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Every man stands w1 th a vision rounded on an 
acceptance to view the scope of his insight 
into the essence of the tangible and the void 
ldthin his reach. 

( Ae explained to &!gel a) 

My vision is rounded on the acceptance or God, 
The Father, The Son, The Holy Ghost, through 
His word. 
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* 1 7th July, 194o. Aesthetic values, the essence 

of morality, the light of truth, cannot be taught. 
Each man must crest~ them within himself. They 
are absolute, outside ot time and ot society aDd 
therero~e cannot be communicated. Words can 
conv~ only an outline or them. 
("This Business of living" diary of the Italian 
writer, Cesa•e Pavese). 

And as meditated by N. p. van Wyk Louw in no. 
·~t 2 II or his book of poems "Tristia" {195o-195'7) 

-· 

8k sal niks sa n1 e 
Alles ~t ges6 word is ges6 
Lank voor ons -vol was 
kon lets nog oaagdom h6. 

Ons 1 s die herhaling 
eind~lose desimaal 
maling en desimaling. 

Bk van die desimaal 
ek wil die end haal. 

v1 th a refieetion or the same 
·If 3 . idea in poem V ·nsx Unguine Leonem• of the same 

·collection 

Ek kan nie opSQJDt nie \'l lew, 'n gesprek 
~ tydperk or ~ eeu. 
Die klou dui al die dier aan, ts gest -
maar is nog nie die leeu. 

Kk rtnd op hie.rdie aarde soms 'n vol te ••• 
my bre1n die key die waan 
dat ek, omdat ek altyd s1rkel s1en, 
die sfeer-solf kan verstaan. 

Wat ek van mense or van God wil meen, 
word in my dofbeid dot. 
lets staan in sterre-en-helderte geskryf; 
en ek skryf na in stor. . 
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fteel 1 ty 1 s th• verbal tel'll tor an abstract 
1c1ea of -.ethtng ld\1 eh ta real, through en stenoe 
and aeoeptan.c.. Sollethtnc- ~~ ta, 110methlnc tbat 
ws and 1011ething that lClll bf!• ' trutht • Yelue 
that made the extn.nee ot •n poastltl._ on wbleh 
man vith his tl'M v111, at.ter th• ptne~tion of 
his ext•teac• through contt!lltJl.atton, cper1.ence of 
Ph7•1:cal being ancl auperlor: an1•1 Dd.nd, (his eoul) 
searched, to found his. discov-eries on. 

What is the reai:1ty ot vbat 1a, was and will bet 
a. pattem reality, ot life as ---.rtaecl by llla.Q. 
Vi th 11att tbis id• in. 1ta 11hole is not appl1oab1e 
becau•e man toll owed 'ld\en "vas• vas alreadY Jarid tbe . 
will be tacet, again, to be beyond man• s control. 
Therefore in thts pb1'1oao~c ~tty III8A 1.s an mtiqr 
reality.· · !his entity reality is rounded on f'acta ot 
h1sto?)', the Jqtov:tectg• fd tba present. and the log1o 
or hope based on the p~ous experienced taeets. 

this idea in 1~s reality founded tbrouch man and 
on existeftce below hl•• 1 s sa.ething beyond the 
tempoi'al existance of man and knovn matter. The 
1nf'1n1t;y of the l'8&11ty Gf)NSSecl b)' the idea Of 
bt 1•, ••• and 'Vill be, .is nestled 111 the con­
cept1cn ot tbe God ·tdea1 vbich through aco&l'~nce• 
compiles the great reall ty or lit• and exisT.4Jlce 
bet ore· and beyond the enqu1 r1ns mind ot 11an~ 

The ctrcumte~oe realitY is thus God, ~thout 
11h1cb no other real1m can exist. Ir the reality 
ot God, that was before, which is and will be after, 
1 s accepted ve come to an !nv:estiga t1on ot hi.s 
creation. · · 
!he creation in which man is the superto~ created 
entity. Shap-ed to :he an 1JQ&ge ot the ereator, .-n 
the selt-portra1 t of ao·d. Being only an 1aage, 
man is 1 ess than the .real. Man tb• interpreted 
reali t7, by .tbe Creato)!' ot Itaelt~ Baing created, 
man cannot be greater than M.s Creator,. beca1lM in 
which work of creation ean then exist the claim 
that it 1 s greater tban the rather thareot' although 
1 t might develop in 1 ta own rl«bts beyond the bound­
aries of 1ts initiatorY The power or lite beyond 
and in man w:1 th his rree :vilrl is what makes the 
exis~nce difference, betve!n C:reator and cna:tion 
and Interprettr and lnterpre.tation manifestation. 
Lite and death? Creator tounde? ot ·lite, 
momentary breath .rotation, the Creation. Interpreter 
man, entUai~a- the Image entity w1 th reflection 
energy of life, due to his being alive. 

Man the artist, is bound to die, and as man 
cannot evoke lite, human creation is thus dead and 
the only reality and life it has is when it becomes 
entused by the reality of God, the ereat?r, and ~t 
man the creation. · 

In the real! ty or God, Which is, was and will be, 
what is man? Man subjeqt to death. What is the 
purpose of man•i strugele in the race or God's 
created world? Man v1 th free vill is servant to 
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divine will, men 1• thus only an instruaent in . the 
c~eation. As motivator to rotation reactions 
which kept the age old pattern or life's function 
through addition and the ~demption or redundant 4 

entities~ Man as human being in 1 ts supreme 
s~nse can only interpret. Man as erea ted being 
act and react. · 

. . . , 
~Nan, the h~n, 1s thus tbe interpreter ot 

God's creation, through the created means of the 
creation, as employed by man• s tree will. · But 
the only real result of such interpretation• 
exeouted through mentioned m•ns, will be an inter­
pretation of God's creati~n, a realization ot Qod•a 
creation. Man 1s servant and thus v1ll always be 
1n the shadow of God and: the· reality or his 
creation. Only in this shadow will man's 
interprets tion eo st another .shadow enshrined by_ 
the reality or·. God to lead reality to tbe !mage. 
It the human 1nterp~t1ve ereation loses track ot 
this, the means and aims are formless dust. onee. 
the shadow of dust is cast. Whilst v1 th the . 
1ntePpretat1on ot a rea1-i ty or exi·stance w1 t.h1n 
the reality or 1 ts creator, a shadow is caat through 
the real! ty portrayed in the image. 

Creation adlpts Universal proporti.ons~ .. . 
Consciousness or. exist,nce and creation qu .. t1ons 
unconsciousness and unknowingQess or death. 'lhe 
natural real1 ty or death is extermination and &nd':, 
nothingness, although reaction and lire ·. eont1mi• 
Creation o:r life in itself is an unsolv~ real'dtJ' 
it accepted beyond God. Being without been tor 
the preceed1ng existanoe ot lite, and death 18 seen 
;as been w1 thout being as rar a• the existant weld 
is concerned. Natural physical lLfe is IJ08enta27t 
Spiritual life is beyond the boundaries ~· tbe-.lloment. 

Creation is 1nt1n1 t•. with throbbing rot.a.tionf -:­
t1me is 1nt1ni te v1 th determined pl"'.gress to iea.v-• 
in the un1verse.tbe tvo tacets, that of progre•s and 
development to 'Which time due to determ1nat1on~ 11: 
the only. entity which progresses, around i-t the · 

.development Of entities Of c1vili·zat1on and C·rea;tione 
ro~~ . . 

These questions asked by man .lead him thJ"OUgb 
his insecurity to the 'Cotlception God the ultimate 
beginning and oo end or the creation. Man the. . 
only thinking animal, 'Who ean 11 ve beyond the ·realms 
of bodily awareness, -because man 1s the only existing 
element or the creation which had to find his 
consolation through search outside himself. ..rus is 
proved by the overpowering restlessness or man. 

Man as searching animal endowed w1 th mind to 
control matter becomes involved in creating himselt. 
J.tan resembles through his ab111 ties, a resemblance 
w1 th God the erea tor ot the universe and himself .. · 
l.fan in his attempt. to become creator becomes artist. 
Man as an Artist cl~s not succeed in creating ·new 
facets of the ereatton a1 though he through the enquiry 
of -nature, accumulates knowledge and succeeds 1n 
channelizing the latent powers or nature. Man the 
artist involves himself in material formation, 



through the thoUght inst!rnet, whieh is eontrolle<l 
by th• Universe and-- Divine ItlC1n1ty_ or GOd. 

. . 
ll.an civilized animal:•· Owing to· previous ideas, 

man animal, reacting on awareness of 11i&t1net and 
eonseiousness. of thought is allowed to ~tormulate 
his civ~lization as the line of his interpretive 
mind play-s caprices in lack of understanding• 
governing the animal and natural 1nst!net·s beyond 
trustratio~ Man as a restless-being do«s net 
.auoceed in Improving or. :proceeding. in· his development 
-along· the .:at~tclh · o~· time. 

Every ·Jian ·lives lite, .and forms the . pat:tern of 
his time according to the surroundings o~- h1s · 
c1vil1:t.at-1on ·and the M!ghts of his brai&o-!'ower. 
A:: lite -.to be always ended in death, and 1n search, 
bJ ·the ba.rrieP of 1nt1n1 ty. ·· Every lite 1s- a 
41seovery of ·lire and every .Dbind is an· inttnlty or 
comprehension• Lived and· r•alized to the point of 
Divine contl"'l ahd r-e»'elation~o . ~ -

.Owlni te the rea.li ty or God, -man the SUl?~• entity 
cl;'eatedl was forced to worship ill acknowl''ecl_gemenl et 
that wb eb vns beyon<i him. r· · The abstract Hal1 ty ot 
God which. he made 'tangible through ritual ot sacrit1M 
to guide hi• thrcugh the -portals or (eath. The modes 
of ·worship ·ad..apted ;by man was derived- tr~ na-'t12ri in 
an abstract reality beyond the natural te th• abstract 
symbolism er Iniages from nature, alwaY•·· the seaiieh or 
God through nature which beeome& '8Yilbel1e'.1n .:S.eeept-
ance of man• a searoh for salvat1orr:. ' 

Owlng to the conf'lic"' of · naturalism · and reali'• 
which are two terms easily misconce'-ved thrQ~h the 
1nterpi'etat1on given to --it by man-in his 'h'rb~­
·sy-stem, let us search tor a elarifieatlo~. · . . · 

\ 

Natu.-alism can exist without realization bUt 
through copying. · Realism- cannot exist-withOUt 
knowledge or nature,. Ged ana man. Natural1!111i' 1n 
·the ·pure essanee or 1 ts term entails the copying or 
nature. Realism entails the interpretation ot 
nature.. · · ~ · _., 

.fn a work or a:rt or ln the mind or maJ;lt it is 
1'mpGssible to 1~ate any or these two abstriot nrbal 
Values . because ·truty cannot ex!·st in the pUre absolute 
form as suggested :by its te~1nelogy. 

, 

' In the appreciative philosophy or art there 
exist: tour modes or tQ.rms $Uggesting a line of 
thought or a mode of ext>ress1on.- . That of na~rallsm, 
realism" romant1 eism and claas1 ct sm • Three or theil8 
terms · bold :-a mat~rial ol' emotional · Yalue, whieb is 
cbaraeteri$'tle or tbe ·subject they represent an4 the· 
means or tom or their exeoution,. - =:Yet reallsa in 
verblll conflict with ·natural:llJl!f ·1to:J_ates 1tselt · as 
thtt bas!e '&U'lde:t-ly1ng 'Vf!Wle or the otb•l", three 1cleas 
and tb'Ua beeemea th• basic unde1'17!-ng life f6roe or 
all aRt and or conaciOU:S 'bullan ex1 s~eaee. · 

- .., .,. w' 
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· •rt ~··· Man, ••• Creation •••• God 

.Art ~ •• ~ 1a act! vi ty manitestatloti 
Interpretation cover.ned by nature 
results in natural!•• 
Passion axpleltatien leads to Romant1e18B 
.Aeceptanee .. • • to accept an4 to be acoepted W 

bu•n ata ..... 
to class, to be class1t1ed am thus contoN to 

the idg or ... clus1e1• 
Real, reality, realista, 1a the ph1losopj' or: 

. . . un4•~•tandt~ 

Matter ··•· exploitation ••• resUlt la 11\~..._ 
· p:retatlon o 

matterisms •••••• dabble in other vor4a. 

Man • • • is Iaage. · · ~=..:- ..J.._ 
Elabodiaent of thought soul ••• eonnne of~, 

· an1-.l 
reacting on illpul ses • • • control of, 1..,a1... by 

:tw.atnttou 
ot thought conception and acceptance. 
Man body • • • body man. 
body vehicle or aan 
Pain 1ntens1!1cat1on of body avarenes .. 
'Sense," sens1 t1v1 ty or awareness._ &J."t>eaftniee to ••• 

· · - re..mblance ot. 

Creation .... is Uri1ver••·­
Tang1ble- and intancible matte!'. 
Act1v& through vibrating energy ••• of lite. 
reaction 1n established pattern 
Form •••• beginning beyond in absolute, establlllbe4 
·,. interpretation 
through matter and diseove~ 1ntormat1an 
or creation ••••••. thus nature. 

God ••• is Int1n1 t¥ 
Through and be:yotad ...... ereated matter,.,. 
'Creating, activity ot God ••• man, ••• CretltiQQ of 

. Oo4 
God ~ •• real ••• 11an inter.,retat1on ot NeUty ••• 

. . oreat1oo 
real mattet •••• art: interpretation of reality. 
God to be sought • ~- discovered .... real!. ty 1• God 





1. Heel! tJ def"ineda Def'ini t1on tor realit)rl 
~tx;, VD ~ UAiY~fM ~~· Reality the eon­eej) on . IWl~ an a atrac ue beycmd hill becauH 
the queat ot man as a human ~ seareh of' existence 
and an und~.stanctlJII, ot tarc1ble and intangible matter. 
Rcwal.i tJ tbe l.abel ~JI the interpret& tion ot man, ot the 
existent aDd tor diatence. Reality is thus the 
~nception 6t ll&n, ot the tundamentals ot creation aDd 
universal 1nt1n.1 ty. 

2. Beal.i•e Reali tJ and Nalp terms applicable in 
the definition ot reality. The realism of real1t¥ 1s the 
portra1 t of the real. (a) The real 11 the existence ot 
matter and thought. (b) Man in the realization of' the 
real 0011es tn contact vi th the real! ty' ot the real Wrl.Ch 
11 the knovl.edge of the real noked through the sen-.., the 
essence or the real. (c) a.Iism is the tangible t~~age, 
.an appearance ot tbe real, -which comprises the knovl.SC. 
o~ the real, the reality 1h a un1 ty ot image thrau«h 
Vhich the appearance ot ihe real ia conveyed appealing 
to tba aen.es ot ncept1on to realize the essence or the 
real original idea --ct -tom tb'rough aDd befOlld matter. 

3· Reali t7 the abstract element which -extsta 
between the tvo poles ot real aDd realism. The seaftb 
tor realit.y involYe• tbe experience and penetration ot the 
real, the oonelua1on of knowledge ia tbe reality ot tbe 

• real. Then aapects ot reality are the essence or ~ 
real. TM man1feata.t1on ot real! ty ia in ...ther worda 
knowledge giyen 1n the image or realism. The manifested 
I ... • port~• an appearance or the essence real!tr ot the 
real and t~ the establishment ot knowledge and~ under­
atan41ng. ll!e Image reality is termed • the realism ot 
the real. Reality is the bridge between the appearance 
ot the real and the realism ot its resemblance. 

lt-. Realitx, Matter 4i Sni~: The real exi sta in 
matter as well as in Spirit" Wi~t mstter the tangible 
would be non-exis'tent, therefore the matter of' the 
tangible unl verse compiles the real! ty ot its tangib111 ty. 
Because matter is tangible, does nit necessarily conclude 
tha.t it is real or that is is only real beca.use it 1s 
tangible? · 

It only tangible metter .vas real, ~tis spirit? 
Spirit or the idea thereof,. does not appear as matter 
although in and throug}l 1 t t 1 t ean be stimulated and 
materialized. Thought and spirit are abstract, yet 
without thought, matter is inconceivable. Through 
thought reality or matte~ is manifested 

Real can exist in the tangible as well as the 
1ntanc1ble. The matter or the tangible is real. '!he 
tom of' the tangible matter in which it exists is real. 
A comprehension or 11atter in a form whieh a.s a folll 
conveys the real, compiles the reality or the .rom. 
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' Matter: ~n be experienced through tbe senses ot 
~~i tY.t. . t()'Uep and mnell. · . TheFef'ore the Nali ty ot 
matter is IQ.ainlY sensuous. . 

. , . 

~pir1 t, intangible matter is the existence 
beyond matter, the abstract reality which is real ·1n 
the emotions, the .thought1 _the i~einative experienee 
et man. Although the 1numg1ble spirit finds 
materialization 1n the image of matter, the real! ty or 
spirit exista in the consciousness of man. 

Sp1r1 t ··1 s the being ot man. it is that elanent . , 
wbieh question_s1 .which accepts, which demands, vb.tch roreaa, 
which fears, wruch lends to 1118.tter exis.tenQe beyond. the 
material boundaries set by the tangible. · 

·"· Reality and exper1encea· Experience is tbe 
intangible yet noating reality which comes and goe1 to 
have ·existence ·in memoty., through a·t ,.zhich an interpretive 
memorable experience ean be deri vedl although thia experience 
would be a spiritual one. The rea ity of experience la the 
tol.leh of sensuoua.·1nv.o1vement. of' being and matter.. . 

Y~tter cannot experience although being. ~- Beine 
exists throU&h and beyond matter~~- OWing to this duality ct 
existence in the dlaraet•r of baing, ·sp1r1 t can o«panen• 

. through the inv-olveant· which l:s mOOtentary as wall a• the 
disassociation wh1Qb is 1nt'in1te or- melbQrable . experi.enee. 
Although the recollection or- the spiritual experienoe 
be.eoJDe:~ a .momentary affair again due. to the involvement or 
mi:nd, 15pirit,. 1.n recoll.ection or sensuous mat~r 1avolv.­
•$n t of being .• ( Spiritual e:r:peri ence 1..s .the in val veaent 
or sensuous being vi th ~pil'i tua1 eontemplatien, as -physical 
exp-eriunce is being and matter 1nvol vement) ~ 

6. Reality and Bxi stance: Existent~ and existing 
tacul ties are the aspeots ot reali tYJ are realities which 
portray the Yal1dity of real1t7• Non.exi$t1ng fa~t1es 
a~e ·unreal, and the non-existence thereof is the only 
reality to . pr~e existence• 

It the existence ot spirit and matter i.s an existing 
valu~, the t\m,damentala or the reality of' matter and spir1 t 
arf'# realized. That something is ex1atent, proves the 
J-eali ~Y or it and eoneludes that 1 t 1 s real. 

Exist!~ element• are existent re811ties, wqila 
~!sting, hut when thetr4qc~a...;ra&lt:W~ b••• 
non-existent, the reality ·or their existence is Valid 
through the memoey ol their former existence. The 
ex1$tenee of ~p1r1t ljeooma• a memorable reality which exiets 
beyond matter. 

7. Reality in app4Miranee and r esemblance• . 
Appearance is Matter, 1f·is nov the entity of existence 
appears in the -eontext· ~ matter or mlnd eoneeptioa. 
The reality of appearance is tbe actuali-ty as it appears 
in nature. It portrays the facial or spiri_tual matter 



in the oon.text of ita surl"OWldtn&•• Appearane• ·is -tU 
taag1\lle and S4Ml81lOus es:pel'l•c•-ot ~ tb• reality ot ·ltte 
and nature • . 

Resemblance is th• taft&1ble .1nte~ttou ot 
the appearance et · the ac~1 ty, vllatibB :geraftllce 
is in matter or appanttt tn-, .SJ'ir1$~ !h .. : res lanee 
portrays reality and posse•ses only ~eality in at tar as 
the aetaality of a ~•semblance. in itselt• Re..mblaaee 
ean only ·appear aa the appearance o! an app.,ranc.e. 

8., Reality. ·f>t aetise .and Basence~ Senej e.l 
essence, 'the product1Y8 an« recepti~e elements,· W!Ch 
makes- the reality a v•bicle o~ conductive tnfluenoe. · 

Sense, the animal -natural instinct inherent 1n 
man, which. ree!eives the impulse or the real to convey aDd 
experience a reality •. '· SenM is 1nst1net1v-e, tlie "lal:U. 
at: its 1ntenait1eat1on 1a appropr1at• t() the 1nattactsft 
.aka-up o! ev.e17 indiVidual. · 

. . 
- COIDon flense, . vldely -used term 1a the a.O:Se . 

. ta~eetrtnatt.o_n of groupa1. soo1et1ea -o~ COIIIIlon nature -
f'oX"SD~ating Ula sa• ol lD8 COIIIIIl\U11tJ'. !he action ot 
eOIIJD.Oil sense 1• net;·neees~ that. ot sa~.. h · 
•ensual -inattnct ot ·eftt1t1ea ot sense 1s ·or ~ ~Mt_. 
in coaon · specte~n:l tbo'tagh the CGIDIIlOa r-.•U•· or ..... ., 
1& . due ·to indoet · tion.: Senae opera tea "through 
·-spontana1 ty ot· nature an4 it the spontaneGtt• .aotioa aai 
reactton t& ltte are lft'elled to a· QOIIIJOR. b~our the 
&Etnse ·ot lire 1s ~ $nd debased· · ·'To -4o -.t ·1s··.._ 
ancS not to do what is vanted• ·tt? execute aocorcU.J!g ·fe 
nov it 1• npposed to be done• and aet te -.-t" • . .._._h 
•ntad•: · Yet tM barr~e-r b•tveen 'theae · t• -«1:sft'OI ~ 
et senae pB co-n aenn t.t· •rr ptteearteus,. due te the 
tact that they are 1nterrelat.d and d~eilden't 011 o• 
another. Sense originates common sense and co.&On _._.. 

· conforms to ••••• 2tut exper1enee · an4 cUrh~1ftt&ea 
o~ sense and COllllllOn hnH O&ncl.* the 'hl1.lll tt~ Mtlla 
entities •t.vards rea11am .. 

. Common realities adopt validity as real1t1•s, ' 
as common sense become a sense , of' an4 1n, the COIIJDUni t1.,. 
human animal·• · 

Realization· ot sense 1s the ins-tinct of man. 
Stimulated by tbe senses of 1nat1nct1ve reaction.od 
recorded by the brain in mind contemplation. sense l• 
instinct and mind and 1t 1$ the addition ot 111nd vbtob 
d1f!er~nc1ates between instinctive animal and sensible 
buman beings. 

. · Sen;ae is th• reeept1ft ·entity and is tt\hel'eat tit 
the -sensitive beingt which stimulates an 1nsti~ct1ve 
reactioq, controlle~ and channelized 1n human baing• and 
111lpuls1V'ely r~ulated. in animals. 

Bsseneea -Essence is . the entity of trtaluatlon, 
the stilm1J.u-s ·which !a dlreetecl ·towards the MaR ot 
receptlonit Easene• 1e tb• et.ent inherent ira the real 
which concludes the essential cbal'acter ot the -real.-
The interpretation vhieh occurs: ot tb.e Hal h&~ 
through the' senaes, sttll\llatecl bJ' tlw • ..,.. ot ebara~ 
1st1ca. It ia ··~e porta1t ot the .. ._. vhioh pro4\toea 

' 
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the realiiill or the 1nte~retatlon. 
"' 

: H-.;l.JtJ ahd ~bol.le1 1M real,t;y or 
qaaboll-~' ~Q'IIboli• tbe realism ot reall:ty. !he 
reallsa oifs71ibol1• is the symbolic linage of N811t7 
in an aceepte4! JD&terial. image The symboli• ot 8a11• 
is the material tom vhieh oonvqs the essence or _...UtF 
through the esMDee •r thf) SJ11lbol · 

S)rmboltlll 1• •econda17 to realtsm. Real-'1• t• 
i~e expositicMl in the MI'Vi~ of re&li~ i:nte~r.eta\te)n. 
Symbolism is a 8)'Dlbolic image ot conveying an tdea ot 
accepted realities, by man o:r his •ociety. .aeoepttMl 
realities, classic conception. or~ id .. a are s~bollaad 
by symbolle Ua&•• 1n matter conveying the real1 t7 
existing th~h ~r be.yond matter. 

The nalt:sm or symbol181D ia the reality ot the 
t4ea, con•e7ed b.Y th~ symbol . 

The llflllbol1sm of' realism is the image ~ the 
reality, conveyed by the abstract appearance or "A• 
accepted symbol • . . . . 

A: S71!lbol eames \1lliveraaJ.~ or seetiond 11pmtac 
.to the enlightenecl. . TM universal symbol a or~ .p..-17 
Hltltt1eal :Han and tmiverae int~_,retatlon 1n the 
int•fP~t ve Nel1 tt•a ot. imqes~~; 

Interpretive .Images become symbol;S 1~ appl;t44 !n 
generalizations ot undex-stal¥11nc and· knoVJ:qa IQeb a 
el.assi o Imae• J.s a true sy,1nbol:~ . . ... 

lt S~l 11 an Image or clessio abatrao\ ~ttona. 
An lmage. is not necessar111 a . qabol 
A SJDlboli& 1mag~ dou not represent:. the ·"Jll Md 

oonvar · ?eal1 ty only to the cmlilht~ .. 
Symbolic illagea ~ssesa reality a,.rt --~ ~t• 

through 1 ts tom 
Imaa•s do not necessaril7 s,rmbol1ze reall~ btl 
~v~ the real1~ through resemblance • . ·,· 

10. Reality .. XI\lth and Falsenesst 

Truth to and t:ruth or.. Falseness to and tal.seness 
ot. Truth tbe oppos1 tion of falseness-. · Fals;ene•• the 
co or truth. · The voice or ·trith. is realt :th~" 1 t 
~s-sesses reality and the interpretation or Wu.th oonveye 
real!•. The sound of ego is false to the votoa, .. 
tllthough 1 t rasembles the voiea, yet tha ·ego 1•· real and 

. possesses real! ty and the interpretation conveys r-.11 ty. 
Yet the reality conveyed by both instances are ot 41t'terent 
natures, that or the reality ot truth and the ~·~ ot 
talseness. 

Trutb and· falseness possess teality. Raall v 
absorbs both as aspects ot the real. Truth is the aay,ect 
or reality whiah conv~• 'Ule Yalue or ap.parent 81C1stent 
essentials. Wh!lsii talsen•• 1a the convener or · · 
reaemblnnt existing essentt«<-. 

. . 
Can truth Bist in ta111ttea? ·•" tal!!t1es not 

truth& in the -.e reapeot as truths are fala1t1••· Botb 
truths and falsi tin are realit1e-. , 
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· In the conquest '.of art the idea and aim were 
to interpret truth, tbl"'ugh knowledge .and beauty. What 
1s truth in Art, what is tn;.th a1ld 1 ts counte1'1'&-rt., 
falsity, in human and natural conduct? Can truth be 
greater than the real? Is reali-ty not the greatest 
truth? · · 

Is G0d truth o:r ia God reality, whs.t is God? 
According to the Bible, God; "When Moses asked Him Who and 
What he was to tell the· people, the answer eameJ ) 
-n1 am that i am" (Sxodus 3sllt - And God .said unto Mosee-1 
I am that I am, and~ aid. Thus 8ball thou ~ W'lto -the 
ehildren of Israel, I am hath sent me unto you). · 

·The truth or God was claimed: by Christ the Son or God Who 
saida "I am the way, the truth, and the life; no- man 
cometh unto tbe Fathe~s but by me". 

lit 

God .is -a.: dS.lij.y., the interpretation the 80ft o~ 
God is tNth. Truth• and falsi ties are the human counter-
part or reality. Truth and falseness occur in puman 
interpretation. Truth is the manif'estation ot th• essence 
ot reality -and falsity is the inability -which · is pertrayed 
like ths s.hadnv image of the reality. A falsity ot the 
real, but a reality of the false. . . 

Truth. and ralsii;ie$ are the charaeter1st1c.s .. r · 
interpreted reall ties• · Xruth is reality• and falsity is 
reality beeause it is existent~ Whilst reality is not 

· , necessarily truth or tal si ty 1 reality i"S, truth and falsity 
exist because ot reality 

• r , 
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1. Thought aap~ct or reality• Thought is tbe 
realization of reality. It thought was absent reality 
wuld have no vehicle ot 1nterp:retat1on1 and :reeli ty 
would not have been realized and existed, only the real 
liOuld. The reel wuld have been the unconscious impulses 
which would have caused refleet1ons and reactions. 

2. Thought-taeet of human animals Through thought 
the human being di st1ngu1 shes himself from the animal. 
Thought is the soul of man, that floating communication 
vehicle \lhich conceives of the whole as 1nt1n1 te; Viicb 
wonders, which in solitude solves the situation. 
The- growth ot man' s soul t like that of h1 s body grows 
through exercise, is cultivated through thQughthlneas. 

Thought is through instinct and beyond instinct. 
Thought is the higher instinct which controls 1mpula1ve 
reaction. 

1 

3. Thought and Universal creat1onl In the 
sphere ot tho-ught the lim! ts or infinity define the course 
of its escapade. Thought conce1 ves o~ universal 
creation and classifies it according to philosophies. 

The tangible universe appeals to the instinct 
and stimulates thought. The intangible and inco.ne~vable 
of the universe appeal to thought which stimulates the 
instinct to proVide a comprehension conceivable through 
instinctive measures. 

it. Thought Stimulations Three major factors are 
stimulant forces of thought. Sense, Imagination,and Mlnd, 
1-iemory. (1) Sense, the inherent driving factor ot 
animal life. Through the sensual instincts thought . 
questions. In animal lite there seems to be oo question, 
the answer is evident, but in the human element1 the tree 
or knowledge uprooted the acceptance or the re~. The 
fruit ot knowledge is devoured and the pip of acceptance 
or the e~Ht&tial real or the fruit is .discarded, to 
germinate into the f'rui t of the same knowledge. Which 
through the sensual experience of the new fruit arrives 
at the core of the same reality of embryo life. 
(2) Imagination, the external factor inherent in man, 
which approaches and appeals thro1,1gh thought to the senses. 
Again in animal life the dream evoked through the failure 
or acceptance is missing. Acceptance of the real .·is not 
the dream of the real. .· t-ian endowed w1 th Imaginative 
dream aea1n goes beyond animal acceptance to whieh the 
dream seemed declared and no need of the dream exists. 
Han must penetrate through the dream of thought into a 
search of the real. The dream to become real is to 
evoke and be experienced through the senses. 
(3) Mind and Memory the stimuli of thought are those 
facets which originate out of' the knowledge, accumulated 
through acceptance and experience to be then stored in 
mind to be recalled by impulsive motivation or mind. 
Knowledge of experience in its memorab],.e state evokes 
thought at the recollection of thil memory,· to be re­
digested in thought. 
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s. Thought and Ccmscioum•••• ~ht 1• ODl7 
evident thl'OQih · cellM1ousnesa. . !h8 1nst1net of thou&ht 
ebnt~ols GODaciouanesa. TbOutht stl-.Iated bf llll!alllfw 
aRlwda can control through conac1ouane•s tbe.ll11illlp'biiil;;;d;.p"-. 
reaotto-.. Tbroug .. crmscioumeas llind. store• 
ot experienoe tor t.houpt to recall as 11811017• fbotacbt 
iS the Vibratinc energ: llaYe l.eagths 1neol1pnhellid.ble 
and 1ntan&1ble, yet end•t in htaan atlloaphedc .nat­
en~. I~ conscious OGataet witb tbought 1a 41•~.- ...:·t~ 
l'eali:ty of human extatence 1 s c11luted to real un~P 
• ttn1ence o! 1llpuls1w acticm. 

. 6t !bought an4 Faith. Faith is tM aoasctou 
aoceptance of tbought through 1 ta nnt te enoounteriJIIC' 
with 1nt1ntty.. Faith 1a ace41Ptance 1 taith 1~ Dowtqe 
or acc~tan~. Science 1s lbovl.edge ot p~ved toeeptanee. 
'rbought o! faith ia the tact\Jtll acceptance of ~~ .. 
based on Imagtnat1 ve 8X])er1ence.. . 

7. Tb.oU~ht Interpretation. The 1nterpretaUoa ot 
thought in all. i.ts . .faaeta ::I.e relatft to .-per:l.enee Q1111 
experience 1a conceived· or b7 the MD.sq !ha 4.-.lltie......,. 
thouaht .ia therefore tf ot aw Yallcl: int-.qret.aUOil ri\iiw 
to the •enset, ... so. tbat tbtt 1a'-J7"t&Uol\ -Ne• •••~~. 
The 1mpa~t ot evocation a.peri«DCe eviclen' ion U. lDt•r­
pretat1on ·est!llate• the 'VIll• ~ -...~Jttlel!p•tMliittr 
:rllaught interpretation 18' a. tan&1b1lrtf ot ~t 

., a~. . Theuaht ManH •• .-u,. P~•ttw 
and expressive tbo~~ in llanl!' .. tat10D. NJUlta 1D M!•Ufte 
cOD.atmctions or evocat1w •~1-ableots ~- re-

tkoqht the 111&1• ~ tM .....U .. . ___. •• 
:ts •JPJ.i" aJMl the essence 1ntezipftt&U.a as ..... 
through the interpretation estuatea 1:be #alu ot tts 
manit .. tation. · · . . 

Kltpreniva tbouaht MD!festatton ls _, 4d*ila• 
nature ••· the recell.etiw ~t that 1t. ~. t.lie 
establiablent or thoucht -.nifestat1on be1oa4 ~· 
meliGrable matter throuch ~lble iJiages to fotye a .. 
c,oaaprehens1on or spirit~ Mtter. . . 

,. 
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IDHnrttaUQD ot tboucht 11 ,Art. 

1. Art. Art 1 s the only bullan aet1 vi ty. In 
human existence With its thought and imaginative dream, 
COliJII\Ul1 tift contact ot 1 ts experi enee through search, 
is searChed. ~e subject ot art became the convener 
of such experienced pas81on in relation to the contest 
ot existence. 

Art is the realiza-tion ot beauty through passion 
or animal htuaan lll&ke-up to establish truth ot wtiich the 
highest form is nal1't7• 

The intangible passions are inherent ln ell 
human beings but it 1a granted to some to perstst in 
the recording ot the passions of beauty t ~--· and 
ldsdom1 not that this persistence shoulel be a cr.!. terion 
ot human conduct. 

ut 1a the actiVity ot aeeuwlat1ng knoW.eQte 
through sc1entit1o search and ~ mani.festatlon ot such 
tactu41 real1 ttee in applied contrlvancea ot ac1entl.f1c 
mecbaDieal-"'1ay'.att.OQf.. Science 1-n otber •rd• is a 
CdlpOnent paft at~ 

~"!I lal• the adt!Yity ot q\te•ti* · r-
·tna th~ ttie kl1al4tldse of. ment1t1c ...... 
inteljratin ~ 1D tbe ••e&bl! by 
ot life. An answer sought through the 1nterpreta:t1on and 
relation or lite's existence, resultlng in a material 
m8.nitestat1on or a:pression, through li v1ng a re-al'TIUlle-
ment or natural forms and codes. · 

Art is tbus the soul aetiv1ty or man. Men ot 
gentus B.h responsible tor the er1stal1zation or the ;various 
torJU in the human activity or man. Art is tbe reveiling 
ot hWDan ~1ngs with the infinities or Beauty, ~wl.edge 
and Wisdom. . 

.... 
2. Art a.n<1 thought. Thought the human 1nat1nct 

finds materialization in ltlat generally is kno1ftl a• art. 
Art the human act! vi ty beyond h1 s aniMal aet1 Y1 Uea ia 
tbe product or JDan. While thought, the t.nstinoC;o! 111&11 
t>V<> L~ his animal instincts, is the power ot man. 

Art and thought aa res,.eti vely the product and 
power of man. 'the materialization or ·thought is a process 
ot Vi tali zing dust w1 th the v1 tali ty of thought, orig!na t1ng 
in the vital reality or life energy. 

. 3· Art and Creations To create is to invent 
something, to establish something that vas not, but vhich 
is now a new entity of lite. The creation 'Which is, 
the vo!d or questiont the acceptance or faith and knowledge 
n·s created by God ana planned through the impulses ot 
action which cauaed the rotation. Man the h1ghe~t- end 
most mobile taeet, through the endo\llllent ot the power 
of productive thought is the greatut causer ot created 
aetion in the un1 versa! creation. 

God the crea tot', created man, which through 
created rot8t1on like the rest or nature is reproductive 
and reproduces ~Jpecies ot 1 ts own kind eompiled or the 
elements of ere& tion provided in 1 ts sphere of place and 
time. 



~ -Man the ereatedt the part of God's creation, 
which can through knowledge conform to worship ot tai tb, 
v1 th which man replaoes the natural instinct ot rear, 
the worship and hoaaage of animals Man the supreme 
creation in resEablance vi th his creator, God, indulges 
in sild.lar actions as his creator, that of an attempt 
at creating, but in man the expoSltion of his creation 
is better described ae int~rpretation and the translation 
of the created universe in its ea .. nce of form and el.ements. 
Mt.n apply the creation through the thought of his divinely 
controlled free will. 

It-•. Art and Execution2 Art finds its execution 
in the Blaterlal proVided by the creation and the execution 
therefore 1s lillited by the 11111 tations of the material 
used. Al~h the execution ia 'fODtrolled by the 
material, th•.-pos1tion of the materialized thought 1• 
the apex of aiftl. The interpretive .execution is controlled 
by the image and torm according to the related parts ot 
.thought, productive recolleative -and expressive. 

Execution ia ,. thus secondaey _to the primary ereative 
exposition of interp~ve and applied knowledge. 

;. Art e.nd Interpretations Art is the 1nter­
pi:"eted materialization of reality. It is th~ expressive 
iri.tel"pl"etation or the real, which is the truth of · 
knowledge. Therefore in art the establi-shment· ot' the -
llnag_e - -Image of the real - or the productien of. ~: fol"lll 
of the real 1 s the apex and cr1 ter1an o~ good &rt.. . If' 
the real! ty 1 s not rea11 zed the ima&e and expos! ti.oa er . 
al"t 1 s poor. The interpretation of the ess·ence or the 
real as produced and re-called by the instinct of thought 
compiles the sphere ot art. 

6, The interpretation of artt ··The establlshed· 
in~erpreted image becomes • 'r.al1ty in itself• - -A ~lit, 
according to the nature of the form ot art, through wbieh 
the interpretation of thought was executed. 

This newly eompiled entity must possess 
characteristics of construction and nature or appearanee 
as well as defined purpose• But if the arttele ot· art 
lacks ~ the real! ty ot 1 ts image, through lll8ter1.al1zed 
tbougl).t, the 1nterpreta tion 1 s of no value and the expos! tion 
becomes merely an arrangement or material faith in thought 
or non-existence and material actual! ty, 1s 1 ts only ftal1 ty.. 
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Fom, Media and Paintingt 

1. Form and art1 Form or art and i'orm in art. 
With tom ot art the 1Drpl1cation is directed to rthe 
course or thought display. It is .here that the tangible 
appearance adopts the contusing re.semblance ot 1ftditter-
enca. The rorm ot art is directed 1:1r the hWINl _1)as81ons, 
needs and search. The conscious and un._i. ~ 
motivating rorees ot &Xi sten~ overshadowed b7 the 
inert table real1 cy or departure through death. 

The three great ror.a or. art are the interpretation 
of Beauty, Knowledge and W1.8doa. Bach ot these toms 
possesses a maJor charaeteristic which estimates ~ to~ 
ot its exposition. 

The tom or Be,utx is motiftted by the passion ~ blllan 
emotions, andhe real1 ty or truth in the emotional appeal 
to lite. Its materiel expoa1 tlon occurs in the subject 
or the arts. . 

The form Qt ~ovlt~• is the~ question and answer in the 
appl1cati~n ~ tbe G~ Gf . aa1ant1f1c research and tbe 
appl1 cation ot results to h1JU lil human needs ot 
Imag1nat1 ve desire resul tina in luxuries which *" un-
sa t1 stactory. · 

me to~ ot ~sdOIR is the seareh and questloa of li~e in 
e eon ext o ita existence and non-~ea. !M• 

1! the art or correlation resulting in speculative aDCl 
social thought. 

To manifest these three roms ot art, the lnt.r­
relation of all three forms oecur, two in second.o.~ eapaeiq 
under the primaW ot the form under explo1 tation. Fos 
in art is the man1restat1on or natural created t'om, 
interpreted to convey the essence· in a sensible translation 
adhering to the forms of beauty, knowledge and V1 s~ 

( 

2.· Media and Arts The existence of ditf'e~t media in the 
exposition or art is not necessarily the criterion and ai• 
of' medium expos! tion but mora so the means. The medium is 
the providence ot dust compound, re-arranged to suit a. 
d~ds of man. l<iedium is servant to man. 

3. Painting, medium or arts In the fine arts the 
interpretive, ~collective and expressive arts adopt 
v~r1ou.s form·s directed to the interpretive senses. With 
the thought of knowledge and vtsdom directed through 
passion it adopts 1J&r1ous subj ~ct!ve forms, lffiich 
motivated th~ int•rpretive human senses ot touch, sight 
and communi ti ve contact or sound. 

The vartou1 Channels ot interpretive ~enses 
introduce various torms ot interpretations which he1d 
thua the impact of one such sense in a primar.r autbori 't1 
w1 th the other senses in a secondary interpretive appeal. 

1 

The media in the «Jtppaition or the arts ot beauty, 
are that o£ the plastic Visual, (painting and sculpture), 
that o! sound, (music vith the reliance on tbe rtsual 
essences ot rythm and movement in visual 1nterpretat1on8 
due to the appearance thereof}, and then the communi ti ve 
literature ot SJIDbols visual and sound evooatin. ~· 
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Aspecta of JP..tlll tJ :·Nil~~ w· Ule maan tom. . . 

• J; ...... .,~-..oi,.. ... 
t~hta !be ~D tom 1.nt.rpritM. •n4 aa ·a ftbicle ~ 
iiltirJ.nta$ld 11 1nterpreted aa a f'ozw ot obj ect1 ve 
subJttet lllltter or become• subJective. 11atel1.al .tor the 
eatablis!lllent of expresatve thoqht. . . 

, .. 

~· the iliaC• tnterpretat!ea~ ot 4:he &en8ft of 
passion the b\a.n to:rm b~• tile eaablea of 1nat1not1te 
1fiterpret1ve tboueht. Arriving at tiMt ~salve a • 'al7 
ot buaan J)b:Ucu•ophic endeaYOU.r throoch tbe '\'ieu.al pla•ttc 
form ot the hwlan 1mag•. Man, seen by IWI.b• tb~h 
himself', ~~an. . 

r 
The bullan tom as a res~lance ot 1nteft)r.ttnc 

the actual natural toa must evoke tbe at1.n1t:J' of.,__ 
·awareness. 'fttrough the easence reality ot thft 1..;.. · 
the ·real aust be seos... 'lbe llulwln rom ast bear U. 
e.saential real1 t1ea of 1JiaC!t.t or want to as8001a'ttt the 
•voeat1on ot soeial and boduy atf'1n1t11 st1•t'•• ~ 
the toftl a• Mpresente4 by the essenttaJ.a ot 1ta ·~· 
·rus r-eality or af'tinity .-.okes thua a II)'WlJMI.tb7 vltb tile 
form it tbe ettectua.l •enaationa are reel1S84. . , 

· 2. The sensual real1t1ea of the bOdilY arak~a 
Fleah, blood, bone, hair, ~tton the natural eon­
struc~ing elements lih1ch mat• ·~\od7 a tunct1ontoc anttv 
w1 th appearance, character an4 tona. The inteJ~preteel 
image tom which resembles the hlaan beinl irnlst reYe.l. 
in 1 ts tomal strueturtt the elemenU of' eonatrttetion to 
reveal in the ~on~rr toa in the illage, tbe inter­
pretive eas-.nt1al realities. 

Flesh blood below ancl 1n skin, the surface 
el•~ts whi~ reveal the cbaraet~r ot the bodily condttioa, 
the tangible element ot bodTt re~ls 1tse.lt pr1JDaf7 to 
the senses o~ eb•ervatlon anc1 ~ Bone, rorm1ng tbe 
!OUI'Idation make-up ot stNet.ure, · ch conat~cts tbe 
toaer ~ements ip.to t~ •r'~ tao · design ot 
charactertatic to•· !his-~111 constl'11ct1on is tbue 
based on -~ ~ttern ot anatcaical precision or the muscle 
ptttern ot· '·bUJ:k applied to tbe bone construction ot 
?dlmdat1on. Bntuaed with 11te ens~ the tunctioninc 
ot this .true~ aploita the tld and retla animation 
of' body tn aov•ent and repose. 
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4. Bgo1• and cbaractert · The huataJ1 foaa 
besides the esMntials of real1 tr of late~t •ss.ns.a also 
is ftn exprea•1on ot the ecot• ot ll&n a reellty or 1deal­
isation Which perhaps oblS. ter4n the reali tr or~ aotual 
appee.rancet but wbteh conve;vs an ideal or real1 ty COIIlpiled 
out of the 1deal1.at1on or ttt. tom to obtain a reali tJ' 
ot ideal essence. Also is the 1dentir1eat1on o.t . cm.racwr 
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tluough t48 t;h4raeter1at1on or t.be lnte~Nter like 
tbe ldealtzatton, a piUtnola"* ol' •p~a the manife-st­
ation ot ~the int•:rpNt:tve 1-u. ~. ~e 
interpretation ot tbe cbaract.t Mitbt alao be devoid 
ot actual appearance but 1t COD..,. through the 
etiaracter1zat1on or the $.nd1 "fiaual .in~rpreter the 
reality ot the esaene• ot the obaracter portrayed and 
the !oilll Which bears 1t 1n lite. ·· · _ 

Tile Hwlan tom 1n Art!~ 

!lw tillage of 11an ' in tbe activity ·or man. Maa 
~ aearoh ~h thought; establishes through th~ht 
the lM.ge ot ~n~ · ' 

. . 
· In the westem expos! tion or the interpretive 

arts the Iaage of 11an f)].ays a dominant pa~ In U. 
pb1loaopb1ea or man, the I~~age ot man, in 'tile relat,.on 
ot its extstenoe, ia 1n search ot the tangible· S)'llbol · 
aro~ ~ch an dreams and attempt• . to explain.-. 

· Man in search ot man, because naturally ·drawn to 
his own ~eck, adopts tbus the obv1oua image and b~st 
known by ~ ret stmnger to man becauee. . o.t . h1 s 1nab111 't7 
to central 1 ta COJJLplUity, eomplete17, the 1l(laee 4r •n. 

' Han as the e1v1llzed ani-.1 applie' .the instinct 
of thought to gov.rn bi._ beyond . the animal . instinct.- ot ~ 
ftnae. Thoucht become• cotitroller ot senae to 
uttngutiih lite it ll1sappl1ed ot lite. Man, · tbe ia1nd, 
as thought produeer resUl. ts in 1nterpreta t1on1 t.Ar:oulh 
his civ111at1cm, eonveys tbe image ot himselr .reneet1ng 
the esse~, sense and COIIIDOD HnM _of. hi• seat~ lfan 
~ _. Dlltural pattem anall"• .ttl~ sc1.tlt1t1c 
~ht !'acta, deYelop1ng the. aontraeept1M ot '1Qaen 
luxunes to oTercome the strains ot m.an codes over· th• 
i~t1nct laV8J !he· Instinct lava which are in the right 
pe:rspective ot divine ereat1on.t 'nioU£ht was. -not··be•tovecl 
to goyem natunl lav but to ccaprehend and appreCiate 1t 
1~ ~. D1viM... wt»rsh1p. Yet auui .through the pl"bcresls ·or 
~ · con1trolled and abode to the natural law Code thrOugh 
th'- di'v1ntty . controlled tree v111 ot thought, .Man was 
a.l.loWd .throulh tree will to deface the natural ·raeade ot 
the el'*ation as part of the natu~ life · rota~ion ot 'the 

.~ver•e. .. 
~e civilizations of man and the essence. reality or their 
phi'l.osophies reflected by the lnaan !ol"lq 

~ . 1. Prehistoric and primitive arta Th8 Jnagical 
ritualistic real.letic 1nterpretat1::on ot man''s needs, 
tear• aad knowledge. Prehistorle and. pr1Ja1 t1ve. man vas 
j\Wlter by ocCNpatioa. He !ounde4 h.ta existence on the 
.urvtftl . tbrough d.eath. of species mobile and ail1auated 1 
man living in the real! ty ot the creative d.estruet1on ot 
~~. . . 

!he animal tom wkich vas thus their. mai·n aource 
of. externa~ ,1ntereat to satisfy internal needs was tbe 
most studied and the image ot man was portrayed '1n the 
aet10D ot bunting the ao,1v1ty ot the un animal . 1'h• 
recorcU.ng ot the an1MI.. actl Y1 t7 ·introduced man Vi th the 
1nta~retati()D and exploi t&t1on ot tmt' aoc1al realistD 
evident in tbe art of all men. _ 
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The human tom it executed reveals the essential 
real! ty of' character and was treated like the an111181 
image with the realism ot essential knowledge. 

The most exei ting exploi tat! on or the human Jom. 
.occurred in the so-called fert111 ty symbols which were 
executed ·perhaps with ritualistic significance. The 
female form 1 s portrayed in the essential real! ties or 
p-roducer and nour1sher of human life and is related to 
male through the act1 vi ty or sex. This balance or the 
activity of human lite here exists in the ~ost simple 
and correct proportions. Man the provider and ~n 
die producer. 

The mal.e the restless external wanderer, the 
penetrator, symbolized by his external sexual make-up 
is portrayed w1 th emphasis by prim! tive man. The male 
intercourse experience is external an involvement of 
entities around him. His Hunt is outside and his 
productive of creative exposition is the 1nte~retat1on 
of external essen,1al symbols of the universe which enter 
his spheres of activity. 

1-iale interpret female as symbol of productivity 
and fertility. The female creation is internal and 
receptive not interpretive! because due to reception the 
producer and nourisher of ire as result compiles the 
whole being of female. 

Prehistoric and primitive man like all men 
portrays- the existence of man in his search of needs, 
physical and spiritual motivated through the internal 
reproductive sense. fn their interpretation the 
actuality is conveyed by the underlying realities or 
existence as proVider and producer. 

2. Eastern Manl Man in Man, the subtlety or 
supreme poetr,y of a human Godlike tranguility. The 
human form w1 th i t_s essentials executed in the character 
ot the channel exploited by its interpreter reveals the 
activity of its civilization in the spiritual elevation 
of the human conception in which man seems to be supreme 
controller of his Mission. This is what is revealed 
through the image of man with the essence of natural 
essentials in the interpretation of the east. The 
interpreted human form with its stylizations in essence 
convey the essential realities of man's being and existence 
in the actual! ties of nature, but yet portrayed in a 
passionate calmness Yhich is almost overpowering in the 
infinity of its tranquility. 

In the Indian exposition the fire of bodily 
passions the sex reality in the eroticism of conception 
vitalizes the absolute for.m of natural realities. Here 
man is revealed by man to be less elevated as in the 
Chinese counterpart. Man's image reveals here Man in his 
baroque turmoil of groping frustration in the conflict of 
spirit and passion. · 

3~ The Egyptian, Image of man is the majest,v or 
man. Man and servant ot man through the human form portrays 
the activity of man. The stylization of profile emphosis 
reveals essent ial man and the workings of the eternal man 
like in all expos! tions of the human form of what nature 
should reveal. the body actual! ty of man in his being 
physical and the channelization of its spiritual 
conception. The mannerisms of the decade in 
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tb•. dy.nastii• . of' .4mephi s . IV an4 Nef'erti t1 di.,tort 
.the power ot. the •ssenct o-f J'8&1,1 tt ot a fOl'mel\ Hality 
ot ·conception to a secondary artiticS.al. appearance 
based on the 1~~erpreted real! ty o! ~ natural euence.s. 

. 4~ . The Greek expos1 tion. or the h'llll811 ro~ tlil 
painting -reveals thJrOugh the examples of decorat1ft 
design-survived through time the realit¥ ot th• man G.Qd. 
Tbe God tbrough and beyond man. the image ·or aan baeame 
the image of the human Go<k The na tural1sm. ot the GOd 
man who rivals in his . attempt o(. creating · to convey tbe 
·natural _appearance ot idealized proportions. The rejult 
reveals the dead image of an interprets tion alive through 
the sans1 t1.v1 cy ot real! tr of essencs re£1;eeted by the 
form.portrayed~ The Greek liniar elar1t1cat1on or ~te 
in .. an 1mal~ o! ·sharp plast1a ap-oeax-ancas jtcrtrv~-. the 
b~ fora as. -interpreted on .decorative vase paiot1ngs. 
Greek natur~llstic reality became the credo of ~e 
repa1 ssan•e art... · · • 

\ · 5• Out of' the remnants of PODlpe1an pat~~ · the 
:t"ounda tions of the Weatem technique or painting as 

· ~ploi ted by tll.& renaissance and. follovil1& <lee&4e:8J ~" 
to pe f<>und. The appearance of na tu.r.a11•, t-h.e~ ~ t7 
et flesh and softness introdUced with ·th• eb1ora&ehUro 
technique whicl:\ lend th• sculp~~red ~f'rect ~ ~ ~ 
d1.ttensional ~posi t1on. The pagani• of the Roman 1 t~p:p1N 
-which leer to the common acceptance of common standards 
devoured and d$stl"oyed. the reality or natural1• wttt• 
was bt.lllt l.lp through the wstern, Assian and ~ttan 
·.c:tv111zat1ons to culminate. in the Gre&k expG$1-tl:P 
Th~ &mans did not search Qod in the creation ef; .t:Od, 

, but· ,~e~reheft_l;J'Je glory ot man· throu.Ch .the -e~:t~• of 
tl)e Greeks. (.To them God, ;because of their 1nterpre- · 
ta.tion ·at God~ reflected the reality .or God -to "such an 
ex:tant ~t th~ glo_r1ticat19n ot God give~ . th~ 1~;sa1on 
qf ~an as Godl. !he ·Romans 't.PU• pray$d to' the • ot 
God a:s .. rerleoted through th• ·hUIDan. 1ntel'}).fe~tionw.ot Go4.1 
~.nd a.aqp·ted the conception of man Go~ 1n -~ NQ!lld* emp1re 
politics~ · · 

' t 

6; Mediaeval and Chrlsti~ ·!he ·tea.cbings ot , 
JeSUs Christ constitute a new regime tO the cl:rt11at1ons 
ot the WesteJ~n man. Jesus Saviour, the .ProJ3h•~ tM Son or . God, replaees the man Image of God ~ tnant wlcth the 

_ actuality ot man; man as God :the Son. · 

· 'rhi~ · Vitali t.¥t -~hia revival, .. tht$· appeuance. ~t 
God as man whose gl~eat1on is in 4-eath1 Introduce• 
the conflict of Wes~ c1v111zat1on as weJ.l as the con­
flict · of the world as it .is to4ay.. Where and_ when wa• 
God acknowl.edged through wora~p better and" mora Widely 
spread as through His son, the !ruth a,nd aetual1:t1 of Go4 
before and bey~ buaan pbys1~p2 death• . . 

Man in ·his nev enlightenment enters· the pew· fai tb 
which 1a acceptance beyond proo~, -w1 th love the overall 
tacet ot 1deelogy .to replaee the error• ot tear an4 the 
levelli~ tn:rluences o~ ~qual;!ty and ·ltbe;ralism a::s do'gmas, 
be~u$e love l.s convener of all these idolatries. 

' ' 

In tbe earl1$at beginnings { of' th~. nw :tal t;tf tbe­
interpreted rorm o! tfi~ human Wllta lt"~ateK vt th ab'Wtrac.t 
symbo11am ~eveal1ng the esae~~.al ' r.alities ot t~t . . . 
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an4 ¥Ql'ahip li1 th e.dopt1 on or a.etual. .ree.li ties 
charactert•t1·o or tbe bWDa.n beinc. ~ Ul&ge or God tn the 
~a 1nterpr$tation or iian bY the ea~r:t Chritsttans waa 1n 
thtl .. rom or an abstract qmbol~ , 

Yet th~ tha progress ot time the establish­
ment •nd groVtli o~ the eh\lrch inti"od'Uced a new ·dopiatic 
i~eolO&Y:f that ot the Ch\lich ot Cbr!st, 1-1m· eOIDIIlUhi~ 
ot man in Chr1•~ 

!hi• p~inanee or 'mali the buman entity ot tbe 
cr~ tion wb1 cb, due to the prottress ot timet lo$t the 
actual 1apaot or Christ and man in the actual "'rld• •n 
again becaae the !mace or his salvation, through an 
adoptlon or contin•ent ot a taitb 1n the sesreh or God. 
The 8'¥'81" present in the t>eality or divine in:tin.tty or 
ACCeptanC~• . 

J . !be .tm.n tom in the arts, the interpretations 
or man deftloped rrom tha symbol or man to a reV! val ot 
the pagan image or th~ nsturalism of _ t~• creation. .l 
repeat ~ the pattern of pr.lm1t1v& a0'41~tance ·and thus 
ttl&- Ol:eai-11 under~&tood symbolte esaentl&l real1t1e• or 
·the .pr1Ul1tt ve conoept1on which is aett1al.ll: a d..eeper un4•1"­
st&Jl41J11 ot ~· Nal1 ties or lite bq-0!14 apJ>etrance, ~th 
lts 4eVel.OJ')Unt"" o~ tJ&t\lral1st1a real!• as •n ~cam• 
pr-dold:nant: ln the ego of' aqlf 'ftle ~ soa~ab ot. un tn 
man l'Osi~ the reality of God in tile ·prett<*!nant: usenee 
or ~ exi•tence. . . . .. . 

w r. ,. • I ~ 

?. The Renaissances the arrival ·or-~ a-fter tM 
sl~ep or aeeeJ)tance. Med.1f!.~val. aan •• ,l)riaitlw 11€ 
1.nno-vat1on and dominant in· ~nserva.t1Ye -a~cept&hce cit' t:be 
reality ot God throuch lll8ll in Jasu~ Cbrtst the ,Mriour. 
W1 th the re--awakening or man, man again thl"'\tgti ~ 
ia•tl'lei;ava thought 'b&ceri to meditate or . reve~ lii~ · 
me<t;.tations in the open a!"ter a development ot sueMSS!,. 
generations each revealing the- revelation or ~ ts s~r.t 
in the pl.'Ogres! ot title. · 

So in the e.rt or 1nterpretat1on the predOIIlinance 
or man in tl\e ·rom ot man became more and more ev:1dqt 
1n the natuftl ayJDbolic :ret.lism whiCh $lowly 'd.eve-1~ 
tnto th• natuftl ap~:rant real!•; the epoch ot ~. GN.i 
exposition, to beeaile known as the renaissance. . · .. 

Symbdlt• bctealhe replneed b)" aetual1 ty in apPe&r­
anee. The reilaipanee 1n the interpreted ex.P.osi~on ot 
art develo~ the sculptural aol1d1tJ ot""'the nafillrai f'.om. 
The ~ 1aag,e as a toN vas execut~J4 in-the ~il• 
ot apt, .. ._nmce an4 th• realism of untterstendi~ itlie re.t1t)' 
or e.ssenees (Jt character an4 ·be1n«. Th,e spo~ or tbe 
High rena!s.Snoe introdueed tha ti~at ~te~tio~ or. the 
human tQtm as a $orat 'alone · in ~1nt1ag .1:.() 11xpre•• thltough 
the natui"al 8Jilent1u• o~ idealized tolft an objective 
vehicle ot ~b4e~t1ve philosophies. !his is to ~ t~ 
in the lftSt¥• ot tricb1.elaftCelo who •played the hUJJtan ttil'll 
_as subJ eot1w .&bJ ettti ve aean•,. 

~ . . 
• 8 ;:Jbe ah~th ot :thil .wp~• euJ.au.tion 

intradU"S tbif . 8~t . of JRaniie'ri. 'Wbt etJ 11 . 4ftident 1D· 
all u:pcud. tiona · once t,ba reality jft tom bsyt,)Dd 1• conve:yed 
1n such an un4•.t•t•41ng that the ·:tab beet~~•• the 
dr1 t&rion or r.R11 tY: M$.DQ.eria ilf . f.lie ~1ni wttb .. 
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the unrealitr or an interpretation and not the establiab­
ment or reality through interpreting the Hal. lfot tbat 
the realit.y or human essence is completely absent in the 
interpretation or interpretations, because basically 
man ranains man and the image of man stirs his being ot 
essential man animal. 

9. The Baroque• The expos! tion ot the tu:rmoil of 
the rev1 val or profane man 1n opposition to sacred 
spir1 tual man. '!'he baroque secularlaa ot 1nd1'Vidual1• 
leads to a SUIIIIar:Y or mediaeval darkness and renaissance 
lustre. Mediaeval darkness mua"\ not neeeasarily be 
considered as deadt because man was only concerned w1 th 
acceptance and obeaience. The baroque age shova the COD­
!lict or man in search ot lite and death. The eatabl18h­
ri:tent of real! ty snd unl'eali ty, or man in search. It is 
then here that. the human form in the interpret! ve arts 1• 
adopted as extreme convener ot finding d1reet1on in tbe 
human turmoil. In the baroque . the natural Image o~ aan 
becomes image or search !or God through the realities or 
abundant nesh. Whereas the renaissance to 8 certain 
extent conveys the image ot man in search of man &1187 f'rca 
God. In the renaissance Image of man, the search or Goc11 
results in man whereas the Baroque 111an in search ot aan 
portrays the elevating reality ot God. · 

10. The 18th centurys Again due to the successive 
developments of hightened tempos introduce man 1n the 
pagan search o! recording man in the image of hUIIan carnal 
essences. Due to rev1 val and indulgence or human nelb 
the God image of Christ is slowly replaced by the agnostic 
d1 ety of God the Creater and the man God. 

11. the 19th eenturya introduced after the 
indulgence of the Sun God Louis XIV of J'rtmce the revolution­
ary nature of the rree v111 of' man, eneaged 1n 1 ts 
exposition of the freedom of ideology, that it beeames 
burnen1ng political laws to establish this horizontal . or 
freedom which is suffocating due to its flat 11JD1tat1on. 
The Man God's governing pattern is hori~ntal, a reality 
portrayed by the exposition of man. The God gov~r.ned 
man abides to the triangular vertical pattern or Gods 
controlled conduct. A pattern of strenr.th, sol1d1tT and 
spiritual elevation. 

12. With the 19th century and 1 ts developments 
into tha 20th Century the governmental tendencies and 
spiritual 11beral1sms due to their variety or forms an4 
numbers play caprices or 1nd1 vidual! ty while the ma1n 
output remains horizontal so-called liberating to common 
levels. From the renaissance the rise or the indiVidual 
was instigated and it is the 19th century which became 
the established period or individual conduct. The human 
form of the 19th and 20th centuries' interpretation 
adopts th\JS the caprices of horizontal human unreal! ty 
and verti~~l reality or diVine recognition or natural 
creation which cannot be levelled to fo~ae but only to 
reality as interpreted trca the real. The realization 
beyond man's recognition or nature and the admittance of 
God. 

The source of reality for man's interpretation 
1 s to 't·e :round in the nature of God' s creation through 
~hich the Creator is realized. 



The 1nd1 Vi duals rl se, and contl1 ct, today 1 s in 
the torrent or a new channelization ot a mass 1deology1 
devoid of natural real! ty, of canmunism sponsored by the 
God of scientific development. An attempt is made to 
commune and level (like with the Church or the dark ages) 
through the cloister ot the Kremlin, where through a , 
ditferent kind or pagan papacy advocate the aim or 
ideology ot existence without conflict. - The conflict 
or individualism is to be levelled and extinguished in a· 
common communi tr of standal'ds and laws. But this is 
i mpossible seeing that· man 1s alive in vhatever sphere 
of eircumstanees or surroundings where he is exper1enc1nc 
the complete life or axi stenee and h1 s human mind rtaa1na 
an 1nt1n1 ty or comprehension, the circ'UIIl!erence whicli is 
determined by man through his 1nd1 vidual! ty. 

The real! ty of essence is portrayed by the 
interpretations or such men which found the existence 
beyond the laws or man but in the divine governing 
actuality at nature and its reali~ beyond appearance or 
Divine control, governing r.overnments, to which un in his 
sphEt"re conforms. 





The form or the human in painting is executed 
by the individual man. The painter the interpreter 
or his image, man's image. The human form in painting t 
like all forms of interpreti~e exposition,. is applied 
according to sane urge, some search, some counterpart 
of human expression. The human form possesses the 
atnm ty w1 th man to which man reacts as to the real1 ty 
of a mirror image. Man sees man through man. The 
human form is thus man himself introducing himself' 
kno'Wing and not knowing, the best known as well as the 
least kno~, man the inherent of all the passions of 
the human animal to the image embodiment ot such passions. 

ln the image of man all the desires of man, all 
the ~asst~ns ot the khown, all the do~bt all the 
knowledge or experi,ence are inherent. is there any 
form or objeet in nature which conveys to man more man? 
The human form must convey the real! ty of tnan. The imnge · 
of man, tne appearance of man and the development of man. 

. To conduct a survey of the interpreted plastic 
exposition Of the human fonm through the medium or paint 
verges on the impossible, due to the hu.rm.n individual's 
inconceivability and vastness of the form in the inter­
pretive recording or man. 

Yet the overall aspect 1n the philosophy of 
interpretive exploitation the teality of human natural 
ess&nee is the criterion of the real1 ty of the expos! tion, 
which not necessarily had to adopt the realism or natural 
appearfl.nce. • 

· ·~ Paleolithic ess•ntinl symbolism, Greek natural 
realism• revealing .the essential reality of abstract 
instinctive stimulation. Mediaeval symbolism or religious 
dogmatic ritual :tealiZ<~d in a sytnbolie exposition Of the 
human image admitting the ~eality ot ·essence due to natural 
essentialimp.- of approach. Renai'ssance natural realism 
motivated by classic Greek exposition developing into the 
human ~nquiry through knowledge of fact culminating in the 
high Benai ssance union of fact and f'ai th. The actual! ty 
or fact and the acceptance of faith in a reality of life 
ot instinct and thought. To be carried on by the man 
of reason and conservative liberalism as man always will 
in . his sphere or time progress on the essences of the 
same basic reality of nature in an affinity of expeJdence 
inherent and through involved knowledge. Incomplete 
man's search through and beyQnd man reflecting the image 
of realities 'tmich- is tangible in experience and abstract 
in essence. 

Out of the vnst repertoire of nntural forms, 
interpreted and analised the human form possesses the 
priority over other natural objective forms that it 
resembles the interpreter and due to this internal 
knowledge of human passion reveals the reality of such 
intangible entities, through the image Which resembles 
the embodiment of these motivating passions. Yet the 
revelation of such inherent actualities 1 s due to man's 
vagueness seldomly realized, detached, clearly understood 
and interpreted. Only to the sensitive or dream and 
realization of passion a revelation through the inter­
preted image is portrayed within man self beyond words. 
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The imcge of man must convey the essence sense and 
common sense or man, ther~fore the interpreteA ima~cs executed 
through the painted form, e.s exploited by J;aan ot all t1 .. es 
Hill reveal basically the essence and the sense a s finite 
elementsy with the variety or eommon sense through external 
1·enemblances. 

To paee through the Imaees of 1-ian in painting is leading 
to a va stness and a void. 1-ian can only glimpse and comprehend 
mooentarily or such impulses. 

~~ tracings are unwTitten gltmpses in the reperto1r of 
the painted Human image. 





Flnale:s 

t 

To see ci rele to 
To live straight 
To· exist spiral 
~ be an entity of dust 
To abide by the da.Y and night 
To breathe 

God 
Int1n1 te divine 
Go4 dot with centre and circle c1rcumterenee 
centre everywhere circumference nowhere 
centre, centre and eircumferenee 
God eve17where. 
Circle trademark of God and Master deVice or 

constructional creation • 
. Infinitesimal electron vast Galaxy or vibrating 

Planetary, reflecting energy, life, burning or Energy. 

Creation energy. 
Energy breath of God 
Life is energy 
Death is lite and production of tangible mover 

eaergy 
Creation 1s oontre and circumference 
Energy is area. 

Man. Energy and matte~, 
Man triangle in circle divinity. 
Superman equal triangle 
Balance in equal sel~ and fellowman 
with double equality in Divine control and Worship. 
Super.man exact half of God in area energy. God 
double man. 

Trinity God. . 
1ather Son and Holy Ghost. 
Triangle superman 
Man, fillolllftan - God. 

Time 
Line straight through C$ntre God ending in 
infinity or circumference. 
Only- growing faeet. 
Beginning does . not lead to beginning 
End ean never be ~.eginn1ng again 
Two ends or a line strairht can never mate 
}ian triangle in time w1 th mate ends man and 
self to God encircled by the circular divinity. 
God beyond beginning end. 

• •• /Existence 
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Existence 
Spiral line around straight time. 
Triangular reflection from unrepeated space lin~ 
spiral horizontal progress. 
Development ~ction action 
culmination decline 
growth peak disintegration 
never again the same 
Pattern inf'ini te. 

Light and darkness 
Evil and Good 
forces. 
Motivator 
Mover 
One· of energy 
Positive negative 
Energy. 
Life. 
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"Thla Buainesa ot 11v1nC' dial"Y ot tM Italian vriter, 
Cesare PavesM. 

Book ot poaas tttrtst1a", poe II1 R.P. van W;yk touv, 
1950-1951. 

Book ot po•• •Mst1a", poem v. N.P. van Wyk Louv, 
195'0.1957. 

Beelesiastea I : 1-ll. !he words or the Preacher, the 
son ot Dav1d1 king iu Jerusalem. · 
2 Van1 ty o£ van1 ties1 sa1 th the Preacher, van1 ty ot 
vanitiesJ all ia vant-.y. 
3 What prot1 t bath a man of all hi a labour. which he 
taketh under the sun? 
4 One generation paaseth away t and another generation 
cometht . but the earth abideth ror eYer. 
5 1'be sun also ar!seth, and the sun· coeth dovn, and 
hasteth to his place where he arose. 
6 The 1d.nd goetb. tovar4 the south, and tumeth about 
unto the northJ 1 t whirleth about continually, and the 
w1n4 returneth again according to hi a c1~cu1 ts. · 
7 All the ri'f'ers run into the Se&.J yet the sea is not 
MlJ unto the place fran whence the rivers come, 
th1 ther they retum again. 
8 All things aN full ot labour; man cannot utter it; 
the eye is not satisfied vi th seeing, nor the ear filled 
w1 th hearing. 
9 The thing that hath been, it is that which shall be; 
and that which is done is tnat which ahall be de>MJ and 
there is .oo new thing under the sun. 
10 Is there any thing whereof it ma1 be said, See, 
this is new? . it hath been already of old time, 'Which 
was before us. 
11 There is not ·remembrance ot former things; neither 
shall there be any ranembrance or things that are to 
come w1 th those tba t shall come after •. 

The Revelation o! st. John the Divine I 1 .4. John to 
the seven churches lllh1ch are in Asiat Grace be unto 
you, and peace, tram him which is, and which vas, and 
which 1 s to come; and from the seven Sp1 r1 ts which 
are be.fo~ his throne; 

Genesis I l 26-27. And God sa1d1 Let us make man 
in our image, after- our likeness& and let them have 
dominion over the fish or the sea, and over the fowl 
or the air, and over the cattle,. and over all the 
earth,_ and oYer every creeping thing that C1"eepeth 
upon me earth. · 
27 So God created man in his own image, in the 
image or God created he himJ male and female created 
he them. 

Genesis III t 22. An4 the Lord God said, Behold! the 
man is become as one or ue, to know good and evi J 
and nov1 lest he put rorth his hand1 and take also ot 
the tree or 11te1 and eat, and live tor evers 
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Exodus 3tlt... And God said unto Moses,. I AM THAT I AMt 
and he said, Thus shalt thou say 1,mto the children ot 
Israel., I AM hath sent me unto you. 

st. Jahn 14t6. Jesus sai·th unto h1m1_ I am the way 
the truth, and the 11fe·s no man cometh unto the Father, 
but by me. . 

1 Corinthians 1317-13. 
7 Bea.reth all things, believeth all things, hopeth 
all thingst endureth all things. 
8 Charity never f'aileth·J but vmether there be 
prophecie., they shall fail; wether there be to~~~ 
they shall cease; whether there be knowledge, 1t s 
vani s~ away. 
9 For we know in . part, and we prophesy in part. 
10 But when that which is perfect is come, then that 
which 1 s in part shall be done away. 
11 When I was a child, I spake as a child, I understood· 
_as a child, I thought as a child: but when I became a 
man, I put away childish things. 
12 For now we see through a glass, darkly!• but then race 
to ~ace: now I know in part; but then sha 1. I know even 
as also I am known. 
13 And nov abideth faith, hop~, charity, these threeJ 
bu,t the greatest of these is charity • . . 
Cesare Pavese s "This business of LiVing" 
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~lSI QF TRACINGS AND :QID~IOGRAPH!C SOURCE§ THERBQJ' 

Illus. 1,213,4-. Human Images from the Magdelan1an 
pexoiod.-

Page 27 .. 

Page 28. 

Page 29. 

. Page 30. 

Page 31. 

Page 32. 

Sourcest Etqrnal Present, by Giedion 

Illus. 5~,7,8,9. Primitive Man. 
Sourcet ·.1ne :;)earch for the Tass1le Frescoes! by 

Henr Lhoth. 

Illus. l0111,12,13~14lT5. Primitive Man. 
Sources; camonica val ey, by Emmanuel Anati. 

Ill us. 16. Prim1 t1 ve 1--lan. Source: The Stone Age, by 
H .. C. Band!. 

Illus. 17~18,19,20,21. Eastern Man. 
Sources: ~be Nude in Art, by I.E. Relauge. 

Miniaturmalerei Im Islamisehen Orient, by 
Ernst Kmmel 

Illus- 22,23 ••• to 29. Egyptian • 
Sourcesa Art and Arcbitecture· or Ancient Egypt, by 

W. Stevenson Bmi th. 
Ancient Painting, by Mary Hamilton Swindler. 

Illus. 30,31 ••• to 41. Greek. . 
Sources: Ancient Painting, by Mary Hamil ton Swindler. 

The Art of Greece, by Gardner. 

I~lus. 42,43 ••• to· 52. Etruscsn Painting. 
Source: Roman & Etruscan Painting, by Arturo Stenico. 
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Page 34. 
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Illutt. 53,54 ••• to 63. Roman Images. 
Sources• Ancient Painting, by Mary Hamilton Swindler. 

Roman & Etruscan Painting t by Arturo Sten1eo. 

Illus. 64.165 ••• to 74. Early Middle Age Images. · 
Sources: ~zantine Freseoes, by David Talbot Riee. 

Die Kunst Des FrUhen Mi ttelatters1_ by 
Max Haultman. 

Illus. 75 ••• Late Middle Age and Gothic Images. 
76 &: 77 Limberg Brothers. 
~~ ~-~9 ~~~~~ntury French Miniature Painting 
81 • • • Mo saecio. 
8Z ••• Clouet. 
83 • • • Hugo van der Goes. 
81+ • • • School of Aviginon. 

Sources: The Nude in Art, by I.E. Relauge. 
Die Kunst· Der Frlnlr&na1$sanee in Italien, 

by Wilhelm von Bode. 

Ill us. 

French Painting in the X!Vth, .XVth s.nd XVlth 
Centuries, by Louis Reau. 

Die KUnst Der Renaissance in Deutshland Den 
N!ederlanden, Frankreich, etc., by 

Qustav Glttclc. 

85. • •• Dirk Bouts. 
86 ••• Lucas Cranaeh • 

~~ ••• Albrecht Al t<RSrfer • 
• • • Albrecht OOrer • 

89 ••• Hieronumus Dosch • 
90 ••• Hans Holbein. 

Sourcesa Mannerism1 by Franzepp WUrtenberger •. 
Die KUnst Der Renaissance 1n DeutschlDnd Den 
Niederlanden, Frankreieh, etc., by 

Gustav GlUek. 

Page 37. Illus. 91 ••• Luea Signorelli. 
92 ••• 

Page ,38. 

9
93 ••• 

I+ ••• 
99i ••• 

0 ••• 

997 ••• 
8 ••• 

Luea Signorelli. 
Gerard David. 
Antonio Pollajulo. 
Pierro della Franeesea. 
Sandro Bottieelli. 

99 • • • Pierro della France sea. 
100 • • • Hieronumus Bosch. 
101 • • • Andrea Mantegna. 

Soureest Die Kunst D$r Fl"Uhrena1ssance 1n Italien, 
by Wilhelm von Bode. 

Die Kunst Der Renaissance in Deutschland Den 
Niederlnnden, Fra.nkreich, etc. , by Gustav 

GlUck. 
lllus.l02 • • • Leonardo De Vinci. 

1.03 • • • Michelangelo. 
1 01+ • • • a.,pheal. 
105 • • • ftapheal. 
106 • •• .Andrea del Sarto. 
1
1

07 • • • Michelangelo. 
08 ••• Correggio. 

109 ••• Giorgione. 
11.0 ••• Giorgione. 
111 •• Giorgione. 

Source& Die Kunst Der Hochrenaisaanee in Italian, 
by Paul Schubring. 



Pae• 39. illu•· 112 "•• 'll~ , 
113 .... !1ft"to 
lllf. -••• Mlelt61afitll_. 
115 .... nt.t.an. 
116 • • • Ja~ Pontoftlo. 
117 ; .... .!intO••~· 
118 • • • Ca rraVaclio. 
119 • • • El. Greco. 
120 • • • Guido Ren1. 
121 • •• Ca.rra!l&l1o. 

Sourcest Mannen•.,. b7 Franz~ WUrtalbergett. 
Die &.m.t Der BD~eN.nete -its 1''-lt•.._lalt 

Paul s.t.&l>rtfta. 
· .M1chal.al1c~ Mer111 da Car:rav.cglo, b7 Ike• .... 

Pate 4o. · n'lu. 1.22 ••• a-.randt. 

.... ., J 
: 

.Page 42. 

123 ••• AnD1bal.1 Carrae1. 
121f. • • • Bubens. 
125 ••• Rubena. 
126 ••• Pouuln. 
127 • • • VelazqUez. 
128 • • • R.-brandt. 
129· ••• Vela•qu•s. 
130 • • • Velaaquu. 
131 ••• PO\lssin. .: 

SOurces• The P _., by J.L .. Vaudoyer. 
- Die Kuut Des BaJIOClc 1D Ital1en, Franekftleb, 

Deut eehl:atild UDCl SP&Dien. 
The Nua, b7 XenM\h'"Clark. 

.. 

Poussin - Studien, by Geo:rg Kauttmam:. 
·· Die Niederllnderschen aaler dea 11 J'ahl'tlunde.-t.1 

b7 Max I. F:riedllnder. 

Ill us. 132 • • • Watteau. 

I • 

133 ••• Blake. 
131+ ••• Go7a • 
135 ••• Go7•· 
136 ••• aora. 
137 • • • Boucber. 
138 ••• Blake 
139 ••• Blake 

Soureest DisOOvel"f ·~ .b"i, by Rene lfRhe. 
Goya, by ~qoe Laf"Uente Perrpi. 
Goya, Pictorial B1ograJ)b7-,. by Vrqan HollaDd. 
Blake - Faber Galleries - by Geottr«r x.,a.a. 
!be l"aial'e fhlde• by_'J .t. Vaudoyer. 

Illus. · 14o ••• ·Dan d. .. , 
llf.l ••• David • . 
142 ••• Ingres. 
14-3 • • • GeM oault. 
141+ ••• Ingres. 
145 ••• Delaero1x. 

Sourceaa Discov~r7 of Art, by Rene 11f4be. 
'!'he Female Nude! by J. L • . Vaudofer. 
The ~ctor:l~ ·I? ocraphy ot ~lacro1x£.!f.J:= 
Ingrea by -George V1ldenste1n. 
Great ~a_.intera ot the 19th Century aDd tbei'r 

Pa1nt1.f!ll•• -by L~nee Benedi te. 
( 
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Page 44. 

Page 45. 

Page 46. 
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Illus. 146 ••• Co rot • 

i~ ••• Courbet • 
••• Chasseriau • 

149 ••• Puv1s de Chavannes • 
150 ••• Gustav Moreau • 
151 ••• Cabanel • 
152 ••• Millet • 

Sources a The Female Uude, by J. L. Vaudoyer. 
Larousse Encyclopedia or Mythology by 

Art News Annual 1965. 
Paul Hanlyn. 

Die Kunst des Real.1smus und des Impress1on1s­
mus, by Emil Waldmann. 

Il1us. 153 ••• Willian Bouguereau. 
Source a The Hundred best pictures, by Charles Letts. 

Ill us. 154 • • • Lovis Corinth • 
155 • • • Arnold IR:Scklin • 
1~6 • • • Bonnarct • 

i~ ••• Ren1or • 
••• Cezanne • 

lg9 • • • Degas • 
1 0 ••• Matisse • 
161 • • • Seurat • 
162 • • • Gaug!n • 
163 • • • Mttnch • 

Source a Die !Wnst des Bealismus und des Impressionis-
mus, by &nil Waldmann. 
~wtisse - Fontana Series~ 
Gaugin - Fontana Series. 
Pictorial Biography of Cezanne. 

Illus. 164 ••• Klee 
165 ••• Mod1gl1an1. 
166 • • • Ensor. 
167 ••• Chaga11. 
168 ••• Picasso. 
169 ••• Rousseau. 

SourcesJ Pablo Picnaso, by Franco Russo11 • . 
James Ensor by Paul Haesaerts. 
Modern Prim! t1 ve Masters of Na1 ve Painting, 

by Otto Dehalji Marin. 
Chagall, Kod1gl1an1, Pascin, Sout1ne, 

by Paolo D'anacona. 
rUstor,y of Modern Painting - From Picasso. 

to Surrealism - Sk1ra Series. 
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4th Marl 194-2. In the mental disturbance and ttf>tort 
ot writing, wba t sustains you 1 s the certa1n't7 tba:t 
on every page there 1 s soaaeth1ng lett unsaid. 
(CGsane Pavese 1 'lhis business of Living). 
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