
African colonidism. | usetheterm >discourses in the tradition of Stuart Hall, who in turn draws
largely from Foucault for his definition. According to Hal, discourse isAa group of statements
which provide alanguage for talking about - away of representing the knowledge about - a
particular topic at a particular historical moment ... Discourse is about the production of
knowledge through languaged (1992:291). Further, discourse Adefines and produces the objects
of our knowledgell (1996:44). Thed both constructed knowledge about colonia South Africa,

and helped to define the objects of that knowledge, in particular African culture.

Theal:s main guide to the congtruction of knowledge was an implicit belief in>trutty.® Drawing
from the archival sources and his own observations and experiences, Thed set about narrating the
>trues history of South Africa. The result was a discourse which championed colonisation and
represented its subjectsin aracia hierarchy. He succeeded in producing an authoritative history
which passed as the>truthr for nearly acentury. Ruby Agar O-Connell described Theals
impetus to write the history of South Africain the following way:

In the outlying districts of Kaffraria he had come in contact with pioneers whose tales
of hardships and adventure had impressed him. A fluent native linguist, he had heard,
too, the native version of events that had passed. Through all these traces and tales
there was evidence enough that truth and tradition were intermingling; evidence that
the true history of the country was passing into a jumble of unauthenticated tales.

South Africa, he found, had a story, but a story that so far was practically untold.
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(The Star, 10 April 1937: n.p.)

In short, Theal-s grand narrative (as recounted in the five volumes of Higtory of South Africa

[1888-1900] ), begins with the >discovery- of the Cape by the Portuguese in the fifteenth century,
the establishment of the Cgpe Colony by the Dutch East India Company, the rule of the Dutch
governors, including a detailed account of davery in the colony at the time, the assumption of
British control in the Cape Colony in 1795, the clashes between the Dutch and British which
ensued, and especidly the disputes which arose as aresult of the abalition of davery in 1838.
Theresfter the narrative focuses on the activities of the Boers, their movement into the interior,
their dashes with both Africans and British and the formation of the Boer Republics. Thefind
volume deds with the British annexation of the diamond fields and the events leading to the
Anglo-Boer Wars. In later works, Thed aso described the formation of the Union of South

Africain 1910.

This grand narrtive of South African colonid higtory isinfluenced by his own life-story, and it
includes within its scheme stories from and about the colonised subject. Thedl redlised that a
history of South Africawas incomplete without an in-depth study of its indigenous people.
Scattered dong the course of the hitorica narrative are Theal=s descriptions of the

Bushmen or AAborigines of South Africal, the AHottentots) and the ABantu. In 1910 he
gathered this materia from the History of South Africa volumesinto one publication dedicated to
ethnography and folklore -_The Y dlow and Dark- Skinned People of Africa South of the
Zambes. This move of Theals, the extraction of ethnographic materia from previous works, and
its reification in a single dedicated volume, might be seen as ametadiscursive practice amed a
enhancing his authority as an ethnographer, and characterising the episemologica satus of the
materid. Theals descriptions cover the following areas. physical description, clashes with other
African tribes, miscegenation, domedtic life, form of government, religion and belief systems,
methods of war, personal dispostions, artistry, language, capacity for civilisation, and migrations,
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especialy the movements leading up to the clashes with the white colonisers and folklore. It was
Theal=s opinion that Ain order to obtain correct information concerning an uncivilised race, a
knowledge of their folklore is necessaryiil (1882:vi).
By collecting ethnographic and higtorica materia on the African people of Southern Africa, he
attempted to >pin downrr the African subject, utilisng differences and smilarities for the
congtruction of his specific discourse. In Kaffir Folklore, Thed sought aAfull knowledgef) of the
object of his study, the Xhosa people. He was engaged in interpreting Xhosa culture, and his
main tool for such an interpretation was their folklore. Not only was he interested in outward

manifestations of culture; he dso attempted to understand the psyche of the Xhosa subject

through thetdes:

It has been found that a knowledge of the traditionary tales of a peopleis a key to their

ideas and a standard of their powers of thought. These stories display their

imaginative faculties; they are guides to the nature of the religious belief, of the form

of government, of the marriage customs, in short, of much that relates to both the

inner and the outer life of those by whom they are told.

(1882:v)

His methods of acquiring and constructing knowledge were eclectic: he both read and borrowed
from other scholarsin the field, and he gathered information from ord sources. My task, inthe
following discussion, isto interpret Theal-s Amodes of objectificationi (Foucault 1982:77) in order
to undergand how he consgtructed knowledge using Xhosafolktaes. By examining how this

knowledge circulates and functions, and how it relates to dynamics of power (Foucault 1982:78),

| uncover its links to the creation of identities for both Thed and the Xhosa subject.

For hisinformation on the>Bushmerr Thedl used the research of his contemporariesW H | Bleek
and Lucy Lloyd. He dso borrowed from the travelogues of Henry Lichtenstein (Thea 1910:19-

21). For information on physiognomy he draws on the research of the Fellows of the Royd



58

College of Surgeons of England (Thedl 1910:33-34). In his chapters on the >Hottentots;, Thedl
again referred to the work of Bleek and two other contemporaries who were engaged in mapping
out and surveying the region, James Adamson and George Stow (Thea 1910:58-59). The
descriptions are ways accompanied by a selection of folktales, proverbs or riddles collected

from the respective groups and photographs or illustrations of >specimens..

For his ten chapters dedicated to the description of the Bantu, Theal-s use of source materid is
sgnificantly different. Here he draws on ancient Phoenician, Greek, Egyptian, Arab and Persian
sources in order to uncover the supposed origins of the Bantu race. In contrast, for his physica
descriptions, clan histories, comments on belief systems, and folklore, he relies heavily on the
materia he himsdf gathered while resident in the Eastern Cagpe. The materid contained in Kaffir

Folklore (1882) is duplicated dmost entirely in Y dlow and Dark- Skinned People of Africa South

of the Zambes (1910). This materia is most intimately bound up with Thea-sown lifeand is; in
many respects, arecord of his personal observations and experiences. | will return to the topic of
oral sources and how the use of them set Theal gpart from his contemporariesin the Eastern

Cape.

Als0 pertinent is the extent to which Thed was influenced by the imperid discourses about Africa
which were circulating in England (and the colonies) in the nineteenth century. In addition, thereis
the significant role Theal himsdlf played in constructing these discourses. As mentioned in the
previous section, amgor portion of Theal-s works was published in London, and the press
reviews reved that his publications were widely read in England and other parts of the Empire.

The representation of Africaand itsinhabitants in the nineteenth century was crucid to the west=s
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will to power: over the African coloniesit wished to govern and exploit. Thed was influenced by

these representations® and made his own substantial contributions to them.

The main discourses about Africain the nineteenth century were concerned with race, culture,
geography and economic viability. The texts produced (maps, drawings, photography,
journdigtic accounts, travelogues, scientific reports, official documents, adventure novels, diaries)
hed one thing in common - an inordinate preoccupation with difference, often resulting in the
congtruction of binary oppositions between European and African cultures. In postcolonia
theory, whether viewed from the perspective of structurd linguistics, socid anthropology or
psychoanalysis, the recognition of difference is congdered essentid for the congtruction of
meaning, usudly through the setting-up of binary oppositions. The danger, though, as evident in
coloniaist discourses, isthat a binary opposition might be Areductionist and over-amplified -
swallowing up dl distinctions in their rather rigid two-part structured™ (Hall 1997:235). The
images of Africain these discourses were, more often than not, stereotypica ones (see Appendix
B).

Theal=s ethnographic writings evince a srong association with the>saentific: discourses about
race which were gaining popularity in England at the time due to the publication of Charles
Dawires works. ™ Using ethnographic and ethnologica evidence and a biologica argument,
these discourses sought to describe Aredl or imagined physiological and anatomical differences -
especidly in cranid characteristics and facid angles - which alegedly explained mentd and
physicd inferiorityd (Frederickson 1987:49). One of the effects of such a discourse was to create
strategic knowledge about the African subject - knowledge which then >fixedk the subject in an

inferior pogition in asocio-culturd hierarchy.
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In hisworks dedicated solely to ethnographic description, Thedl revedls his fascination for the
>laws of socid evolutionism. Evenin his higtorica writing ATheal=s concern with >races, culture
and ethnicity as historicd determinants, is pervasivell (Schreuder 1986:123). For example, he
uses craniologica evidence in his discussion of the difference between hunters and herders,
assarting that it was their skull size which determined their response to white settlers (Thed
1902:9). Thed congtructed aracid hierarchy for the inhabitants of southern Africausing the
principles of socid evolutionism. He believed that the folktales could be used as a culturd gauge

for this hierarchy:

These tales a'so show the relationship between tribes and people of different countries
and even of different languages. They are evidences that the same ideas are common
to every branch of the human family at the same stage of progress.

(1882:v-vi)
Thed employed in his discourse one of the key concepts of socid evolutionism, natural selection.

The concept is defined as Abiologica explanations for judgments of individud and culturd
variaion ... [which describe] socid progress as a product of the efforts of biologicaly driven
humean beings to cope with their natural environment( (Kuklick 1991:81). For instance, Thedl
expressed an awe for the endurance and progress of the Afrikaner race, whom he saw as being
at the top of the cultural ladder in South Africa. In contrast he placed the >Bushmert at the
bottom of his hierarchy, and saw it asfit that they should be exterminated by the worthier,

aggrandising Voortrekkers:

The settlement of the Europeans in the country was disastrous to the aborigines.
Bushmen were still numerous along the interior mountain range, but in other parts of
the colony there were hardly any left. One may feel pity for savages such as these,
destroyed in their native wilds, though there is little reason for regretting their
disappearance. They were of no benefit to any other section of the human family,

they were incapable of improvement...
(Higtory 1V:381)

What is griking about this satement isthe ambivaence Thed fed's about the near-genocide of
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the>Bushmerr. Pity, though, is quickly assuaged by the rationde that the >Bushmerr were so low
on the scale of civilisation, that their absence will not be fdlt, except pogtively by the colonisers.
Despite the >Bushmerrs: inconsequence, Thea uses a somewhat mourrful tone to evoke their

precolonia existence, inidyllic Anative wildg.

The Xhosa, on the other hand, were much higher on Theal-sladder. If successtully civilised
through Christian conversion, education and the adoption of the European work ethic, the Xhosa
might move up anotch or two because Alhjis intellectud abilities are of no mean order, and his
reasoning power is quite equa to those of awhite mani (Theal 1882:8). Thea even goes so far

asto say that this ability to improve through contact with white culture is gpparent in the tales.

It will surprise no one to learn that these tales are aready undergoing great changes
among a very large section of the natives on the border. Tens of thousands of Kaffirs
have adopted the religion of the Europeans, and the facility with which such changes
can be made ... has encouraged them to introduce ideas borrowed from their
teachers...Their tales are thus a counterpart of the narrators, in possessing an
adaptability to growth and a power of conformation to altered circumstances.

(1882uviii)
In addition to the comments about the civilisng value of the superior white culture, whet is
interesting is Theal-s awareness of the hybrid nature of the tales and his sensitivity to the processes

of acculturation taking place around him.

Despite this sensitivity, Theal-s use of socid evolutionary theory remains primarily a means of
legitimating the processes of colonisation which he was recording in his multi-volumed histories.
The expediency of his strategy is gpparent when one consders that he was writing at atime when

thousands of Africans were being endaved, denied their land or killed by white colonisers. This
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Srategy isnot limited to Theal but was employed by many other colonid ethnographers and
anthropologists. Henrietta Lidchi describes the functiondity of such anthropologica discoursesin
the following way:

it is not reflective of the essential nature of cultural difference, but classifies and
congtitutes this difference systematically and coherently, in accordance with a
particular view of the world that emerges in a specific place, at a distinct historica

moment and within a specific body of knowledge

(1997:161-162)
Thed did gpply a systematic >sdentific: code to the study of culturd difference, but Lidchi=s
suggestion that this difference was congtituted coherently, is problematic. Asthe model of
double polarity attempts to show, Theal-s reponses to culturd difference and smilarity were
negetive or pogtive, resulting in an ambivaent and disrupted discourse. Although not dways
coherently or conscioudy, Thed classfies and congtitutes the difference between white coloniser
and African colonised subject in terms of socid evolutionary theory for the purpose of rendering
the African subject biologicaly and culturaly inferior, and therefore more liable to domination and
exploitation. Potentidly, Thed could have posited aview which ran counter to this coloniaist
drategy.™® He could have, through his representations of African folklore, openly championed the
cause of the colonised. But, oscillating between afascination for the folktales he collected, and a
denigration of their dterity, Thed opted to reinforce hisracid hierarchy by only partialy
recognisng their literary value. This ambivaence between his gpparent ddight in the tales, and his

appropriation of them for political ends, is explored further in Chapter Three.

To return to the prevailing discourses about Africain the nineteenth century and how they
influenced Thedl, | now turn to the impact of western humanism on the civiligng misson which

Thed participated in whil4t living in the Eastern Cape. This mission, as epitomised by the efforts
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of Lovedae, was informed by the myths of an essential, unified, rationd and controlled self. The
works of British liberal philosophers such as Bentham, Mill and Arnold™ formed part of a
discourse which supported Autilitarian individuaism and the virtues of the disciplined, self-made
personi (Comaroff & Comaroff 1992:187). Asdiscussed in the section on hislife-story, Thedl
epitomised the spirit of bourgeois sdlf-determination in his own career, by his commitment to

Lovedale, and by his attitude to labour issues in the colony.

The bourgeois subject, in the form of the Victorian, white, Christian mae, was set up, in the
colonia context, in binary opposition to the black, heathen, abject, African subject. De Kock
sums up the effect of humanist discourses on the colonid encounter:

Within the traditional humanist conception of subjectivity, a belief in transhistorica
truth made it possible to think of culturally-determined categories such as >civilised
and >savages as unmediated and literally God-ordained. Colonial forms of
knowledge...depended precisely on a notion of the masterful Western subject as a

repository of truth and immutablilty.
(1996:10; my emphasis)
The result of such a conception of subjectivity aso had the effect of rendering the discourses
which employed it, >universal: or >genera:- truths. The scientific discourse discussed earlier dso
fed this philosophica discourse by daming a>natural:, genetic superiority for the colonising

subject.

The effect of such myths wasto privilege the white coloniser over the African colonised ina
subject-object relationship.> The colonising subject assumed the position of gazer/observer and

the object of his scrutiny was the African.”® Thed, like the travel writer, Barrow, or the
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missionaries Moffat and Livingstone, viewed his objects through the avowedly omniscient eye of
the enlightened, civilised individud, often ignoring, denying or exploiting differences, imposing
>universal: categories, and always holding up the tenets of liberal humanism as a beacon to

illuminate darkest Africa

For example, when examining African rdigion and custom, Thed regarded his object in
opposition to the Christian monolith and is scathing of any deviations, terming them Asupertitioni
and Awitcheraft((1910:202). Later, Thed is more sceptical about the successful conversion of
Africansinto Chrigtians, and it seemsthat he is outraged by the Africans: refusal to repudiate their

culturein favour of the superior, white one:

Instead of the new doctrine eradicating and completely filling the place previously
occupied by his hereditary religion, the profession of our faith by a Kaffir seems only
to give a Christian colouring to his belief. The one undoubtedly |eavens the other, but,
if I have observed these people correctly, ancestral worship and fetishism will only be
completely removed by a series of rejections, taking place with long intervals of time

between them.

(Higtory I11: 464)
Note that the rligion of the African is described as alack or space*” to befilled by the new
religion. Also, the gradud process of progress described in the above quote follows the logic of

the socid evolutionary argument.

An interesting paradox in Theal:s discourse is revealed by his use of ora sources. Thedl rdlied
heavily on the African sources for hiswriting. Not only would he not have a subject for his
ethnographic texts, but he dso would not have a bonafide, firgt-hand source for alot of his
information, without the full co-operation of the African people he observed. According to

Bakhtin, meaning is congtructed through didogue, through the give-and-take between speakers:
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AThe word in language is haf someone dsesi(Bakhtin 1981[1935]:293-294). Interplay and
interaction are essentia for meaning congtruction. Meaning isdialogic. Bakhtin goes on to say
that the word has to be appropriated for it to become one=s own, and thisis what Theal doeswith
the folktales he collected. But they never become entirely his own. The tale texts contain both
voices, the voice of the coloniser and the voice of the colonised, resulting in what Bakhtin has
called aAdouble-voiced discoursed (Bakhtin 1986:218). Thedl-s privileged subjectivity did not

afford him tota tyranny over the text.

Theals use of ora sourcesisthe most contradictory facet of hiswriting. One of his earliest

publications, Compendium of South African History and Geography, published in 1874 at

Lovedale, drew from Southern African ora sources and attracted African readers. In the preface
to thefirg edition, Thed clamsto have Athe advantage of being correct from the Kaffir point of

vieni (Thed 1874:iv). Menddssohn, in South African Bibliography, notes an improvement in the

second edition (1876), an improvement to which Thed himsdf draws attention: AMr. Thed
observes in his Preface that the chapters referring to early Kaffir history will be found more
complete in this edition than in the firgt. >Kaffir names are spelt in this book as they would be by
an educated [ie. colonised or assmilated] native, so as to give the correct sound of the words(
(1910:473-474). This statement discloses the collaboration between Theal and the educated
natives, and it pointsto the larger project of orthography of the African languages, of which Thed
was apart. For reasonsto do with professiona pride and ambition, or, on the contrary, because
of agenuine loyaty to the object of his sudy, Thed was very concerned with the authenticity of

the ora materia he gathered and often stressed his passive role in the transcription process.

But passive hewas not. Not daunted by the lack of written records, he actively sought and
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directed ora sources. In some ways, he was a pioneer in the method of collecting ora source
material. In the preface to Kaffir Folklore he outlined his method of collecting folktales:

It is necessary to say a few words concerning the care that has been taken to give
absolutely not a single sentence in any of these tales that has not come from native
sources. Most of them have been obtained from at least ten or twelve individuals
residing in different parts of the country, and they have al undergone a thorough
revision by acircle of natives. They were not only told by natives but they were
copied down by natives. The notes only are my own. | have directed the work of

others, but have myself done nothing more than was necessary to explain the text.

(1882.viii-ix)

Thed revedsin the above quote his avareness of his in-between postion. He ssemsto redise
that as ethnographer he >decodes the folklore for his audience (Aexplain the text@), but heis
unaware that he smultaneoudy encodes by trandating, de-exoticisng, and transforming the dien
into the comprehensible (Lidchi 1997:1666). As>director- of the project, asthe coloniser, he
selected the tales for publication, he edited them, he oversaw the trandation and transcription

processes, and ultimately it is his name which gppeared on the title page as author of the tales.

Nevertheless, even though he drew from the materid of contemporaries like Bleek and Cadllaway,
he certainly differs from predecessorsin the fidd. One significant work which deds with the

indigenous races of South Africais Dondld Moodiess The Record: or a series of officid papers

relaive to the condition and trestment of the native tribes of South Africa, papers which were

written between 1834 and 1841. These papers cover the period 1649 to 1841 but they
comprise manly Moodie-s comments on archiva documents, and they were written (on the
request of Sir Benjamin D=Urban) for the express purpose of refuting Reverend John Philip=s

clams of abuse of the Africans by the settlers (Snelling 1950:n.p.). Robert Godlontorrs
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Introductory Remarks to a Narrative of the lrruption of the Kafir Hordes into the Eastern

Province of the Cape of Good Hope (1835), contains a Abrief review of the Frontier Trade, and

an account of the severd Kafir tribes) (n.p.), but mainly it is a diatribe againgt the Asavage
invadersi(1834:4). Godlontorrs atempt at ethnography is merely a demonising description of the

enemy, and shows no evidence of the use of oral sources.

In contrast, it seems, AFor Thedl, Africans had their own culture and their own sense of historyg
(Schreuder 1986:100). Thedl did recognise a different history and culture for the Xhosa, but
what use did he make of this difference? How did he perceive that history and culture, and more
importantly, how did he write about it? What, for example, did he mean when he regarded
information as Acorrect from the Kaffir point of view? Why, when Thed was living in the Eagtern
Cape with its ever-disputed Frontier, did Theal record the customs, the beliefs and the oral
traditions of the>enemy=? Ironicaly, it islikely that, accompanying his more sdf-seeking motives,
Thed aso wanted to preserve in print the indigenous cultures which he witnessed being so
dragticaly and violently atered by colonisation. Like folklorigtsin Europe, Theal romanticised the

folktales of the Xhosa as>aurvivds from the past.

Despite his extengve use of ord sources, Thea-s bief in the exactitude of the detalled archival
record, and its ahility to tell the>trues tory, never wavered. Strangdly, Theal had the same belief
in objectivity with regards to his ethnographic writing even though it employed a different
methodology:

During 14 of the most active years of my life it was my duty to supply the head of the

Native Affairs Department of the Cape Colony, in which | served as first and chief

clerk, with abstracts of the contents of collections of documents on every variety of
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subject relating to the Bantu tribes. Such abstracts necessarily contained nothing but
facts, as they were to be acted upon by the heads of department, and favour,

prejudice, or imagination could find no place in them.

(The Progress of South Africai1902: n.p.)

But in the preface to Chronicles of Cape Commanders (1882), he expressed a different
sentiment. Here he was criticd of just such adry and impersona written historiography and he
advocated a persona acquaintance with the object of study:

When, for instance, one meets with relations of the intercourse between Batuas,
Obiquas, Chobonas, and many others, if one knows what people these words refer to,
aflood of light is thrown upon the pages that would otherwise be very wearisome
reading. The greater the acquaintance with any of the native races of South Africa

that one has, the more information will he be able to extract from the Cape Archives...

(n.p.)
In the same year, in the preface to Kaffir Folklore (1882), he proudly claims thisAgreater ...

acquaintanceil with the African people while still attempting to assert his objective editing stance:

| have directed the work of others, but have myself done nothing more than was
necessary to explain the text. For this| can claim to be qualified by an intimate
knowledge of the kaffir people, gained through intercourse with them during a period
of twenty years, and while filling positions among them varying from a mission

teacher to a border magistrate.

(viii-ix; my emphess)

What is odd about the above extractsis that they contain profiles of contradictory writing
personas. On the one hand Thed regards himsdlf as the completely detached, objective archivigt,
and on the other hand he has to claim Aintimate knowledgefl of the African subject in order to be a
credible ethnographer. It would appear that Theal-s more conscious motive for writing - his
ambition and sdf-determination - led to confusion over his perceptions of his methodology, which
was alot more flexible and permegble than he gave himsdf credit for. Some scholars have even
interpreted hisinterest in African culture as a humanitarian bent in Thed:

Theal=s early history still evinced a strong concern for the manner in which the
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process of acculturation took place, and showed a distinct empathy towards the
protective agencies of Humanitarianism concerned for African rights in the process of

colonia development.
(Schreuder 1986:111-112)

Thisis somewhat of an over-statement. Thedal=s early writing certainly did show an interest in the
processes of acculturation, but was this humanitarian™® concern? Did Thedl ever evince agenuine
concern for the loss of life, property and liberty which the Africans suffered a the hands of the
colonisers? No writings of Thed directly express such a concern, and no recorded eventsin
Thed:slife subgtantiate the claim that his interest was motivated by humanitarian concern. Even
while residing with Chief Oba Ngonyama during the Ninth Frontier War, Thedl was acting in the
interests of the Cape colonia government which had employed him to prevent the chief from
going to war (not to avoid the destruction of human life and property, but to ensure victory for the
colonidist troops). Also, after leaving Lovedale he worked as a labour agent in the Western
Cape farm districts - in other words he recruited workers from the rest of the colony, especialy
people who were homeless after the Frontier Wars, to work in the prosperous farms of the
Western Cape. But it seemsthat he did not do these degtitute war victims aservice. Many of
them fled the Western Cape and tried to return to their homelands. Thed was reprimanded for

the failure of hisrecruitment by the Secretary for Native Affairs (Saunders 1988:12).

Babrow (1962) aso points to the >humanitariar dant of Thea:s early writing. At the very most
he showed scholarly integrity by consulting with indigenous sources, but did he have the welfare
of the people a heart? Nether his attraction to the amilarities of the African cultures he studied,
nor hisfascination for the folklore and higtory of the African people and his collaboration with
them in his writing endeavours, can be devated to the status of >humanitarianisTe. Thed identified
culturd differences and smilarities and was keen to share these, but not without iterating the value
such differences and smilarities had for the reinforcement of European culturd supremacy. He
was aware of the culturd dgnificance of the tes: their main currency lay in ther ahility to reved
the Adegree of civilisation)) (1882:ix) of the people who created and performed them.



70

The above contention is substantiated by the huge changesin writing style, aswell asin politica
and racid stance, which occurred when Thedl |eft the Eastern Cape for good. Saunders, like
Schreuder, is of the opinion that when Thed lived amongst the Xhosa, he had agenuineinterest in
the culture of the people. But when he went to Cape Town and began undertaking larger
projects his writing became distinctly more partisan and racist (Saunders 1988:21-22).

Schreuder bdievesthat the move from the Eastern Cape frontier to Cape Town, the seat of
colonid power, had a great impact on Thedl:s career:

Lovedale and Humanitarian perspectives were gradually lost as Thea was assimilated
into the Cape ruling elite. By the time he came to draft the first volume of the History
he had moved somewhat from both his Maritime and his missionary background: the

History became indeed something of a declaration of Cape colonia citizenship.

(1986:113-114)
As Theal began to adopt amore colonial nationaist stance,™ his discourse became more racist
againg the Africans and more partisan towards the Afrikaners (he did not totally repudiate British
authority but opposed British Imperid highhandednessin coloniad metters). Why did this change
occur? In short, Thealslife-story impacted on the narrative he was cregting. His new job gave
him access to the Cape archives where he acquired an Aintimate knowledgel of the narratives of
the Dutch settlers of the saventeenth century. He was impressed by the hardiness and
resourcefulness of these settler heroes, and he saw their descendants as equdly fit and worthy for
therole of colonisers. In contrast the Africans were ascribed al the negetive quaitieswhich
legitimated their exploitation, the disownment of their land, their cultural denigration and their
deaths. He aso became antagonistic to those settlers who opposed davery or other forms of
African exploitation:

It will be seen that amost al Theals errors, whether of fact or of interpretation, tend
to one result: to tilt the balance in favour of the European colonists and against the

non-Europeans as well as those Europeans who, like Maynier,?® were critical of the
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colonists point of view and behaviour.

(Marais 1944:iv)

Inthislater discourse Thed employed a strongly hierarchical and stereotypica notion of race, as
is evident from the following quotations in which he praised the Afrikaners and strongly
disparaged the African peoples:

Their views of rights and liberties were not indeed those of today, because they were
men of the seventeenth century, not the twentieth century. But they possessed a fulll
share of the sturdy spirit of independence which led the people of the Netherlands on
more than one occasion within that century to risk life and property in defence of
freedom...And assuredly the men who built up the European power in South Africa
were, in those qualities which ought to command esteem, no whit behind in pioneers

of any colony in the world.

(Higtory 111:373)

...observation and experience had taught them [by 1800] that these [African] races
who did nothing for the world:s good were inferior to their own, and they did not, and
could not, set the same value upon the life of one of them as upon the life of a
civilised white man. There were instances of harsh treatment of coloured people, but
upon the whole the white colonists of South Africa were not more cruel than other
Europeans in similar circumstances were at that time. To their feeling of superiority
of blood it is due that the present colonies [1893] are not inhabited by a nation of

improvident and worthless mongrels.

(History 1V:375)

Thed is a once attempting to praise the heroic efforts of the Dutch, judtify their acts of racid
cruety, desgnate the rightful postion of the African peoplesin the colonid context and ultimatdy
show the universal glory of colonisation. Through his narrative of Dutch colonisation, Thed
expreses in very definite terms his views regarding the difference between the Alife of one of
them@ and the Alife of advilised white mani. This discourse not only legitimated colonisation, it
championed it. In hislast years, Thed offered his colonid nationaist vison of the Aconvergence
of Dutch and English traditions, towards a sngle united white governing >castes( (Schreuder

1986:96). The grand narrative of the colonisation of South Africawas to have a happy, farytde
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ending for the white heroes.

* k%

To conclude this chapter, the examination of the three narrative srands: the life-gtory of Thed, his
narretive of the colonisation of South Africa, and the folktales which intersect with the other two
show how Theals colonising discourse was constructed. The application of postcolonid
perspectives shows that there were many contradictions and discrepancies, aswell as
correlations, between the three strands. Theal-s ambition and resourcefulness led him to turn to
his immediate surroundings for writing inspiration when in the Eastern Cgpe. Using this early
success he was able to win himsdf an influentid and powerful government post and thus he
achieved gatus and fame. The early collections of folktales and folklore were astepping stonein
the direction of internationd recognition and influence as South Africass foremost historiographer

and ethnographer.

The exploration of histhree main amsfor writing - to legitimate colonisation, for sdif-
determination, and for processes of identity formation - show why the discourse was
congtructed. Of coursg, it is unlikely that any of the three ams would have been fully-formed,
consciousams. But a careful analyss of his discourse uncovers these motives as the main ones
for his zedous writing efforts. A study of South African history in the last century, a perusa of the
shelvesin the Cory Library which houses Thedls entire published collection, and a ddve through
the biographica materid in the Cape Archives, testifies to the fulfilment of these sometimes

conflicting but often congruous ams.

The contradictions of his colonid discourse and the peculiarity of his plots point to degper
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ambivaences, which aclose literary andyss of the folktae texts themsalves, in thefollowing
chapter, will expose.
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Endnotesfor Chapter Two

1. In the preface to Kaffir Folklore Theal repeatedly describes the tales as a>key- to understanding
other cultures. In Chapter Three, an anaysis of the tale texts reveas the dynamics of the
interaction between Theal and his African collaborators.

2. Both Robert Y oung and Bart Moore-Gilbert question Bhabhaes claim regarding the >consciousness:
of the agent in colonial discourse. | argue that the basis for many of Theal:s colonialist
convictions were indeed conscious but the contradictions in his discourse are the result of
unconscious fears and desires.

3. In May 1910 South Africa celebrated the unification of two former Boer republics and two former
British colonies and the creation of a South African nation state. The celebrations culminated in a
national pageant which acted out anAameliorative and conciliatory history@ - blacks wereincluded
as Arepresentative of >primitive and >pre-historical: South Africal. Theal was the historian
consulted for the invention of this history (Merrington 1997:11).

4, This intention clashed with other intentions Theal had regarding the purpose of hiswriting, and it
isnever fully realised, especially as hislater career moved away from interest in African subjects
to white nation building.

5. In their chapter entitled >Images of Empire, Contests of Conscience in Ethnography and the
Historical Imagination, the Comaroffsidentify three models of colonialism which they draw from
mission literature (1992:198)

6. It was at thistimethat Theal became involved in Jan Hofmeyr=s Afrikaner Bond and the parties of
British capita led by Cecil John Rhodes. The mgjor significance of this involvement is Theal-s
growing commitment to colonial nationalism ie. the founding of a nation he termed ASouth Africa)
through the Acultural intermingling of the Dutch and British communitiesf (Schreuder 1986:115).

7. In an advertisement distributed by the London firm which first published his works, Swan
Sonnenschein & Co. included this review of The History and Ethnography of South (1907-1910):

To the antiquary, the anthropologist, and the folk-lorist, the earlier
chapters of the volume before us offer a wedlth of material. The later
chapters, being more purely historical, have a more limited interest; but
those which deal with the life, the customs, games, weapons,
implements, and lore practice of every kind, of the aboriginal Bushmen,
of the Hottentots, and of the various tribes of the Bantu, who are
supposed to have migrated from the north, are of great and lasting
scientific importance.
Antiquary (from Swan Sonnenschein & Co. order form: circa 1910)

8. Theal=s influence on the shape and flavour of South African history has been the subject of
interesting debates between contemporary historians. For example, Theal:s claim that the vast
interior of South Africa (present day Gauteng and Free State) was a desolate, uninhabited areaasa
result of the widely destructive wars waged by the Zulus under the leadership of Shaka, when the
Voortrekkers arrived there (commonly known as the Mfecane theory) is strongly challenged by
Julian Cobbing as an ideological justification for the racially unequal division of the land (Cobbing
1988:487).
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10.

11.

12.

13.

14.

15.

16.

17.

18.

19.

20.

De Kock expounds on this use of the concept struth: in colonialist discourses. AWithin the
traditional humanist conception of subjectivity, a belief intranshistorical truth madeit possible to
think of culturally-determined categories such as>civilised: and >savages as unmediated and literally
God-ordained. Colonia forms of knowledge...depended precisely on a notion of the masterful
Western subject as a repository of truth and immutablilty@ (De Kock:1996:10 my emphasis). Cf.
Foucault on Aregime of truthf (1980:131).

For example, the pejorative representations and idealised abstractions of Africa contained in the
works of British anthropologist, Edward Tylor; folklorist and evolutionist, James Frazer; and
French philosopher, Lucien Lévy-Bruhl (Vail & White 1991:5-10).

Derrida has argued that there are very few neutral binary oppositions. Thereisawaysarelation
of power between the poles of a binary opposition (Derrida:1974).

Darwin=s Origin of Species (1859) and Descent of Man (1871).

There were dternatives to draw from e.g. the Christian humanitarianism of Reverend Philip who
was an anti-slave campaigner. But Theal was most vehemently against Philip:=s humanitarianism
because Athe government was put to infinite trouble, and the progress of the colony in prosperity
and of the black races towards civilisation was greatly retarded by the measures which he
devisedi (History V:504).

Tony Davies cites Matthew Arnold as akey proponent of the>universal Man: myth because Arnold
believed that the Ahuman is something essential and above and beyond the accidents of historical or
national differencel (Davies 1997:19).

Thisisnot contrary to saying that both Theal and the colonised are constituted as subjectsin his
discourse. The subject-object relationship describes their relations as subjects within the
discourse.

Pratt describes this practice as »anti-conguest: ie. to look passively and possess by describing
(Pratt 1985:145).

Cf. James Stewart=s pamphlet >*On Native Education - South Africa: Athe mind of the African is
empty@ (De Kock 1996:89). Theal published the findings of aparliamentary committee appointed
in 1908 to investigate education for Africans (1910:265). Many of the reports describe the
African as vacuous, empty or lacking.

See Note 14. above. Here | mean shumanitarian: in the sense of having the best interests of other
human beings at heart, not the nineteenth-century sense which mainly meant opposing slavery.

See Note 7.above. Theal became more and more opposed to Imperial intervention in colonial
government. He supported colonia nationalism: the founding of a South African nation led by
white settlers.

Maynier wasthe landrost in Graaff Reinet in the First Boer Republic. He opposed the wars against
the Xhosa and was severely criticised by his peers and by Theal.
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Chapter Three
The Struggle for Authority

I
Deborah Kapchan and Pauline Strong make a cogent comment on the postcolonia application of
the concept >hybridity: to the analyss of narratives, discourses, genres and identities: Ahybridity
cdls attention to digunctions as well as conjunctions, and it encourages a focus not on structure
but on practicel (1999:249-250; my emphasis). In the previous chapter, | described Thed-s
specific colonidigt discourse, highlighting some of its contradictions and peculiarities. The focus of
this chapter isthe digunctions in Theaks collection of Xhosa folktaes, Kaffir Folklore (1882).
Threetdes - The Sory of the Bird that Made Milk, The Sory of Dema and Demazana and
The Story of the Girl and the Mbulu* - have been sdected for andysis. The preface,
introduction and explanatory notes are o examined, as they, together with the tales, reved
details of Theaks editorid and ethnographic practice. One of the mogt gtriking features of the
collection isits multi-layered authorship, despite Theak:s bid for textua authority. In the preface,

Thea makes a clam regarding the authorship of the text:

Most of them have been obtained from at least ten or twelve individuals residing in
different parts of the country, and they have all undergone a thorough revision by a
circle of natives. They were not only told by natives, but were copied down by
natives. The notes only are my own. | have directed the work of others, but have

myself done nothing more than was necessary to explain the text.

(1882viii-ix)

Clearly, then, the text is a hybrid text, a collaborative work,? containing at least three sets of

authorid voices. The African ord sources (Aten or tweve individuasi), the African transcribers
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and revisors (Aacircle of natives) and the colonia ethnographer (Theal), together produced the
manuscript. Thisisnot an unusud literary practice. Hannah Jones has examined the phenomenon

in South Africa

Co-authoring is a common and longstanding phenomenon of South African literary
endeavours. From the transcription by nineteenth-century missionaries of African ora
narratives to the place of the proverbia >participant observer: in the making of worker

plays and poems in the 1980s, such relationships - often cross-culturd - are a
ubiquitous presence, frequently ignored or under-researched.

(1995:601)
Isabd Hofmeyr dso comments on the neglect of this genre: AAnother longstanding tradition of ord
testimony activity is evident in one of the most neglected of South African literary genres - the co-
authored text(l (1995:19). These co-authored texts, epecidly those compiled in the colonid era,
need to be examined from a postcolonia perspective for the light they throw on the intricacies of
colonid cultura relations. Thisgenreisahybrid genre, or as Kapchan and Strong might describe
it, an Aanti-genre, defying categorica definitiond (1999:243), because it synthesises different
literary traditions, different mediums (the ord and the written), and different disciplinary
gpproaches (ethnography, folklore, literature). The folktde textsin Kaffir Folklore (hereafter
KF), epitomise this synthess. The result is an odd admixture of views and literary styles, which,

athough they codesce, give rise to many tdling digunctions and disruptions.

The main line of argument in this chapter istha Thed:s colonidist discourseis disrupted by the
multiple authorship of KF. At the same moment that Thedl assumes authority over the text by
aticulating his discourse of the Xhosa other, he has to concede that the voices of the African

subjects are crucid to the production of the text. In the preface to KF he proudly asserts his
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liberdism: Alt iswith aview of letting the people we have chosen to call Kaffirs describe
themsalvesin their own words, that these stories have been collected and printedd (1882:vi).
Without entirdy relinquishing his hegemony, Theal acknowledges the authorid voices of the

African subjects - the presence of which often disrupts the >authority= of his own discourse.

Although this chapter ams to identify the different authorial voices a work in the text, it must be
borne in mind that this text taken as awhole exemplifies Thea:s colonidist discourse. Thed uses
his ethnographic discourse in KF to familiarise his audience with the Xhosarace. In so doing, he
crestes a complex and vivid, often negative, image of the Xhosa as Other to hisintended
European audience. It ispossible to compile aprofile of Thea-sided reader from the various
references he makes to and about his audience. Moreover, Theal-s editing practice (as discerned
from the differences between the L ovedale manuscript of KF, the 1882 publication and the 1910
volume of ethnography), revedsthat Thed was not unaware of the impact his writing had on the
creation of culturd identities, for his subject, for his readers and for himsdlf. This trichotomy of
identity formations and the ambivaent discursve strategies which gaveriseto it, are addressed in

this chapter.

To fadilitate the andysis of the tdesin KF, with the am of identifying Theak:s manipulations and
modifications of the transcripts at his disposa, the tales are compared to >unadulterated:
transcripts of the same tale type.® For this purpose | have chosen Harold Scheub:s transcriptions

from his collection, The Xhosa Ntsomi (1975). Asaccessto the origind performancesis

impossible, and as other colonid transcripts in English of the same tde types, are not available,
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Scheub:-s transcripts are used, not as Ur-tales, but as a means to speculate on Theal-s editorid
practice. Scheub-s methods of collection and his transcription techniques have been highly
praised by scholarsin generd. Both Finnegan and Okpewho cite Scheub as being a pioneer in
the study of the performance elements of the ord folktale tradition.  In addition, Scheub-s
sructurd explication of iintsomi, combined with postcolonia discourse theory, provides an

appropriately hybrid methodology for a cultura-literary andyss of Thed-s folktae texts.

Scheub-s methods of collection and presentation are very unlike Theal=s, but their descriptions of
the form of the tales are not dissmilar. The main focus of Scheub-=s study is the performance and
he therefore covers various e ements of the cregtive process of composition. For example, using
adtructuralist approach, he explains how the tales are constructed by the performer who uses
core-images and core-clichés. Interestingly, Thed identified this feeture of the art-form as early
as 1877: AThereis apeculiarity in many of these stories which makes them capable of dmost
indefinite expanson. They are so condructed that parts of one can be made to fit into parts of
another so asto form anew talef (1877:4). Also, Scheub-s studies of the role played by the
audience has shed light on the practice of indigenous criticism.  Although he was working in
Southern Africain the 1960s and 1970s, Scheub:=s approach isimbued with the Asensitivity to the
ethical and political issues of researching (Finnegan 1992:50-51) advocated by postcolonial

theorists now, as the following discussion of his practice shows.

In KF, Thed does mention the performance context of the tales. His emphasisis on the setting

and atmosphere. He is aware of the dramatic power of the tales and he appreciates the
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psychologica effects produced by the combination of tale and ambience. However, his
description is not without a dur againgt the >superdtitious: beliefs of the Xhosa

Thisis perhaps not so much on account of the evening being the most convenient
time, as because such tales as these have most effect when told to an assemblage

gathered round a fire circle, when night has spread her mantle over the earth, and
when the belief in the supernatura is stronger than it is by day.
(1882:vi-vii)

Scheub emphasisesthe individua characterigtics of the performer. His attention to individua
credtivity has re-clamed agency for the performer. Through detailed descriptions of individua
dramatic techniques and with the introduction of a series of photographs, Scheub has brought the
role of the body in theiintsomi tradition into focus. Okpewho notes that AScheub provides, as
no scholar before him ever did, a variety of photographs capturing the dramatic movements of his
narrators) (1992:17). Thed, on the other hand, mentions only one specific source in KF - not an

ord performer but Aan educated grandson of the late chief Morokof (39) who wrote down the

talefor Thed. Otherwise, the ora sources are referred to generally as Aancient damesi (vi).

Scheub aso shows particular sengtivity to the problems of trandation and transcription.
Finnegan, in fact, uses Scheub:=s observations on this issue to comment on the seriousness of the

problems:

How does one effectively trandlate the verbal and non-verbal elements of such a
tradition to the written word? ... It isimpossible to consider the verbal elements of the
performance in isolation from the non-verbal, yet there is no useful way of
transferring the non-verbal elements to paper. ...[The Xhosa narrator] will leave gaps
in the plot from time to time, which are filled in by the audience. To find an
artistically pleasing means of filling in those gaps for an alien reader without
interfering with the subtle balance being created by the artist in other regards is

another specia trandation problem.
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(Scheub in Finnegan:1992:191; my emphasis)

Scheub-s concern for finding an Aartisticaly pleasingdl transcription for the Adien reader() isa
concern which Thedl dso shared, but Thedl did not share Scheub-s awvareness of the complex
practica and ethica problems associated with transcription. With the bove in mind, it is
arguable that Theal and his circle of revisors, in their trandation, transcription and editing of the
tale texts, did attempt to Afill in those gaps for an dien reader(l, but there are no means ultimately
of verifying those processes. However, with the material available, these processes may be

speculatively outlined.

Scheub has mainly been praised for his attention to the dramatic dements of folktaes, but his
method of collection has aso received acclam from folklorists. He spent two years in southern
Africawhere he collected atota of 3946 tales from 2051 different artists (1975:4). Hetravelled
aone and by foot in order not to beintrusve. Heisvery careful to describe dl the details of the
context of an individua performance, such asthe time of day, number and compaosition of the
audience, and his volume includes Xhosa transcriptions dongsde English trandations. He struck
up alagting relaionship with one of his sources, Nongenile Masithathu Zenani, and he edited a

volume of tales and observations by Zenani, The World and the Word (1992).

Despite his scholarly and ethical standing, even Scheub makes some naive assumptions. Inan
attempt to efface his otherness Scheub clams that A[o]nce the performance was under way, |
smply receded into the background, amember of the audience. | should add that | believe that

the andyses | have made of the performances are much the same as those that members of the
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Xhosaand Zulu audiences would makefl (1975:5). This statement is very smilar to Theal:s
disngenuous claim regarding his unobtrusive role in the transcription process. Scheub-s
contribution to the field would have been enhanced if he had displayed the same sengtivity to his
own otherness, as he did to the object of his study. Nevertheless, in the absence of any
transcripts contemporary to Theals, of the same tae types, Scheub-s transcripts provide a useful

guiddine for an analyss of the KF folktales.

The andyses which follow begin with a description of the KF publication. The differences
between KF and the manuscript prepared by Thedl in 1877 while he was employed at Lovedae
(of which only a sample sheet was printed) are explored. Adjustments and revisonsin The

Y dlow and Dark- Skinned People of Africa South of the Zambes (hereafter YDSP) are aso

included in the discussion. Then the tale transcripts in KF are compared to Scheub:s transcripts,
which are the mogt suitable English written versons of Xhosaiintsomi performances which are
available in published form. KF isexamined as part of Thed:s colonidist discourse, and thus the
various contradictions as well as conjunctions are noted, but most importantly, the disruption of

Theal=s discourse by the clamouring of different authoria voicesin KF is uncovered.

I
Kaffir Folklore - The Publication
Thetalesin KF werefirst published Ain various South African papers and magazines,* some as far
back as 1874§ (1882:ix). Whilst at Lovedde Thed prepared the 1877 manuscript, which wasto

be published by the Lovedale Press. He began to print it in 1877 but he was interrupted by the
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outbresk of the ninth Frontier War. Thisfirst collection of tales was entitled Stories of the
Amaxosa and, unlike KF, was intended to be a collection of talesin Xhosa A[w]ith English
trandations and notes) (1877: title page). KF was eventually published in London in 1882 by W.
Swan Sonnenschein and Co. Later in 1910, much of the same material was incorporated into
YDSP. Intotal, KF contains a preface which serves as judtification for the publication, an
introductory ethnographic chapter, twenty one Xhosa narratives, a sdection of proverbs and
figurative expressions, and lengthy explanatory notes. Most of the stories are to do with marriage
and the obsarvation of custom, or dedl with the theme of famine. The stories contain fantastic

creatures such as Azmsj) (cannibas), talking animas, and five-headed snakes.

Firg, the visud commodification of this materid is an important indicator of Theaks (and the
publisher-s) categorisation of the publication, and anticipated audience. The beginning of every
section isheraded by arectangular, scroll-like illustration, often resembling a coat-of-arms or
crest. Each section ends with asmdler illugtration, which isflora with birds or smdl animals (see
Appendix A). These pastord images formed part of a European convention at the time, which
romanticised folklore as>survivas: from an idedlised, bygone era. As discussed in Chapter One,
the term folklore, when it was firgt used in the nineteenth century, Areferred to the purity of
national culture preserved in rural backwaters outsde the cosmopolitanizing reach of the
metropolel (Kirshenblatt-Gimblett 1998:297). Briggs draws attention to the nostalgiaand
romanticism of the German poet, Herder, who was dso afolklorist: AHerder equated the oral
texts of the folk with emotionality and closeness to nature, and linked the written word to thinking,

philosophy, and dienation from natured (1993:400). In KF, this dichotomy between ord, rural
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folk and urban, literate dite, which sill dogs the discipline, isreflected in the visua panoply. But
despite the floridly imaginative qudity and (for a European reader) exotic content of some of the
tales, there is no attempt to echo the content of the talesin the illugtrations, and no design or motif
which is remotely African (even though it was the arts and crafts of the Xhosawhich Thed
admired the most). This European commodification of the text (at a quick glance the volume
might be a collection of the Grimms: Kinder-und Hausmér chen) jars not only with the content,

but aso with the dams to authenticity which Thed makesin the preface.

Why was the text commodified in thisway? It is probable that Thedl, the amateur ethnographer,
made abid for textua authority by targeting a select scholarly readership (Athose who have made
it their business to sudy mankind@ [Thed 1882:v]), for hisfirst >sdentific:= text to be published in

London. This speculation is supported by pressreviews of The History and Ethnography of

South Africa (1907-1910), which Swan Sonnenschein and Co. included in amail advertissment
for the same publication. Almogt al the reviews recognise the gpped the texts hold for the
Aantiquary, anthropologist, and the folk-lorist (Times).> Furthermore, Theal:s choice of
presentation, assuming that the decision was not made entirely by the publisher, did not conform
to theimages of Africawhich were prevaent in the popular, domestic mediain England & the
time (see Appendix A). AsMcClintock argues, the imperid project was given prominent visua
formin

Images of colonial conquest [which] were stamped on soap boxes...biscuit tins,
whisky bottles, tea tins and chocolate bars ... No pre-existing form of organized
racism had ever before been able to reach so large and so differentiated a mass of the
populace.

(1995:200)



86

But Theal opted for a sober, scholarly-looking package for hisfolktae texts. KF, as>stettific:
publication, not popular domestic literature, validated Theal:-s socid evolutionist notion of arecid
hierarchy in Southern Africa, a notion which became the backbone of his coloniaist discourse.

A second issue is the sdlection of materiad. Thed claimsthat the talesin KF Ahave been so
sdlected as to leave no distinguishing feature unrepresentedi (KF), and indeed, the materid
covered in KF isextensve. By representative Thed obvioudy means, representative of the
Xhosa subject for European readers,® who were, most likely, A[d] esk-bound anthropologistsin
London or Cambridge or Parisi (Vail and White 1991:4). Thedl sdlected materia which would
best describe every aspect of Xhosalife for the purposes of defining Xhosa culturd identity to
these readers. Vail and White describe this sort of materia as:

accounts of non-Western peoples written by explorers, travellers, traders,
missionaries, and government administrators who were untrained as observers and
predisposed to dwell upon the most exotic of strangers customs who could thereby

define their own.

(1991:4)
Thed, though living in cdlose proximity to the Xhosa, was certainly untrained as an anthropologist,
and, as the explanatory notes in KF reved, he did sometimes Adwell upon the most exotic of

srangers customsy.

Thus, in KF, Xhosa culture is explained, described and trandated for the European reader with
an interest in the human sciences. Also, congtant reference to the culture of the reeder, either in
terms of amilarity or difference to the Xhosa, sets up and perpetuates the binarism so crucid to

the rationde of colonidism. Briggs cdlsthese forma processes (such as selection and editing)
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associated with producing particular types of texts in the service of socia and politica agendas

Aentextudizationd) (Briggs 1993:390). But Theal-s attempts at entextudization are not cons stent.

In order Ato leave no distinguishing festure unrepresentedi, KF covers a huge cross-section of
themes and topics. But on astylidtic level, thereis evidence of Theal-s attempts to homogenise
individua taes. For example, the Hlkanyana series of tales has been edited into one, very long
tde Al have greetly reduced this story in bulk by leaving out endless repetitions of exactly the
sametrick...in al other respects it is completed (1882:210). Finnegan, commenting on the
transcription of Limba tales from Serra Leone, notes the imposition of a>westerry notion of
order: Athe gories are told as short independent narrations on different occasions, and their
indugon into one united narrative may represent the outlook of the Western systematizing scholar
rather than the intentions of the narratorsi (1970: 360). This appropriation and modification is
designed to render the tales more accessible to a European audience. Thed impaoses his notion of

Aartidicaly pleasingd on the text, thereby establishing a degree of authority over it.

Also, Thed edited the Little Jackal tae: Alt is cgpable of indefinite expanson by the narrator, but
thetricks of Little Jackd are dwaysvery slly ones. The above are among the best of them
(KF:212). Here Thed has anticipated what might appear tedious or silly to his reader, according
to>westerrr vaues. In thisway the tales are disparaged and, to some degree, infantilised. There
is evidence dso of sanitisation in the selection of specific versons of the same tale type. Spesking
of The Runaway Children, Thed revealsthat AOne version makes Magoda escape with the

children, and introduces a great dedl of obscenityl (KF:211). He predictably selected the version
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without the obscenities 0 as not to offend his white Victorian reader. However, Theal-s editorid
dance isambivdent. There are many examples of sanitisation, yet some of the tales cortain

violence or abjection.

The most intriguing and characterigticaly contradictory element of the prefaceis Thea:s
enthusiasm to express how the tales Ashow the relationship between tribes and people of different
countries and even of different languages A(1882:v-vi). Inthe Lovedde preface Thed wrote an
entire paragraph dedicated to this theme, but it was omitted from the KF preface. This paragraph
reveds Theal-s desre to familiarise the audience with the materid, and aso his fascination with
gmilarity and difference:

Many of the actors in these Stories of the Amaxosa will be familiar to Europeans.
Animals of various kinds will come upon the stage and talk as naturally as did the wolf
in Little Red Riding Hood. Giants who feast on little children will appear, and Jack the
Giant-killer, under another name, will play his well-known part. Long before the
curtain falls it will be seen that Africans and Europeans have more in common than is

usually suspected.
(1877:4-5; my emphasis)

Thisamilarity, which Thed so0 excitedly presentsto his audience in 1877, is banished from KF,
which concludes with the following sentence not found in the 1877 preface: AThe book is now
issued, in the hope that it may be found useful, as throwing light upon the mode of life of a people
who differ from ourselvesin many respects besides degree of civilization) (1882:ix; my

emphass).

This shift can be explained by reference to the model of double polarity, which argues that

amilarity isasource of anxiety aswell asfascination for Thed. Inthe 1877 excerpt Thed
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appears excited by his discovery and keen to shareit with his overseas audience. This excitement
and keenness have become barely discernible in KF where observations of smilarity are qudified
by reference to the evolutionary scade: AThey [the tales] are evidences that the sameideas are
common to every branch of the human family at the same stage of progressi (1882:vi; my
emphass). Inthe end, in order to maintain ascendancy on the ladder of civilisation, commondity

has to be downplayed and differences have to be emphasised.

The preface immediately differentiates between the identities of author and intended reader, and
object of enquiry. Thed, through his heavy use of first-person and third-person plura persona
pronouns (Aweld, Aourselvesi, Atheir(l), creates a Agpeech community@ with the European reader.
Hisuseof socid evolutionist jargon (Astage of progressl), Adegree of civilisationf)) is afurther
indication of his target audience. Thereis strong indication in the preface that this target audience
was pecificaly English: Theal makes reference to AEnglish people, AEnglish literaturell and ASt.
Paul-si (1882:vi-vii). With agrowing English settler community in the Eastern Cape, the advent
of the Frontier Wars, and the fact thet the territory was il under British rule, it is clear why the
ethnography and folklore of the natives of the areawould be of interest to English reeders. Thed

does not address African readers directly in KF.

Another sgnificant festure of the preface is Thedks preoccupation with »authenticity=. Thisdamis
very smilar to what other collectors in the same erawere saying. The Grimms: preface to
Kinder-und Hausmarchen makes the same claim but with more postic flair:

We have tried to write down these tales as purely as possible. ...No circumstance has

been added through poetic efforts or embellished or changes, for we should have
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and reference. They cannot be invented.

(1989:37)
The Grimms use what Briggs cdls aAquasi-mord lexiconi (1993:396) to characterise the
relationship between the printed texts and sources as unproblematic.  Thea aso glosses over the
problematic processes of transcription and trandation. He gppears to buy into what Briggs terms
the Aimage of intertextua trangparencyll, which is the assumption that Atexts created through
transcription, trandation and editing bear an intringc connection to their source such that the
former are extensions or synecdoches of the latterf (1993:396). Thedl tried to disguise his
entextudization of KF by effacing hisrale in its production whilst drawing attention to the role of
the African sources and transcribers. However, in stark contradiction, he aso promotes his

authority on the subject of Xhosafolklore.

In the fallowing daims to authenticity, Theal emphasises the texts Aconnection to their sourcef by
omitting himsdf from the process. In KF he states, AThey were not only told by natives, but were
copied down by natives. The notes only are my own{ (viii). The Lovedde preface is more
emphdtic: Aln point of fact, they have not only been told by natives, but they have been copied
down by natives, the type has been set by natives, and, finaly, the proof sheets have been read
by natives. The notes only are the editor=s own{) (1877:5). Thed here even refersto himsdf inthe

third person.

Ironically, this confident claim belies an anxiety about the very issue on which he appears so

adamant. Thea needs the presence of the Anatives) to establish authenticity for histext. This
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necessitates relinquishing some of his own textud authority, and admitting to his otherness. The
over-emphasis on authenticity suggests that Theal was aware of the inevitable gaps between the
ord and the written texts, and the claim to authenticity is an attempt to render those ggpsinvisble.
A further question is, why was the clam watered down in the 1882 preface? Could it bethat in
the earlier 1877 preface, written when Theal was resdent in the Eastern Cape, before his career
ambitions and politica affiliations had crystalised, he dangeroudy ascribed too much agency to

the African subject?

Certainly, the most incongruous point about this clam to authenticity is the lack of information
about those whom Thed presents as the red authors of the text, Athe nativesi. We are never told
who these Anatives) are, or given afull account of the process of recording and transcription, but
we are urged to believe in the authenticity of the process. In Liz Gunner=s words, AWho were the
informants - elders? Or schoolboys? (1996:115). To use Theal-s own stage trope, the Anatives)
formed the backdrop or played minor charactersin the colonia dramawhich he Adirectedi,

despite the fact that he depended on them for the acquigtion of >authentic: materid.

Theal ends the preface with a note about his credibility as director of thistext. Even though he
cannot claim authorship, he can dlaim authority through his Aintimate knowledge of the Kaffir
peopled (1882: ix). Thisclaim isawry contradiction in Theal-s discourse because his assertion of
authority pointsto his crucid role as cultura trandator, arole he earlier wished to downplay. This
clam epitomises his struggle for textud authority, a struggle which creates a covert narrative in

KF. Inshort, Thed attempts to establish in the preface: subject postions for himsdlf, for his
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readers and for his object of knowledge, and authenticity for KF.

The introductory chapter of KF is dedicated to an ethnography of the Xhosa. Thed coversa
wide cross-section of topics: language, history, geographical setting, the triba system, physica
description, manner of abode, farming methods, religion, superdtition, and manufacturing skills.
Although postivigt in spirit, it lacks >scientific: method and is a hotchpotch of information and
opinions. Nevertheless the materia has been selected by Thed to >represent: the Xhosaas
thoroughly as possible. Two features stand out in the introduction. Oneis Theal-s sengtivity to
the processes of acculturation that were occurring in the Acontact zonef(Pratt 1992:4) of the

Eastern Cape frontier, and the other is his praise for the manufacturing skills of the Xhosa

Firgt, regarding Theal-s sengitivity to the processes of acculturation, even though he extols the
changes wrought by the European colonisers, he appears to hold some sympathy for the Xhosa.
Take for example hisremark about pottery: AHardly less remarkable was their kill in pottery, an
art rgpidly becoming lost Since the introduction of European wares) (1882:26). In the preface he
perceptively identifies the tales as akey indicator of change:

It will surprise no one to learn that these tales are aready undergoing great changes
among a very large section of the natives on the border...Their tales are thus a
counterpart of the narrators, in possessing an adaptability to growth and a power of
conformation to altered circumstances

(1882:vii-viii)
But this sengtivity is outweighed on the whole by Thed-s belief in the benefits of European
mordity, Chrigtianity, and literacy for the Xhosa. The following remarks indicate that Theal-s

sengitivity did not extend so far as to gpprehend the violent and oppressive nature of the changes
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wreaked by the Europesan settlers.

ABefore the supremacy of the Europeansit was seldom that the individua who filled this office
died anatura death (1882:21). Referring here to the fate of the unfortunate Apriest and witch
finder@ in Xhosa society (1882:21), Thea neglects to mention how many Xhosas had died
unnatural desths since the Asupremacy of the Europeansi. Heis atempting to illustrate the
>civiligngr influence of the Europeans on the violent and superdtitious Xhosawho killed erring
priests, but he makes no comment on the number of Xhosawho had died in the Frontier battles

which were waged since the Asupremacy of the Europeansi had been established.

ABefore the advent of the white man, the Kaffirs knew nothing of letters or of any sgns by which
idess could be expressedi (1882:10). Thisremark revedsthat Thea was so deeply stegped in
the bias of literacy versus ordity, that he did not redlise that in recording the tales, he was
recording amost complex and effective system of Asigns by which ideas could be expressed.

For Thedl, the ord culture was not vaued in itself, but gained status as the object of >scentific:
enquiry once reified in textud form. De Kock has identified the printing press of the missonary as
the Aforemost weapon of civilisationf (1996:48), and certainly Thedl, with his formidable writing

career, embodied the spirit of progress through literacy.

Second, no other aspect of Theal=s ethnographic description is as postive as his comments on
manufacturing. His antiquarian interest in artefactsis evident in his detalled description of each

facet of manufacturing: metdlic wares, pottery, wood carving, weaving, the trestment and use of



94

animd skins. Histoneis both one of wonder and genuine praise: AMany of their manufactures
display consderable skill and ingenuityd (1882:24); Aln this laborious operation a vast amount of
patience and perseverence was exercised, and the article when completed was very creditable
indeedd (26). Thisentirely pogtive view of an aspect of Xhosa culture isincongruous, but the
paragraph immediately following this lengthy and rare passage of respect and admiration, resumes
the colonidigt trope of negative othering: Alngenious as they are, the men are far from being
indugtrious. A greet portion of their timeis spent in vidting and gossip, of which they are
exceaedingly fond@ (1882:27). On top of caling them lazy and idle, he goes on to labd them liars
(Athey are not strict observers of the truth@) and habitud cattle thieves (Athough not pilferers, they
are addicted to cattle lifting). This derogatory generalisng and stereotyping is unfortunately how

Thed choosesto end hisintroduction, with agting in the tale.

Materid from this introductory chapter of KF was later incorporated into YDSP. In YDSP, the
ethnography of the ABantui tribes (a huge assortment of people he divides into Aeastern coast
tribedi, Ainterior tribe) and Awestern coast tri b@@y formsthe bulk of thetext. The ggnificant
difference between the 1882 and the 1910 publication is that the 1882 introduction does not
mention the tales, or theiintsomi tradition. However, in YDSP, in the chapter on the >Bushmerr,
Thed offers a surprigngly sendgtive and >moderre account of the performance of atale, an account

not found in KF:

but judging from the manner in which Bantu women tell such stories, a great deal of
thelr interest islost when they are read in print. A Xosa woman when narrating one
of them displays all kinds of gestures, alters her voice in the dialogues, and sings the
parts capable of such treatment, in short , puts life into the tale.

(1910:53; my emphasis)

In YDSP Thedl reproduces the same tales contained in KF, in two chapters entitled ASpecimens
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of Bantu Folkloref. He makes some crucid changes to the presentation, foregoing the scrolls and
flord emblems of KF in favour of the newly accessible medium - photography. He aso includes
aXhosatranscript of atae asAaspecimen of the languagell (1910:275). Andin YDSP, Thed:s
obsession with authenticity seemsto have dissipated: Athey are not indeed exact literd
trandations, but they are as nearly such asthey could be made while a the same time they were
put into English that can be easlly read and understoodil (1910:275). Perhaps twenty eight years
of experience as an historiographer and archivist had rid him of the Aimage of intertextud

transparencyl (Briggs 1993:396).

The postive change in YDSP is Thed:s sengtivity to the intricacies of transcription which he no
longer characterises as o facile aprocess. Neverthdess, in YDSP, Thed retains the >saientific=
jargon of hisearlier ethnographic discourse, referring to the tales as Agpecimens) and presenting
the photographs as museum exhibits. Despite the improvement in other respects, Thea:s
colonidigt discoursein YDSP is more overtly racist. His congtruction of aracid hierarchy for the
inhabitants of Southern Africais more detailed and more strongly argued than in KF, where the

foundations of his colonidist discourse were lad.

"
Telling Tales
This section anadyses the folkta e texts themse ves with the am of demongtrating their pecific
hybridity and how this hybridity cdls attention to the digunctionsin Thed:s editoria practice.
Thefirg tdetypein KF isthe Milk Bird. Thed offerstwo versons of the sametdetype. Inthe

first verson (heresfter KF 1), awomarrs work in her garden is undone by the singing of abird.
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The womarrs husband captures the bird and it turns out that the bird can produce milk. The man
and the woman keep the bird and secretly drink the milk it produces. Ther children drink inferior
milk obtained from atree. Two of the children discover the secret and whilst obtaining milk from
the bird, the bird escapes. The children follow the bird but do not manage to captureit. The
father punishes the children so they run awvay. (At this point in the narrative the tale begins to
resemble another tale type, Demane and Demazana, which is discussed later.) The boy and the
girl livein arock where they are befriended by a crocodile. The crocodile helps the children to
prosper. The girl marries the crocodile who is transformed into aman. After some time, during a
famine, the parents of the children come to their village to beg for food. The parents are helped

by the children and the >crocodile.

Scheub collected seven versions of the sametale type. | have sdlected Performance 27
(hereafter Scheub 1) (1975:329) for comparison because its content resembles that of KF I=s. In
the performance notes, Scheub records that this version of the tae was narrated by aHlubi
woman of about fifty years old to an audience of thirty women, five men, fifteen teenagers and
thirty children (1975:422). In Scheub |, the parents do not conced the bird from their children.
The milk is shared by the family. The children, ether through curiosity or greed, dlow the bird to
ecgpe. The bird returnsto the fidld where the parents are working and undoes the work. When
the father discovers the childrerks folly, he pursues them with weapons. The children run away
and encounter acannibal. The cannibal ests one of the children. The other two children flee from
the canniba and return home. Scheub | isadirect transcript of the intsomi performance and

contains no embdlishments or revisons for the written medium.
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By comparison, KF | contains some obvious sgns of Thea:s editing. The tde beginswith a
formulaic opening which is of European origin, A...once upon atimef. The Xhosafolktde
tradition has its own opening formulas: AA ntsomi saysfl (used in Scheub 1), Alt happened in a
ntsomi@ or A Now for antsomif. In Scheub |, thisisfollowed by avery prosaic indicetive
gatement with no reference to time - AThere was awoman who hoed inthefiddg).  Almost
every transcript by Scheub beginsin thisway. Scheub | dso doses with aformulaAThe ntsomi
isended, it isendedl. The doang formulausudly follows a sudden and dramatic conclusion of
theplot. But in the KF tales, most of the conclusions are long-winded and they often aludeto an
eternd resolution: AThat was a nice place, 0 they remained there ever after() (1882:73), or
AAfterwards Makanda M ahlanu became a man, and M punzanyana continued to be the wife he

loved best (1882:53).

These differences suggest that the Xhosa opening and closing formulas were replaced by
European framing devices. Briggsidentifiesasmilar editorid drategy in the work of the brothers
Grimm:

Stereotypic opening and closing formulas were added, thus helping to bound the texts.

Elements of both content and form were introduced to render the rhetorical structure
of the narratives more cohesive and more explicit.

(1993:397; my emphasis)
Briggs identifies the Grimms: concern with rendering the tale texts accessible to a literate but
juvenile audience. Theintended effect of such modificationsin KF, it can be surmised, wasto
render the tales more familiar and palatable to a European reader. However, there are
exceptions. For example, KF | does not end neetly with atypica >farytade formula athough it

does offer aresolution. In contrast to the other closing paragraphsin KF, this one appears
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clumsy and confused:

Crocaodile then gave them (the parents) three baskets of corn, and told them to go and

build on the mountains. He (the man) did so, and died there on the mountains.

The digointedness and incompl eteness coupled with the awkwardness of the parentheses,

remains redolent of a performance.

Generdly, however, Thea aso seems unable to accept that iintsomi performances do often end
abruptly: Inanote a the end of Sory of the Hare, he declares AThis story terminates so
abruptly that | have little doubt about it being merely afragment@ (1882:174). Thisview of
Theal-s suggests that he was not redly acquainted with the performance context of tales, or else
he would have redised that performances are often interrupted or cut short by a disstisfied
audience. Even if the involvement of the audience results in a sudden termination of the
performance, the performance (including the disruptive dements) retains the status of an intsomi,
it does not become Aafragment@. As Scheub relates:

If for any reason the performer does not achieve an early harmony with her audience,
or if the audience seems hostile or sustains indifference to her efforts, then the
audience remains in control, and the performer usually takes one of several paths: she
quickly ends the ntsomi, presenting little more than basic plot-core with few details

and few related stylistic touches.
(1975:12)

In the explanatory notes for Story of the Girl Who Disregarded the Custom of Ntonjane,
Thed makes the following observation regarding the conclusion of tales:

A large proportion of Kaffir tales have a similar termination with many English ones;
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the heroine gets married to a prince. These show that a desire for worldly rank is as

great in the one people as in the other.

(1882:204)
Reading Scheub:s transcripts of performances, thisis clearly not the case. In KF, eight of the

twenty onetalesend in marriage, and it islikely that Theal selected these tales with the >happy
ever after- endings because of their resemblance to European folktales. As Scheub points out,

the resolution of atale does not necessarily mean a happy ending or the achievement of success.

Resolutions reveal the restoration of social harmony or they detail its continued
disruption as the performance comes to a close. These resolutions paralel the
conflicts: human vices prevail or are diminished; human desires are satisfied or

thwarted.
(1975:84)
Thea:s comment above is more reveding of the European tradition than it is of the Xhosa

iintsomi tradition. Theda:s encgpsulation of the tales, his satement about the Story of the Hare,
and his sdlection of taes, reved that he desired complete and coherent narratives which
conformed to a European written folktae tradition for his collection, rather than transcripts which

closdy reflected the Xhosaiintsomi tradition (which he claims KF does do).

In the details of KF | there are aso definite instances of sanitisation. Thedl refersto the bird as
Athe bird that made milk@, while every one of Scheub:-s transcripts refers bluntly to the bird as the
bird that Ashits) or Adefecatesi amasi. Nowhere in thetale or in notesisthe actua production of
milk by the bird explained by Thed. Also, in thetde, the unfamiliar term, amasi, is changed
erroneoudy, but it seems ddiberately, to the innocuous>milk:. Thistrandation isexplained in an
endnote:

(@) The word amas, translated milk, means that kind of fermented milk which is used
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by the Kaffirs ... Amasi is very nutritious; it forms one of the principal articles of food

of the Kaffirs, and is relished by most Europeans in Kaffirland.
(1882:195)

Note that the interesting instance of cultural convergence (Ardished by most Europeansin
Kaffirland@) is repressed in the tale text itsdlf. Thedl dso explains implements and utensils
trandated in KF | - A(C) Ikuba, a pick or hoef, A(e) Itunga, a basket used to milk the cows ind
(s8¢). Points aout agriculture, land ownership and circumcision are also annotated. It seemsthat
Theadl is eager to render the strange familiar to hisreader. This processis a complex and loaded
one. Lidchi describesthe process:

The purpose of ethnographic texts is ostensibly that of decoding - to render
comprehensible that which isinitialy unfamiliar ... In ethnographic texts, such a
sreading: is frequently accomplished by a trandation, the transposition of alien
concepts or ways of viewing the world, from one language to another or from one
conceptual universe to another. ...Ethnographic texts can only successfully decode -
unravel the meaning of that which is unfamiliar, distant, incomprehensible - if they

simultaneously encode - trandlate, de-exoticize, and transform that which is alien into
that which is comprehensible.

(Lidchi 1997:166; emphassin origind)

Lidchi=s account of the processes of decoding and encoding is very gpplicable to Thed and his
editing of KF because she captures both aspects of the dud endeavour. Theal >congtructs
Xhosa culture through a specific mode of representation whilst smultaneoudy dissecting and
explicating it for European consumption. He uses points of smilarity and difference to do this.
According to the model of double polarity, Thed both vaues difference as an indicator of
European superiority, and is threatened by that difference which dienates and undermines, rather

than reinforces, his own identity. His sanitisation and explication of the tales may be read as an
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attempit to deflate the threat of culturd difference, whilst gill vaidating thet difference. Therefore,
the tales are partialy familiarised and domesticated for his European readership, whilst il

embodying a certain disruptive, or potentidly disruptive >subalterrs voice.

The limits of Theals ethnographic method are shown in that for both the Milk Bird taes he
explains dien objects and customs, but he does not comment on the socid functions of the tles
themsalves. Despite his comment in the preface that the Atraditionary tales of apeopleis[sic] a
key to their ideas and a standard of their powers of thought@ (1882:v), Thed does not
acknowledge or explain the mora lessons contained inthetaes.  In the notes to Sory of the
Girl who Disregarded the Custom of Ntonjane (the title done suggests a didactic theme), he
cdamsthat AMogt Keffir tales are detitute of mord teaching from our point of view() (1882:204).
Why does he adopt this ambivaent stance? Could it be that he was terrified of discovering a
mora code which was not dissmilar to the Christian one, the same Christian code which was
being touted as colonidisTrs banner? Here Thed is confronted with too much smilarity - a
amilarity which poses athreet to the rationde of colonidism, for in KF I, asin most other taesin

KF, the moral lessons are obvious,? and must therefore be suppressed.

Another digunction in Thed:s editorid practice isthat KF | contains some irrelevant events which
do not further the plot. Theseindicate either inconsstent editing on Theaks part, or the tenacious
presence of the performer=svoice. For example, after the children have established themsdvesin

the rock, AA bird came one day with a child, and left it there by there house. The bird sad : So
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have | doneto dl the peoplell. The bird:s vidt and the child are not mentioned again and the
event seems to have no bearing on the main trgjectory of the narrative, but the episode was not
edited out of the text. It gppears that the episode is part of the Arepertory of remembered
traditiond core-images) (Scheub 1975:46) which the performer has at her disposal, but having
sdected it she dectsto rgect it in favour of another (that of the crocodile). Not only the voice,
but aso the will, of the performer, persstsin thistae text.

Why has Thedl not enhanced cohesion or developed the linear quality of the taleswith amore
rigorous editoria policy? More editing would dmost certainly have resulted in the eison of
difference and too familiar atae text. Thed:s colonidist discourse relied on his notions of
difference and varying degrees of culturd sophidtication. At the same time Thedl recognised
smilarities, which were dso expedient for the construction of aracist discourse (commensurability
of cultures being arequidite for comparisons). But those smilarities had to be kept in check. [If
too much similarity between the cutures of the coloniser and colonised was admitted, the gap
between them on the evolutionary scale diminished. When one considersthe fine line Thed trod
between delight and disavowa of both smilarity and difference, it is no wonder that his editing is
inconsigtent. Further, Thed had to strike a baance between publishing an >authentic= text and

gppealing to an >dierr audience.

In addition, Theal was faced with the chalenge of the irrepressble African voicein thetext. As

Hooper points out:

If narration, like culture, takes place between Asubjects in relations of power(, the goa

for the critic is to be aware of the polyphony of the text, of the narrative as a Astory
among storiesf, of, in Clifford-s terms, multiple voices Aclamour[ing] for expression(.

(Hooper 1994:23)
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The African voice in KF | certainly Aclamours for expressoni and partialy succeeds. The voice

of the ord performer is evident in the performance eements which remain in the written transcript.
For example, the bircks imperative songs and the declarations after the songs (Alt was sofl and

AAII these things happenedil) are key features of afolktale performance, as Scheub:s transcripts

show. Scheub comments on the structura importance of songs in performances.

The performance has as its dynamic centre a core-cliché, an easily remembered song
or chant (which may sometimes be flattened into sayings) around which the narrative-
plot is constructed. Implicit in the core-cliché is the plot, but it should be emphasized

that the cliché in itself is only a song or chant.
(1973:3)

Thereis evidence that Thed tried to eiminate the songs from KF I. In the 1877 text, the bird
merdly spoke in aflat and uninteresting voice: AWhen she lft, there came a bird to that place, and
said, Agrass be as before, grass of this garden return to your place (1877:13). This attempt to
suppress the liveliness of the performer=s voice by removing the core-cliché/song seemsto have
been reconsidered, and the songs are reingtated in KF 1. Some parts of the bird:s song are not
trandated into English, for example, Aditi, aiti,@ from the second song. Scheub declares that
songs Aretain their structure more completely than any other element in the ntsomi tradition(
(1975:50). He aso comments on how songs function in the tales: Athe songs, rendered at critical
moments, reved the feglings of the characters without the necessity of anaytica or descriptive
gatement(l (1975:50). Thisfunction, of obliquely reveding rather than stating fedings or actions,
would have been very difficult to trandate and smoothly incorporate into the written narratives.
Thisis a possble explanation for the retention of the songsin ther origind form (and sometimes

origind language) in the KF taes.
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The voice of the performer is aso audible in the survivd of idiomatic expressons. In KF | the
narrator says that the children Adept three times on the roadi and this expression is not explained
or referred to in any way in KF. But in YDSP, Thed redises that the expresson isdien to his
European reader and he dlarifiesit in afootnote: AThisis equivaent to saying thet they travelled
for three daysi (1910:286). Also omitted from KF | are the numerous ideophones’ used by
narrators to dramatise the defecation of the amasi - Abatshal (i is the ideophone recorded in
Scheub |. Other ideophonesin Scheub | are AVukuthu! § - the sound the bird made when

commanding the weeds - and Aprrrrrrrrrrrrrrrrrre - the sound the bird made when it flew away.

Moreover, it is not one African voice, but many. The other African voicesin KF I, besdesthose
of theAancient damesi who narrated the tales, are the voices of the transcribers - the Acircle of
natives). These are the people who actudly performed the transcription and trandation, and,

according to Thed, they were dso the initid revisors:

they [the tales] have not only been told by natives, but they have been copied down by
natives, the different versions have been compared by natives, the type has been set
by natives, and, finaly, the proof sheets have been read by natives.
(1877:5)

Itis, therefore, very likely that they would have been responsible for the first and most obvious
levd of editing - the cutting out of repetition in order to develop the linear quaity of thetades. KF
| does not contain repetition other than the repetition of stylised eements, like songs or pardld
episodes. But in Scheub | the transcript abounds with repetition. The narrator of Scheub |
composes the following repetitions, either for emphasis or as a rategy for gaining time: AShe

began all over again, she hoed, she hoed and hoed, she hoedi, AShe dug it, she dug it, she dug it,
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she dug thisholefl. Even if the native transcribers had retained such repstitions, it is likely that
Thed would have found such Aendless repetitionsi) (1882:210) slly and tedious, and cut them out

himsdif.

As abuffer between Thed and the origind ord texts, it is dso possible that these revisors, who
were dmost certainly mission educated, selected tales which they considered the most
representative of their culture. In the same vein they might dso have sanitised thetaes. Although
it isimpossble to diginctly identify the different voicesin KF, it is necessary to recognise that the
polyphony exids, that the text is, in Bakhtinian terms, a mixture of different socid languages, a

mixture of different linguistic consciousnesses (Bakhtin 1981:358).

The second version of Milk Bird in KF will bereferred to asKF I1. Thistde is noteworthy
becauseit is the only one whose transcription is treated as a specific cultural and historical event.

In KF Thea wrote aforeword to thetale

The following is another version of this story of the Bird that made Milk, as current
among the Baralongs ... It was written down for me by an educated grandson of the

|ate chief Moroko.
(1882:39)

This foreword shows that not al the tales were collected from ora sources, and that Thed was
occasondly interested in the biographica details of his sources. Thisinterest grew, as shown in
YDSP, where Thed augmented the same foreword:

This story was written down for me in English by an educated grandson of the late
chief Moroko of the Baseleka branch of the Baralong tribe. He informed me that he
had often heard it told when he was a little boy, and that he believed every Morolong

woman knew it by heart.

(1910:287)
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Asargued before, this sort of improvement in Y DSP is quite incongruous with the devel opment

and consolidation of Theak:s colonidist discourse which isaso evident in YDSP.

The second tae type examined is Demane and Demazana. Thed:sversonis referred to as KF
I11. For comparison | have selected Scheub-s Performance 8 (Furujani and Demazana do
battle against a Zim, hereafter Scheub 1) which was performed by a Hlubi woman of about

forty years old, to an audience of twenty women, two men and twenty children (1975:418).

KF Il isabout a brother and sister who run away and set up homein acave. Thegirl,
Demazana, is kidnapped by a cannibal but the boy, Demane, outsmarts the canniba and rescues
hissgter. Thistranscript dso shows signs of multiple authorship.  The generd (but not
overriding) tone of the tale text is flat and staid athough the content lendsitsdf to various
inflections of dramaand humour. Thisis due mainly to the styligtic transformeations of the text, but
thereis dso an interesting expurgation of content. Like KF 1, thistale begins with a European
formulaic opening AOnce upon atimef. And the tale ends with a neat, one-sentence,
denouement: ADemane and Demazana then took al Zines possessions, which were great, and
they became wedlthy peoplei. The text abounds with stiff and forma expressions such as
Aobliged on account of ill usagel, or ABut she was wayward...0, which are not characterigtic of
theiintsomi tradition. Even the terrifying Zim has acquired the idiom of an English gentleman:
ASo he went away and consulted with another canniba. He said: >What must | do to obtain what

| desire?(.

Y et at the same time that the hand of a serious and grandiloquent editor is apparent , the voice of
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anot atogether proficient English spesker isheard. There are odd grammatica errors such as
Aand then no longer spoke hoarsefl, and the more awkward Ano one could get their honey,
because when any one tried, his hand stuck fasti (my emphasis). This might be put down to the

exigencies of trandation for the second-language Acircle of natives.

The voice of the performer voiceisdso heard in KF [11, in the cannibal:s song, which in
performance would be exploited to the fullest by a skilled performer. It is gpparent from the
transcript that the sSinging of the song and Demazanacs response would make a very lively and
entertaining exchange in performance. Also the sudden trangition from Athe cannibald to referring
to the canniba asAZim({ is probably indicetive of a performerswhimsicd dterations. The direct
gpeech exchanges which characterise the climax of the plot are in the colloquid, idiosyncratic
rhetoric of the ora performer rather than therigid formal voice of the editor. For example, some

humour is detectable in this exchange between the canniba and his daughter.

He said to his daughter: There is something nice in the bag; go bring it.0
She went, but the bees stung her hand, and she called out: Alt is biting.(

Theend of KF 111 is extremdy funny with the cannibd faling Aheadlong into a pond@ where he
becomes atree ssump and the home of abeehive. But the fate of the cannibd in KF 111 is
strongly censored. The end of the unfortunate canniba is related in this dry and unclear way:
AThe bees made their home in the stump, but no one could get their honey, because, when any
onetried, his hand stuck fastfi. The censoria voice of the editor does not relate why the hands
gick in the ssump. However, in Scheub |1, the humour of the Situation is exploited to its fullest
and areason for the gticking hands is given:

The children ate, they came and ate the honey here in the buttocks of the Zim. They
did not know that it was the buttocks of the Zim, and that there are its feet, sticking
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up intheair! They ate and ate. Then one of the children scraped, and her hand stuck

tight! It was clear that her hand would not come out of the Zim:s buttocks!

Thisis heavy-handed sanitisation by Thed or hisrevisors. Whether prompted by the anticipation
of an English, middle-class, Victorian readership, or the revisors misson education, it isnot & all

surprisng that reference to hands sticking in buttocks was eliminated!

The third and find tde for andyssfrom KF is The Sory of the Girl and the Mbulu (heresfter
KF V). The corresponding Scheub transcription is an extract of Performance 28 (A boy
murders hissister; a surviving sister isvictimized by a mbulu makhasana, hereafter Scheub
I11). Thisisagory about an orphaned girl who isforced to exchange places with a decaltful
monger. After much suffering the true identity of the girl is discovered and the mongter is
vanquished. Likethe other talesin KF, the various authorid influencesin KF IV are manifest

mogt clearly in the digunctions they creste.

Once again a European framing device is used to open the tale: AThere was once...§. The editor
of thistale worked hard to create a succinct and abridged verson. Many of the episodes, which
are lengthy and complicated in Scheub 111, are expressed in the form of short, curt sentencesin
KF IV. For example, the murder of the Sister by the brother is reported in one bland sentence:
AWhile she was away the boy quarrelled with his sster and killed her. None of the emotion and
drama of the tragedly is retained in the following sentence, which reports the mother-s daying of
her son: AWhen the woman came home and found out what had happened, she killed her son.{.
These compressions not only enhance the cohesion of the tale, they aso lessen the psychologica

and emationd dimensions of the narrative, the lack of which renders the tale morally worthless.
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In an endnote, Thea makes a pronouncement about the mora vaue of thetdes. AMost Kaffir

tales are dedtitute of mord teaching from our point of view (1882:204). Here is evidence to

support my earlier argument that Theal perceived the tales as lacking any moral function because of his

reluctance to recognisein them amoral code not dissimilar to his own.

Ancther example of excison occurs later in KF 1V when the mbulu has to explain its strange
voiceto the people it isdecaiving. Theincident is reported in the most matter-of-fact way: AThey
wondered at her voice, but she told them she had been sick and her throat was not yet well@. In
contragt, in Scheub 111, the incident is not only humorous, it conveys the traditiona characterigtics
of the fabulous mbulu who lisps and rardly spesksthe truth: Al was very ill! | nearly died!- It
said, >The back of my tongue wath cut off=g. Also, in Scheub 11, the woeful song the heroine
sngs about her true identity is designed to dicit sympathy for her, and at the same time, being
overheard, it ismeant to serve asareveation. In KF IV this episode is also downplayed: AWhile
engaged in this occupation she used to sing about the mbulu taking her clothes and passing itsdlf
off for a person, until the women who worked in the gardens took notice of this song of hers{.
The overd| effect of thisediting isthat KF IV haslost most of the flavour and dynamism of an
intsomi performance, but neither has it acquired the dramatic depth and engaging rhetoric of an

entertaining written folktae.

But this drastic abbreviation does not mean that the voice of the performer istotaly eradicated
from KF IV. Even thistranscript contains digressons and irrdlevant materid. After the girl leaves
home she encounters an old woman: AAfter this she met an old woman, who called to her, but she
took no heed and walked oni. Who is the old woman? The reader is never told anything more

about her or how she connects with the plot. Also, the mother-s find injunctionsto the girl do not
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have any bearing on the plot:

Then she gave the girl a stick, and told her to go to her uncless house, saying that
when she got there she must strike the ground with the stick, and al the clothes and
other things that belonged to her would then rise up out of the earth.

The gtick and the possessons in the earth are not mentioned again. In Scheub 111, the scene
described above does occur when the girl arrives at her uncless house, and is crucid to the plot as
it explainsthe girks means of survivd:

She beat the ground, and said, >Part, Earth! | have no mother, | have no father!= The
earth parted. Food, plenty of food appeared, food which was very good, and other
things, other things.

InKF IV, asin the other tale texts examined, the digunctions and dippages which arose from
transcription, trandation, editing and revising are apparent. Asaresult of the combination of
Theal-s ambivaent, editorid voice, and the voices of the African performers and revisors, the
tales are, on the whole, dry, awkward and disorienting. These sort of >dippages, for Bhabha, are
the consequence of the process of >trandatiorr of particular idess, narratives and theories from the
metropolis and their >hybridizatior in the course of their rearticulation in a different context
(Moore-Gilbert 1997:119). This process of >trandatior: might aso be viewed astravdling in the
other direction, from colonid context to metropolis.

* k%

In KF, Thed assumes partid authority over the text by articulating his discourse of the Xhosa
other, but a the same time, he concedes authority to the voices of the African subjects of that
very discourse, who are not only the sources for the tales, but the co-authors of KF.  Theal:s
colonidist discourse, itsdf fraught with interna oscillations, is never able to fully assart its authority
over thetext. Instead, the voice of Theal, the voices of the transcribers and trandators, and the

voices of the iintsomi performers, al sruggle for authority.

KF isaresult of collaboration, and the encounter which it records is not one of absolute
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domination. Reather, it isahybrid text, reflecting the combination of the Xhosaiintsomi tradition
with European folktale practice, as well as the complex power dynamics between coloniser and
colonised. What is not clear is the exact measure and location of each influencing voice. But the
different voices do exist, sometimes side by sSide, sometimes overlapping, sometimes struggling to
assart themselves or survive. The process of aesthetic hybridisation which resulted in KF was not
entirely ddliberate, or conscious. The different influences and voices were sutured together
without full awareness of the stylidtic heterogeneity which would result. This explainsthe
awkwardness and flatness of many of the KF taetexts. In the following chapter, the focus shifts
from colonid to contemporary folktae texts, and ultimately to the andys's of a conscioudy

hybridised folktale form, which seeks to harmonise the different voices which condtitute it.

The impact of Theaks folktale texts on the development of the genreisimmense. Fird, in KF we
see the beginning of the process of infantilisation, which culminates today in the categorisation of
folktales asjuvenile literature. Second, Theak:s preoccupation with authenticity lingersin the
discourse of contemporary authors and scholars, who are a so attempting to represent an
>essentiak: or > trues African identity. Third, Theal:s modes of sanitisation and familiarisation are
duplicated by authors intent on gppedling to a>westerrr audience. Fourth, the metamorphosis of
iintsomi into written English texts heraded the dominance of print media and the English language
over ord, Xhosa traditions, adominance which gill prevails. Thed does dso leave apostive

legacy, theimbrication of South African culturesin folktae texts, which heinitiated in KF.
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Endnotesfor Chapter Three

1

2.

The relevant tale texts are in Appendix A.

Another example of a collaborative folklore text is Ruby Agar O-Connell=s lintsomi (circa
1941). The trandations were done by BA Bangeni and the illustrations by GM Pemba.

For example, The Milk Bird is atale type. Many versions exist but there are enough core-
clichés in common in the different versions for them to belong to the same tale type.

In Chapter Four, the founding of African Nationalism is discussed, in relation to the many
literate blacks, such as William Ggoba, >Hadi- and WB Rubusana, who trandated and

transcribed various aspects of their ord traditions for publication in newspapers. It is not
unlikely that Theals Acircle of nativel collaborated with him for similar reasons.

This extract from the Times review is from the Swan Sonnenschein & Co. order-form, circa
1910.

In Chapter Two | mentioned that Thed anticipated African readersfor his Higtories, but
thisintention, to draw an African readership, is not gpparent in KF, where the appedl isto
awhite readership.

Vail and White argue that Atribaismi was used by colonidists as a binarigtic term to
represent Africans as Alacking individud initiaive and cregtivityd and to define them as
Aessentidly rurd people, out of placeinthe cities (1991:13). This binarism was used in
apartheid discourse to legitimate segregation and the *homeland: system.

The mord lessons of KF | are clear: greed, disobedience, cruelty and kindness. Scheub
saysthis of the performer: AShe never preaches, but she aways dedls with this essentidly
mord problem of the good in man and his potentid for evil@ (1975:82).

Okpewho defines the ideophone as an Avidea-in-sound-, in the sense that from the sound
of the word one can get an idea of the nature of the event or the object referred tol
(1992:92).
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Chapter Four
Bridging the Gaps
I
The process of transcribing tales as part of an ethnographic or transculturation project continues
in South Africatoday. Most often, indigenous folktaes are >retold- and published as examples of
>authentic= African literature for ajuvenile audience. In astudy of indigenous childrerrs literature,
Katrine van Vuuren found that the folktale genre accounts for the mgority of childrerys books
produced in South Africa, as well as being the genre most commonly borrowed from libraries
(1994:117). The culturd import of these modern folktale textsis no less than that of their colonia
counterparts. Colonid folktae texts, such as Theal-s Kaffir Folklore (1882), being ethnographic
and anthropologica data, were often employed in a colonidist discourse which sought to inscribe

the subjectivities of both colonised and coloniser.

The modern folktae texts in South Africaare embedded in two main discursive fidds aneo-
colonidist™ discourse which employs the essentiaist typologies of a colonidist discourse to
categorise and describe African folklore; and what | shall call a>new nationalist=> discourse which
seeks to reinscribe African culturd identity in pogtive terms. Often these two discursive fidds
overlap. Many of the neo-colonidist publications are genuindy committed to >preserving: African
ord traditions, but ironicaly, the commodification of folktales as specimens of an>other= culture
often resultsin sterectyping which A reduces, essentidizes, naturdizes and fixes>differencesi (Hall
1997:258). Themain am of the>new nationdist= discourse is to bridge the cultura gaps of a

post-apartheid society. In Section 111 sdected folktale texts are andysed, and | will argue that
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they, as part of the above two discourses, contribute to the creation of cultura identities in South

Africatoday.

The>new nationdisy, which employs the indigenous folktde as a symbol of unity and patrictic
pride, hasits rootsin anti-colonid and anti-gpartheld resstance movements. In 1961, Fanon
argued that to Afight for nationd culture meansin the firgt place to fight for the liberation of the
nationi (1995:154). Anne McClintock recognises that AAfrican nationalism was...the product of
conscious reinvention ...[which would] describe its own digtinct trgjectory across the centuryll
(1997:105). According to Benedict Anderson, an Aimagined community@ (1983:15) of the nation
iswhat enabled postcolonid societies to invent aliberated and empowered self-image. Fanon
saw the creation of a>nationd culture as an effort to create and sustain an independent collective
identity:

anational culture is the whole body of efforts made by a people in the sphere of
thought to describe, justify and praise the action through which that people has

created itself and keeps itself in existence
(Fanon 1995:155)

In the face of domination by transplanted European culture, the decolonising nationalists hed to
construct a discourse which incorporated and ama gamated the >essences: of locd culture, whilst
assimilating aspects of the hegemonic foreign cultures. Even the notion of nationhood isimported.
Anderson has remarked that >Third World- nationdisms of the twentieth century were Amodelled
on the popular nationaisms of 19" century Europel (1983:123), and Partha Chatterjee asserts

that nationalism Aseeks to represent itsalf in the image of the Enlightenment and falls to do soi
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(1986:17). Bhabha finds the Anatiorrs clam to modernity, as an autonomous or sovereign form
of paliticd rationdityd (1995:176) particularly troubling. At the centre of this African nationalism
isthe paradox of utilisng locd cultures and histories, together with the >westerrr discourses of

modernity and nationaism, for purposes of liberation and sef-determination.

This paradox is evident in South Africatoo. 1n 1912 the African Nationa Congress (ANC) was
formed in reaction to the excluson of blacks from the>nationa: convention of the newly created
Union of South Africa. Born of and driven by the exigencies of atraumatic, violent and divided
colonia past, the ANC established itself asthe chief orchestrator of the>nationd: liberation
movement. The struggle had begun in the arena of cultura production with the black® journdists
of the Eastern Cape reclaming an African voice on behdf of an African nation. AsLeon De
Kock explains, it was from within the ambit of colonidist discourses that the AAfrican ditein the
second hdf of the nineteenth century [took up] the struggle for sefhood (1996:63). De Kock
narratesthetade of theAModd Kaffir@*(1996:179), Tiyo Soga, who despite his assimilation into
missonary orthodoxy, wrote the following for the first issue of Indaba (1862), a Xhosa- English
newspaper published at Lovedde:

Our veterans of the Xhosa and Embo people must disgorge al they know. Everything

must be imparted to the nation as a whole. Fables must be retold; what was history

or legend should be recounted ... Whatever was seen heard or done under the

requirements of custom should be brought to light and placed on the national table to

be sifted for preservation. ...All anecdotes connected with the life of the nation should

be brought to this big corn-pit our national newspaper lindaba ...

(Williams 1983:152- 153; my emphass)

The apped to culturd >traditiorr, especidly ord traditions, in this process of reinvention was, and

dill is, strong. Timothy Brennan, influenced by Anderson, concludes that nations are Aimaginary
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congtructs that depend for their existence on an gpparatus of culturd fictions in which imaginative
literature plays adecisverolef (1995:173). Folkloriststoo have identified the role of ord
traditionsin nationdist projects. Finnegan comments on the use of folklore in contemporary
nationalist discourses: Ain more recent ex-colonia nations, the search for national and >folk-
identity has fostered the collection and cregtion of texts expressng nationd culture or providing a
focus for nation-building and locd educationi (1992:27). Kirshenblatt-Gimblett recognises the
role played by nationdism in the founding of folklore as adiscipline in Europe in the nineteenth
century: Acultural nationdism ... gave to philology, and to folklore sudiesin particular, itsracidist
tendencied (1998:289). In South Africa, indigenous folklore has had to be reclamed from

colonidist clutches for the purposes of nation-building.

Even before the formation of the ANC, indigenous written folklore formed part of the Aapparatus
of culturd fictionsf) intended to foster anew nationd identity. Many of thefird literate blacks
(some of whom were the front-runners of African nationdism in South Africa) such as William
Gqgoba, >Hadi- and WB Rubusana, trandated and transcribed various aspects of their oral
traditions for publication in newspapers. In the years to follow many more African nationdists
took up their pensin order to reclaim some of the >traditiors which had been eroded by the
Chridianising, civilisng misson of the colonidists, and then by the exploitetive, gpartheid regime
of the Afrikaner nationdists. Herbert Dhlomo, in the 1940s, wove izibongo into his dramas but
indgsted on English as an African linguafranca. In the 1960s, novelist and critic AC Jordan turned
his attention to >traditional: Xhosa culture, where he found materid for his fictiona and scholarly

works. Jordarrs collection of Xhosafolktaes, Taes from Southern Africa (1973), is discussed

in detall in Section 111.
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In the 1970s South Africa laboured under the yoke of the Nationa Party:s gpartheid policy.
When the ANC and many of the Black Consciousness organisations were banned,” there was a
move towards reclaming folktales. AsVan Vuuren observes, ANo longer were folktales
digantly derived from anthropological collections, suddenly they were stories experienced first
hand by their retdlerd) (1994:124). Due to the unequa distribution of resources a the time, most
of the Areclaming writers were white, writing for awhite audience. This trend continued into the
1980s. Ironicdly, the authors who epitomise this form of liberalism are often the same authors
who embed their folktae textsin aneo-colonidist discourse. It isvery likely that the Soweto
Uprisings of 1976 and the murder of Steve Biko in 1977 helped prompt the liberd white
intdligentsa of South Africato offer some resstance to the prevailing discourses of Afrikaner
nationalism and apartheid. The dternative discourses of African Nationdism and Black
Consciousness afforded them an opportunity to dissociate themselves form gpartheld discourse,
but the stranglehold of gpartheid legidation hindered active resstance. One possible way of
identifying with and contributing to the struggle was the vaorisation of African culture through

literary activity. This hypothesisis explored in the following sections of this chapter.

In the 1980s, the voice of African nationaism was severely muted, but not destroyed. A few
black writers, for example BL Leshoa®, continued to research and publish indigenous folklore.
At thistime, black authors addressed the problem of a Eurocentric education system, devised
and implemented by the gpartheid government, by introducing school readers comprised of

indigenous folklore. The Mokga kgati o0 a ikela (1986), compiled by D Makgda, J Mothus
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and S Makopo; the Igoda series of Zulu folktaes, compiled by C Nyembezi; and The

Prophetess and other stories (1989), an anthology compiled by D Rangaka, were aimed a

providing black children with a postive, vdidating image of indigenous African culture.
Rangakas prefatory ANote to the Pupil@ urges children to reinscribe thair culturd identity

The aim of this anthology is to introduce you to stories that speak about the life you
live and know. Thiswill help you to see this life in a different way, show you how
other people live it and hopefully make you enjoy seeing these pictures of your own
life

(1989:vi)

In post-gpartheid South Africa, where a>new nationdist= discourse is crucid for reparation,
regeneration and cutura identity formation, the paliticians and other voices of authority
pearheading the trangition processes, speek of hedling therifts of the padt, of reconciliation, and
of abright future for the>new South Africae. Their vison is couched in terms of non-racidism,
culturd pluralism, peace and nation-building. African Nationadism isno longer offered asa
panacea for blacks only, but for al the people of the nation. Nelson Mandda-sinaugura speech

on 11 May 1994 captures the essence of this nationdist discourse:

The time for healing of wounds has come. The moment to bridge the chasms that
divide us has come. The time to build is upon us...We enter into a covenant that we
shall build the society in which al South Africans, both black and white, will be able
to walk tall, without any fear in their hearts, assured of their inalieanble right to human

dignity - arainbow nation at peace with itself and the world.
(in Norval 1993:293)

But this>new nationdist= discourse, despite its immediate value for recongtruction, carrieswith it

many risks and contradictions, as Fanon was awvare. McClintock has noted, >For Fanon,
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nationaism gives vitd expresson to popular memory and is drategicaly essentid for mobilizing
the populace. At the same time, no one was more aware than Fanon of the attendant risks of
projecting afetishist denid of difference onto a conveniently abstracted >collective will=0
(1997:110). Thedenid or dison of difference (epitomised in the favouring of the term >nonracial-
over multiraciak) isavery red danger in the face of an ardent search for a new nationd identity
which is unifying and reconciliatory. Bhabha plots the narrative of the nation by questioning the
Ahomogeneity:- of modernity ...that progressive metaphor of modern socid cohesion - the many
as one - shared by organic theories of the holism of culture and community@ (1995:177). The
chief contradiction and chdlenge of South Africas >new nationdist: discourse s its indgstence that
al culturd groups can be equaly represented and respected whilst dl citizens adhere to asingle,
homogenised nationdl culture’”. Gary Baines has noted how the ANC:s 1994 draft document on
Nationd Culturd Policy Adtuated culture squardly within the twin processes of development and
nation-buildingl (1999:3). Baines quotes one of the objectivesin the document: Ato promote the

development of aunifying nationa culture, representing the aspirations of dl of South Africaes

peopled (3).

The firgt step towards addressing this contradiction, and meeting the challenge of co-exiding
culturd difference and nationa unity, liesin the problematisation of the term >natiorr.  Bhabha
describes this problematisation as Aexplor[ing] the Janus-faced ambivaence of language itsdf in
the condruction of the Janus-faced discourse of the nationi (1990:3). The >new, rainbow, South
African naiorr needs to be understood as a complex discursive construct which isamed at

projecting peace, unity, and co-operation, and the flip-sde of thisisthe redisation that, as
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subjectsin this discourse, the diverse citizens of South Africa are urged to identify with this
Amythic memory of aunique collective identityd (Bhabha 1989:123), a sentiment which is
expressed in our new coat of arms.® The tensions between diversity and unity have perhaps been

neglected in favour of immediate and surface amdioration.

The dynamics of power which inform the >new nationadist= discourse, and the various formsiit
assumes, be it in the media, on a politica platform, or in the classroom, need to be identified and
scrutinised. As Stuart Hall proposes: Alngtead of thinking of nationd cultures as unified, we
should think of them as condtituting a discur sive device which represents difference as unity or
identity@ (1992:297 emphasisin origind). This seeming contradiction, that disparate people are
unified, is not insuperable, but it isthe facile representation of this unity which is questioned. For
example, the popular dogan >Smunye, we are one:, Sgnifiesthat we, despite our differences, are
united. What is not clear is how we are different, and how it is that we are able to unite.
Moreover, an andysis of the>new nationdist discourse needs to be balanced between an
undergtanding of its politica expediency, and its tendency to glibly impose anationa culturd

Identity on a heterogenous and hybrid society.

Certainly, one of the ams of the discourse isto redress the imba ances, injustices and
suppressions of gpartheid, in the hope that new culturd relaions are forged, and that a new,
shared identity is negotiated. Hal draws adirect link between nationd cultures and identities:
ANationa cultures congtruct identities by producing meanings about >the natiorr with which we

can identify; these are contained in the stories which are told about it, memories which connect
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present with its past, and images which are congtructed of itf (1992:292-3). Some of the folktde
publications attempt to do just that. Authors, dthough they might sometimes dam >authenticity,
present their readers with images of a shared and rearticulated culturd heritage. The current
folktae texts are neither >essentialy= African, nor purdly European-derived, but >other=. This

>otherness: is created by and reflects the culturd hybridity of the>natiorr.

The increased publication (and popularity) of indigenous folktae collectionsin the last decade can
be seen as a ggnificant facet of the >new nationdist= discourse which pervades post-apartheid
South Africa. But therole of folktade texts in the development of this discourse goes back a bit
further, to the days of anti-colonid and anti-gpartheid Sruggle. At the sametime, it must be
noted that many of the present day authors, whilst vaorising indigenous cultures, employ aneo-
colonidist discourse. The am of this chapter isto examine two layers of textudity related to the
publication of Xhosafolktaesin recent times. scholarly criticism of the practice; and the

nationdist and/or neo-colonidist discourses of selected folktae>authors and their publishers.

I
Scholarly Debates, Risky Difference
Some contemporary scholars in South Africa have recognised the role of folktae textsin the
processes of culturd identity formation, but they do not Stuate these textsin the wider discursive
gructures of nationalism or neo-colonialism. Furthermore, these scholars, such as Andree-
Jeanne T6temeyer and Noverino Canonici, have not historicised the practice of indigenous

folktale publication in South Africa, atask which would uncover the colonid origins of many of
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thetextsin circulation today. Some of the modern folktale texts are paimpsests of cross-culturd
collaboration dating back to the colonid era. They are multiply-authored, sometimes multi-lingud
texts, largely locd in content and form but not devoid of the influence of foreign literary traditions.
The numerous re-workings and re-tellings of these taestdl another kind of story: the story of
culturd rdationsin our turbulent past, and the negotiation of new culturd relationsin our tenuous

present.

Isabel Hofmeyr describes this cross-culturd collaboration as the Atradition of ord testimonid
activityd (1995:19). Her description of the genre reveds that, didogic as the process might be, it
is ill predominantly African culture which isthe object of study for white subjects.

Generally, but not always a white amateur and in some instances a professional who
interviews, records and then represents the experience of someone else - who is
generally African - this»as told to= genre has probably accounted for a significant
percentage of South African publishing and stretches from something like Poppie

Nongena (sic) to coffee table books on »African legends:.

(1995:19)

Although more and more black scholars and authors are taking an interest in the genre (and are in
apogtion to do s0), the industry is dominated by white, middle-class women, some of whom
have become household names. Marguerite Poland, Phyllis Savory and Dianne Stewart have
enjoyed consderable career success and popularity, not to mention commercid dividends.
Elwyn Jenkins observes that in the late 1980s, the target audience for folktale texts was AWhite
English spesking South African childrenf) (1988:191). He added that Athese children are heirsto

a European and American literary culture that excludes everything Africand (191). Five years
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later, in 1993, when Jenkins published a book about South African childrerys literature, Children
of the Sun, he commented on the market opening up to aApotentialy vast black readership,
which creates ademand for booksin the vernaculars aswdl asin Englisi) (10). He noted that
some writers were publishing trandations of their tales, and black publishing houses were
publishing Afolktaes retold in English by black writers) (10). He does, however, reiterate that
AAII but the most recent books were intended for white readersi (11). The anticipated audience
of white, English- gpeaking children, no doubt, had a huge impact on the re-telling and packaging
of thefolktdes. Briggs comment on the popularisation of the Grimms: méarchen is applicable to

the South African context:

Ease of de- and recontextualization translates into ease of commodification: neatly

bounded, structured, homogenized, and somewhat sanitized narratives could be easily
packaged and sold in the growing market...
(Briggs 1993:398)
Jenkins does make a distinction between white and black publishers: Awhite publishers promote

the otherness of the taes...black publishers and writers evince pride in their own black culture,
coupled with a sense of urgency about the need to preserve it (Jenkins 1993:12). He does not
venture amotive for white publishers to Apromote the otherness of the talesi, nor does he attempt
adetalled andyss of how this>otherness: isrepresented. He dso fails to make alink between
Apride in their own black culturef and African nationdism.  The matives for publishing folktales
and their entextudization are a key to understanding relations between the relevant cultures, as
well asthe role played by the textsin cultura identity formation. Jenkins does, however, observe
that Athe [white] writers and their publishers have at times been guilty of condescension,
misrepresentation or racia stereotypingd (Jenkins 1993:25).  He concludes that this sort of

publishing practice, which emphasises the Aotherness of the taled), reinforces the cultura divisons
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in South Africa

Jenkins aso elaorates on his own horror a what he percelves as the dienating content of some
of the tdesfor awhite audience. He remarks on the unsuitability of some taes for white children:
AMany of these are strange taes of magic, or of bruta cruelty, which are unfathomable and
sometimes gpparently pointlessif judged againgt Western narrative conventionf (1988:198).
Jenkins makes the digtinction between Western fairytales and African folktaes in the following
way: AEnglish fairy-tae books for children cushion their readers against the sort of horrorsto be
found in African gories) (1993:16). Focussing on the aesthetic apped and entertainment va ue of
the tales, he makes the darming comment that Athe dreadful stories of cannibds, ogres, mongters
and cruel treestment of women and children to be found in some collections (especidly Leshoa-s)
arelikely to repe young white readerdl (16). He even suggests that these tales contribute to the

Acultura gapl (16) in South Africa

Could it be that Jenkins is concerned that the violence and >savages contents of the tales could
reinforce negative stereotypes about African culture? If so, he does not tate this concern. Nor
does he compare the violence of African taesto those of their European counterparts which,
though sanitised in many versons, are dso full of horror and crudty (viz. Show White, Hansdl
and Gretel, Red Riding Hood etc.). In holding the view that African taes are too horrific for
white Englishgpegking children, Jenkinsis expressing his smultaneous fascination and repulsion
for the culturd difference he encountersin them. He does not acknowledge smilarities between

the African and European tales. Instead he sets the African tales againg the sanitised European
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tales which he describes as having Abeen subjected to varying degrees of bowdlerisation that
have removed or disguised the earthiness, cruelty and sexud overtonesi (1993:24). Thisvelled
gpprova of the editorid practices of European authors and publishers suggests that Jenkins
would have locd taes smilarly sanitised and censored for consumption by white audiences.
Indeed, Jenkins is advocating a neo-colonidist gppropriation and asamilation of African folktaes

in order to downplay >otherness for awhite, mainly bourgeois, juvenile audience.

Like Jenkins, Katrine Van Vuuren is dso concerned about the dienating effects of such cross-

culturd representation, but unlike Jenkins she blames the authors and not the tales:

s0 long as the retellers of African folktales remain distanced and voyeuristic in their
efforts, the effect of the folktales on the readers will be to aienate and to separate the

audience from the folktales themselves, and by implication from Africa and from the
groups of people who originaly told the tales.
(1994:122)

Andree-Jeanne Totemeyer aso voices strong criticism of the Apromotion of otherness) in
folktaes:

By ingtilling admiration in South African white children for the various black cultures
with due emphasis on the differences between them, the apartheid system based on
these differences is perpetuated. Although this may not be the intention of the
retellers and collectors ... of folktales, their endeavours can contribute to the
reinforcement of the concept of ethnicity on which apartheid ideology is based,

depending on the manner in which the stories are told.

(Totemeyer 1989:397; my emphasis)
Even though her focusis on the effects of the literature on the target audience, white children, her
concern is not as narrow as Jenkins: darm. Sheis concerned that the Amanner in which the

gories are told@ might reinforce the ethnic divisions which formed the bedrock of gpartheid
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discourse, a discourse which was Apremised upon the congtruction of closed, organic identities)

(Norval 1996:275).

What then is the solution to the problem of representing culturd differencesin folktales? Firgt,
theorising psychic responsesto culturd difference and amilarity, as| have done with the modd of
double polarity, can go some way towards interpellating the discourses which are utilised for the
representations. Second, scholars and authors need to grasp that >otherness: cannot be
suppressed or disguised, but it can be imbued with pogtive rather than negative vdue. So,
instead of down-playing difference by bowdlerisng indigenous folktaes, they need to adopt a
Ademocratic politics of differenceil (Norval 1996:303). Thisis Norvak:srearticulation of
difference, central to her project of deconstructing gpartheid discourse. In short, she valorises
the notion of hybrid identities:

The structure of identity formation requires that identity is formed through
differentiation, but it does not follow from this that all >differences- have to be
excluded as »other:, asevil-. Consequently, one has here a site of indeterminacy that
opens up the space for considering a variety of ways in which the relation between
self and other may be conceived...This would involve doing justice to both sameness
and difference, to conceive and develop practices in which it is possible to recognize

the instability of identity, and to respect the otherness of the other.
(1996:303; my emphasis)

A naiondigt discourse amed at establishing hedthy and harmonious culturd relations between
diverse groups, without jeopardising the individua characteritics and rights of each group, and at
the same time, aimed at enunciating a unified, collective identity, could benefit from such a

theorisation of the psychic responses to cultura difference and smilarity. The model of double



126

polarity used to map Theal=s responses to the Xhosa can perhaps be applied more generdly to a
contemporary subject. Asoutlined in Chapter One, this model recognises the possibility of
pogitive identification with amilarity and difference, with space for negotiation. Subjectsin the
>new- South Africamay be guided by anationdist discourse towards the positive pole of
response. The fears of Jenkins and others regarding the Apromotion of othernessi in folktale texts
might be qudled if that Aothernessi is neither essentidised, nor Sgnified as a primordid threst.
Thisis possble only if the complex role of folktale texts in the processes of culturd identity
formation are pecificadly historicised and theorised. Thefidds of folklore and postcolonia

dudies in tandem, carry vast opportunity for such are-orientation.

Scholars responses to this chalenge range from poor to promising. One scholar till pardysed in
acolonidist mode of response to culturd differenceis Noverino Canonici. Hisaticle AThe
Folktale Tradition Y esterday and Todayl (1990) echoes the romantic nationaism of the subjects
heisdescribing. Referring to recent publications in English by white authors, he aversthat Athis
kind of writing reveds the search, dso from the point of view of the more sengtive Europeans,
for rootsin thisland of Africa, amother who brings together al her children of whatever colour()
(1990:142). In effect, Canonici is claming that the mative for the publication of folktaes by
white authorsis alonging for anationd culturd identity. A pardle can be drawn between these
authors and the German folklorigts, whose romantic nationdism resulted in aApowerful union of
the rhetorics of authenticity, nationdism, nature, and preservation with the rhetoric of science
[which] reserves, to scholars, textua authority over language, folklore, and the culture of Others)

(Briggs 1993:404). In the following section the rhetorics of some loca authors will be explored,
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but, as with my andyss of Thea:stexts, | will take painsto show that Atextua authority is more

elusve than Briggs suggests.

In an earlier publication Canonici dated that Alt is beneficid for intercultural exchanges that
African folklore be researched, preserved and presented in alanguage which can reach the
mgority of people in South Africaand in the world. The understanding of African cultura values
and life frame work reveded in these publications can only help to create a dimate of mutua
understanding which is conducive to cross-culturationi (1987:69). Nowhere does Canonici
question who is doing the researching, preserving and presenting, nor does he question the
practice which results in this Aunderstanding of African culturd vauesi. His optimism that
ATraditiona culturd dements are seen as a unifying factor for peoples which are trying to
establish their palitical and culturd identityd (1990:138) does not conced hislack of critica
engagement with the politics of cross-culturd transcription and trandation of folklore. Finnegan
has concerned herself precisaly with these palitics of anthropologica research, and she
emphas ses the necessity of such sdf-awareness:

What settings are chosen for collecting, and from whom; how texts are recorded;
what decisions are made about transcription, written representation, translation and
publication - all these affect the final product and hence the interpretation and
assessment of the text ... This awareness of the constructed nature of what used to
look like neutral texts has been one of the most powerful ideas in the recent study of

oral forms.

(1992:20)
Van Vuuren, on the other hand, radicaly questions Athe current blief in childrerrs literature as a

means of bridging gaps in South African societyd (1994 iii). Sheiscriticd of how childrerrs
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literature is being touted as a Apotentidly unifying forcel in South Africa (1994:13), and she
recognises the importance of studying the Aideological messages being tranamitted to young South
Africans through both the types of books produced as well as the structures surrounding the
avallability of the books themsaves) (1994:13). Inthefind chapter of her thess she examines
how some genres, especidly indigenous folktales, Aperform socid commentary, and how they can
be seen as being corrective, as trying to make amends for some of the effects of South Africas
Apartheid pasti) (1994:14). Ultimatdy Van Vuurerrs sudy is asking ACan childrerss literature

make a difference in South Africal?

In order to answer this question Van Vuuren adopts a postcolonia perspective on the childrers
literature industry in South Africa. Like Jenkins and Totemeyer, she ponders the risks of
Apromoting otherness) in folktale texts, and, astutely, she traces this tendency back to colonid
texts. Van Vuurerrs argument is that these colonid texts, by infantilisation, and with their pseudo-
anthropologica superstructures, dienated the white reader by representing >otherness: in
hierarchicd terms. This, surdly, isthe biggest risk facing folktae practitioners today: the
aticulaion of culturd differences within aneo-colonidist paradigm which sgnifies indigenous

culture asdien or inferior.

As mentioned in the previous section, Van Vuuren identifies the 1970s as a period of sgnificant
departure from the legacy of the colonid authors: Aln the 1970s... there was amove in South
Africato re-examine and re-affirm Africa and the experience of being >Africarr. From regarding

Africaasdien and other, there was amove towards identifying with Africa, towards being
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>Africary() (1994:124). Unfortunately, Van Vuuren does not provide any details of this trend,
which gppears Smilar to the romantic nationdism which Canonici found so admirable. A further
overdght isthat she does not say who mobilised the move, nor does she give her views on the

political climate which prompted it.

Van Vuurerss observation regarding the 1990sisthat AA further development in the area of
folktalesin South Africaisthe publication of increesng numbers of folktales written in English by
black writers (1994:125). She interprets the development Aas a desire by black South Africans
to reclam folktaesin print...as wel asadesre to >share and spread arich cultura heritagef
(1994:125). Sheiscorrect in her observation that there are Aincreasing numbers) of black
authors, but she overlooks the fact that the Adesirel to Areclam(, Asharel) and Aspread( the
culturd heritage in print itsdf dates back to colonid times, to the firg literate blacks in the country
and the roots of African Nationdism. Also, thisdesire prevailed in the days of anti-apartheid
druggle. For example, BL Leshoa, in the 1980s, expressed his desire that folktaes fulfil a
didactic function among modern English spesking children:

The choice of these legends, folktales and stories has been influenced by the
sociological and palitica life of the people of South Africa. After dl, in traditiona
African life, they serve as conscience prickers and also to educate and entertain
children and adults dike. It is hoped that the readers will enjoy the collection with this
in mind.
(Leshoai 1987:2)
At atime of great unrest and conflict, Leshoai risked depicting cultura differencein his collection

of African folktales in English, which he saw as a vauable medium for Asociologica and political

education. As mentioned earlier, this was the period of the emergence of >school reader- folktale
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collections by black authors. Jenkins, rather cantankeroudy, clams that AWhite readers (adults,
let done children) will find the soriesin his[Leshoaig| collection so dien and enigmétic that they
are mogt unlikely to see any political or mora relevance in them (1988:194-195). Asargued

ealier, this sort of comment reveds Jenkins: own conservative response to cultura difference.

Another current trend noted by Van Vuuren is the emergence of authors who successfully, and
purposely, combine the African ord folktale tradition with the >westerrr written one, instead of
merdy >retdling the tales. Marguerite Poland is one such author whose literary styleisan
example of anew and hybrid way of presenting the tales. Poland does not cite a source or
attempt to retell a static, dready recorded tale. In fact, she argues againg this practice: Athis
fixed-ness of plot isfase and untrue to the ora traditioni. Poland believes thet oral stories are

dynamic, they change over time and new stories are developed or created to fill new needs within

society.’

Because Poland-saim is not to represent one culture to another, but to integrate different cultural
influencesin aunique and syncretic literary form, her tales do not darm Jenkins and Van Vuuren
with a potentid for Apromoting othernessi. In fact, Poland is seen as the antidote to such divisive,

transculturd literary practice. Both Van Vuuren and Jenkins praise Poland:

Poland in her tales does not reproduce a known folktale, instead she attempts to

create a new piece of literature out of both African traditions and English traditions
to produce a work that is uniquely South African for contemporary readers.

(Van Vuuren 1994:123; my emphasis)
Jenkins goes so far as to claim that Poland-s sdf-conscioudy hybrid style is superior to and more

rdlevant than either of the traditions she borrows from:

Marguerite Polandss >Stories for the children of Africa are unique to their time and
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place. They are not the moral fables that their European talking-beast ancestors were;
nor do they reflect the concerns, almost uninterpretable to modern anthropologists, of
their San and African cousins
(Jenkins1993:45)

Poland:s successin the literary academy of South Africa bears testimony to the success of this
dyle. Sheisthefird recipient of a South African award for an English language childrerys book,

the Percy Fitzpatrick Award for The Mantis and the Moon (1979).  Sheisaso one of agrowing

number of authors, performers and artists who realise that the dissolution of cultural and aesthetic
boundariesin order to invent anew folktale form, aform which isAneither One nor the Other but
something else besides, in-betweeni (Bhabha 1994:219), best serves a heterogenous,

postcolonid, postapartheid South Africa

Such aredisation by authors and artists isidedly accompanied by dynamic and revisonary
scholarship. But, like Van Vuuren, | have found that such critical scholarship asexigsin the area
isoften flimsy and indpid. For ingtance, the section on childrerys literature in David Adey:s

Companion to South African English Literature (1986) touches on the Acolonia and English tone

of much that has been written in South Africafor children in Englishi (51). He does mention the
Aimportant role that folktales, in their various forms, play in the emerging cannon of childreres
literatured (51). But Van Vuuren isimpatient, as | am, with Adey for not puling off the scabs. If
the wounds of Acolonia and English tone[s]@ are to hedl, then scholars like Adey will have to do
more than give titles and content summaries of various folktae collections.

Shirley Daviesis another scholar of childrerrs literature who has certainly not met the chalenge of
specificdly historicisng therole of folktae texts in the processes of cultura identity formation in

South Africa. Her book, Reading Roundabout: A Review of South African Childrerys Literature
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(1992), espouses the ubiquitous nationdist view that Aln our South African multi-cultura
society...childrerys books can be ameans of bridging differences and highlighting smilarities
between the cultures) (n.p. preface). In this preface Davies echoes the contradiction of the>new
nationdis= discourse by smultaneoudy stressing the universa nature of human beings (Adll people
have the same needsl)), and the fact that South Africais a multi-cultural society. Furthermore,
Davies recognises the hybrid nature of South African childrerss literature without problematisng

the processes which engendered the hybridity:

South African childrerss literature is multi-faceted, reflecting the interaction of many
different races and cultures. Among the indigenous people there were the San, ...the
Khoi, the Nguni, the Sotho, the Xhosa, the Zulu who spoke in expressive tongues and
had a gift for story telling although their languages lacked a written form. The first
European people to discover and settle in Africa...contributed their own cultures,

languages and literature.

(Davies 1992:31)

For example, she euphemigtically clams that Europeans Acontributed their own cultures,
language and literaturell (my emphags), when in fact they were, often violently, imposed. L ater,
on the same page, she describes coloniaism merely as Aunhagppy historica conflicti (1992:31).
She ddightsin the assmilation of folktdes into South African childrers literature (here she
presupposes that the folktaes did not dready belong to a South African literary tradition)
without questioning the palitics of assmilation. Davies glosses over historica inequdities and
conflictsin favour of promoting the belief thet childrerys literature is the bridge which connects

culturesin South Africa

Jenkins, Canonici and Davies ultimately ddiver the same message: folktale texts reflect cross-
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culturd interaction and have the potentid to bridge culturd dividesin South Africa What these
scholars (and others too) have neglected to do, is explore thisinteraction in its historica and
politica context. This exploration is required before optimistic clamsthat childrensliteratureisa
hedling force which can bridge gaps, or pessmistic denouncements thet folktde texts are
potentidly divisve, are made. Instead, the interaction needs to be first understood asthe
encounter between culturd differences and amilarities, an encounter which gave rise to a hybrid

folktale form, and to hybrid cultura identities.

"l

Encountering the Hybrid
In this section the works of afew sdlected authors will be andysed. The taes, the superstructure
which surrounds them, and the generd packaging of these >moderr publications will be
consdered. The Apowerful union of rhetoricgl (Briggs 1993:404) used by authors to market or
entextuaise the tales, are of chief concern. The study is limited to authors who have published
Xhosafolktaesin the latter hdf of the twentieth century. The authors are divided asfollows:
those who display aneo-colonialist discourse; those who subscribe to a>new nationdist:

discourse; and those who embody a specific culturd and aesthetic hybrid.

Those authors, be they amateur anthropologists, creetive writers or scholars, who draw upon a
neo-colonidist discourse, implement avariety of rhetorica Srategies. Fird, the unreflective and

glorifying use of colonid sourcesis common. AC Partridgess collection, Folklore of Southern

Africa (1973) is one of many publications hugely indebted to Thed.™ In the introduction,

Partridge enthuses about the vaue of colonid folklorigics: AThe wedth of folk-taes indigenous to
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Southern Africais a debt to the collecting zedl of European missonaries, especidly from
Germany and Britain ...The Europeans who communicated indigenous folk - tales attempted to
preserve the origindsin thar native purity@ (1973:iv). He thus subscribes wholesale to the Aimage
of intertextud transparencyll (Briggs 1993:396). Partridgess ethnography of the Bushmen,

Hottentots and Bantu is merely a summary of Thed:s The Y dlow and Dark- Skinned People of

Africa South of the Zambes (1910). For example, his comments on the fate of the >Bushmerr

arevery amilar to Thea:s A...but most were exterminated, as usaless marauders, by Hottentots,
Bantu or Europeans( (1973:vi). Thed is quoted on subjects ranging from ord performance to
ethnology, and findly, acculturation. No attempt is made to update the materid or even dter the
colonidig rhetoric: AThedl noted that thousands of Chrigtianized Bantu were encouraged by thelr
nineteenth- century teachers to borrow ideas from European literature. At the same time he
observed that their powers of reason were quite equa to those of awhite mani (1973:x).
Extending thisimplicit confidence in Theas scholarship, Partridge published two tales from Kaffir
Folklore (1882), The Sory of Demane and Demazana, and The Story of Lion and Little

Jackal, without revigon.

Second, the adoption of specific colonidist discourses, such as socid evolutioniam, are de
rigueur with some authors. Partridge, for example, describes folklore as Athe study of legends,
customs, beliefs and superdtitions of the common people, whatever the stage of civilization

reachedi (1973:iv; my emphess). Phyllis Savory, in her introduction to Taes from Africa

(1968), uses socid evolutionary theories and the comparative method to construct a somewhat
lyricd history of African culture and folklore: ASurely some of these tales were carried, thistime

from the Teutonic and Scandinavian Northlands of antiquity, downwards to the then till
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dumbering shores of dark Africal (1968:12-13; emphasisin origind). Note that the geographic
trgectory described mirrors the movement on the>ladder- of cvilistion. Also, in Little Wise
One (1990), Savory citesAThe great authority on folklore, Sir James Fraser) [Sc] (11) whoin

his semind work, The Golden Bough, expounded the theories of socid evolutionism.

Third, the Aproduction of knowledges of the colonizer and colonized which are stereotypica but
antitheticaly evauatedi (Bhabha 1994:70), continuestoday. This affects, particularly, the
evauation of rdigious bdiefs. 1n 1991, thirty nine of Savory:=stde texts were republished in the

revamped and re-imaged collection, The Best of African Folklore (See Appendix B; cf. the

cover to her 1974 publication Bantu Folktaes from Southern Africa). Interestingly, the taes

themselves were unrevised, showing Savory:s (and the publisher-s) complacency with her origind
rhetoric. Onetdein particular isworthy of mention: The Founding of a Tribe: A true story
from the area where Grahamstown now stands. This agtiologicd tae, which explainsthe
origins of the Xhosa>triber, abounds with witcheraft, superdtition, and >savages violence, and is, in
fact, astrong mord indictment of sangomas. Savory, as an admirer of James Frazer, was no
doubt influenced by his formulations on the subject of superdtition. Vail and White describe
Frazer as Aan optimistic believer in the dynamism of evolutionary processes, [who] aso saw
Reason as struggling with Superdtition, with the ultimate victory guaranteed to Progressi

(1991:6). In thistale Savory maps a causd relationship between >superdtitiorns and violence,
declaring at the end that this culturd trait was the cause of the Frontier Wars: AThe tribe fought
many fierce battles againg the British before they put down their arms to become the civilized and
peaceful people they are todayll (96). The message, which echoes the >avilisng discourse of

the colonidist missonaries, is that once the Xhosa were superdtitious and fierce, but now, having
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relinquished autonomy to the British, they are vastly improved.

Fourth, some of the firgt collections were classfied as anthropology, including histories and
ethnographies of the relevant cultures, providing glossaries and maps, sketches and then later,
photographs. They were packaged so as to render the tales accessible to foreign readers, but,
ironicdly, this encoding would have aso exoticised the tales, presenting them as curiosities from
>other= and different cultures. This practice has survived and many of the>moderrr collections
assume this pseudo-anthropological character. Almost dl of Savory:s collections contain
ethnographic, historica or geographica materid. In amore recent collection, Dianne Stewart=s

Daughter of the Moonlight and other African Taes (1994), each tale is Aaccompanied by

nippets of fascinating informationd (backcover:1994). For instance, averson of The Milk Bird
in this collection is ducidated by an informetion pand on amasi, AMilk of Africall (1994:15).
Even Poland, who has been singled out for her innovative style, includes aglossary of animd

namesin Once at KwaFubes (1981). With the >moderrr collections the anthropologica

information isamed a educating children about >other- cultures. Ironically, this Srategy is
potentidly divisve because it perpetuates the binarism between >us,, the gazers'voyeurs and the

>other= cultures, the objects of speculation and enquiry.

Hfth, a particular Arhetoric of authenticityd employed by colonid authors to imbue their texts with
authority and secure epistemologica status for them, aboundsin the >moderr publications.
Savory:s rhetoric of authenticity is a crude and ingenuous one. The forewords and prefaces to
her collections are often written by paliticians or wel-known literary persondities. For example,

the foreword to Bantu Folk Taes from Southern Africa (1974) is written by Gatsha Buthelezi,
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leader of the Inkatha Freedom Party and chief of the Buthdezi clan. The Little Wise One

(1990) is represented as particularly >authentic= because the foreword is by Alan Paton and the
preface by Kenneth Kaunda. The word »authentic= features strongly in her cover blurbs AThese
ddightful tdes...are authenticated in a Foreword by Chief Gatsha Buthdezi of Kwa Zului
(1974:n.p.my emphass); AThissubstantia collection of authentic folktaes about the harein dl
his guises was gathered by Phyllis Savory over a period of more than eighty years) (1990:n.p. my
emphass). The effect of these emphatic cdlamsisto create theilluson that iintsomi
performances are fully reproducible in printed texts, that the essence of the culture which created

them is somehow captured and preserved by Savory.

In adightly more subtle bid for authenticity, Dianne Stewart tells us that her folktaes are Atrue to
the African ord tradition of storytdlingi (1994:backcover) or that they are Aas trueto the origind
as possiblel (1994:introduction). Here Stewart is using aAquas-mord lexicond (Briggs
1993:396) to authenticate her versons of thetaes. The combination of Atruef, Atradition) and
Aorigindl creates a mythologised authenticity which is based on aromanticised notion of an
»essential- African culture and is consolidated by Stewart=s Aimage of intertextud trangparencyf.
But Stewart is not the only author to romanticise African culture. Briggs points out that it was
actualy nationalism™ which prompted this practice of romanticising the >folk::

romantic nationalism thrived on a process of breaking off fragments of the past,
creating and containing their meaning by placing them within schemes of
classification, and framing them as representative specimens, synecdochic stand-ins
for the cultural universe from which they were purportedly extracted

(1993:398)

The>new nationdist= discourse, as discussed previoudy, hasitsrootsin African Nationalism,
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which atempted to reinvent a culturd identity for black people by romanticising pre-colonid
Africa. At present, the discourse of the African Renaissance, astouted by president Thabo
Mbeki, utilisesasimilar strategy. For example, the logt civilisation of Mapungubwe® is taken as
a Asynecdochic stand-ini for aglorious African past. This counter-discourse isamed at
rgjuvenating African culture and reveraing the damages of coloniaist and gpartheid discourses.
Folklore too is hed up as a symbol of the rich African culturd heritage which has to be recorded,
preserved, and even revived. Those authors who draw upon a>new nationdist: dso employ a

rhetoric of authenticity.

Two collections by black authors, BL Leshoa and Nombulelo Makhuphula, are >authenticated:
by references to the authors grandmothers. Makhuphula states in the AAuthor=s Noteil to Xhosa
Firesde Tales(1988): Al remember my grandmother, Nokulila, as a good and kindhearted
woman. ...I remember her, most of al, asaunique story-tellerf. The book is dedicated to
ANokulila, source of my inspirationd (n.p.). This sentiment is echoed on the backcover, where
the reader isinvited to collgpse the ora/written interface: ANombulelo Makhuphula could be
imagined as a grandmother encircled by her children and grandchildren asthey listen carefully to
every gem that pours from her mouthi) (n.p.). Note that these tales are not infantilised, as both
Aher children and grandchildren comprise the audience. Leshoai-s foreword to hisown |so Le

Nkhono: African Folktaesfor Children (1989), written in the third person, states that Athe author

has used examples of legends, folktales and fables told to him by his grandmother@ (n.p.). What
more reliable source than one=s own grandmother? Here the rhetoric of authenticity operates to

affirm African culture which is>preserved: in this organic way.

Thomas Nevin uses the same rhetoric as Savory to authenticate his folktales, sometimes using
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even the same>cdebrities.  The Quivering Spear (1996) has aforeword by Buthelezi, in which

he expresses the belief that the book will foster inter-cultural understanding in Africa, aswell as

help the internationa community to understand (an essentidised) African cultura identity:

The culture of Africais the culture of all the people who live in Africa regardless of
race or colour. This book can only create more understanding amongst all the people
of Africa... | have no doubt that readers of other cultures will see into the African

soul through this anthology. They will know us better as people of this part of
Africa
(n.p)
Nevirrs previous publication, Zameni: African Tdesfrom Long Ago (1995), is>authenticatedk by

amessage from Archbishop Desmond Tutu, printed on the back cover for optimum vighbility. His
sentiments offer another trope of nationdism - the importance of pride in oness Aorigins and

culturd history@l in the sdif- definition of a nation:

Zamani African Tales from Long Ago is important because it records some of those
myths and legends for todays:=s youth. May they grow strong in the knowledge that

their origins are as rich in cultural history as those of any other nation. A nation does

not have a future unless it understands its past.

(n.p)

Nevin, despite (or because of) his overt nationaist stance, displays some other neo-colonid
traits. He uses both coloniad and neo-colonid sources uncriticaly. His bibliographies cite both
Henry Cdlaway and Thed, aswell as Savory and Partridge. But, significantly, even though he
cdamsin apreface that Afragments of traditiond tales were gleaned from triba storytellers
(1996:3), he does not cite any indigenous performer asa source. Inthetae The Tribe of Dead
Warriors, Nevin narrates the founding of the Gqunukhwebe dan of the AmaXhosa.™® Perhaps,

here, within the actud tale, the intermingling of Nevires neo-colonid and nationdist discourses, is
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most gpparent. The opening paragraph presents an idedised and romanticised description of the

physica character and mentd disposition of the AmaXhosa:

Asthey dtill are today, the men of the AmaXhosa were tall, handsome and powerful;
the women graceful and very beautiful. By nature they were a peace-loving,

hardworking folk, but they were fierce and skilful warriors if they were attacked.
(1996:53)

By reducing the description to afew, Aample, vivid, memorable, easly gragped and widdy
recognizedi (Dyer1977:28) characteristics, Nevin recreates the stereotype of anoble Xhosa. In
colonia times such a stereotype (of a>noble savage) would have served to maintain asocid and
symbalic order favourable to the coloniser (see Appendix B). Here, Nevinistrying to creste a
positive image of the Xhosa which serves the nationalist aspirations of South Africa

The>new nationdist= discourse does not represent its redefined, reinvented cultura identity to the
>natiorr done, but dso to the international community which has o avidly observed South
Africas drama of liberation and democretisation in the last decade. Here the >new nationalist-
rhetoric attempts to capture and project to the world a distinctly African™ culture. For authors
and publishers the chdlenge is to promote this unique qudity of African folktaes without

dienating foreign audiences.

For example, Kathleen Milness verson of Demane and Demazana carries the following blurb:
AThe folktae enthusiasts might recognise some elements from Cinderdlla, Hansd and Gretel and
The wolf and the seven little kids, but the story is completely Africanized, dsoin style and
atmospherel (1994: n.p.). The>westerrs reader is given something to identify with but isaso
reassured of the >authenticity: of thetales. The packaging mirrorsthisstrategy. Thedesignis

bold and bright, with imposing illustrations and stylised borders. The cover blurb describes
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Brigitte Schroder=sillugrating technique: AHere she uses the earthy colours of Africa- even
>yellowidT pages - and astylised style to portray the people and their story - and to create a
remarkable canniba who symbolizes the bad without being offensivef) (1994). Even though
colour is used as a synecdochic sand-in for Aearthy( Africa, the Astylised stylefl bears a strong
resemblance to Gauguin (see Appendix B), and is employed for asubtle form of sanitisation.
Savory, too, smultaneoudy clams an internationa character for her taleswhilst inggting on thelr
rugic African identity: AThetdes arelike fairy tdestold dl over the world, but they have astrong

African flavour that isas red asthe smdl of rain on the hot earthi (1991:backcover).

Nevires attempt to validate African tales by comparing them to European tdesiis crude and

counterproductive:

Weas there an African Camelot? | believe there was. In fact, there were many. And
what about Africas King Arthur, Robin Hood, Davy Crockett, William Tell, Gulliver
and Rip Van Winkle? Where do we go to find them? We listen to the heartbeat of
Africa... Degp in the traditions of the people who share this land are the stories of
their legendary heroes. Their adventures are no less exciting than Lancelot:s or
Gulliverss.
(1996:np)

Nevires anxious comparisons imply the need for a European benchmark againgt which the
African tales have to be measured, and then pronounced worthy. The mention of famous
>westerrs characters of legends and folktales reveds Nevirrs intended audience - a>westerrr
audience well-versed in the lore of the>west:, and which, it seems, requires convincing of the

quality of African taes.

As argued previoudy, atension exists within the centrd aim of the >new nationdist= discourse: the
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am to establish aunifying nationd culture which a the same time represents the aspirations of dl
of South Africaes people. For authors of folktales, tackling this tension begins with cross-culturd
education. The folktaes texts are seen asameans of culturd expression from which vauable
lessons about differences and smilarities may be learned. 1n aschool reader containing Leshaoks
tale Madiepetsana and the Milk Bird, Dide Rangaka, the compiler and editor, explanstheam
of the anthology:

The aim of this anthology is to introduce you to stories that speak about the life you
live and know. Thiswill help you to see this life in a different way, show you how
other people live it and hopefully make you enjoy seeing these pictures of your own
life. From thisit will be easier to understand and enjoy the stories that other people

tell about their own lives, to see and appreciate the differences and similarities.

(1989:vi)

The tdeitsdf, Madiepetsana and the Milk Bird, differs from other versions of the Milk Bird
tale type (such as those examined in Chapter Three) in that it offers great dedl of contextua detal
regarding village life, the famine and culturd practices. In thisway the tale is congpicuoudy
didactic. The Abeautiful pure milk white birdd (44) that befriends the heroine, M adiepetsana,
does not undo work in the garden or trick children, but it becomes a sacred symbol of hope,
kindness and generosity. In kegping with this the bird does not shit or make amasi, it produces
amasi by Apurging pure white curdled con:s milk( (47). Leshoa aso writes ethnographic
informetion into the tale. For example the practice of A9ngingl is explained concurrently with the
unfolding of the plot: AThe braver women neighbours aso began to >angs Mannini and her
daughtersin cutting and biting mocking songs ... To be>sung: in this manner isworse than to be
ignoredd (43). Thuswe learn that ASngingd is an acoceptable form of criticism (smilar to the

izibongo tradition). The text abounds with performance eements such as songs and Sotho
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epithets. Leshoarstae, as part of this collection, is certainly being presented as a cultural aswell

asamord lesson.

One has to wonder how much genuine commitment to the project of harmonious culturd relations
does exist, and how many of the folktale publications are >bandwagorr texts, playing the
humanitarian tune for commercid dividends. Certainly, some authors have exhibited an
unswerving, passionate and discerning commitment to the understanding, preservation and
enjoyment of written and ord indigenous folktaes, either through creative writing, scholarship or

performance. One such author is AC Jordan, whose callection, Taes from Southern Africa, was

published posthumoudy in 1973 (the same year as Partridgess collection). The front flgp
describes the exiled Jordan as having a constant and genuine interest in his own roots. AOne
manifestation of this concern was his deep interest in the ord narrative performances of the
Xhosa people, the ancient narratives transmitted through the generations by countless

sophisticated artistsg.

The publishers are also adamant that these tales are not Averbatim texts of ord performancesi but
that the author has Acreated new and fascinating written versonsi. The blurb is remarkable for its
ingght into the limitations of transcription and trandation processes, and its grasp of the >hybrid:
status of Jordarrs folktales:

The themes remain Xhosa themes, the structures of the performances remain Xhosa
structures in many respects, but the hand of the accomplished artist A.C. Jordan is
also there, and the result is a kind of hybrid art-form that borrows from written
traditions in an effort to communicate the intellectual substance , some of the artistic
vividness and many of the images of the oral traditions.

(1973:n.p.; my emphasis)
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Leshaoi too, despite the veneration he holds for his grandmother=s art, admits that Amuch more
flesh and blood have been added to Nkhono-s skeletdl storiesi (1983:2) in order to render them
interesting reading metter. Jordan does not make clams to authenticity and none are made on his
behalf. Instead, Jordarrs realisation that tales have to be>recreated: for the written medium, is
sressed. Rather than devaue the tradition, this enhances and extends it by combining some of
the artistic dements of an ord tae with the aesthetic form of awritten narrative. Theresultisa
hybrid text which is best described by Dell Hymes as aAconvergence [which] implies not only
gpproximation, nor mixture even, but creativity, the adaptation of means of diverse

provenience to new endsf) (1971:76; emphasisin origind).

Jordarrs taes are preceded by aforeword by Pallo Jordan'™ and an introduction by Harold
Scheub. Palo Jordarys foreword takes the form of an ethnography of what he terms Atraditiond
societyi(ix). This ethnography does not include biological observations or descriptions of racia
characterigics. Rather, it takes the form of alament for the demise of Atraditional societies). In
particular, Pallo Jordan is concerned with AEuropean colonization and conquest [which] had the
mogt dire effects on the role and position of artistsin African societies) (xix). Sgnificantly, he
comments on early African nationdigs efforts to contest these effects :

They sought to redefine the African past and the present in the light of both Aofficialg
history and the oral African tradition, and thus reassert a community with pride in
itself and its past, but looking in the direction of Amodernization ... Modern African
Nationaism in South Africais the ideological offspring of this generation of men and

women.

(1973:xxii)
Pallo Jordarrs ethnography, like Theal:s, seeks to inscribe a subjectivity for the object of his

study. But, unlike Theaks, its (counter) strategy isamed at validating, empowering, and
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positively representing the African subject.

Scheub=sintroduction isa summary of his sructurd theory of Xhosaiintsomi. Inthis
introduction he is vehement that the transcription of anintsomi is aAterrible injustice to the
performer and the tradition. ... The written text becomes a mere outline, a scenario - nothing
morel (11). Heisat pains, though, to point out that Jordan did not attempt to merely record an

intsomi performance:

Jordan did not attempt to do this, because he knew it was impossible. Instead, he
fleshed out the scenario with words. He used techniques of the short story to bring
life to the skeletal outlines, and he thereby moved away from the original ntsomi
performances into the hybrid art form...
(1973:13)

It follows, then, that Jordarks specific Ahybrid art formi is a conscious, creative convergence of
theintsomi and short story genres. Jordan also combinestae types - in this callection, the Milk
Bird tale type and Demane and Demazana, are integrated into one tle caled the latter.’® In
thistale, two main eements are derived from the intsomi genre: the themes of community spirit
and family life; and the structure, which is shgped by the core-clichésin the form of utterances or
songs. For example, the utterance of the bird that undoes the weeding - AThe weeds of thisfield,
go scatter! Scatter!() (36) - is centrd to the action of the first section of the tale, which takes
place at the home of thetwins. Also, other performance ements are retained. Xhosa epithets
with English trandations in parenthesis abound in the text e.g. ASo-mawel e (Father- of-the-

twins)@, and ideophones such as Ampr-r-r-r-r-r-r-r-r!@ infuse the text with liveliness and colour.



146

A few tools of the short story are dso employed by Jordan, some of which are directly influenced
by the content. First, Jordan adds descriptive details of character and scene. These are details
the ora performer would have found superfluous. For example, in the opening paragraph,

Jordan presents a detailed description of village life, explaining the divison of labour:

In the village where the twins lived, the men used to hunt, the boys used to look after
the live-stock, and the women and girls used to cook at home and, in the proper
season, till the lands with hoes, sow the seed, and hoe the ground again to clear away

the weeds.
(34

Not only does this provide background informetion for the >foreigrr reader, but it also setsthe

scene for the birdks magical undoing of work which follows.

Second, he explains and motivates action. Thisisfor the benefit of readers who are unfamiliar
with the iintsomi repertory. For example, the bird who helps the children is characterised asa
mother, and thus the reader is given amoativation for her kindness: AHow do you think | would
have fdt just now if | had found my little ones gone? | would have wept, and | would till be
weeping...0 (53). Often, in other versions of thistae, such as Thea-s Sory of the Bird that
Made Milk 11, the rescuing bird is just amagicd bird that appears suddenly, reunites children and
parents and disappears again, without character details (even in Leshoai-s tale, the bird does not
develop into arounded character, but remains asymbol ). The author aso compensates for norn+
verba dements, such as gestures and facid expressons by interpolating comments of his own:
AThe twins looked a each other and smiled. But they looked down the tree and their faces
cloudedi (53). Although spontaneity is sacrificed (the performer would probably have mimed

this scene), Jordan is able to convey the pathos and the drama of the scene.
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Third, the repetition so characteridic of iintsomi performances is muted in thistale. For
example, the Zim declares, Al carrt eat you now, because I-m too full, too fulld (48). Repetitions
such asthis one are infrequent, athough songs (core-clichés) with the origina Xhosa printed
alongsde, are repeated to further the plot. All digressions and irrelevant episodes have been
excised from thetext. Fourth, Jordan tries to infuse the text, with the energy generated in the
performance context by the dynamic interaction between teller and audience. He introduces a
variety of didogue styles, humour and emotion. In this exchange between the twins and thelr

play-mates, Jordan conveys both the excitement of the children and the danger of the Stuation:

Alt=s in the clay pot,§ said the twins, pointing.

Aust take off the mat and let=s have a look.§

ANo! We were warned never to uncover the clay pot.@

AWe sharrt tdll.@

Demane took off the mat and the playmates crowded round the clay pot and looked at
the bird.

(41)
In the following description of the Zins actions,™” Jordan captures in print the animation and the
mel odrama which would characterise the performance of such a scene.

Demazana pointed at the calabash, too terrified to speak. The Zim picked it up,
opened his large mouth very wide, threw his head back and poured the water down
his throat. Then he held the empty calabash before his hideous face for a moment, as
if debating in his mind whether to swallow it or not. Again he looked at the girl.

(48-49)

Scheub-s comment that Jordarss tale texts are Amore homogeneous, less persond, less vivid and
colourful@ (1973:12) than a performance, is no doubt vaid. But bearing in mind Jordar¥s project,
the tale successfully combines the iintsomi and short story genresin amanner which is

entertaining and informative without being didactic. Jordan successfully employs aAthree-way
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diaectic between print, performance and ... ordityl (Gunner 1989:55) to create an effect which
isvery different to the dry and flat qudity of the Kaffir Folklore (1882) tale texts, discussed in the

previous chapter.

Jordarrs specific hybrid tae form embodies the sentiments of the >new nationdist= discoursein
that it represents the convergence of different literary traditionsin anew, unified, aesthetic form,
indeed aAgreat collective symbol@ for unity in diversity. Palo Jordan, in the foreword,

recognised the palitical currency of Jordarrstae texts:

In colonia societies, where the majority of the people are, as a matter of policy, kept
semi-literate, the Afolk@ can be a revolutionary concept employed for the reaffirmation
of a national identity. Jordan, therefore, chose the Southern African tale - with its
oral tradition, and hence not limited to a reading public - as the medium through
which to express his protest against the existing order. He sought to transform the

tale into a great collective symbol around which the African people could be mobilized

for social and palitical change.

(xii; my emphesis)
This chapter has focussed on written folktale texts today, and has shown how they are employed
in a>new nationdist- discourse to represent a unified culturd identity for the>new- South Africa. |
have aso argued that these texts are sometimes part of a neo-colonidist discourse which
exoticises and essentialises African culture. Common to both discoursesis the view that the tale
texts are able to bridge gaps and hedl riftsin our society. Thisamedliorating role of folktae texts
can only be achieved if both the risk of diding difference, and the chdlenge of postively

rearticulating difference, are forcefully tackled.
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One way of tackling both of the aboveisto highlight the benefits of synthessing differencesinto
something new and progressive. Thisis something that AC Jordan was ableto achievein histale
texts. Another success story is GeinaMhlope. Charismatic and dynamic, Mhlope realises the
potentid of culturd and aesthetic hybridity by collapsing genres, embracing different traditions,
and utilisng avariety of media. She owes her interest in story-telling and her subgtantid iintsomi
repertoire to her grandmother from whom she learnt the art asachild. Shedid her informd
gpprenticeship whilst working as a domestic worker and nanny to four children in gpartheid
South Africa. Today, Mhlope works as a performer, drawing heterogeneous audiences to her
theatre performances of taes. She dso publishes taes which are dleverly crafted to combine
straditiona: structurd dements with current or socidly relevant themes and plots. Her tde, The

Snake with Seven Heads (1989), has been trandated into five African languages, and the English

edition has been placed in schoal libraries nationwide. Sheis aso concerned with establishing
gorytelling as an atigtic professon in South Africa, and she has thus founded the Zanendaba
Institute of Sorytelling. Also part of Mhlopesvison is atechnologised folktde - atdevison
programme incorporating puppets and narrators, or even an animated folktae (Interview,

Grahamstown: April 2000).

What Jordan and Mhlope have in common is that they both recognise and embrace
heterogeneity. In doing so they are able to use the resources of different literary and performance
traditions as the basis for their respective, unique, credtive fusons. Ther hybrid tde texts, and
the tale texts of others too, occupy a carved-out, in-between space in which differences
converge, but are not smothered. This space symbolises the success of one form of cross-

culturd literary activity in South Africa, and the potentid for more encounters with the hybrid in
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other spheres.
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Endnotesfor Chapter Four

10.

11.

12.

13.

14.

15.

A detailed definition of the term unfolds in Section I11. See aso Introduction.
See A Note on Terminology, Introduction.

‘black= here refers to indigenous African people

AModd Kaffirf - taken from the conclusion to JA Chalmers biography - Tiyo Soga: A Page
of South African Mission Work (1877).

All Black Consciousness organisations, for example, the South African Students Organisation
(SAS0), were banned on 19 October 1977. Steve Biko was the founder and first president of
SASO. Note that AC Jordarrs Tales From Southern Africawas published in 1973, the year
Biko was banned.

BL Leshoa spoke vehemently against the Aharm the Christian Church had done to the great art
of story-telingd (1977:3). Hisworks are also analysed in Section Il1.

Interestingly, and alarmingly, this view mirrors neo-colonialist discursive strategies.

The new coat of arms, unveiled by President Thabo Mbeki in April 2000 carries the Khoi San
slogan IKE E: /XARRA // KE (Unity in diversity-).

Conference paper, "Making stars sing- delivered by Poland at Towards More Understanding,
University of the Western Cape,1992).

Theal=s texts have found their way into international collections. Paul Radin=s African Folktales
(1983) contains an almost verbatim copy of KF |1, and Roger Abrahams: African Folktales:
Traditional Stories of the Black World (1983), contains a verbatim copy of KF I11. Neither
scholar comments on his use of Theal.

Briggs is of course referring to nationalism in nineteenth century Europe.

Mapungubwe, in the Limpopo valley, is where Southern Africas first city and greatest
kingdom (>cradle of civilisatiorr) is said to have flourished about a thousand years ago.

This is the same tale type published by Savory under the title The Founding of a Tribe: A true
story from the area where Grahamstown now stands. In comparison to Savory-s version,
Nevin focuses on the individual evil of the sangomas in question, rather than the iniquities of
the cultural practice in general.

Ironically, the epithet given to this new cultura identity is often >African: rather than South
>Africars. | see two reasons for this: a generalisation stemming from colonialist discourses,
and the deliberate unifying strategy of Pan Africanist discourse.

Pallo Jordan is the son of AC Jordan. He was the Minister of Environmental Affairs and
Tourism in South Africa, before becoming the head of parliament=s Constitutional Review
Committee in 1999.
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16.

17.

This combined tale text was also published by the Readers Digest in a collection titled The
Best of South African Short Stories (1991). The tale here is accompanied by information
panels which describe Xhosa culture, and illustrations and a Apicture featured of ATranskei -
home of Xhosa traditiong.

Cf. Thea:s siff and formda Zim in The Story of Demane and Demazan, discussed in
Chapter Three.
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Conclusion
Thisthess has shown that indigenous folkta e texts have been used in a colonidist discourse to
shape identities for both the coloniser and the colonised. It has aso described how folktae texts
are used today in a recongtructing narrative of the nation aimed at creating anationa cultura
identity. The centrd vaue of this recognition of the role of folktae textsin colonidist and
nationdist discourses liesin the awareness that this type of literary activity in South Africaisa
cross-culturd practice. The confluence of voices which condtitutes these folktale texts, reveals

that our stories are intertwined.

In the past, the discourses of colonialism and apartheid controlled the formation of the diverse
and hierarchised cultura identities of South Africa. But thisis not to say that dternative stories of
sdf-fashioning and culturd sdf-determination did not exist. In the folktale texts of writers such as
Mhlope, Jordan, and even in Theaks colonid collection, different media, different literary
heritages and styles, converge to create narratives which speak of cross-culturd interaction and

the empowerment of the black voice.

In post-gpartheid South Africa, there is an even greater opportunity to reshape stories, to
recreate salves, and to redefine interculturd relations. This thesis has outlined how some of those
stories, which use folktale texts as their central trope, are constructed and commodified. Not
only do these reinvented folktale texts embody the heterogeneous culturd influences of South
Africa, they aso have the potentid to promote, first, the understanding of cultura differences, and

second, the acceptance of the notion of cultura hybridity in our society. This potentia of the
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folktaetexts can beredisad if cultura differenceisfird rearticulated in podtive terms. For this
task the synthesis of postcolonid and folklore sudiesisrequired. Postcolonid theories and
folklore methods in tandem provide the necessary tools required to trace the trgectory of folktde
transcription and re-telling from colonid times to the present day, showing how authors respond
to and represent culturd difference. The historicisation and theorisation of the written folktale
genre contributes to the understanding of how discourses ascribe subject positions to different

culturd groups, and how these positions may be contested or supported.

For ingtance, this study has problematised the truism of a>rainbow natiorr by pointing to the
paradox at the heart of the>new nationdist: discourse. By describing how folktae texts are
employed to promulgate the myth of a Sngle homogeneous culturd identity which dso dlowsfor
the expression of differences, this sudy has shown that policy-makers, authors and publishersrun
therisks of either eiding differences, or exoticisang them further. Rather, to fadilitate the
recongtruction of cultura identities, the chdlenge of positively rearticulaing difference hasto be
met and the lesson of embracing heterogeneity hasto be learnt. And, of course, without the

redress of materid inequities, any narrative of a>natiors will remain amyth.

It is hoped that thisthess has, in some way, contributed to the theorisation and historicisation of
the written folktale genre in South Africa. But this story, of how different cultures combinein a
specificdly hybrid literary form, isjust one of amyriad sories to be told about the multitudinous

ways in which we interact in order to become ourselves.
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Appendix A

Story of the Bird that Made Milk | (KF 1)

THERE was once upon a time a poor man living with his wife in a certain village. They had three children,
two boys and a girl. They used to get milk from a tree. That milk of the tree was got by squeezing. It was not

nice as that of a cow, and the people that drank it were always thin. For this reason, those people were never
glossy like those who are fat.

One day the woman went to cultivate a garden. She began by cutting the grass with a pick and then putting
it in a big heap. That was the work of the first day, and when the sun was just about to set she went home.
When she left, there came a bird to that place, and sang this song:

AWeeds of this garden,
Weeds of this garden,
Spring up, spring up;
Work of this garden,
Work of this garden,
Disappear, disappear.@

It was so.

The next morning, when she returned and saw that, she wondered greatly. She again put it in order on that
day, and put some sticks in the ground to mark the place.

In the evening she went home and told that she had found the grass which she had cut growing just as it was
before.

Her husband said: AHow can such a thing be? You were lazy and didn=t work, and now tell me this
falsehood. Just get out of my sight, or I-ll beat you.@

On the third day she went to her work with a sorrowful heart, remembering the words spoken by her
husband. She reached the place and found the grass growing as before. The sticks that she stuck in the ground
were there still, but she saw nothing else of her labour. She wondered greatly.

She said in her heart, Al will not cut the grass off again, | will just hoe the ground as it is.@

She commenced. Then the bird came and perched on one of the sticks.
It sang:

ACiti, citi, who is this cultivating the ground of my father?
Pick, come off;

Pick handle, break;

Sods, go back to your places!(
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All these things happened.

The woman went home and told her husband what the bird had done. Then they made a plan. They dug a
deep hole in the ground, and covered it with sticks and grass. The man hid himself in the hole, and put up one
of his hands. The woman commenced to hoe the ground again. Then the bird came and perched on the hand of

the man, and sang:

AThis is the ground of my father.

Who are you, digging my father=s ground?
Pick, break into small pieces;

Sods, return to your places.

It was so.

Then the man tightened his fingers and caught the bird. He came up out of the place of concealment

He said to the bird: AAs for you who spoil the work of this garden, you will not see the sun any more.
With this sharp stone I will cut off your head!@

Then the bird said to him: Al am not a bird that should be killed. | am a bird that can make milk.@

The man said: AMake some, then.@

The bird made some milk in his hand. The man tasted it. It was very nice milk.

The man said: AMake some more milk, my bird.(

The bird did so. The man sent his wife for a milk basket. When she brought it, the bird filled it with milk.

The man was very much pleased. He said: AThis pretty bird of mine is better than a cow.f

He took it home and put it in a jar. After that he used to rise even in the night and tell the bird to make
milk for him. Only he and his wife drank of it. The children continued to drink of the milk of the tree. The
names of the children were Gingci, the first-born son; Lonci, his brother; and Dumangashe, his sister. That
man then got very fat indeed, so that his skin became shining.

The girl said to her brother Ginci: AWhy does father get fat and we remain so thin?(

He replied: Al do not know. Perhaps he eats in the night.§

They made a plan to watch. They saw him rise in the middle of the night. He went to the big jar and took
an eating mat off it. He said: AMake milk, my bird.f He drank much. Again he said: AMake milk, my bird,# and
he drank till he was very full. Then he lay down and went to sleep.

The next day the woman went to work in her garden, and the man went to visit his friend. The children
remained at home, but not in the house. Their father fastened the door of the house, and told them not to

enter it on any account till his return.
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Ginci said: ATo-day we will drink of the milk that makes father fat and shining; we will not drink of the
milk of the euphorbia to-day.0

The girl said: AAs for me, 1 also say let us drink of fatherzs milk to-day.0

They entered the house. Gingci removed the eating mat from the jar, and said to the bird: AMy fatherss bird,
make milk for me.@

The bird said: AlIf I am your father=s bird, put me by the fireplace, and | will make milk.§

The boy did so. The bird made just a little milk

The boy drank, and said: AMy father=s bird, make more milk.g

The bird said AlIf I am your father=s bird, put me by the door, then I will make milk.§

The boy did this. Then the bird made just a little milk, which the boy drank.

The girl said: AMy father=s bird, make milk, for me!@

The bird said: Alf I am your father:s bird, just put me in the sunlight, and I will make milk.§

The girl did so. Then the bird made a jar full of milk.

After that the bird sang:

AThe father of Dumangashe came, he came,
He came unnoticed by me.

He found great fault with me.

The little fellows have met together.
Gingci the brother of Lonci.

The Umkomanzi cannot be crossed,

It is crossed by swallows

Whose wings are long.0

When it finished its song it lifted up its wings and flew away. But the girl was, still drinking milk.

The children called it, and said: AReturn, bird of our father,@ but it did not come back. They said, AWe shall
be killed to-day.0

They followed the bird. They came to a tree where there were many birds.

The boy caught one, and said to it: AMy father=s bird, make milk.§

It bled. They said: AThis is not our father=s bird.@

This bird bled very much; the blood ran like a river. Then the boy released it, and it flew away. The children
were seized with fear.

They said to themselves: Alf our father finds us, he will kill us to-day.@

In the evening the man came home. When he was yet far off, he saw that the door had been opened.

He said: Al did not shut the door that way.(

He called his children, but only Lonci replied. He asked for the others.

Lonci said: Al went to the river to drink; when | returned they were gone.(
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He searched for them, and found the girl under the ashes and the boy behind a stone. He inquired at once
about his bird. They were compelled to tell the truth concerning it.

Then the man took a riem and hung those two children on a tree that projected over the river. He went
away, leaving them there. Their mother besought their father, saying that they should be released; but the man
refused. After he was gone, the boy-tried to escape. He climbed up the riem and held on to the tree; then he
went up and loosened the riem that was tied to his sister. After that they climbed up the tree, and then went
away from their home. They slept three times on the road.

They came to a big rock. The boy said: AWe have no father and no mother; rock, be our house.f

The rock opened, and they went inside. After that they lived there in that place. They obtained food by
hunting animals, - they were hunted by the boy.

When they were already in that place a long time, the girl grew to be big. There were no people in that place.
A bird came one day with a child, and left it there by their house.

The bird said: ASo have | done to all the people.f

After that a crocodile came to that place. The boy was just going to kill it, but it said: Al am a crocodile; |
am not to be killed; I am your friend.@

Then the boy went with the crocodile to the house of the crocodile, in a deep hole under the water.

The crocodile had many cattle and (much) millet. He gave the boy ten cows and ten baskets of millet.

The crocodile said to the boy: AYou must send your sister for the purpose of being married to me.§

The boy made a fold to keep his cattle in; his sister made a garden and planted millet. The crocodile sent
more cattle. The boy made a very big fold, and it was full of cattle.

At this time there came a bird and circumcised the boy. The bird said: AYour sister has performed the
custom, and as for you, you should enter manhood.(

The crocodile gave one of his daughters to be the wife of the young man. The young woman went to the
village of the crocodile. She went to be a bride.

They said to her: AWhom do you choose to be your hushand?(

The girl replied: Al choose Crocodile.@

Her husband said to her: ALick my face.f

She did so. The crocodile cast off its skin, and arose a man of great strength and fine appearance.

He said: AThe enemies of my father=s did that; you, my wife, are, stronger than they.@

After this there was a great famine, and the mother of those people came to their village. She did not
recognise her children, but they knew her and gave her food. She went away, and then their father came. He did
not recognise them either, but they knew him. They asked him what he wanted. He told them that his village
was devoured by famine. They gave him food, and he went away.

He returned again.
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The young man said: AYou thought we would die when you hung us in the tree.@
He was astonished, and said: AAre you indeed my child?(
Crocodile then gave them (the parents) three baskets of corn, and told them to go and build on the

mountains. He (the man) did so, and died there on the mountains.
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Story of the Bird that Made Milk Il (KF 11)

Thefollowing is another version of this story of the Bird that made Milk, as current among the Barolongs, a
tribe speaking the Sechuana language, and residing beyond the Orange River. It was written down for me by an
educated grandson of the late chief Moroko.

IT is said that there was once a great town in a certain place, which had many people living in it. They
lived upon grain only. One year there was a great famine. There was in that town a poor man, by name
Masilo, and his wife. One day they went to dig in their garden, and they continued digging the whole day
long. In the evening, when the digging companies returned home, they returned also. Then there came a
bird and stood upon the house which was beside the garden, and began to whistle, and said:

AMasilo=s cultivated ground, mix together.(

The ground did as the bird said. After that done the bird went away.

In the morning, when Masilo and his wife went to the garden, they were in doubt, and said:

Alsit really the place we were digging yesterday

They saw that it was the place by the people working on each side. The people began to laugh at them,
and mocked them, and said: Alt is because you are very lazy.(

They continued to dig again that day, and in the evening they went home with the others.

Then the bird came and did the same thing.

When they went back next morning, they found their ground altogether undug. Then they believed that
they were bewitched by some others.

They continued digging that day again. But in the evening when the companies returned, Masilo said to
his wife:

AGo home; | will stay behind to watch and find the thing which eats our work.(Q

Then he went and laid himself down by the head of the garden, under the same house which the bird
used always to stand upon. While he was thinking, the bird came. It was a very beautiful bird. He was
looking at it and admiring it, when it began to speak.

It said: AMasilo=s cultivated ground, mix together.g

Then he caught it, and said: AAh! isit you who eat the work of our hands?

He took out his knife from the sheath, and was going to cut the head of the bird off.

Then the bird said: APlease don:t kill me, and | will make some milk for you to eat.{

Masilo answered: AY ou must bring back the work of my hands first.Q
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The bird said: AMasilo=s cultivated ground, appear,§ and it appeared.

Then Masilo said: AMake the milk now,§ and, behold, it immediately made thick milk, which Masilo
began to eat. When he was satisfied, he took the bird home. As he approached his house, he put the bird in
his bag.

When he entered his house, he said to his wife, AWash all the largest beer pots which are in the house,
but his wife was angry on account of her hunger, and she answered: AWhat have you to put in such large
pots?d

Masilo said to her: AJust hear me, and do as | command you, then you will see.(

When she was ready with the pots, Masilo took his bird out of his bag, and said: AMake milk for my
children to eat.g

Then the bird filled all the beer pots with milk.

They commenced to eat, and when they were finished, Masilo charged his children, saying,

ABeware that you do not tell anybody of this, not one of your companions.{

They swore by him that they would not tell anybody.

Masilo and his family then lived upon this bird. The people were surprised when they saw him and his
family. They said:

AWhy are the people at Masilo=s house so fat? He is so poor, but now since his garden has appeared he
and his children are so fat!@

They tried to watch and to see what he was eating, but they never could find out at all.

One morning Masilo and his wife went to work in their garden, and about the middle of the same day
the children of that town met together to play. They met just before Masilo:s house. While they were
playing the others said to Masilo=s children:

AWhy are you so fat while we remain so thin

They answered: AAre we then fat? We thought we were thin just as you are.{

They would not tell them the cause. The others continued to press them, and said: AWe won-t tell
anybody.(

Then the children of Masilo said: AThere is a bird in our father=s house which makes milk.@

The others said: APlease show us the bird.{

They went into the house and took it out of the secret place where their father had placed it. They
ordered it as their father used to order it, and it made milk, which their companions drank, for they were
very hungry.

After drinking they said: ALet it dance for us,@ and they loosened it from the place where it was tied.
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The bird began to dance in the house, but one said: AThis place is too confined,§ so they took it outside
of the house. While they were enjoying themselves and laughing, the bird flew away, leaving them in great
dismay.

Masilo=s children said: AOur father will this day kill us, therefore we must go after the bird.f

So they followed it, and continued going after it the whole day long, for when they were at a distance it
would sit gtill for alittle while, and when they approached it would fly away.

When the digging companies returned from digging, the people of that town cried for their children, for
they did not know what had become of them. But when Masilo went into the house and could not find his
bird, he knew where the children were, but he did not tell any of their parents. He was very sorry for his
bird, for he knew that he had lost his food.

When evening set in, the children determined to return to their home, but there came a storm of rain
with heavy thunder, and they were very much afraid. Among them was a brave boy, named
M osemanyanamatong, who encouraged them, and said:

ADo not be afraid; | can command a house to build itself.g

They said: APlease command it.(

He said: AHouses appear,@ and it appeared, and also wood for fire. Then the children entered the house
and made a large fire, and began to roast some wild roots which they dug out of the ground.

While they were roasting the roots and were merry, there came a big cannibal, and they heard his voice
saying: AM osemanyanamatong, give me some of the wild roots you have.(

They were afraid, and the brave boy said to the girls and to the other boys, AGive me some of yours.(

They gave to him, and he threw the roots outside. While the cannibal was till eating, they went out and
fled. He finished eating the roots, and then pursued them. When he approached, they scattered some more
roots upon the ground, and while he was picking them up and eating, they fled.

At length they came among mountains, where trees were growing. The girls were already very tired, so
they al climbed up atall tree. The cannibal came there, and tried to cut the tree down with his sharp and
long nail.

Then the brave boy said to the girls: AWhile | am singing you must continue saying, >Tree be strong,
Tree be strong!={

He sang this song:

Alt is foolish,
It is foolish to be a traveller,
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And to go on ajourney

With the blood of girls upon one!
While we were roasting wild roots
A great darkness fell upon us.

It was not darkness,

It was awful gloom!

While he was singing, there came a great bird and hovered over them, and said: AHold fast to me.(@

The children held fast to the bird, and it flew away with them, and took them to their own town.

It was midnight when it arrived there, and it sat down at the gate of Mosemanyanamatong's mother's
house.

In the morning, when that woman came out of her house, she took ashes and cast upon the bird, for
she said: AThis bird knows where our children are.§

At midday the bird sent word to the chief, saying, ACommand all your peopleto spread matsin al the
paths.i

The chief commanded them to do so. Then the bird brought all the children out, and the people were
greatly ddighted.
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The Story of Demane and Demazana (KF I11)

ONCE upon atime a brother and sister, who were twins and orphans, were, obliged on account of ill
usage to run away from their relatives. The boy:s was Demane, the girl:s Demazana. They went to livein a
cave that had two holes to let in air and light, the entrance to which was protected by a very strong door,
with afastening inside. Demane went out hunting by day, and told his sister that she was not to roast any
meat while he was absent, lest the cannibals should discover their retreat by the smell. The girl would have
been quite safe if she had done as her brother commanded. But she was wayward and one day she took
some buffalo meat and put it on afire to roast.

A cannibal smelt the flesh cooking, and went to the cave, but found the door fastened. So he tried to

imitate Demaness voice, and asked to be admitted, singing this song:-

ADemazana, Demazana,
Child of my mother,
Open this cave to me.
The swallows can enter it.
It has two apertures.(

Demazana said: ANo. You are not my brother; your voice is not like his.f

The cannibal went away, but after a little time came back again, and spoke in another tone of voice:
ADo let mein, my sister.f

The girl answered: AGo away, you cannibal; your voice is hoarse, you are not my brother.(

So he went away and consulted with another cannibal. He said: AWhat must | do to obtain what |
desire?

He was afraid to tell what his desire was, lest the other canniba should want a share of the girl.

Hisfriend said: AY ou must burn your throat with a hot iron.(

He did so, and then no longer spoke hoarse. Again he presented himself before the door of the cave,

and sang, -

ADemazana, Demazana,
Child of my mother,
Open this cave to me.
The swallows can enter it.
It has two apertures.(
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The girl was deceived. She believed him to be her brother come back from hunting, so she opened the
door. The cannibal went in and seized her.

As she was being carried away, she dropped some ashes here and there along the path. Soon after this,
Demane, who had taken nothing that day but a swarm of bees, returned and found his sister gone. He
guessed what had happened, and followed the path by means of the ashes until he came to Zim-s dwelling.
The cannibal-s family were out gathering firewood, but he was at home, and had just put Demazanain a
big bag, where he intended to keep her till the fire was made.

Demane said: AGive me water to drink, father.§

Zim replied: Al will, if you will promise not to touch my bag.(

Demane promised. Then Zim went to get some water; and while he was away, Demane took his sister
out of the bag, and put the bees in it, after which they both concealed themselves.

When Zim came with the water, his wife and son and daughter came also with firewood.

He said to his daughter: AThere is something nice in the bag; go bring it.0

She went, but the bees stung her hand, and she called out: Alt is biting.@

He sent his son, and afterwards his wife, but the result was the same. Then he became angry, and
drove them outside, and having put a block of wood in the doorway, he opened the bag himself. The bees
swarmed out and stung his head, particularly his eyes, so that he could not see.

There was alittle hole in the thatch, and through this he forced his way. He jumped about, howling
with pain. Then he ran and fell headlong into a pond, where his head stuck fast in the mud, and he became
a block of wood like the stump of atree. The bees made their home in the stump, but no one could get
their honey, because, when any one tried his hand stuck fast.

Demane and Demazana then took all Zim:=s possessions, which were very great, and they became

wealthy people.
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Story of the Girl and the Mbulu (KF V)

THERE was once a widow woman who had one son and two daughters. On a certain day she went to
her garden, taking with her one of the girls. While she was away the boy quarrelled with his sister and
killed her.

In the course of the day the woman sent the girl that was with her to the hut, and when she came there
afly told her what had happened. She did not believe it.

Then a mouse told her the same thing, but still she did not believe it was true.

Afterwards the fly told her to look in a certain place, and there she saw the head and the bones of her
sister.

When the woman came home and found out what had happened, she killed her son. Then she, gave the
girl astick, and told her to go to her uncle:s house, saying that when she got there she must strike the
ground with the stick, and al the clothes and other things that belonged to her would then rise up out of
the earth. The woman said she was now all alone, and therefore intended to kill herself.

The girl was very sorry, but she did as her mother told her. When she was a little way off she looked
back and saw smoke coming out of the hut, from which she knew that her mother had burned herself and
was no longer a person under the sun.

After this she met an old woman, who called to her, but she took no heed and walked on. Next she met
ambulu at a place close by ariver. The mbulu said that whoever wet any part of the body in crossing the
river must go in and bathe. The girl was standing on the bank, and the mbulu struck the water with its tail
and splashed it into her face, so that she had to go in and bathe. Then the mbulu took her clothes and put
them on.

When the girl came out of the water she asked for her clothes, but the mbulu. said: Al will give them
when you are dry.0

So they went on together. After awhile the girl asked again, and the mbulu said: Al will give them when
we get to the village.@

But when they arrived there the mbulu said: AY ou must tell the people here that you are my servant, and
that | am the daughter of a chief.f

The poor girl was so afraid that she promised to do so. They were well received at the village, because
the people believed that the mbulu was a great person. They wondered at her voice, but she told them she
had been sick and her throat was not yet well.
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After atime one of the men of that kraal married the mbulu, and the real girl was sent to the gardens to
drive the birds away from the corn. While engaged in this occupation she used to sing about the mbulu
taking her clothes and passing itself off for a person, until the women who worked in the gardens took
notice of this song of hers.

Then they made a plan to find out if what the girl was singing was the truth. They said: AThe tail of a
mbulu will want mice and fat,@ so they set snares to catch the mice. In the night the tail was pursuing
mice, and itself got fast in a snare. The mbulu then asked the man who was married to her to go and get
some medicine, as she was sick, and when the man went she took off the snare.

After this they made another plan. They said: AThe tail of a mbulu will seek milk,§ so they dug aholein
the ground, put milk in it, and required every one in the village to jump over the hole. The mbulu was
unwilling at first, but they urged her. She tried to jump quickly, but the tail could not pass the milk. When
it went down the people saw that this was a mbulu, so they killed it and buried it in that hole.

After this the same man who had married the mbulu took the girl to be his wife. She had a child, and
one day, when it was playing, a square pumpkin came out of the ground where the mbulu was buried, and
tried to kill the infant. But the people chopped the pumpkin into pieces, and burned it. They afterwards

threw the ashes into a river, so that nothing more could come of that mbulu.
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Performance 27: A Bird Defecates Amasi (Scheub I)

A ntsomi says -

There was a woman who hoed in the fields. She hoed on the first day. When she arrived in the fields
on the second day, she arrived and could not see the plot of ground where she had hoed! She began all
over again, she hoed, she hoed and hoed, she hoed.

Her husband arrived, he arrived and asked, AWheres the plot that you-ve been hoeing for so long?i

His wife said, AWell, Father of So-and-so, the plot was over there, but now | don+t seeit! So | began
again from the beginning.f

During the day, a bird arrived. This bird arrived, it sang and said,

AClose up ranks! Move close together! Leap across!
Close up ranks! Move close together! Leap across!
Weeds of this field, get up! Vukuthu!

Weeds of thisfield, get up! Vukuthu!@

The weeds sprang up. The woman again began from the beginning.
This man said, AYou see, Masibani, you must dig me a deep hole here, so that | can seize this bird!§
Well, his wife agreed. She dug it, she dug it, she dug it, she dug this hole.
He said, ACover me up!@ He took three kernels of corn and put them in his hand. Then he exposed his
hand alittle. His wife covered him up, then she went home.

The bird arrived, it said,

AClose up ranks! Move close together! Leap across!
Close up ranks! Move close together! Leap across!
Weeds of this field, get up! Vukuthu!

Weeds of this field, get up! Vukuthu!@

The weeds sprang up.

The bird saw these kernels here in the hand of this man. It came and picked them up, it picked them
up. When it had picked them up, when the bird had picked up the last one, the man sdzed it. Then the man
got out of the hole, and when he got outside, he said, APlease do it, my bird that shits amasi!§ It produced
amas - batsha! The man lapped it up. He said, APlease do it again, my bird that shits amasi.§ It produced -
batsha! The man lapped it up. Then he went home.
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When he got home: AHey, Masibani! Come here with those bowls!§ He took them and put them in the
cattle-kraal. APlease do it, my bird that shits amasi!@ It produced - batsha! The amas filled al the dishes.
The children poured the thick milk over their boiled corn.

In the morning, the man took the bird and hung it up in the house. He said, AChildren, you must never
take this bird down!§ He journeyed, he went to the fields with his wife. They arrived in the fields, they
hoed, they hoed, they hoed and hoed, they hoed and hoed. In the afternoon, they went home. When they
got home, this man took the bird down. He said, APlease do it, my bird that shits amasi!{ It produced -
batsha! The children poured the milk over their porridge. They slept, they were satisfied.

In the morning, the man journeyed and went to the fields. The children came then, they arrived and
stacked rocks, they stacked rocks until they reached up above. Then they took the bird down easily. They
put it down. They said, APlease do it, Bird of our father that shits amasi!(i It produced - batsha! They
lapped up the amasi. They said, APlease do it, Bird of our father that shits amasi!(i

It said, APlease take me and put me over there on the door!@ They did so. It produced - batshal

APlease do it, Bird of our father that shits amasi!@

APlease take me put me over there above the windscreen!) They took it and put it there. It produced -
batsha!

APlease do it, Bird of our father that shits amasi!{

APlease put me over there above the kraal! §

They took it and put it there. It produced - batsha!

They were still lapping it up-prrrrerrrrreerreererer! 1t flew away!

Now when they had arrived in the fields, they hoed, they hoed, the man hoed with his wife. During the
day, they heard,

AClose up ranks! Move close together! Leap across!
Close up ranks! Move close together! Leap across!(

AOh, Masibani! What=s that? It seems to be my bird that shits amasi!§

The other said, AOh, Father of So-and-so! It isthe bird!{

AHengh! It seems that these children of mine have spoiled things!@

The weeds came up. The man and his wife got up, they hoed they hoed and hoed, they hoed and hoed,
they hoed.
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The bird repeated,

AClose up ranks! Move close together! Leap across!
Weeds, get up! Vukuthu!@

They abandoned it, they went home. When they got home, they arrived and the bird was not there!

AHey, Children! Wheres the bird 2

ANo, we dont know! We took the bird down and put it above the kraal! It flew away!(

Their father pursued them all, the three of them. He brought weapons, and he pursued them. They ran,
they ran, they ran and ran, they hid. They arrived above ariver. They arrived there above the river, there
were some bushes there. They arrived and stayed in these bushes. They dept there, they woke up there.

In the morning, an animal came. The animal asked, AWhose children are you?l

They said, AWere Magongol oshass children.

It asked, AWhat did you do that you:ve come to stay here, away from your parents?

These children said, AWe took our father=s bird that defecates amasi, and it flew away. It roused al the
weeds in the fields.§

The animal said, AThen you can stay here for good!(

It travelled, and in the afternoon it returned. It arrived, it sat with them, it kindled a fire. Then it took
the first child and threw him into the fire. It roasted him, it ate him. When it came to the second one, the
children began to run. They returned to their home.

When they arrived, their father asked them, AWheres the other one?

They said, AWEell, he was taken by these animals!(

He said, ASit down. From today, when | put a thing anywhere and you take it, then youll end up with
the animals!

The ntsomi is ended, it is ended.

Performance 8: Furujani and Demazana do battle against a Zim (Scheub 11)

A ntsomi said:
Furujani and Demazana travelled, going to their uncle:s place. They travelled, they travelled, and came

to arock. When they came to this rock, they said,
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ARock! Rock-of-two-holes!
Open! that | may enter!@

The rock opened. They went inside, they arrived there. On the inside was the meat of an ox.
When they found this meat, Furujani said, ADemazana, don:t cat that meat! I:m going on, I-m travelling
to our uncless place! @ Furujani went on his way.

A Zim arrived, it said,

ARock! Rock-of-two-holes!
Open! that | may enter!(

Demazana said, AGet out, you! You arerct my brother!

The Zim. journeyed, it went to some other Zims. It said, AMen, what would you do if you found an
anima?g

The Zims said, AHeat up an axe until it=s red hot! Then swallow it, itll come out below!(

The Zim heated-the axe, it swallowed this red-hot axe. Then, when it came to the rock, it said,

ARock! Rock-of-two-holes!
Open! that | may enter!(

The rock opened. The Zim went in, it lashed into the meat, and ate. As it was eating, Demazana saw
that the meat was almost finished, and she called a fowl.

She said, AFowl! What:ll you say if | send you [to my brother] 7

The fowl said, Al=ll say, >Kukurukuruku!-}

APIg?

The pig said, Al:ll say, >Nrel-{

Furujani said, AHey! That=s my sister!@i He left the milk on the ground. Then he took a pail of paraffin, a
gallon of it. He also took some fire. He said, Al am brave! | am brave! Look at what I-m doing!@ Then he
travelled and came to arrive far away at that rock. He arrived and poured paraffin on top of the rock. The
Zim blazed, the hair of the Zim was on fire!

The Zim said, ADemazanal Demazana, what:s that always going >Zzzzzzzzzz=?%)

Demazana said, ANo, Grandfather, it=s just the clouds gathering.@

The Zim ate, the Zim. ate. Its hair went on burning, but she had said that the sky was just clouding up.

The hair of the Zim was burning, and now it got near to the skin of the Zim:s head!
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The Zim got up! It said again, ADemazanal Demazanal What:s that always going >Zzzzzzzzzz%)

Demazana said, ANo, man! Grandfather, eat that meat! The sky is clouding up.@

The Zim got up, it felt the skin of its head already burning! It ran, it went out of the house and threw
itself into a marsh. Its buttocks stuck into the air, its head disappeared!

It happened that some children were journeying, they had gone to gather some firewood.

One of them said, AGod! Heres a beehive! Theres alot of honey here! § The bees had produced a lot of
honey. She ate it, and called the others. The children ate, they came and ate the honey here in the buttocks
of the Zim. They did not know that it was the buttocks of the Zim, and that there are its feet, sticking up in
the air! They ate and ate. Then one of the children scraped, and her hand disappeared! It stuck tight, she
tugged this hand, but her hand stuck tight! It was clear that her hand would not come out of the Zim:=s
buttocks! They despaired, they cut it off there!

Now, when people talk about the cutting off of this hand in this hole of the Zim it is said that it is here
where the Zim died.

The ntsomi ends there.
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Performance 28 (extract): A Boy Murders his Sister (Scheub 111)

Wl then, true enough, the little girl departed. When, according to the instructions of her mother, she
beat the ground with the whip, al the cattle disappeared. She went by the right path, and she walked and
walked. She walked, she walked. When she was far off, she said, AKwek! | dont understand why | should
go on until | disappear without having seen this fable told me by my mother! I:ve never heard of a person
who burned herself up together with a house! Let me at |east see the smoke - even though | cantt pull her
out because she is burnt, she is burnt, truly my mother is burnt!¢ She looked back, and when she looked,
she saw the house as it burned completely and collapsed. She went on her way, crying.

Weéll, she pushed ahead, Limelekudeni travelled, she walked and walked and walked until it became
necessary that she cross ariver. Before she crossed the river, she stood looking for some berries, almost
bursting into tears, not yet having made the decision to eat. She at last got herself under control, and she
wanted to eat these berries because she was very hungry - in fact, she was starving. She threw herself at
the black berries, those she could fill up on quickly, and she ate and was satisfied. While she was having a
second morsel, a mbulu suddenly rose up over there in that berrytree, just as she was having her second
morsel, as she was eating!

The mbulu said, AHey! Youre eating me! I'm not a berry!(

She didnt pay attention to the mbulu, she took to the road.

It said, Al-m going where you:re going!(

She took to the road, she went on. The mbulu went paralld to her al the time. Finally, as she now
crossed over this river, when she came to a place above that river, the mbulu said, ANo! No! Stop! Stop!
Before this river can be crossed, we must first wash!{

She too, because the sun had quite scorched her, she too thought that she should cool her body alittle
and wash. She took off her clothes then, those beautiful clothes that she wore, and she put them to the
side. Limelekudeni washed her body. She washed, she washed, and as she was still washing, this mbulu
was busy putting on those clothes of hers, putting them on, hurrying to clothe itself in those clothes of
hers. When she finally finished washing, she said, AGive me my clothes now, so that | can put them on
and we can get on our way! It=s late, | must go!(

The mbulu said, ANo, I:-m dressed now. Please dress yourself in my rags!@

Well, Limelekudeni coaxed this mbulu, but no, the mbulu did not give in. They went on. The mbulu

was paralel to her the whole time, following after her on ajourney which the mbulu knew nothing about.
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It was parallel to her now, and she was already not a human because of the ugly clothes of the mbulu
which she wore, and because her own had been snatched away by the mbulu.

She travelled, she walked and walked, she walked and walked, and she came to the home of her
mother:s parents. When she arrived at the home of her mother:s parents, someone asked, AWhere have you
come from? Where have you two come from?i because now they were two, this mbulu having kept up
with her until the time of their arrival.

The mbulu hurried to speak. The mbulu said, AWell, we come from home! §

AMm mm.(

AWell, we thought that we should just come here to see the people, because as you know | came from
here long ago!(

AY es, but who are you?)

AWdl, I1:m a niece of this family!@

AOh? Why do you speak as you do? Y our speech - what has happened to you? You didn: lisp at one
time.@

Al was very ill! | nearly died!@ It said, AThe back of my tongue wath cut off.@

AOh!@

AYes.d

AWhy was it not thus reported here at our place? Why were we not told that you had become so ill 20

Al don=t know! The old people have their own minds, they wouldn=t have to be told by me!§

Well, it was left at that.

AWhat about this person with whom yourre travelling, the one whoss dressed in such ugly rags? Where
did this person find such clothing?

The mbulu said, AWell, thith ith a poverty-thtwicken wittle beath that | met along the way. Ith clear that
theth thingth are hungry, and they:=ve thometimth heard that there ith the pothibiwity of being thatithfied
here at my mother=th parenth- home.§

They said, AOh!g

Well then, food was dished out for them. They ate. They ate and ate.

The mbulu said, APleath dont let her eat with the people. Let thith thing eat with the dogth! Thith ith not
athing that thould eat with people! §

WEell then, food was dished out for the girl and she ate with the dogs. The mbulu ate with the people, it
ate with the people and ate good food.
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Time passed. Time passed, time passed, time - here at home, the corn was being cultivated. The corn
had to be watched so that it would not be eaten by the birds. Well then, the girls of this home - a daughter
of this place watched the carn. Now then, these people considered it necessary that there should also be a
person who might assist her. She also watched that corn then, so that it would not be eaten by the birds.
That poor thing went along, it was said that it would be this wretched thing who would watch the corn!
This wretched thing went then, she was the corn watcher in the fields. She went, she was not eating well.
This wretched thing watched then, watching, getting up at dawn in the frost. It was cold when she went
to watch the corn, this ragged thing. It was this mbulu that stayed over there; it was happy in the house,
eating good things.

This girl remained now in grief. As the days went by, this girl watched the corn, and was treated badly
at her mother:s parents place because it was said that she was a mbulu. That mbulu, the real mbulu,
behaved like a human. Then one day, this girl took off her clothes, because this field was over ariver. This
girl took off her clothes, she washed and washed, she washed. She beat the ground, and said, APart, Earth!
| have no mother, | have no father!§ The earth parted. Food, plenty of food appeared, food which was
very good, and other things, other things. She ate, this girl ate, and she was satisfied. Again she beat the
earth with the whip, with that whip of hers. When the mbulu had snatched the clothing of this girl, along
with al the things that belonged to this girl, she would not let go of the whip that she had been given by
her mother. She did not give it to the mbulu. Well then, she beat the ground and those things again
disappeared. And again, she put on these rags. She watched for the birds, she watched for the birds, she
watched for birds until dawn.

On the following morning, the following things occurred on this day that followed: this girl was now
the watcher-of-corn. It is this mbulu who is the human, eating things over there at home, even though it is
aworthless thing. And this girl became thin then, because she remained in grief here at home. Now when
the morning had come, there was an old man of this place, he was old, an aged man of home here, and he
loved to walk over there in the fields, constantly (305) going to look at the fields. At dawn, this girl arrived.

The old man said, ATsay- tsay- bo!(l

The girl took a stone, she took a stone from the ground and threw it near where the old man stood, this
girl not seeing the old man.

She said,

ATsay: tsay- bo!
Tsay- tsay- bo!
Tsay' tsay' bo!
Tsay' tsay' bo!
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| met a mbulu'!

Tsay: tsay- bo!

It snatched my clothes!

Tsay- tsay- bo!

| was going to my grandparents: place
in the far-off land of Mbo!

Tsay- tsay- bo!@

So sang this girl.

Kwok! As soon as the girl had spoken, this old man (well, he wasrt really al that old) recognized that
voice. It resembled that of his sister, the sister of this old man who was the mother of this girl! The girl
today was grief -stricken because she had to be a mbulu, her clothes had been snatched by a mbulu! This
old man went home, this matter not causing him, however, any inner happiness. He had not been seen by
the girl, and he moved stealthily and went home. When the old man got home, he confided this matter to
his wife. ANozibani.@

His wife replied, AY es?)

AWdll, I:m not satisfied with this person here at home.(

AOh? Not to be satisfied means what?

AWEell, thisis not the child who is our sister!@

AHow so?)

AShess the one who went along with the child who is our sister! Shess the one over there! Weve made
her watch the corn! Wesve made her eat with the dogs!(

AWhat are you complaining about?

He said, AThis child was singing, and when she sang, her voice was that of our sister! This child, her
voice - it:s our sister! Shetells a story of sorrow. This child says that when she was coming here, she met
ambulu. The mbulu snatched her clothes when she was coming here to her mother:s parents place at
Mbo!@

AOh? Y ou must wait, so that | too can walk softly tomorrow, and Il listen for myself. It:s possible
that when the girl spoke - you have ears of age, Sobani! Perhaps theres no problem at all! Perhaps you
just didnet hear well!@

The old man gave in. They dept.

In the morning, it was said in the morning that it was necessary that the girl do her work of watching
the corn. And so she worked, watching the corn. When the girl arrived here in the corn fields, she took off
her clothes and washed. She washed, she washed quickly. She put on her clothes. She had a strong desire
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to beat the ground today so that she might eat, so that food would appear and she might eat. And yet, her
body was apprehensive now. She had already decided that she must kill herself, because she had been left
behind by her parents, in grief. And even at her mother:s parents: place, where she had come to stay, she
found that it was a burden even heavier than the other one! She now chooses to kill herself, seeking a plan
whereby she might die of starvation. She did not beat the ground with the whip, so no food appeared. She
went again when she had finished washing. She continually went round the field, watching for those birds.

In the grass was this woman. In the grass - she had hidden herself beneath some pumpkin vines which
were planted in the field. The girl returned. She hurled a clod of earth, she took a clod from the ground and
threw it in the field.

She said, ATsay- tsay= bo! Turn round the other way, Dogshit!@ The girl sang,

ATsay-' tsay: bo!

Tsay- tsay- bo!

Tsay- tsay- bo!

Tsay- tsay- bo!

| met a mbulu!

Tsay- tsay- bo!

| was going to my grandparents place
in the far-off land of Mbol!
Tsay- tsay- bo!

It snatched my clothes!
Tsay- tsay- bo!@

So she said, and then the girl stopped.

Well, she heard, and having heard, the woman beneath the pumpkin vines did not even wait for the girl
to finish. She broke the corn down as she ran. The girl noticed this, and she looked all around, hearing the
cracking twigs and leaves. But it was this woman! She runs and goes home to her husband. When she got
home, out of breath, this woman said, ASobani!

Her husband replied, AOh, you frightened me! @ So he said. AOh, why did you frighten me?

AThat matter you spoke of - in that place in the grass beneath the pumpkin vines, the thing you heard on
my side of the field! It is the child of Sisilo, my sister-in-law! your sister! Truly, that:s the child of your
sister over there! It isa mbulu that we honour here at home! The one for whom we slaughtered a hamel! §

The old man said, Al have said so. I-m aged.(

It happened that he did not have a solution for her, and his wife was already disgusted with the whole
affair, she was aready going to get the child to bring her here in a great hurry. The mbulu had done this!
The old man stopped her.
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He said, ANo, don:t despair! Stop! Shetll return when it:s time for her to return from watching the corn.
Il try to think of a plan whereby we might snare this mbulu! So, it would destroy my homestead with
such great sorrow!f So he said, and the old man sat down.

The girl returned from the corn at sunset. When the girl returned, the woman had already prepared the
food, she had made a lot of food. There was alot of it, covered by dishes, on the other side of the
homestead. She had aso daughtered some fowl, realizing that, AWell, the meat of the sheep would take too
long to prepare.( She covered it when the girl entered. She said, Al=m taking this over there. Heres your
food. Eat!(

The mbulu was in the doorway, just entering, appearing from another house. It stared at this food
which was being taken to the girl - as much as that! and the meat of fowl as well! That animal over there
was envious, the animal which was a mbulu. Alf this food is given to this girl, she won:t eat it! Shess used
to the food thrown to her with the dogs now! But the girl ate, she was happy. And she sought within her
soul as to why, today, she should be given such good food! She ate, although for days this girl had been
eating dirty food, although even now her heart was black, it was closed, because she no longer ate any
good food. Even though she was a human, she had been eating the food of dogs. She soon had had
enough, even though she had not finished the food. The mbulu was surprised, it snorted with anger,
concealing itstail as the tail dipped down under the clothes which made the mbulu human.

At that juncture, the old man called his wife to the side of the house, along with a man of the village
who was a neighbour of his, to discuss the plan conceived by the old man because of what was going on
here at home. This old man came there, he of the same age as this other old man, he came to listen to his
neighbour. They gathered together then at the side of the house, in a corner, with his wife. This old man
also asked that the wife of the neighbour come along. They examined this plan. Well then, Friends, when
they were at the side of the house, the old man began to discuss this matter.

The old man said, Alt=s about this thing that has occurred here, Sir. Some strangers, two people, came
here, but we did not believe that one of the persons was exactly a human - she seemed to be an animal,
because of the way she dressed herself. She had dressed herself, and smeared mud on her body. Then we
recognized this thing, we recognized that it was a mbulu! We decided then that this mbulu should assist
that girl over there in the fields, keeping the birds from the corn. In short, then, Sir,@ so said this old man
to the other old man, Athisis the mbulu that we have settled here in the house! This is the daughter of our
sister we sent to watch the corn and to eat dirty food with the dogs! But then, by the luck of God, | am a
person who loves the fields! | overheard a song that she made up in the fields, | heard the voice of this

person, and | knew her - it is my sister, my sister is a person who has a voice like that! My wife denied
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this, she disputed it at that time. | allowed her to go herself, so that she could just listen for herself, so that
she could hear for herself the things that this girl sang about when she sang her song in the fields. Again
by luck, my wife saw more than | saw, because she hid under the pumpkin vines. She hid above the place
in which the girl would wash, this land of mine being above ariver. The girl undressed completely, and she
washed while my wife sat and watched her. Well, she finished washing, and when she finished, she sat
facing the sun. Then again, she smeared the mud on her body, she took these rags and put them on. This
wife of mine hurried to come to tell me at home. | saw her entering, out of breath, doing thus, doing thus,
you can see that even now shess not quite right. Here then is the plan, Sir, about which | called you here to
my home, because of this event which has befallen me. Because the mbulu is an animal, we will not seize it
with our hands. We cannot set the dogs on it, because it looks like a human. | have a plan, then, which |
have mentioned, a plan which | thought of here, and we should now move by means of it. We should say
that it=s necessary that the mbulu become the wife of my son here at home. Now according to the belief of
the sisters and daughters children of here at home, when she arrives, she who is to become the wife must
also pay respect, she must put on the things of womanhood, it must be clear that she is a woman! We will
travel then, and she too, along to the cattle-kraal. There, they will jump over the corn-pit. And in that
corn-pit, Sir, I=ll do this - as you know, it is also ambulu, and thus it can be snared with meat-fat. 1=l put
some fat over there in the corn-pit over which everyone will jump. When this mbulu fallsin, well set fire
to it, well put bundles of grass there and set them on fire so that the mbulu burns there and dies!@

Kwok! The old man of the other homestead agreed. He was astonished, he had never seen such athing!

He said, AWell, you have a good plan, Neighbour! Well see now if it works. We must try hard so that
we succeed!

WEell then, it was said that the women must come out. All were gathered together, al were collected,
everyone who was a woman here at home. It was said that there was a custom that was going to be
fulfilled, especially by the females here at home. Whenever a person arrived, it was explained that AToday,
we want this mbulu to become the wife of our son, according to the belief of our home. This sister=s child
here is desirable, she should be made a wife of our home so that we might enlarge our friendship.@

Oh, the mbulu was made very happy by this! It shouted assent, happy that it would have the glory of
becoming a wife here at home!

Wl then, Friends, as soon as that was said, someone explained what would be done here at home. Alt
is necessary that each woman here at home leap across that corn-pit! All must jump! jump! jump! jump!
jump! jump! Because she has just come, she must not jump aone. She will be accompanied by the others.

Everyone will jump! She should not enter alone over there.§ Well, this matter was acceptable even to the
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mbulu, the mbulu must not be put into the cattle-kraal alone, it will jump with everyone else! That corn-pit
contained many things to ensnare a mbulu - old corn which had become sour, together with meat-fat
which had been placed over there in the corn-pit. The mbulu likes these things very much. Well then, they
were brought, and they were made to leap. The women were made to leap, they were made to leap, they
were made to leap. When they were in the midst of this leaping, it became necessary that the mbulu leap.

The mbulu jumped - but first it took a quick look into the hole, and its glance went straight to the
meat-fat: therewas alot of it, and it was spread out there below! The mbulu strongly desired the meat -
and it smelled this old corn too! It strongly desired to strip off just alittle of this fat when it leaped. The
leap to the other side and eat alittle.

When the mbulu jumped - well, they covered it then with arock! Then they ran and sent for some
strong men, that they should come with two bundles of grass. There was an old house that had already
fallen down. These bundles were fastened there, because for along time it was known that this thing
would be done here at home. The young men came running gai gqgi ggi gqgi ggi with the bundles of grass.
They dropped them, they carried the bundles, they dropped them, they carried the bundles. The bundles of
grass were forced into the pit, and they were set on fire. The mbulu burned, the mbulu died.

But before it died, the mbulu made a final effort. When it came out of the corn-pit, they seized it. Now
the rock was removed, and when the hole was uncovered, grass was put inside. When it was first set on
fire, when it initialy met the flames, the mbulu jumped up. There were some huge dogs here at home.
They caught the mbulu when it leapt, they stripped it.

The mbulu said, AEven though | have been burnt, for along time | have been eating the best!@

The dogs caught the mbulu, and then it was taken by the young men and put over there into the blazing
fire. Then the mbulu died.

The ntsomi is ended, it is ended.
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- Ilustration 1. Border designs and illustrations from GM Theal’s Kaffir Folklore (1882)
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Tlustration 2. Images of Africa prevalent in the popular media of nineteenth century

England
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Appendix B

Ilustration 3. Colonialist stereotypes of African people
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’s Bantu Folk Tales from Southern Africa
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Illustration 5. The cover of Phyllis Savory’s The Best of African Folklore (1991)
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Tustration 6: The cover of Kathleen Milne’s Dema and Demazana (1994)
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